1. TRANSLATION 26
The third day had now arrived, that is the expectation of a free dinner, but stabbed with so many wounds, flight was more appealing than rest. And so, while we were sadly deciding how we might avoid the imminent storm, a slave of Agamemnon interrupted our agitated state and said, “What? Don’t you know at whose house you are dining today? Trimalchio, a most refined man, has a sundial in the dining room and a trumpeter at hand, so that he may repeatedly know how much time [of his life] he may have lost.” Therefore, carefully dressed and having forgotten all bad things, we order Giton, who had hitherto most willingly observed the duties of a slave, to follow us to the baths.

2. COMMENTARY 29
Our narrator, Encolpius, and his companions, having endured several days of sexual and other adventures at the hands of Quintilla and her companions, were invited [in chapter 26, but allowing for possible textual lacuna] to dine at the house of a certain Trimalchio.  They had already seen their host [in chapter 27] – old and bald, playing a strange ball game with boys, urinating in a bowl and wiping his hands on the hair of one of the boys. They then [in chapter 28] encountered him in the baths, doused with perfumed oil, wrapped in the finest wool then carried away in a litter to the sound of pipes. All this had left them rather awestruck. And now, in chapter 29 as they prepare to enter the dining room, Encolpius is further stupefied by the sight of a dog painted on the wall. Many other images follow, all of which are presumably there to create an impression and to tell visitors something about their host. The chapter is therefore largely descriptive and written mostly in the indicative mood, but undeath all this is underlying feeling of amazement which Encolpius must be feeling, and indeed further surprises await him in the next chapter.
Line 1: omnia stupeo – present tense for immediacy and note the first-person singular, only Encolpius was stupefied, and this builds on the admiratione from the previous chapter, but now to such an extent that he almost literally falls over, although Courtney’s suggestion that he mistook it for a real dog is not really backed up, albeit possible. However, the warning certainly puts visitors on their guard; quadrate litera – square letters, i.e. large capitals.
Line 2: Collegae mei riserunt – obviously his amazement and nearly falling over was visible to his companions, who appear not to have been amazed, only amused at Encolpius; this sets Encoplius apart from his companions: he is interested but they appear not to be and mock him. The amazement and the laughter appear to be the only emotions explicitly referred to in this chapter.
Line 3: Venalicium – the second of the images, a slave market, perhaps exulting in Trimalchio’s freedman status. titulus – a short formal description describing the object to which it is attached, in this case they are probably a description of the slaves for sale and their price; capillatus – having long hair, a feature associated with beauty, also in men; caduceus – a staff or wand, typically that of Mercury who Sedgwick says was Trimalchio’s patron god and the god of small businessmen such as he; Minerva is added as the goddess inter alia wisdom and commerce. 
Line 4: Didicisset and factus esset – a switch to the subjunctive, no doubt caused by quemadmodum introducing an indirect questions, but may also cast doubt on achievements such as this: perhaps translate “…the way in which he had supposedly learned to calculate…”. Note that reddiderat is back in the indicative. 
Line 5: vero iam – inserted between in deficiente and porticu may give emphasis and a climactic  touch to Trimalchio’s upward career trajectory, which was obviously due in part to his having won the favour of Mercury.
Line 6: Fortuna – the goddess of luck and good fortune; tres Parcae – the powerful and feared goddesses who controlled the time of birth and death, and the manner of a person’ death, each embodied in a spun thread. Presumably these are also portrayed on the wall. 
Line 8: Lares – the household gods; barbam - it was a custom among Romans to shave off a beard, perhaps in youth, and keep it in a precious casket, something Nero did. Schmelling suggests that by doing this Trimalchio, who was Asian, was aping his Roman betters.
Line 9: Interogare…coepi – Enclopius remains actively interested; Laenas – a well-known organiser of gladiatorial games.
So, what does all this mean? Clearly Trimalchio is trying to give the impression, whether true or not, that the person dwelling in this house is well-qualified and has achieved his status through hard work, i.e. a small businessman who has made good, partly perhaps through having the support of the right gods (Mercury, Minerva and Fortuna) - and who is equally devout in return. Naturally, as a man of means he would own slaves, but the image of the venalicium was perhaps an unnecessary though deliberate display of superiority, or is he revealing some of his feelings about being a freedman, rather than a freeman? He is also apparently, or would have people believe, that he is a man of learning with pictures relating to the Iliad and Odyssey. However, one cannot but suspect an incongruity between the rather uncouth and eccentric person thus far depicted and the refined person suggested by the pictures on his wall, and therein lies the satire.
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MY TRANSLATION (I couldn’t do this without translating it, so have left it in. No need to comment though.)
Meanwhile, as I stare stupefied by all this I nearly fall over backwards and break my leg, because on the left of those entering, not far from the doorman’s room, a huge dog tied by a chain was pictured on the wall and in capital letters BEWARE OF THE DOG.
My colleagues laughed at me, but, having regained my composure I did not stop examining the whole wall.
There was a picture of a slave market with inscriptions and also Trimalchio himself [portrayed] with long hair, holding a caduceus and entering Rome with Minerva leading.
Next, the way in which he had learned to calculate and had finally become a treasurer, all of which the careful painter had painstakingly rendered along with an inscription.
And at the very end of the colonnade Mercury was carrying him away lifted by his chin and elevated to the office of magistrate.
Fortune was at hand with her overflowing horn of plenty and three goddesses of fate spinning golden threads.
I also noticed on the colonnade a group of three runners exercising with their trainer.
I also saw a large cupboard in a corner, in which were placed a shrine with the household gods made of silver, a marble statue of Venus and a not insignificant golden casket in which they said as concealed the beard of [Trimachio] himself.
I therefore began to question the doorman what pictures they had in the middle [area]. He said, “The Iliad and the Odyssey, and the gladiatorial show [given by] Laenas.”

