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[bookmark: _GoBack]The Villa Savoye and The Schroder House will be analysed and used to explore the early phase of the modern movement in Europe. This will be done through four subheadings including: Historical Background; Plans and Sections; Materials and Light; Ideas and Theories. 
Historical Background
Firstly, the Villa Savoye is located in Poissy, France and was designed in 1929 (Jencks, 2000) by Swiss born architect Le Corbusier who moved to France in the 1920s (Padovan, 2002). The purpose of the building was to be used as a luxury holiday home for the clients (Jencks, 2000). Padovan (2002) suggests that the style of the Villa Savoye is modernist and is viewed by some as significantly influential to the modern movement.
Secondly, the Schroder House was designed by Gerrit Rietveld in 1924 (Zijl, 2010), it is situated at the end of a row of terraced houses in Utrecht, The Netherlands (Frampton, 2016). The house was designed for the artist Truus Schroder and her family as their permanent home (Frampton, 2016). The Schroder house is a good example of the De Stijl movement and its ideas (Frampton, 2016). 
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[image: ]Figure 1: Villa Savoye ground-floor plan (Unwin, 2009)

Figure 2: Villa Savoye first-floor plan (Unwin, 2009)
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Figure 4: Villa Savoye section (Unwin, 2009)
Figure 3: Villa Savoye second-floor plan (Unwin, 2009)





[bookmark: _Hlk6418635]The Villa Savoye incorporates ‘five points of new architecture’ in its design, which is Le Corbusier’s architectural manifesto, and includes: building elevated by pilotis; free plan; free façade; garden roof; and horizontal windows (Pawley, 1970; Jencks, 2000). The house is also designed on a square grid plan of columns which creates a free plan by reducing the number of walls inside the building (Murray and Osley, 2009). However, Le Corbusier has deviated from the grid to incorporate the central ramp which leads from the ground floor to the first floor (Unwin, 2010). The Villa Savoye has a reduced ground floor plan (figure 1) which is around one third of the area of the house, this is done using pilotis to lift the house from the ground, which gives the impression that the house is floating (figure 5) (Jencks, 2000). 
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Figure 5: Villa Savoye elevation (Curtis, 1986)


Unwin (2009) suggests that a section through the Villa Savoye (figure 4) shows that the layering of the floors resembles the journey from darkness to lightness. For example, the ground floor is used as an access point for cars which receives least amount of light. Leading on to the main living area on the first floor (figure 2) whereby the space receives more light. Finally, leading to the garden roof (figure 3), which receives most light (Unwin, 2009). Furthermore, Curtis (1986) suggests that Le Corbusier creates a route through the Villa Savoye, e.g. entering the main hall at ground floor, the ramp then leads to the first floor which has bedrooms and living spaces and then the spiral staircase leads to the garden roof. This defining route through the house can be known as an ‘architectural promenade’ (Unwin, 2009). 
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Figure 7: Schroder House ground-floor plan (Frampton, 2016)
Figure 6: Schroder House section (Frampton, 2016)
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Figure 8: Schroder House first-floor plan (Frampton, 2016)


[image: ]The Schroder house has three levels (figure 6), the cellar, ground floor and first floor (Zijl,2010), but there is a contrast between the first and ground floor. For example, the kitchen, studio and office on the ground floor are centred around a small hallway (figure 7), whereas the first floor (figure 8) is open plan with bedrooms and living spaces (Padovan, 2002). The open plan first floor is not typical of houses at the time and was seen as a new idea (White, 2003). However, open plan living allowed for both private and shared social spaces for the family to use, the rooms were separated by furniture and could be changed by sliding screens (Padovan, 2002; White, 2003). 
[image: ]





Figure 9: Schroder House drawing (Zijl, 2010)

Figure 10: Schroder House elevation (Zijl, 2010)


The open plan living spaces in the Schroder House are similar to the theories of Le Corbusier’s ‘free plan’ where rooms are separated by columns and walls are removed. Other similarities to the Villa Savoye are that the Schroder House has a simple rectangular plan, with the rooms centred around a small hallway and winding staircase (White, 2003).  The three façades of the Schroder House have a ‘pin-wheel’ effect (figures 9 and 10) as they pass one another and cross which gives the impression of continual movement (Frampton, 2016). Additionally, the introduction of primary colours to the Schroder House help distinguishes each element and resemble a Mondrian painting (Zijl, 2010). 

Materials and Light
The Villa Savoye is constructed of reinforced concrete and is described by Curtis (1986) as sharp planes floating above the ground. The use of pilotis and the ground floor painted green gave the illusion of the property floating (Murray and Osley, 2009). There is a contrast between the green base and the bright white façades, furthermore, the curves on the second floor were originally painted pink and blue to enhance this contrast and appear as if the building was an elevated single storey (Curtis, 1986). 
The Villa Savoye has horizontal ribbon windows as specified in the ‘five points of new architecture’ which allows for more light into the building (Jencks, 2000). In addition, sunlight enters through the garden roof and into the first floor to light the living spaces (Unwin, 2010). Furthermore, the horizontal windows also allow for views of the surrounding area (Curtis, 1986). 
The Schroder House has a timber frame with cement and brick cladding, this can sometimes be mistaken for a concrete structure due to the use of coloured planes to hide the materials used (Frampton, 2016). The use of primary colours outside the building continues into the interior floors and ceilings, which are used to emphasise the material aspects of the design and create an illusion that the rooms are larger (Zijl, 2010). 
Unlike the Villa Savoye which floats above the ground, the Schroder house integrates into the area e.g. the mixing of interior and exterior spaces whereby the window wraps around the corner and opens to different views around the house (Frampton, 2016). This corner window design also allows for more natural light into the room which makes the small room seem larger and enhances the ‘pin-wheel’ effect (Frampton, 2016). Additionally, the upper floor is lit from a roof light above the central staircase, similar to the Villa Savoye which receives light from the roof garden (Zijl, 2010). 

Ideas and theories 
One of the main ideas of the design of the Villa Savoye is the demonstration of the ‘five points of new architecture’ (Jencks, 2000). Furthermore, Jencks (2000) compares many features of the design to a Purist painting, e.g. the ramp, double height spaces, spiral staircase and the curved solarium. The Villa Savoye demonstrates a contrast between the irregular surroundings and the geometric cube building (Unwin, 2009; Unwin, 2010). The Villa Savoye is elevated from the natural ground by pilotis which has been likened to a Greek temple which similarly is elevated by a platform (Unwin, 2009). This is in contrast to other buildings such as Fallingwater by Frank Lloyd Wright, which has a much stronger connection with its surroundings. 
The Schroder House is said to be one of the only true works of the De Stijl movement (Padovan, 2002; Zijl, 2010). Similarly, to the Villa Savoye, the Schroder House can be compared to an artistic style, e.g. has many characteristics of a Mondrian painting (Unwin, 2010). The house can be seen as a sculpture of these paintings due to its irregular composition and geometric lines (Padovan, 2002). In comparison with the Villa Savoye, the Schroder House is detached from its dull surroundings (Unwin, 2010) and the one main idea of the Schroder House was to oppose the formality of typical houses of the time e.g. the introduction of open plan living and the use of more vibrant colours (Padovan, 2002).  Another idea from the De Stijl movement that is demonstrated in the Schroder House is the use of planes floating or gliding past each other, this ensures that space is not enclosed (Padovan, 2002). By extending elements such as balconies and columns it gives the impression of movement (Zijl, 2010). This can be compared with the Villa Savoye which can be seen to be moving away from the ground by the use of pilotis (Unwin, 2010). 


Conclusion
To conclude the Villa Savoye and Schroder House both had a significant part in shaping the ideas of the modern movement of architecture in Europe. The Villa Savoye demonstrates Le Corbusier’s ‘five points of new architecture’ and the Schroder House portrays the main characteristics of the De Stijl movement. Similarly, both buildings utilised the individual levels e.g. the Villa Savoye is layered in order of each floor receiving most light, whereas, the Schroder House is layered with the closed ground floor and open plan first floor. Originally both buildings used colour e.g. the Villa Savoye uses colours to give the illusion that the building is floating. However, the Schroder House uses colour to emphasise the extending planes. 
The Villa Savoye posed many problems which later resulted in the neglect of the house e.g. the flat roof leaked, and the horizontal windows allowed too much heat loss (Pawley, 1970). The Villa Savoye has been seen as a failure as a house by many but found a new purpose of a ‘museum’ house (Unwin, 2010). However, the Villa Savoye was a turning point and landmark of modern architecture which demonstrated all ‘five points of new architecture’ (Jencks, 2000). Furthermore, Le Corbusier pioneered the use of reinforced concrete, glass and steel which has influenced many architects and buildings thereafter (Murray and Osley, 2009).
Similarly, to the Villa Savoye, the Schroder House is now used as a museum, however, can be seen to have been more successful (Padovan, 2002). The Schroder House was successful as a house and also demonstrates the De Stijl movement very well (Zijl, 2010). However, the design of the Schroder House was unpopular, and many people disliked the open plan living areas. This was due to the contrasting formality of buildings at the time (Padovan, 2000). 




Word count: 1628














References 
Curtis, W. (1986) Le Corbusier ideas and forms. London: Phaidon Press Limited. 
Frampton, K. (2016) A Genealogy of Modern Architecture. Switzerland: Lars Muller Publishers.
Jencks, C. (2000) Le Corbusier and the Continual Revolution in Architecture. New York: The Monacelli Press. 
Murray, I. and Osley, J. (2009) Le Corbusier and Britain. Oxon: Routledge. 
Padovan, R. (2002) Towards universality Le Corbusier, Mies and De Stijl. Oxon: Routledge. 
Pawley, M. (1970) Le Corbusier. London: Thames and Hudson. 
Unwin, S. (2009) Analysing Architecture. 3rd Ed. Oxon: Routledge. 
Unwin, S. (2010) Twenty Buildings Every Architect Should Understand. Oxon: Routledge.  
White, M. (2003) De Stijl and Dutch Modernism. Manchester: Manchester University Press.
Zijl, I. V. (2010) Gerrit Rietveld. London: Phaidon Press Limited. 
2

image5.jpeg
e

m.
:
Z
=
&
=)
@

SOINOH SY, SB UMOUY





image6.jpeg
= e A e e AR PO

- LR s Soat sl R AN ) |
ds ‘9SIMX20]2493UN0D 8Y3 Jo UoIyISOd 1BdldwwAse A '
2.

L

NpANS SeM 99BdS 843 UBYM JUBIoINS - as o pinoo Aoy3 3Ey) os
| 4oB3 Ul PAIIEISU! 819M SHUIS UIR190.04 *6 Wooayyeq e puejai0) e
goeds Sululp/SUlAl & yim Buoje Jjesiay pue uos 18y YayySnep 8y
|88 8UO ‘SW00Paq 881y} 9p1A0id pinom 3 PepPIAIpans sem y usym
2} 0S J00)} PUODBS Y3 U0 dokds SuiAl S1qeWIoysuel) pue usdo yp
paual}d 8Y L I00]} 1841 BY3 JO UOISIAIPQNS |BUOIIUBALOD Aarey sy oy

00 dIBYS Ul SPUBIS 9SNOH JOPOIYDS 8Y3 J0 100} Puodss ayj jo ued

%
ke
B

80BLI9) %

wooipag ¢

suinn z

19ho4 |

6 [
{i]
z & A
— S
- F
s o ra e
i

9

PIA8 831 a31dsap ojewgesd Alisno ‘'sawiy je ‘s asno
ayy - ‘ ' '
‘mso]gji;)ue;s 8u!pugM 1B43U82 8y3 4o P1oysaiyj jeniur ey Yam say3agoy
o 9 B Ylm paddinbe 18foy 8ANUIWIP B s183UN0JUa Ajereipawwi
SNOH J8pouyog 8y1 Buiieus Usym e3noy/jeon g 83eAlId/211qng

91 Buiping ay3 4o doy uo diysuone)a.
89®.I8) Joou/Aieiqy By UI43Im uay) pue g1 soo) puooas 8y3 uo aoeds
3ugugp-8u!/\_|] BY3 UIyIm 38114 ‘uryd Uy suoi3eIn3iuoo padeys-7 paessusg

wg z ! Y

Aseigny ¢

olpms 9

00 S

wooipag 4

2 usyay ¢
2~ 1204 7

Auz |

or

3SNOH Y3A0Y¥HIS




image7.jpeg
e G b 1 LM 85010 b o
SP10J YOIym ‘WooiyIeq 8Y3 S1 1001y S1Y3 UO BoRdS ERIIVES
1e3s 8y3 Jo ulenied Juswanow |eyadiijuso 8y
angnd uado ue se uonouny oy 100)4 Jadd
UMEIPUIM 818 100)} PU02BS 8)qBUILIOJSUEL) Bl}
dyi1ie usym juapirs Aueinoiied sy uisyed

8y uo soeds Buini) jew.oy Jsow ay3 us uim
-183Unoa e uj 8snoy ay3 y3noiy3 sexejos uone)

By
U Aeme
PaX1y 8uo 5

14q Peziseydws g uwemgé
" 84340 Aungerrene ay) -,
40 sjuswaje Eu\mo;/ﬁmpus
Juswanow siy) 100)4 Jaddn
BUILIING YU3UuBW 8s1Mya0)e
12119 843 3ey1 payejonp igys





image8.jpeg
T 0 g

S o o s s i P850 e o) 0
$P104 yoiym ‘UJOOJLHEq ayl S| 100]; SIyj uo ea:ds

“Ie3s 8y3 o usened Juswanow |eyediijuss 3y Aq p

i a11gnd uado ue se uozouny oy J00yy saddn ayy

UMEIPYLIM 8.€ J00)) pu028s 8)qeuwiolsuesy 8yl Jo sju

8U311e usym uspirs Aleinaried si uisyyed JuB W

843 uo 80eds FujAl) JeULIO ISOW ay1 ut Buneujw)

-183Uno9 e ul 8snoy ayj y3noiy3 seyejos uoie)

80IM3S paxy ayg sy
9zIseydws g Ulewop
40 Kngejrene oy 0l
ENEIES Eu!mo;/ﬁuwpus
anow sy | 1004 saddn
N0 Uauuew asimyoory
N3.10 ayj Jeyy Pa1e301p 1Ry





image9.png
i

uoyooiiddo

£ =

IMDJ ﬂv





image10.jpeg
‘AjBuoys aiow usne po8J seppoD)

ay} 4o seun|d a|dyjnw ayi ybiu py




image1.jpeg
Y E\\_EG I

L0 35117 T

2

2

99

Aoy, 2WoY 811 03 A[1enjuans suInar
io\am EI[IA 9y :m:o:t 201 dS1pofaur, a1
‘(e Terodwoy yioue) osnw [B2Isse]> jo
2oo1d e 1] ‘ainox el m:.:u_aES ‘Duenus
243 2A0qe 2sn MOpuIm, e pue wnirefos ¢
S121941 2154m (¢) 2oe113 Joor 1addn ue o)
$aNuNUos dure; 242 292119 Jooy oY) wouy
w0 Frer e oy yrasyy STYPIYM 9081121 joos
B pue Eoo._fw@ .mEoEvum .:u_._u:v_ .:o_wm
2P SEa1Y (7) [anay B4V *(§) uonoas 23
uo dwrer oy 235 yes nox 100y Jurarf urew
243 ST yo1ym 100y 1814 341 01 dn Aymoys
‘Quo SayEe1 'yl dwes e ST 2113 num:o: el
Sunonug “Aem[[eq o1 punore I[em sse[3 oy
Jo daams oya mEBo:ow mEE.Sn_ 341 12pun
sassed auo 1> e uj “reas 243 woyy sayseordde
U0 1nq (1) uerd 1ooy punosg 241 jo 1ySu
11 UO ST 2SN0Y 311 01T dUEIIUS Juoyy oy
TB2 B UI 10 100§ UO ST 20 12y1oyM sxzoM
yoeordde ayy "2peusword [ean10211yorE,
UE —1M01 € pa1ea1d 3y U1 uryum Surof
pue 3 Sunaus 95 Surgoeorddy RULE
U0 UMOYS 218 U015 & pue sue|d 100p 2212
YL 1 43no1y) saox parensayoro os pue
2s10Y 21 25u2p12dx> 01 3[doad 10§ Swn Hyes
PIMOM 31 MUY S "21NI29YDIE JO W
w:m.@_voE B SEB QW pasn I2ISNgIo)) 3T

(6T61) streg 1e2u Assio 1e 2Aoaes E[[IA
Y3 U “1Ie 119Y3 Jo uorsudawip [erodwai oy
PSI[E2T 9ABY $101YDTE SWOS — W JO 25es
-sed oy jo oprsino Surpuels — 1re [ensia Jo
[ermad[nos e Aja1owr 219m 31 J1 SE passnosip

SaWnAWos sI 21ydIe ySnoyy

bl Tl ORIy Suishjpur





image2.jpeg
95

ks Auv-, UEOL Si1 01 \AZNJMEUN»U suiniar

e _ RUTUNCTIN 23 ynorgy anos 2Ipopu, oy
‘(e Terodwa,y 1ayioue) osrsnuy [ed1ssepd jo
2031d e a1 ooy 241 unaidwon ‘Duenus

u—t M>OLN Hm:.— ,>>Oﬁ=_>>4 14 pue E:_.—N—Om 14

SI219Y3 19ym “(¢) o119 Joo1 15ddn ue oy

sanunuoo QEmu u—.—u ERIANE)] joox El'e) EQ\_&

‘woor um:._ B Y1[ J[2521 51 yargm ‘90®119) Joor
e pue Eco._fmn_ .mEoE_uum _cu:u:v_ ‘uoyes

243 S a19y3 (7) [anay TBY1IY (%) vonoas a1

: ! uo duwres oy 235 e nox “100y Juiar urews

Y3 ST Yo1ym 100 151y 241 01 dn Amoys
U0 save Jeys dures e s 2143 5snoy ot
Sumaug “Aem[[ey o1 punore I1em sse[3 oy
Jo doams oz m:_\soz& m::v::a 341 13pun
sassed ouo 15 e Uy 1eax Y2 woij say>eordde
U0 1nq (1) ued 100y punoig 241 jo 1ySu
Dﬁ—u uo st UMSOF— uau O1ur dUEBNUY ,U_EOAC. wﬁ
Ied B ur 1o U_OO% uo sr suo ‘—Mr—uuﬁ\s mv—uO}w

yoeordde Y], *,2peusword [eIn102011OIE,

100 15414 T

UE — 1101 & pa38215 3y U1 upyim Supof

pue 11 Jumoius 9y Suryoeorddy 48 oy
U0 UMOYs 318 Uond3s & pue sueld 100y 2212
241, 1 y3noxy sanor pa1e153Yy10 05 puE

SN0y 33 23ua11adx> 03 9jdoad 105 ourn e

PIMOM 1T MUY SH *21MI0YPDIE JO 1UdW[2

_E:QEEQM wc&m%o& B SE JW pasn I2ISNqIo)) 27

“(6T61) s1eq 18U Assio 1e 2Loaeg E[[IA
Y2 U] "1IE 119y jo uorsuawip [erodwal Ay
vvm:NMH U>Nr— MHUUumF—UHN dwos —awn jo 38es
-sed 211 jo aprsino Surpuels — 11e [ensia 10
[eIn1dnos B A[219Ww 219M 11 JI SE passnsip

3,
SOWNAWIOS ST 2INIDUYDIE YSnoyI[y

.

940 LOILIHOYUY Surshjrur





image3.jpeg
EN\\ESG il

100§ 18417 T

Unuzog o ¢

95
el 2WOY 11 01 A[1en3uaA suingag
afoaeg FIIPA 243 y8noays ainoy AIpopuw, oy
‘(e esodusy 19yioue) srsnuy [B2Issed jo
2931d © 9311 o1n0; 21 Bunaidwos sueus
243 2A0qe 1snf MOpUIM, © pue wnireos
S92 219ym (¢) 2oe159, Joo1 13ddn ue oy
$aNURU0> dwres ays aopysy J001 5y woy

‘woos a3re[ e s

1J12s31 81 Yyorgm .qubCoo_
® puE wooryieq ‘Swoorpaq ‘UIYIPY “vopes
23 S1219Y3 (7) oaay Y11y (%) uonoas eI
uo duwrer oy 235 yes nox “100f Juary urew
243 ST yorym 100y 151y 241 01 dn Amoys
Quo Sayel Tey dwer e ST 2103 .um:o: Bl
Supug “Aem[[ey oy PUNOIE [[em ssgig o
Jo doams oy Surmoyjoy Surpping 241 12pun
$3ssed 3u0 185 ® UT “Te01 Y2 woiy sy>eordde
U0 1nq (1) uerd 100y punoig 241 jo 1y8u
243 U0 sasnoy oy3 o1ur 20uenU? Ju0ly, ayp
TB9 B UI 10 100§ UO ST 30 1ayIoyM SyI0M
yoeordde ayy. “2peudword [ean10321YyoIE,
UE — 21101 € pa3e21 Y 31 uryarm Supof
Pue 1 Sumius 9r Suryororddy 481 o
U0 uMOYs 318 U0nd3s & pue suefd 100p 213
YL 1 43no1q1 samox parensayoro os pue
2SN0Y 241 20ua112dx> 01 91doad 10§ Jwn aye)
PINOM 3T MUY I[] "2IMIDAIIYDIE JO 1WAWI}>
Surdjipow e se swn pasn 1arsnqa0n) o7
“(6T61) s1req 183U Assiof 1e 2hoaeg Ef[IA
Y1 U] 1Ie J12Y3 Jo uoisuswip [erodwai a1
P3SI[B2T 2ABY $12211YDIE SwI0s — il Jo 25es
-sed 2y jo aprsino Surpuels — 11e [ensia 10
[emdinos e Ajo1ow 259m 31 JI SE pIssnosIp

SOWNAWOS S] 21M1221YdIE Y3noyI[y

NMDHOmH—Ium< Sursjpur





image4.jpeg
400,

ESE,O I

100y 1548 T

Untipjoq Jooy ¢

0% &\\\ )

o

\\\\\; 722
&\ '

95

wes 2WOY 11 03 A][en3u2A3 sUINga;
honrg eprp 23 y3nory) ainos 2Ipopu oy
‘(e Terodus, 19Yioue) srsnuy [E21ssE[D JO
231d e a1y o104 241 Sunaidwos ‘Quenus
942 dr0qe 15[ MOpUIM, & pue wnrefos ¢
ST 21941 219ym (€) 20811 Joor 1addn e oy
$INURU0d dures oy 2515, J001 21 woxy
‘woor >3 e I[P ST yorym ‘99e1131 joos
€ pue wooryeq ‘Swooipaq ‘USYIDY ‘uopes
23 S131943 (7) [aa2) eI 1Y (%) uonoas a1
uo dures oy 225 uesy Nox “100y Jujary urew
243 St yorym 1oop 151y 241 01 dn Amoys
U0 so3e1 18y dures e s 21y 9snoy oy
Sunoug “Aemrey oy PUNOIE [em sse(8 oy
Jo daams o wngo:& 3urpping 241 15pun
sassed uo 1€ € Ut “rear 341 wolj sayoeordde
2uo 1nq (1) uerd 100y punosg a1 jo ySu
213 U0 ST asnoy ay3 o1ur 5uEUS Juoyy, oy
TE9 B UL 10 100§ UO ST U0 124154m sxzom
yoeordde ayy “2peuswoid [eIN19311Yo1E,
UE — 21001 € pa1eard oy 1 urqum Surio
pue a1 Sumaius 1 Suryoeorddy ELEI L]
U0 umoys a1e uondas e pue sue(d Joop 321171
YL “u am:obt $2INOI P21e1ISIYII0 05 pue

SN0y 3Y3 >ua2dxa 01 51doad 10y wrn yes

P[NOM I MUY 9F *21N1021IYDIE JO 1udwDp2
wE@%oE B SE JW pasn I3Isnqion) 27
‘(6261) sueg 1esu Ass1o] 18 2A0AEg B[[IA
Y3 U "11E I19Y3 jo uoisuawip [erodwal a1
P3SI[B2T 9ABY $1591YDIE JWOS — 2w jo I5es
-sed o Jo apisino Surpuels — 1Ie [ENSIA 10

[ernid[nos e A[o1ow 21om 11 JI SB PISSTOSIP

=3
sawrrwos sr Mu:uuuumr—u‘am F—bﬂOLu—«\

Surshjpur
HOYYV E
FYNLOTLI





