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Critical Commentary

In this essay I will be exploring my first encounter with writing for TV Film and Radio. I will also comment on my first ever writers room experience and how it shaped my writing journey. I have chosen to complete my portfolio with four pieces of work to explore the variety of skills needed within this field of writing. The pieces I have chosen cover script writing for Radio, building a memorable protagonist with an in-depth character overview and a combined pitch and treatment document for a screenplay.
 	My first piece ‘Chardonnay, Britain’s Champagne’ evolved from an exercise in class. We were challenged to create a power shift within a radio scene script using the tools we learnt from analysing Rudy’s Rare Records radio script by Danny Robins and Dan Tetsell.[footnoteRef:1] I attempted to create a script that had comedic drama and a clear power shift. Not having attempted comedy writing before, my first draft had the power shift using an undercover boss scenario but was lacking in humour. After receiving feedback from my peers, I realised the script needed more edge and excitement. In my redraft I aimed to push the boundaries of the dialogue using tips from Rib Davis’s Writing Dialogue for Scripts and The Handbook of Creative Writing. [footnoteRef:2][footnoteRef:3] Rib explains how interruption of speech can “be reproduced in scripted dialogue, often to humorous effect.” I found this method affective for both humour and realistic speech patterns.[footnoteRef:4] To further the distinction between my characters I endeavoured to give Chardonnay a London accent inspired by the accents written into the script of Rudy’s Rare Records which helped to distinguish characters attributes.[footnoteRef:5] Keeping Sadie’s accent formal and well-spoken to show the differences in their “place of origin, class, education and occupation.”[footnoteRef:6] In order to do this, I needed to know more about Chardonnay to understand what makes her tick.  [1:  Danny Robins and Dan Tetsell, ‘Rudy’s Rare Records’ BBC Radio 4 (2008-2014)]  [2:  Rib Davis, ‘Writing Dialogue for Scripts’ Writing Handbook: A&C Black Publishers Limited (1998).]  [3:  Steven Earnshaw, ‘The Handbook of Creative Writing: Edinburgh University Press (2007).]  [4:  Rib Davis, ‘Writing Dialogue for Scripts’ Writing Handbook: A&C Black Publishers Limited (1998) P7]  [5:  Danny Robins and Dan Tetsell, ‘Rudy’s Rare Records’ episode one, Take Me Home, Country Roads, BBC Radio 4 (2008)]  [6:  Rib Davis, ‘Writing Dialogue for Scripts: Writing Handbook: A&C Black Publishers Limited: (1998) P10] 

 This is how I came to write a character overview to illuminate why Chardonnay would speak with an accent and what words she would and would not say. I’m not convinced I achieved the accent adequately; however I did discover interesting quirks and plot twists that were not evident before taking on this exercise. To help me write a memorable character that had the capacity to shock I turned to Linda Seger’s book Creating Unforgettable Characters.[footnoteRef:7] Linda’s extensive knowledge on developing characters for TV, film and radio gave me great insight in to how important a character’s backstory is. A character’s history lays out the rules of their interactions with other characters and how they may react to their inciting incident. For example, their “past might include traumas and crisis, important people that came into their lives,” and other goals, dreams, social and cultural influences that would all affect their reactions to a fictional scenario. Having this information adds to the authenticity of the writing overall and the connection to the character.[footnoteRef:8]  [7:  Linda Seger, ‘Creating Unforgettable Characters’ Henry Holt and Company, LLC Publishers (1990) ]  [8:  Linda Seger, ‘Creating Unforgettable Characters’ Henry Holt and Company, LLC Publishers (1990) P48] 

My third and fourth contributions to my portfolio started off as a pitch for our writer’s room experience in class. Although my pitch gathered some support and interest from my peers it was not chosen to be the focus of our combined efforts, initially I was disappointed, but this was soon outweighed by excitement for the ideas and concepts around the chosen pitch ‘The Witches Changeling’, an animated series for children and preteens this genre being another first for me. After our initial brainstorming session, we gathered ideas to present and develop an episode in small groups. I was pleasantly surprised at how organically my group managed to produce a comedic episode with a fully developed arc that played well with the other two groups episodes. I found the evolution of one idea by many minds fascinating and really enjoyed the dynamic of bouncing ideas off each other while moulding a simple idea into something more complex. 
The writers room experience really ignited my interest in writing screenplays. I decided that my pitch ‘A Turn for the Worse’ would be worth revisiting and developing as I already had a significant amount of the three-act structure in place. I was also eager to explore the psychological thriller aspects to my idea inspired by Chris Lang’s pitch and treatment documents on Moodle, for The Reckoning and Unforgotten. The former seems to incorporate both pitch and treatment while Unforgotten can be characterised as a treatment.[footnoteRef:9][footnoteRef:10] I offered up my fleshed-out pitch to the class for workshopping hoping to get some feedback on whether I had succeeded in the style of pitch writing. Unfortunately, my fears were confirmed I had not quite achieved a standalone pitch, sliding into a treatment style in the second half of my document. With my peers help I managed to clarify the differences between them and where the writing became blurred. Taking on board the suggestions to rearrange and sub head paragraphs for a more concise document. I set about redrafting and defining the document into a combined pitch and treatment much like The Reckoning pitch on Moodle.[footnoteRef:11] [9:  Chris Lang, ‘The Reckoning’ BBC 1 (2023)]  [10:  Chris Lang, ‘Unforgotten’ Series 2, ITV]  [11:  Chris Lang, ‘The Reckoning’ BBC 1 (2023)] 

Overall, I have learnt a huge amount about how style and format differ across writing fields and really enjoyed the challenge of writing for radio and television. I felt more at home writing a treatment as it does not stray to far from a short story format which I am used to. That does not mean to say I did not enjoy script writing for radio. Having a vivid imagination, I enjoyed immersing myself and wielding sound instead of pen as my paintbrush. With more revising of the methods of script and pitch writing I believe I could produce some interesting work for camera and audio and would feel at home in a writer’s room situation if I am ever lucky enough to have the opportunity. 
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