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[image: ]
Thomas Jansen started transcription
[image: ]
Thomas Jansen   0:06
Appear in the teams group in the in the file section, yeah, so.
You can simply start the recording and then that's all you need to do.
[image: ]
Robert Long   0:18
OK. It's just that obviously I don't have access to teams or.
[image: ]
Thomas Jansen   0:25
Yeah.
[image: ]
Robert Long   0:28
Moodle 'cause I haven't had my.
[image: ]
Thomas Jansen   0:31
Yes, yes.
[image: ]
Robert Long   0:32
E-mail yet so.
[image: ]
Thomas Jansen   0:34
Yeah.
[image: ]
Robert Long   0:36
So if that if you could make that happen as soon as possible, that would be good.
[image: ]
Thomas Jansen   0:37
Yeah.
Yes, I will. I will twist. I will lean on HR.
As as heavy as I can from from afar.
[image: ]
Robert Long   0:49
Yeah, yeah, yeah. OK.
I mean, just as soon as possible, really. And then we'd we can sort that out so.
[image: ]
Thomas Jansen   0:55
Good.
Yeah. So basically I'll shut up now and over to you.
[image: ]
Robert Long   1:03
OK, lovely. So it's just me in you, Katie.
[image: ]
Katie Pullen-O'Brien (2219958)   1:07
Yeah, the boys send their apologies.
[image: ]
Robert Long   1:08
Can I ask?
Yeah. Yeah, it's unusual for.
Ladies, to be studying war.
I must say I was expecting all men.
Can I ask you what what your degree is? Is it film or is it history?
[image: ]
Katie Pullen-O'Brien (2219958)   1:26
So it's conflict, war in society, so it's ABA.
[image: ]
Robert Long   1:30
OK. So have you done film studies before or media studies?
[image: ]
Katie Pullen-O'Brien (2219958)   1:34
I've done nothing in my background. I'm a youth. I used to be a youth worker and I'm currently in security at Essex University, so completely different.
[image: ]
Robert Long   1:38
OK, OK.
OK, OK. So that's an interesting take because you've got no kind of background in terms of film academia.
[image: ]
Katie Pullen-O'Brien (2219958)   1:53
I have none at all.
[image: ]
Robert Long   1:54
OK, OK. So that I just need to know that because I don't want to be using terms that.
[image: ]
Katie Pullen-O'Brien (2219958)   2:00
Mm.
[image: ]
Robert Long   2:02
You're unfamiliar with so.
So I'll I'll kind of go with the preparation I've done. So I'll you know it's unfortunately it's it's a bit of death by PowerPoint, but if you want to stop me at any time, you know, if you want to ask questions, if you want to kind of pick holes in.
[image: ]
Katie Pullen-O'Brien (2219958)   2:11
Mm hmm.
Yes, Sir.
[image: ]
Robert Long   2:24
And that I'm saying, you know, do by all means, you know, I'm I'm not adverse to to.
[image: ]
Katie Pullen-O'Brien (2219958)   2:25
Mm.
[image: ]
Robert Long   2:32
Criticism or, you know, Interjection.
So let me just share this with you, OK.
[image: ]
Katie Pullen-O'Brien (2219958)   2:46
How long have you been doing cinema studies for or film studies for?
[image: ]
Robert Long   2:51
Oh, only about 30 years. So yeah. Yeah, I'm. I'm well, I don't know about expert, but I'm an old hand, if you like.
[image: ]
Katie Pullen-O'Brien (2219958)   2:54
Oh, wow. Oh, you're an expert then?
Oh, they come in handy though.
[image: ]
Robert Long   3:04
Yeah. So.
This week it's it was really just looking at key terms and concepts and thinking about.
[image: ]
Katie Pullen-O'Brien (2219958)   3:11
Mm hmm.
[image: ]
Robert Long   3:13
What we'll study really hopefully can you see that?
[image: ]
Katie Pullen-O'Brien (2219958)   3:17
Yeah, yeah, that's fine.
[image: ]
Robert Long   3:17
The power hunt. Cinema mall? Yeah, just check. Hello. I'm obviously Robert Long and.
You've got me all to yourself.
[image: ]
Katie Pullen-O'Brien (2219958)   3:28
Oh no. Lucky.
[image: ]
Robert Long   3:30
I just wanted to agree with the Group on one film we we we've all seen.
Simply as a point of reference, because obviously I'm a lot older than you and I've seen a lot of war films and I'm just wondering.
What? What war film we could relate to. We could all relate to. I mean, have you seen things like Saving Private Ryan and?
[image: ]
Katie Pullen-O'Brien (2219958)   3:57
I grew up watching that. Not gonna lie. So for me, I'll happily watch that anytime of day.
[image: ]
Robert Long   3:59
Oh, OK OK. So.
OK, OK. So if I, oh, OK, OK. So if I make reference to.
[image: ]
Katie Pullen-O'Brien (2219958)   4:04
10 Band of Brothers all of those.
[image: ]
Robert Long   4:11
Anything in the last 20 years, you've probably seen it, have you?
[image: ]
Katie Pullen-O'Brien (2219958)   4:14
Yeah, luckily my dad and my brother are very.
Warm fanatics. I guess that's the best word. So my love for that has come from them. So yes, I very likely have watched it.
[image: ]
Robert Long   4:24
Yeah.
You've you've grown up on blood, guts and explosions. Is that what you're saying? OK. OK.
[image: ]
Katie Pullen-O'Brien (2219958)   4:31
Yeah, basically, yeah.
I've not been pampered.
[image: ]
Robert Long   4:36
I'll just. I've just been watching. Do you ever watch the Vikings at all?
[image: ]
Katie Pullen-O'Brien (2219958)   4:41
No, I've I've want to. I'm trying to watch Grey's Anatomy and then I'm going to start watching Vikings.
[image: ]
Robert Long   4:45
Yeah.
Because the Vikings is actually written by a historian, so it's kind of it kind of challenges those myths about the Vikings kind of thing. And it's it's really quite interesting.
[image: ]
Katie Pullen-O'Brien (2219958)   4:52
OK.
OK.
[image: ]
Robert Long   5:01
OK, so if I talk about Saving Private Ryan, then you know we've we've kind of seen that.
Did you enjoy that, by the way, Saving Private Ryan?
[image: ]
Katie Pullen-O'Brien (2219958)   5:12
To be honest, I watched it as a.
Do you know what year it came out on top of your head? This is because I'm probably make you feel a little bit old, so I do apologise.
[image: ]
Robert Long   5:19
Yeah, 2000.
03 maybe 4, something like that.
[image: ]
Katie Pullen-O'Brien (2219958)   5:25
So I would have been about seven. Yeah, but not gonna lie from the age of seven. So for the last 20 years, I've it's one film I can keep watching and enjoy it even though I sort of have an idea what's coming. But I do really enjoy it. And I I use it as reference to things. So if I'm trying to explain it to my wife, I'll be like, oh, this is so and so from Saving Private Ryan. And it's this bit and, you know, it helps give some context as well.
[image: ]
Robert Long   5:33
Yeah, yeah.
Yeah, yeah.
Yeah.
Yeah. Yeah. Do you kind of see it as historically accurate or do you think it's kind of been narrativeized and kind of holly?
[image: ]
Katie Pullen-O'Brien (2219958)   5:57
I I do find that that some, especially that and say band of brothers and the Pacific, they obviously they're made by HBO which I find use quite a lot of historical background to it to make it as realistic and real as possible which I think helps and also they're very good at telling the story especially with save and Private Ryan they've they've used quite a lot of what's called it's based on a true story isn't it so.
[image: ]
Robert Long   6:12
Yeah.
Yeah, yeah.
Yeah.
Yeah, yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   6:27
They've literally got dug into that story as much as they can and literally produced it into a film.
And it it shows 11 family story. Obviously there was, well, millions of families, isn't there so?
[image: ]
Robert Long   6:33
Yeah, because.
Sure. And of course, the band of brothers, they get the, the, the real soldiers in, don't they? And they chat to them at the end of the episode. Yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   6:48
Yeah, that's what I love about that, yeah.
[image: ]
Robert Long   6:52
Oh, it's a great series shot in Britain and it was a Co production with the BBC.
[image: ]
Katie Pullen-O'Brien (2219958)   6:58
That's it, yeah.
[image: ]
Robert Long   6:59
That was, yeah, so OK, so we could talk about.
Private Ryan and Bander brothers. I mean, here's some of the things I would kind of.
You've suggested I don't if you how many of these you've seen or I'm assuming you've seen Dunkirk simply because it's got.
[image: ]
Katie Pullen-O'Brien (2219958)   7:20
Yeah.
[image: ]
Robert Long   7:22
What's his name? Harry. What's his name in?
[image: ]
Katie Pullen-O'Brien (2219958)   7:22
There's a.
Oh Harry Styles.
[image: ]
Robert Long   7:26
Yeah, yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   7:28
Sorry, I'm on my phone because my laptop, sorry my laptop decided not to load anything, so I'm using that to type. I'm just trying to screenshot cause I've watched most of these one. I haven't good if I don't come out of it.
[image: ]
Robert Long   7:34
OK, OK.
OK.
[image: ]
Katie Pullen-O'Brien (2219958)   7:43
Oh, come on. Fine. Sort yourself out.
[image: ]
Robert Long   7:43
But I I you know these these are just suggestions for anyone who was new to to war and film, if you like. I mean, there's some classics. Yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   7:51
There we go.
I've watched most of these. There are some really good ones.
[image: ]
Robert Long   7:58
Yeah, yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   7:59
I love enemy at the gate. That's one of my favourite 1917. One of my other favourites is it's just kind of oh, not long come out. I watched it funny enough on my honeymoon.
[image: ]
Robert Long   8:02
Yeah, yeah, yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   8:11
Was.
Oh, the World War One film based on the German side. I've gone blank.
[image: ]
Robert Long   8:16
Yeah, the yeah, indeed.
[image: ]
Katie Pullen-O'Brien (2219958)   8:19
That was really good. That's the one.
[image: ]
Robert Long   8:20
All quiet on the Western Front.
Yeah, yeah, it's fantastic that is.
[image: ]
Katie Pullen-O'Brien (2219958)   8:24
That I thought that was done really well.
[image: ]
Robert Long   8:27
Yeah, I think that's the third version of it. It might even be the 4th. I'm not sure. Yeah, yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   8:32
I think it is, yeah.
'Cause you can play it in English and German. I think 'cause some of my family watched it in German. I watched it in like they watched it in English and I watched it in German with the subtitles.
[image: ]
Robert Long   8:37
Yeah, yeah.
Yeah.
I mean, some of these films are painfully graphic as well, you know like.
[image: ]
Katie Pullen-O'Brien (2219958)   8:51
Yeah.
[image: ]
Robert Long   8:52
Thin Red line is is kind of horrible and.
I think letters for me regime contains a few horrible kind of scenes. I read the book of Jarhead that was pretty horrific, you know.
But anyway.
[image: ]
Katie Pullen-O'Brien (2219958)   9:08
'Cause that's based in a a rack as well. That one I think. Is it a rack? Yeah.
[image: ]
Robert Long   9:11
Yeah, yeah, yeah. I mean, it's it's just really, really horrible and.
Anyway, let's move on.
Of course, all war is horrible, you know.
OK, so here's a quote from rosenstone's book.
And it's just the idea about why we value.
The visual if you like over traditional modes of history.
And I was historians. Most people spend their time looking for, you know.
Reliable sources if you like, and for most people that really means books. But you know or public records and things like that, but film.
And visual media really are kind of utmost, if you like, in in certainly in public history and you know public culture if you like.
Whether whether that's a good thing or bad thing, I mean that's that's up for you to decide. You know that's that's for us to to kind of work through. So I mean would it be better to read a book about Private Ryan or actually watch the film about it? You know, those kind of questions which one is more truthful if you like.
[image: ]
Katie Pullen-O'Brien (2219958)   10:28
Hmm.
[image: ]
Robert Long   10:34
Which one can can we rely on more I suppose?
[image: ]
Katie Pullen-O'Brien (2219958)   10:38
Yeah, I guess they're both can be not tampered or twisted, but can be edited to suit what they want, if that makes sense.
[image: ]
Robert Long   10:47
Absolutely, absolutely.
[image: ]
Katie Pullen-O'Brien (2219958)   10:49
Obviously, yeah, I've read books where I've gone. Surely that's not right. I've looked it up and it's completely not and history, but I can't remember which ones. So when I and that was by a historian, but I can't remember which historian, but a lot I try and go by like, accredited historians who are known for being good or known for presenting or broadcasting where actually they you can see them doing the work to broadcast ready for them.
[image: ]
Robert Long   10:57
Yeah, yeah.
Yeah.
Yeah, sure, sure.
[image: ]
Katie Pullen-O'Brien (2219958)   11:15
So bits like that really helps. So I find with a book if it's done by one of them, say Dan Snow for example, you know it's going to be, it's going to be good.
[image: ]
Robert Long   11:22
Yeah, yeah.
Yeah, I think he's.
[image: ]
Katie Pullen-O'Brien (2219958)   11:27
But I'll see, yeah.
[image: ]
Robert Long   11:29
He's just criticised the film on Napoleon. As you know, the Wrigley Scott film.
[image: ]
Katie Pullen-O'Brien (2219958)   11:35
That looks really good, but yeah, it's a bit out there. I was surprised when I saw the trailer.
[image: ]
Robert Long   11:37
Yeah. Yeah, but.
But I suppose this is what film makers do, isn't it? They they make films to be entertaining, and sometimes you have to kind of, I don't know, twist the truth a little, you know? So. But that's that's kind of our focus, if you like. It's thinking about the veracity of film as a, as a kind of historical kind of true to teller. If you like, you know.
[image: ]
Katie Pullen-O'Brien (2219958)   11:55
Yeah.
[image: ]
Robert Long   12:09
Because we've all heard this idiom about a picture being worth 1000 words, but if we.
Quote John lucado. He talks about cinema being truce 24 times a second so you know a film like Saving Private Ryan, which is over 2 hours long. I think you know how much of it is a truth. You know, how much truth is there in that film, you know? So and it's not just about the narratives either, you know, it's it's about settings, it's about costume and things like that as well.
OK, so I mean this is these, this is really just to get you thinking about the nature of images and truth.
So the aims of this really the aims of this module.
Still, look at the way war has been represented, you know, and it's not just kind of standard war, as in somebody fighting somebody else. It's obviously that, you know, the consequences of war as well.
Things like the Holocaust and, you know, psychological damage is done to to populations and things like that.
And obviously like as we go through, we'll look at that in relation to certain films.
So the aims are to look at the way war is represented, and these are the learning outcomes really looking at films from different periods. Looking at historical different historical conflicts.
But also these things like problems and the potentialities of film.
You know, understanding the pass through film has lots and lots of difficulties.
But she probably not.
And.
Understanding film theory as well. So you know one of the books on the reading list, which is now introduction to film studies.
It might be just worth reading through the introduction on that.
[image: ]
Katie Pullen-O'Brien (2219958)   14:23
OK.
[image: ]
Robert Long   14:24
I may be looking at some of the chapters as we go through.
Certain.
Topics like documentary for instance. You know there's a whole section on documentary, but I wouldn't ask you to read it from cover to cover kind of thing.
Because I wouldn't do that as a student and I certainly wouldn't do it as a lecturer, you know, because you're busy and you're working.
[image: ]
Katie Pullen-O'Brien (2219958)   14:52
Yeah.
[image: ]
Robert Long   14:54
OK, so the assessments are going to be.
Probably I'm gonna get you to do a presentation which you'll record and then just send to me. So you'll you'll do a presentation, but it'll only be to you and to me type of thing.
[image: ]
Katie Pullen-O'Brien (2219958)   15:10
OK. Yep.
[image: ]
Robert Long   15:12
And the second one will be a an essay, but I'll what I'll try and do is I'll, I'll.
I'll I'll do the essay titles as soon as I can.
And then we can decide on a scene if you like, from a film which you can analyse in terms of film theory and history. And I imagine you'd want to do saving Project Ryan.
Probably from what you've from what you've said.
[image: ]
Katie Pullen-O'Brien (2219958)   15:40
It'll probably be that all. Yeah, yeah, probably would be, yeah.
[image: ]
Robert Long   15:45
So yeah, yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   15:45
I do like it.
[image: ]
Robert Long   15:49
Again, I'll have to check with Tom if he's still there about dates for these.
I'm not sure when the.
[image: ]
Thomas Jansen   15:57
I am.
[image: ]
Robert Long   15:58
OK.
[image: ]
Thomas Jansen   16:01
Dates for those.
Deadlines for assessments.
We have.
So the normal assignment deadline is around the 10th of January.
[image: ]
Robert Long   16:17
OK.
[image: ]
Thomas Jansen   16:18
But because we started a bit late.
I can. I can tell you in in 10 minutes. I just need to check when we need to upload.
Marks for the February exam board. You know, we it's a very small group, so marking wouldn't take.
You know, you know, wouldn't you know?
[image: ]
Robert Long   16:41
Oh, no, that's not. That's not the issue, you know.
[image: ]
Thomas Jansen   16:45
I'll have a look now.
[image: ]
Robert Long   16:47
OK, OK.
Thank you.
So there's a quote there from varilla.
No, I don't. I don't know if you've read any of the, but he's a very interesting guy and he talks about war.
Was actually being almost made for cinema over the last 100 and 3040 years. It's almost as if cinema and war are kind of intertied.
[image: ]
Katie Pullen-O'Brien (2219958)   17:13
Yes.
[image: ]
Robert Long   17:23
I mean, there's a really interesting passage where he talks about.
The visual of Hiroshima and Nagasaki was actually more devastating than the the kind of, you know, the actual kill if you like, because it looked so impressive because it looked so fearful. It's almost as if the atomic bomb was made for film and television, you know, I know that's a horrible, horrible, horrible thought. But, I mean, he's he's more of a philosopher. I think verilo and.
[image: ]
Katie Pullen-O'Brien (2219958)   17:53
Yeah.
[image: ]
Robert Long   18:02
He's got some very interesting things to say in that book. OK. So and I think this is where the module is kind of really tied, if you like, the way it's tied together. There's a quote here from JG Ballard and he talks about.
The the kind of the effect of cinema on the American consciousness these the effect of war movies on the American consciousness. And he he talks about how.
Really, the American idea of war has really, really been shaped by cinema, you know?
More than anything else, you know more than the reality of of war, if you like.
And that these are just really, really interesting concepts, you know.
In a way of thinking about war.
In relation to the moving image.
'Cause, of course, the moving image has only been around for about 135 years. I know that seems a lifetime away or 10 lifetimes, but it's it's not a long period of time in terms of history.
OK, so as I say, we've got 135 years of cinema and there's a quote there from Verillo and he talks about the synchronised camera, IE the film camera actually being developed from machine guns. So without the machine gun, without the repeating kind of barrel, if you like.
We wouldn't have cinema, we wouldn't have the idea of like 24 frames a second.
So we've got this this kind of relationship between cinema and warfare and particularly the the, you know the the technologies of war in the late 19th century, you know, the mid 1880s kind of thing.
[image: ]
Katie Pullen-O'Brien (2219958)   20:05
That was the one quote 'cause. I started reading the that that book Thomas sent it around the other day and I started reading it. I'm not gonna lie at 3:00 o'clock this morning, 'cause, I was working.
[image: ]
Robert Long   20:11
Yeah.
Yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   20:17
I actually you'll you'll find I'll send random emails at random clock a night.
[image: ]
Robert Long   20:21
That's OK.
[image: ]
Katie Pullen-O'Brien (2219958)   20:23
And yeah, that was one quote. Well, actually for me stood out as well.
[image: ]
Robert Long   20:27
Yeah, yeah, yeah. I mean, he's.
[image: ]
Katie Pullen-O'Brien (2219958)   20:28
And I actually use technology and one of my other assessments and cameras came up and how they LinkedIn as well. So that's actually, yeah, it's really fascinating how a camera can be developed into later the same technology used to create a weapon.
[image: ]
Robert Long   20:35
Yeah, yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   20:45
Or a different type of weapon, and it's just crazy.
[image: ]
Robert Long   20:45
Absolutely.
Well, I'll, I'll show you some a bit later on. I think it's in this particular slide, it might be in the second lecture, but you know there's actually it looks like a gun, but it's a camera. You know, one of the first ones they developed. So you you're halfway there because you're you're kind of, you know, you're already interested in it if you like. So there's kind of like 2 strands of study. So it's how war is represented if you like. And then the other one is the symbiotic nature of war and cinema.
[image: ]
Katie Pullen-O'Brien (2219958)   21:02
Hmm.
[image: ]
Robert Long   21:20
So it's those two things. You know, the effect cinema had on how war was fought.
I mean, if you've read that there really I was well, he talks about lenses on gunsights. He talks about lenses being used in battlefield. So you can see the enemy moving those kind of things.
And he, he relates it more, if you like to photography to, to kind of the technologies of of of seeing, if you like, so.
But two interesting books. You know, two very interesting books.
This is the first film ever made. This is the Roundhay garden scene. This is from 1888. It only lasts about 6 seconds.
But you know where Britain was? One of the leaders in in cinema, the French were also doing it. The Italians and obviously the Americans as well. And cinema wasn't developed in a vacuum. And it wasn't developed by one person. You know, everybody thinks it was either Edison.
Or, you know the Lumiere brothers, that kind of thing. But it wasn't, you know, it was, it was kind of there was.
A bad brush if you like of ideas around this time.
And this is apparently the the world's first war film, and it's made in Brooklyn, NY City.
And it's supposed to be the raising of the the kind of American flag. When they beat the Spanish in the American Spanish War of 1890, seven, 1898. And it's literally a flag being pulled down.
And then another flag being hoisted.
[image: ]
Katie Pullen-O'Brien (2219958)   23:13
OK.
[image: ]
Robert Long   23:14
Yeah. And when people saw this, they went absolutely crazy, apparently, you know, and started.
Shouting, America USAUSA all this kind of things and there's a really interesting kind of development when cinema was being developed, it was also the time when America was kind of found in its empire as well. So.
There's a whole kind of correlation, if you like.
4 American Cinema, I should say.
But it's really daft if you think about it. The power of cinema, you know, we'll, we'll take down the Spanish flag. We'll raise a an American flag and people go nuts.
This isn't very clear, but you it's about the the idea that cinema has evolved in stages. So we had the birth of the motion picture and then it goes into the silent period. Then it goes into the Hollywood Golden Age and then you've got the the kind of early 60s to the late 70s, what's called the television age or New Hollywood emerges.
[image: ]
Katie Pullen-O'Brien (2219958)   24:13
Hmm.
[image: ]
Robert Long   24:32
And then we've got the computer age, which comes like in the early 80s, I would say the last 20 years is really the digital age. You know, when cinema has changed again. But that's just like a little bog standard.
Kind of graphic if you like to get you to to kind of understand this is only American cinema, by the way. You know there's, there's always been things like British cinema, Japanese cinema.
German cinema, Swedish you know, all all, all, all those kind of European cinemas that.
Most people ignore, unfortunately.
So this is a description of the the.
The film I'll just see if I can open this and see if we can watch it.
I don't know if you can see that. Is that working for you?
[image: ]
Katie Pullen-O'Brien (2219958)   25:31
No, I only have the the two paragraphs that you had open.
[image: ]
Robert Long   25:36
Oh, OK, never mind. Let's go back.
Uh.
You see that?
[image: ]
Katie Pullen-O'Brien (2219958)   25:43
Oh, there you go. Yeah.
[image: ]
Robert Long   25:44
There we go.
So this is supposedly the first film ever made.
Don't get too emotional when watching it.
And of course, that this raises all kinds of questions. I mean, this was shot in Brooklyn.
[image: ]
Katie Pullen-O'Brien (2219958)   26:01
Hmm.
[image: ]
Robert Long   26:03
And then the American flag goes up.
And you know, you think, is this a war film?
[image: ]
Katie Pullen-O'Brien (2219958)   26:12
I don't. I wouldn't. Well, the only thing I would suggest is 1 flag going down. One could flag going up and a castle. That's that's it.
[image: ]
Robert Long   26:17
Yeah, yeah. And yet it's it's kind of.
Labelled as a war film.
[image: ]
Katie Pullen-O'Brien (2219958)   26:24
Hmm.
[image: ]
Robert Long   26:25
Sorry, let me see. Here we go. Are we back to the slides? Can you see the slides?
[image: ]
Katie Pullen-O'Brien (2219958)   26:34
No, I just see you.
[image: ]
Robert Long   26:37
Oh, look how unlucky you are.
[image: ]
Katie Pullen-O'Brien (2219958)   26:39
You probably got me so I apologise.
[image: ]
Robert Long   26:41
Let's have a look. Let's have a look. I'm just gonna find. There we go. Share screen table window.
[image: ]
Katie Pullen-O'Brien (2219958)   26:53
Yes.
[image: ]
Robert Long   26:55
Super. OK. So that was.
Like I say, the first film and people went wild, you know, and obviously they'd read about the the victory, if you like, in the.
By Cuba and this this simple film with them in it into.
Hysteria, you know? And that's that's the really bad, the nature of film, if you like.
So we can start to think critically about.
Problems and potentialities.
Of using film.
As a media to understand.
Represent and interpret the past you know already. You've got a film that's made in Brooklyn that's about a war that's, I don't know, 1500 miles away, 2000 miles away.
And they're using.
Iconography to whip people up in.
In terms of hysteria to support like American.
Imperialist kind of motives, if you like.
[image: ]
Katie Pullen-O'Brien (2219958)   28:13
Mm hmm mm.
[image: ]
Robert Long   28:16
So.
Like I say, there's key concepts in film studies. If you have a look at just the introduction.
For for the time being, you know this is a very thick book with lots in there, you know.
And these are the the things that we need to look at is who controls the film. You know, who are the institutions behind it? These are some of the key concepts, if you like, from Jon Jill Nelms.
[image: ]
Katie Pullen-O'Brien (2219958)   28:48
I.
[image: ]
Robert Long   28:54
The ideologies in that film, what ideas are being transmitted?
You know, what's the film trying to say?
What what truths does it give? And what lies does it give, I suppose.
Oh my God. Can't see that. That says narrative.
What stories are being told using which characters cause in in Western kind of tradition? We like everything narrative eyes, don't we?
[image: ]
Katie Pullen-O'Brien (2219958)   29:27
Yeah.
[image: ]
Robert Long   29:27
You know, we we like everything put simplistically, if you like. We like heroes. We like villains. We like, you know, sidekicks and things like that.
It's almost like pantomime, if you think about it, isn't it, you know.
[image: ]
Katie Pullen-O'Brien (2219958)   29:44
Yeah, that's actually quite a good way of explaining that, yeah.
[image: ]
Robert Long   29:45
The bad guy comes.
Yeah, yeah. I mean it's it's kind of.
It's the way we, you know, get people behind war if you like.
I don't know if you can apply that to the.
Conflict that's going on at the moment in Palestine, you know, but it's very, very messy and you know, they they do try to narrativize what's coming out of there.
And a big part of that is representation. You know who's being represented?
What we have, you know, how are ordinary, say, Palestinians, being represented at the moment?
You you might want to think about the way Americans are represented in Hollywood film.
Or say the way women are represented in war films as well.
You know, are women actually in war films at all?
[image: ]
Katie Pullen-O'Brien (2219958)   30:47
Not many.
[image: ]
Robert Long   30:48
I'm just trying to think actually it are are.
[image: ]
Katie Pullen-O'Brien (2219958)   30:50
Yeah, the only.
The only one I could think of is.
Enemy at the gate you've got Rachel, vice.
[image: ]
Robert Long   30:57
Yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   31:00
And the other distinctive one for me is inglorious ********. You've got Diane Kruger. Sorry, that that is that is quite a funny film.
[image: ]
Robert Long   31:04
Yeah.
Yeah, yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   31:10
I'm not going to lie and you've got the Captain Marvel films where you, not Captain Marvel, Captain America, you've got the main sort of.
[image: ]
Robert Long   31:17
Sure, sure.
[image: ]
Katie Pullen-O'Brien (2219958)   31:17
British intelligence, I guess, but there's not many, barely any.
[image: ]
Robert Long   31:23
Yeah, yeah. I mean, I have AI have a little problem with women in Marvel films, so you know, are they strong women or are they just I can be for for men type of thing you know.
But then again, that's a whole issue in itself kind of thing.
I mean enemy at the gates is quite an interesting film, isn't it? To to to see the Russian side. You don't see many films about.
[image: ]
Katie Pullen-O'Brien (2219958)   31:53
Yeah, I grew up quite enjoying that one.
[image: ]
Robert Long   31:54
Russians in.
I mean something like 2,000,000 Russians died in World War Two. Something more than that. Yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   32:02
Something like that. And obviously the Russians did well. They deliberately killed and well, they machine gunned down quite a lot of their soldiers in Stalingrad, which obviously is shown in that. And obviously then the Nazis just come through and start shooting all the dead bodies to make sure they're dead.
[image: ]
Robert Long   32:12
Yeah.
Yeah, yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   32:20
But yeah, it's the same like that and obviously all quite on the Western Front, that was really interesting because that was made about the Nazi, not the Nazis, about the German army in World War One as well. More aware that's only one film I've known. I think maybe one or two, whereas you'll see there's quite a few now. And well, one from our side. So that's quite interesting.
[image: ]
Robert Long   32:32
Yeah.
Yeah.
I mean they've they've just started.
They've just started. Well, they haven't just started, but it's been 100 years of World War One, isn't it? So it's become, you know, of interest again, shall we say so.
[image: ]
Katie Pullen-O'Brien (2219958)   32:55
Mm.
[image: ]
Robert Long   33:01
I've just noticed the.
The I think the Korean War has become interesting as well to Hollywood.
[image: ]
Katie Pullen-O'Brien (2219958)   33:09
OK. Yeah. I don't know any really.
[image: ]
Robert Long   33:09
I don't know if we're going to see. Yeah. Yeah, I don't know if we're going to see anymore.
Films about Korea.
'Cause. Obviously everyone who's in World War Two is pretty much dead now, so they're they're kind of looking at other wars that they can.
Represent if you like in film.
[image: ]
Katie Pullen-O'Brien (2219958)   33:31
I find with definitely with career and I guess the Russians as well, they will will make a film, or so the Americans will make a film or South Korea will make a film and then the Russians or North Korea will make it and shove the blame.
It's sort of two ways. They both shove the blame at each other.
[image: ]
Robert Long   33:51
Yeah, yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   33:53
Another one of that, I don't know if you saw it was the what's it called the?
Oh, I've gone blank today. You could tell. I've barely slept the Chernobyl series on Sky.
[image: ]
Robert Long   34:05
Oh, yeah, yeah, yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   34:06
HBO again did that. I I found that really interesting because it was before I was born and my brother. So my parents grew up with it.
[image: ]
Robert Long   34:08
Yeah.
Yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   34:15
But with that, the Russians apparently kicked off and then made their own version.
[image: ]
Robert Long   34:20
Oh, see. OK, that's interesting, isn't it? Yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   34:22
Yeah, 'cause, I see it's point blank at the. Obviously, the Russians, the Russian officers in charge or the gentleman in charge and how poorly they tried to hit hide it from the rest of the world. It was been found in. What was it in Germany or something? So couldn't really hide it. But yeah. Apparently the Russians sort of kicked off and made their own versions, which I can imagine they would do again. And same with, say, North Korea, especially on what's going on over there.
[image: ]
Robert Long   34:34
Yeah, yeah.
Yeah.
That'll be a really interesting watch, wouldn't it, you know, and a kind of comparison piece to the HBO series.
[image: ]
Katie Pullen-O'Brien (2219958)   34:59
No, definitely.
[image: ]
Robert Long   35:00
Because the the HBO series maintained that theirs was very, very truthful. Didn't, didn't they, you know so.
[image: ]
Katie Pullen-O'Brien (2219958)   35:07
Yeah, yeah.
[image: ]
Robert Long   35:10
OK. So yeah, that's, I mean, that's another point about ideology, isn't it? You know, if the Americans are making.
A series about Chernobyl, how truthful will it be, you know?
Because let's let's not forget the Americans had their own meltdown on what was it, 3 Mile Island, where they had a nuclear meltdown as well. So you know.
[image: ]
Katie Pullen-O'Brien (2219958)   35:30
That's it, yeah.
[image: ]
Robert Long   35:36
So the next one is language. So we look at what are called technical and symbolic codes and how they're manipulated for effects. You know it's it's, I'll explain those a bit a little bit further on, but that's quite I suppose that's that those are the film elements that you'll kind of need to know about.
And obviously the effect on audiences and who they are, you know, one of the reasons we go to the cinema is because it makes your.
Heartbeat, you know, raises your blood pressure. It makes you engaged it. It kind of makes you happy. It makes you sad. You know, if it doesn't, you probably need to go and see a psychiatrist. You know, because that's why it exists. You know, it's there to have an effect on you.
[image: ]
Katie Pullen-O'Brien (2219958)   36:10
Hmm.
Yeah.
[image: ]
Robert Long   36:26
It's it is there to manipulate you. It's there to manipulate your feelings.
Using characters using narratives.
And again, that's another problem of ideology, you know.
So I would, well, I'll try and explain these a little bit more. So institution, I mean you're obviously aware or you know of institution, film institutions, particularly things like companies like Warner Brothers and 20th Century Fox, you mentioned HBO who were owned by Warner Brothers.
You know, we all know, like Paramount, Paramount TV.
Netflix, now Amazon, these these are all big players, but if you go back.
Pre cinema history, you know these are the big companies like Edison and Lumiere and Biography. You know, these are the real kind of companies that started cinema.
Long time ago, you know, 130 years ago or so.
Cinema was very different in the late 19th century. You know, it was still.
It was still going through its kind of development stage.
[image: ]
Katie Pullen-O'Brien (2219958)   37:45
I.
[image: ]
Robert Long   37:47
So.
And Edison especially, they say that Edison held back the development of cinema because he took out patents on everything. And then if anybody used these techniques and things, he sued them to stop, to stop them using it, you know.
[image: ]
Katie Pullen-O'Brien (2219958)   38:03
Yeah, I I saw something about that.
[image: ]
Robert Long   38:07
And he was he was more interested in money, obviously, than any kind of development of the form of cinema.
So that's really important. I mean not only just who makes the film, but you know, if I make a film, say, about because I'm English, you know, compared to say somebody who's Welsh and we make a film about English, Welsh history, you know what, what kind of biases am I going to bring to that, you know, but on a whole kind of national level, you know, how biassed is American film?
Towards America type of thing.
[image: ]
Katie Pullen-O'Brien (2219958)   38:51
Yeah, I get it.
[image: ]
Robert Long   38:53
You know, like you were talking about with Chernobyl, you know, the Russians are obviously upset, so they made their own version.
And obviously, war movies. It's a popular genre, and these are the ones that are coming out.
I think Sai Sue is already out. It's already on Netflix. The covenant. I think I've already seen.
You know, and they keep making more movies, you know, they it's a popular genre.
[image: ]
Katie Pullen-O'Brien (2219958)   39:22
Hmm.
[image: ]
Robert Long   39:25
For obvious reasons, you know it's it's. I think it's closely tied to the action genre, but the more realistic it is as well, the more people seem to like it.
You know, it's I I think it's one of the reasons why people really like Vikings because of all the blood, guts, dirt, betrayals, you know, all the, all those kind of realistic.
Representations if you like.
[image: ]
Katie Pullen-O'Brien (2219958)   39:50
I find that the same with the Vikings, and obviously we'll say war films is that and series is that what's the word peep? They're not obviously those type of events and historical background has you know there's there's not many people around anymore. It's in the past so they want to try and relive it and share it in the way they know how to which you'll see today is modern film.
[image: ]
Robert Long   39:56
OK.
Yeah, yeah.
Yeah, yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   40:20
What was it the have you watched Oppenheimer?
[image: ]
Robert Long   40:24
No, not yet. Not yet.
[image: ]
Katie Pullen-O'Brien (2219958)   40:25
I you really liked kit? I watched it in Brighton in the oldest cinema in the UK and it had. It was on original film, so it was. I can't remember what it was on. I can't remember what type of film, but you could see like old school. You could see it ********* in the corners and.
[image: ]
Robert Long   40:32
Oh, no, it's OK.
Oh, OK, OK.
Yeah, yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   40:44
That I have to admit, was done. I think so, yes. That rings a bell 35 mil. And it was there and three other places in the country. What was doing it? And so I was there for my birthday and my wife and I. Let's go in here. And you're in the original like cinema seating and it's on. And apparently they had timed it in release of Barbie. So when Barbie got to a really quiet scene, it goes boom, which we'll find out. And then you could hear it through Barbie.
[image: ]
Robert Long   40:45
35 mil.
Yeah.
Oh, nice, nice.
Yeah.
Yeah.
Oh, I see. Yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   41:13
So my friends went to watch Barbie and they went. Why the **** is it? Why was there a big boom in the middle of Barbie? He doesn't doesn't make sense.
But that obviously that was done to show the world if we go to war, this is what's going to happen.
[image: ]
Robert Long   41:29
Oh, God, yeah, yeah, yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   41:31
And I you'll quite like that film, I said to the boys to watch it. It's really good. Is 3 hours long though, so it's worth one to watch of a bottle of beer or something at home, and you can go to the loo whenever you like.
[image: ]
Robert Long   41:48
Absolutely. I mean I I I have got to see up and I'm my 14 year old went and he said he was bored. He thought it was gonna be like an action film, but you know.
[image: ]
Katie Pullen-O'Brien (2219958)   42:01
It's more educational, I find 'cause. Obviously for me I I didn't grow up. I was born just after the what's it called? The Cold War. So I know nothing really about it. So when I said to my my dad to get, I was going to watch it. He was like watch it is. He said if he he was grandpa's still here he'd be all over that because that was my grandpa's sort of my grandpa was an engineer growing through his career and he was like that's the type of stuff he wished he could do and he found that really exciting.
[image: ]
Robert Long   42:03
Yeah.
Yeah, yeah, yeah.
Yeah, yeah.
Yeah, yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   42:31
And obviously, how that escalated to the Cold War and obviously now modern day. So it's crazy how actually you can link it.
[image: ]
Robert Long   42:40
Yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   42:41
And I use quite a lot of his references in a in an assignment with Leicester at one of the other lecturers as well.
[image: ]
Robert Long   42:47
Yeah, there is an argument that nuclear weapons have prevented kind of all out global war because, you know, back to verilog's point that that the Shia spectacle.
Of a nuclear weapon just scares the absolute crap out of everyone, so much so that no, nobody would ever think of using it again, you know? So I mean that again. It's it's part of what we'll be looking at. And part of what we're studying.
[image: ]
Katie Pullen-O'Brien (2219958)   43:07
No, it does defin.
[image: ]
Robert Long   43:20
I mean, this is an interesting point about ideology, you know?
[image: ]
Katie Pullen-O'Brien (2219958)   43:22
Oh.
[image: ]
Robert Long   43:25
A lot of Japanese people.
Didn't really like Oppenheimer, you know? And they didn't like the perspective it was giving.
Didn't really like, you know, the.
The lack of focus, if you like, on the victims.
You know which is true of a lot of Western narratives about war. You know, it's always about the pain of, like, America or the pain of Britain.
Kind of thing and.
Which is, I suppose the only thing you can do in the Second World War. But when you come to films like.
Sorry, I'll just flip forward a bit.
To say Vietnam, you know the only stories we've ever had about the Vietnam War.
Is from the Americans.
[image: ]
Katie Pullen-O'Brien (2219958)   44:24
Yeah. Yeah. You got Miss Saigon, which is a, which is a musical that's all based on the Americans.
[image: ]
Robert Long   44:25
You know.
Yeah.
Well, there was a whole raft of Vietnam Wars, Vietnam films in the late 60s and 70s, and it was always about the pain of America. And America lost something like 65,000 men in Vietnam and the Vietnamese lost up to about 2 million people. But it's always about the pain of, you know, the American in Vietnam. So, you know, we'll be talking about that.
[image: ]
Katie Pullen-O'Brien (2219958)   44:37
Hmm.
The Americans.
[image: ]
Robert Long   44:56
So I mean, that's really what ideas are being transmitted, you know, and what ideas are being omitted. You know what, who isn't visible. So if you think about Oppenheimer, you know, the Japanese aren't visible and.
[image: ]
Katie Pullen-O'Brien (2219958)   45:06
Yeah.
[image: ]
Robert Long   45:12
And again, that's about debate. OK, so this is about audiences. So if you think about why Hollywood is so successful.
And who? Hollywood makes films for.
You know, American films are really made for Americans.
[image: ]
Katie Pullen-O'Brien (2219958)   45:26
Point 8 billion.
[image: ]
Robert Long   45:31
You know.
[image: ]
Katie Pullen-O'Brien (2219958)   45:31
Hmm.
[image: ]
Robert Long   45:34
What happens is is that or what has happened post First World War is that America dominates the kind of entertainment industries. You know, they became an empire, but they also became like a media empire as well. So if you think about most texts, most films.
They're made most popular culture is really made.
With American money, you know?
I mean, there's a whole history of British film, but most of it was made with American money type of thing, you know.
[image: ]
Katie Pullen-O'Brien (2219958)   46:12
Yeah, most of them are.
[image: ]
Robert Long   46:14
I mean you you think of the Bond films, one of the most successful British films, they've always been American.
You know, they've always been funded by American money, Harry Potter. You know, Lord of the Rings, all these things, British texts, but they're they're really made by Americans.
[image: ]
Katie Pullen-O'Brien (2219958)   46:21
Yeah.
Hmm.
And the Americans still change things to suit them. So if Harry Potter is called, the first one is what the Philosopher's Stone. And then here anyway. And then out there is the sorcerer's stone or something.
[image: ]
Robert Long   46:35
Yeah, absolutely.
Well, originally Spielberg wanted to move. He wanted to make the Harry Potter series, but he wanted to move it to America.
[image: ]
Katie Pullen-O'Brien (2219958)   46:53
Huh.
[image: ]
Robert Long   46:54
JK Rowling said no.
So yeah, yeah, I mean that. That was a few years ago. That was about 25 years ago.
[image: ]
Katie Pullen-O'Brien (2219958)   46:57
Good on her.
Yeah.
Yeah.
[image: ]
Robert Long   47:05
So it's a, it's a big industry, but it's dominated by America and already you can see the problems in that in terms of.
Stories in terms of representations, you know.
And here's an example of a film that I was looking at, which is Barb. It's got nothing to do with war, but you can see that. What? Well, I haven't seen it, but.
[image: ]
Katie Pullen-O'Brien (2219958)   47:25
It's an awful film.
It's in the window central.
[image: ]
Robert Long   47:31
Yeah, yeah. I mean I'm. I'm just, I'm not really interested in Barbar, shall we say.
But it's made 1.5 billion around the world and.
You know, nearly a billion of that was in all these places. So if you think about one film like Barbie, that gets shown everywhere like Europe.
[image: ]
Katie Pullen-O'Brien (2219958)   47:54
Wow.
[image: ]
Robert Long   47:57
Latin America.
China, Asia Pacific, you've got all these ideologies, all these messages that are American.
Being promoted around the world, you know, we call this kind of cultural imperialism. What you don't? You don't really need to invade a country. What you do is you send Coke and Levi's and Pizza Hut and you know, hate HBO and people just become naturally.
[image: ]
Katie Pullen-O'Brien (2219958)   48:21
Everything else where?
[image: ]
Robert Long   48:28
You know, attuned to the American way of life.
And of course, in China, you know, Chinese are watching American films now and they want to be a bit more like America. They want to be capitalistic and all these kind of things, but they also, if you think about it, China wants to be an empire as well.
So so if you think of like the last two decades especially.
[image: ]
Katie Pullen-O'Brien (2219958)   48:48
Yeah.
[image: ]
Robert Long   48:54
Us cinema has really dominated global viewing. In fact the last.
Probably since the first the end of the First World War.
You know you got all these heroes and anybody American values.
And that's one of the key problems of film and the ideologies it promotes, you know.
As we'll see in the coming weeks, you know.
There is a little film that I'd like you to watch if you click on the YouTube link, you don't have to do it now, but this is this. There are challenges to this kind of mainstream cinema.
And they're usually made by, you know, people who've been oppressed. So if you look at, say.
Certain cinemas in Africa.
After the French.
Have dominated dominated their culture.
The British or the Dutch? You can you can get cinemas that are coming out of these post colonial countries.
Which challenge the notion that the French were great in Africa? Or, you know, Vietnam or the British were great in India type of thing.
But it's really interesting because we we grow up being told that the British Empire was this great thing, that the French Empire was this great thing, and it really wasn't, you know, because it was all one sided.
It's a really, really interesting little documentary that is sorry, I've just. I just want to click on it a moment.
Proven time and time again to seriously save the day when I'm writing scripts with videos. One day I heard.
Growing up in the 1990s, I watched a lot of what film historians now call Empire Cinema Films made between the 1930s and 60s. In the can you hear that?
[image: ]
Katie Pullen-O'Brien (2219958)   51:00
Yes, I can.
[image: ]
Robert Long   51:01
Oh, good. OK. I'm not gonna watch all of it, but it's just. It's just an interesting lot of what film historians now call Empire Cinema Films made between the 1930s and 60s in the heydays of colonialism, that idealised or glorified life in European colonies. And I didn't realise it at the time, which doesn't say much for my critical thinking skills as a teenager. But Empire films are very obviously colonial propaganda. They almost always focus on either the benevolence of colonial administration.
The white hero saves the local people from themselves or on the heroic sacrifice of European soldiers who embody the 19th century Eurocentric myth of the white man's burden. But there's an element to the propaganda of these films that's much more insidious that academics only really began to understand in the 1970s with the rise of post colonial theory. And that is the colonial gaze.
In a. So that's a really interesting.
Little film. Sorry, you can't see. Can you see the slides again?
No. OK, sorry. There we go share.
There we go. That's. That's like I say, that's an interesting little film and it it focuses on the film theory, probably of the late 60s and 70s when we start to really look at film and say, hang on a minute, you know, all the white men abroad, were there really just for the gold and the diamonds and whoever got in their way, they slaughtered type of thing.
A bit like you know, post Vietnam War cinema.
Suddenly we started looking at the narratives of the Vietnamese, you know, particularly at the marginalised or the people who affected most, like women, obviously.
And so we have to consider audiences and what effect they have. So if you're a a Vietnamese woman growing up in the 80s watching, you know, American, Vietnamese, American films about the Vietnam War, you know, you're you're either a prostitute or you're just like somebody there to be killed. Really.
[image: ]
Thomas Jansen left the meeting
[image: ]
Robert Long   53:33
So yeah, we have to consider the effects of audiences.
On audiences, sorry. And who those audiences are.
So you were talking about all quiet on the Western Front. I mean, that's a really interesting anti war film. I mean, it was always an anti war film, but then you've got kind of the narratives of say, America.
Cross of Iron is an interesting film because that that was one of the few films that was from the viewpoint of Germans.
And I think cross crosser volume was either late 60s or early 70s.
[image: ]
Katie Pullen-O'Brien (2219958)   54:15
Yeah, I don't think I've ever watched that. That's quite interesting.
[image: ]
Robert Long   54:17
You if you like action and blood and guts, you like Sam Peckinpah. He's he's kind of renowned for, like, pushing the boundaries of censorship in America in the late 60s and early 70s.
Well, yeah, it's it's an unusual film because you're following Germans as protagonists, and generally we don't see that in film, you know, because we don't want to identify with German protagonists.
Because it's that simplistic notion that all Germans were evil during Second World War.
And of course, these are all massive stars of the day, you know, like James Coburn and James Mason and David Warner. And they all play Germans. And it's a really interesting kind of exercise, if you like.
[image: ]
Katie Pullen-O'Brien (2219958)   55:13
Have you watched? Oh, no. I've gotta remember what it's called.
One of the German propaganda or Nazi propaganda films which were based. It was based on the Jews, but it was very.
[image: ]
Robert Long   55:27
Juice sauce. Is it called? Is it that one? Yes.
[image: ]
Katie Pullen-O'Brien (2219958)   55:29
That's the one. Yeah, I did that as a part of one of my essays. That is an interesting film. And obviously with that, they got.
[image: ]
Robert Long   55:37
Yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   55:40
German. What's it called? They paid Germans. I'll see actors and actresses to play certain roles. And then they got the Jewish actor, obviously, to play the Jewish gentleman and then obviously made him more stereotyically Jewish. Like, obviously what they believe, like the big nose and obviously turned his character into the stereotypical character.
[image: ]
Robert Long   55:46
Yeah, yeah.
Yeah.
Yeah, yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   56:02
That was quite a yeah.
[image: ]
Robert Long   56:02
I mean, I took. Have you watched Mad Men about the advertising industry in America in the early sorry late 1950s?
[image: ]
Katie Pullen-O'Brien (2219958)   56:13
I think so. I'm trying to think mad.
[image: ]
Robert Long   56:14
Because the the everybody in that is basically anti-Semitic, you know it's it's like there was this myth that after the Second World War everybody was nice to the Jews, but they weren't, you know, it was kind of.
[image: ]
Katie Pullen-O'Brien (2219958)   56:20
Hmm.
Yeah.
[image: ]
Robert Long   56:30
But the sorry, I've kind of lost it now. I forgot what I was going to say. No, it's OK. What film were you talking about? Sorry.
[image: ]
Katie Pullen-O'Brien (2219958)   56:35
Sorry, I started it.
You were talking about Mad Men and then juice us, yeah.
[image: ]
Robert Long   56:43
Oh, juice sauce. Juice sauce, yeah.
But there's a whole kind of academic area of looking at.
German film during the Second World War. It's really, really interesting, you know, they're trying to make things like musicals and stuff. They tried to make films in the the kind of style of Hollywood, you know.
[image: ]
Katie Pullen-O'Brien (2219958)   56:57
Yeah.
Yeah. And you? I watched some of it and I went, OK, this is boring. But then I realised, actually, they're quite good at proving their point or showing their point. And obviously that is one of the most ban. Well, it's one of the banned films isn't it's on that banned list. And I think all but one are on that list of something.
[image: ]
Robert Long   57:15
Yeah, yeah.
Yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   57:27
When I looked into it, I can't remember, but they said there's some which have been completely erased from history because of how.
[image: ]
Robert Long   57:34
Absolutely. And.
[image: ]
Katie Pullen-O'Brien (2219958)   57:34
Obviously, how offensive and crazy they are.
[image: ]
Robert Long   57:37
You you could get them for a while, but then.
I think you know they were made unavailable really for for decency's sake, shall we say but.
[image: ]
Katie Pullen-O'Brien (2219958)   57:50
Yeah. When I looked into it, there was an American professor talking about it, and he goes, he you can only use them depending on like your level in the academic, his like background and he goes, I'm only able to do it because I specialise in it. I can't remember who it was, but he was. He was quite interesting. And he goes, I've only been able to get this film and this version of the film because I specialise in it. That's it. He goes but you can get he goes there's loads of versions of it elsewhere.
[image: ]
Robert Long   58:00
Yeah, yeah.
Yeah.
Yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   58:20
But all the others, there's either 1 version and it's erase, so it goes in Germany. You'll never find it. It'll be out in America or in here in the UK rather than that, no.
[image: ]
Robert Long   58:21
Yeah.
Yeah.
I imagine it's illegal, so in in Germany but.
[image: ]
Katie Pullen-O'Brien (2219958)   58:34
Massively.
[image: ]
Robert Long   58:36
I should imagine that you if you went to somewhere like the British Library you, you could watch it as a scholar type of thing, you know.
[image: ]
Katie Pullen-O'Brien (2219958)   58:45
Probably could, to be honest, or even the Imperial War Museum, maybe.
[image: ]
Robert Long   58:49
Yeah, but I'm also sure you could probably get a copy of it illegally somewhere, you know.
[image: ]
Katie Pullen-O'Brien (2219958)   58:55
Yeah, I found mine on YouTube.
[image: ]
Robert Long   58:57
Yeah. Well, there you go.
[image: ]
Katie Pullen-O'Brien (2219958)   58:58
You probably could, yeah.
[image: ]
Robert Long   59:02
Yeah. So there's, I mean, there's a whole scholarly kind of area looking at, you know that that period of cinema.
And it's kind of interesting in terms of representation. You know, who, who's being represented and how are they being represented?
Because, let's face it all, quite on the Western Front, you know they it's it's a horrific film. It's a harrowing film, you know, and what you've got is you've got, it's almost like a counterpart of.
You know.
Like the British stories, the way that British people went to war, you know, they they. It was all their local towns. They saw it as a boy's adventure. They saw it as proving themselves. They thought war would be like a jolly kind of weekend away type of thing. But it turns into this absolute nightmare. You know, where nearly everyone. In fact, everyone ends up dead. Yeah, yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   1:00:02
I think everyone dies, don't they? Yeah.
[image: ]
Robert Long   1:00:06
You know, and obviously Saving Private Ryan.
You know the the representations in that, particularly the opening scene is horrific. You know, the first kind of 20 minutes. I don't know if you've ever seen it at the cinema, but you know it's it's it's horrific because of the sound because of the, you know, the stereo sound quality.
[image: ]
Katie Pullen-O'Brien (2219958)   1:00:22
No, I wouldn't have done.
Yeah.
[image: ]
Robert Long   1:00:29
I mean, it's just I saw it at the cinema and it it was, it was a hard watch, you know.
So and yeah, we'll, I mean we'll look at some of the scenes from Private Ryan anyway. You know, in terms of cinematic quality and stuff.
This is interesting. This whole idea about ideology.
And representation. This is Rambo 3, which came out in 1988.
And.
Big sliced alone goes over to Afghanistan and he saves the Mujahideen.
You are basically, you know, fighters and they were fighting against the Russians and of course, 20 years on from that.
The Mujahideen, who were trained by the CIA, ended up blowing up the Twin Towers.
[image: ]
Katie Pullen-O'Brien (2219958)   1:01:25
Oh God.
[image: ]
Robert Long   1:01:26
You know, and and you'd call them like I don't we call them Muslim fanatics now, but.
The.
Like in the 80s, these people were trained and funded by.
America.
[image: ]
Katie Pullen-O'Brien (2219958)   1:01:43
Oh, OK, that's interesting.
[image: ]
Robert Long   1:01:44
So it's like it only takes a period of about 20 years for your enemies to to threat for friends to become your enemy kind of thing. So I was going to say that context is really, really important as well. You know, you understand in a film like Rambo 3, you'd be thinking why? Why is he fighting for these, like, nutters in Afghanistan? But, you know, the Afghanis have just fought a war against the Russians. And it was the Cold War context, as you say, you know, before you were born.
[image: ]
Katie Pullen-O'Brien (2219958)   1:02:14
Yeah, just now.
[image: ]
Robert Long   1:02:17
So it's kind of.
You know, it's understanding global movements. I suppose, you know, and what's going on in the world.
And as Thomas just said, you know, there's there's these films like City of Life and Death, and they really don't.
Show war in a in a kind of any kind of good light. I mean, it's just awful. I mean, it's it. I haven't seen all of City of life and death, but it's just so harrowing. The scenes I have seen, you know.
[image: ]
Katie Pullen-O'Brien (2219958)   1:02:54
We started watching it. I watched it the day I, well, a couple days after I gave myself concussion before I went to work, that was fun, and I was trying to watch it. You know, when you're like, I really want to watch this and you're just going whoop. And I started to zone out, but the bits are are distinctively remember watching. Actually, it was a bit heartbreaking that you were able to film that if it all reenacts it, if you know what I mean. It's like, wow, that's that's quite a surprise.
[image: ]
Robert Long   1:02:59
Oh God.
Yeah, yeah.
Yeah.
Yeah, yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   1:03:21
And it does proper sink in that wow this this actually happened.
To some extent, obviously I I don't know if it was more severe or not, but it doesn't look like it was capped. If you know what I mean. It wasn't not necessary capped or what's it called? I can't remember the probably the correct term for it. Censored. That's the one, yeah.
[image: ]
Robert Long   1:03:26
I mean.
Censored.
It's yeah, the the Japanese were particularly brutal.
You know, around this time.
You only have to look at things like the Boxer Rebellion and then the way they treated.
Prisoner prisoners of war after the Second World War, you know, in places like Singapore and China.
You know, people would just.
Die of malnutrition and you know they and they wouldn't feed they they treated, they looked upon them as being subhuman because they were captured, you know.
I mean, it's one of the reasons why they, one of the arguments where they use the nuclear weapon because they were saying the Japanese would never surrender, you know, they needed a show of force like no one had ever seen before.
'Cause, they simply wouldn't give up. You know, they would die until the last man.
Uh.
OK. And obviously, you know, thinking about films like Dunkirk in 1917, you know how how?
You know the representations here.
I mean dunkirk's interesting because obviously it's one of those things about.
A massive British failure which is turned into a success.
[image: ]
Katie Pullen-O'Brien (2219958)   1:05:12
Yeah.
[image: ]
Robert Long   1:05:12
You know the the British were ping back to northern France and then?
You know, I'm just getting them out of there was seen as a massive success, you know, and.
It's it's just, it's it's a strange kind of, I don't know, victory, if you like.
In 1917, again, he's just. That's an experiment. Camera work, isn't it? You know it's.
[image: ]
Katie Pullen-O'Brien (2219958)   1:05:40
That was really good.
[image: ]
Robert Long   1:05:41
Suppose supposedly like you know, one shot, a continual shot.
Where they follow, I can't think of his name, Joe. It's not Joe, is it?
Who is the lad who was in pride?
[image: ]
Katie Pullen-O'Brien (2219958)   1:05:58
Oh, I don't know who you mean.
[image: ]
Robert Long   1:06:01
What was his name? His name's not on the poster.
He's a good actor, pride's a great film. I don't know if you've seen pride. That's a good film.
[image: ]
Katie Pullen-O'Brien (2219958)   1:06:09
I actually haven't. I probably should watch that.
[image: ]
Robert Long   1:06:11
Oh, it's worth. It's worth watching. It's a, you know, it's a real.
Strangely uplifting film, you know, for the subject material.
But 22 interesting films, you know, both. I think both of these available on Netflix, if you've got Netflix.
[image: ]
Katie Pullen-O'Brien (2219958)   1:06:27
Yeah, yeah, I think I've got both of them on DVD, to be honest.
[image: ]
Robert Long   1:06:30
Yeah, yeah. I don't know how.
[image: ]
Katie Pullen-O'Brien (2219958)   1:06:32
I watched Dunkirk in the cinema. I think I watched that a couple of times and each time it just got better and better. Yes, Sir. I knew what was coming, but it was just so gripping. I was like, yeah, I'm ready for a third round.
[image: ]
Robert Long   1:06:38
Yeah, yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   1:06:44
And I went with three different people, so it worked.
[image: ]
Robert Long   1:06:45
Oh, it's.
It's it's also that thing. It's it's some films are made for that kind of film, aren't they? They're very cinematic. They're very loud. You know, if you're going to see a war film, see it in the cinema.
You got lots of bangs and crashes and you know planes and fire in and things like that. So this is this is about.
How technical and symbolic codes are manipulated for effect on audiences?
And this one of the ways to think about it is to watch the opening of Saving Private Ryan, you know?
And you could you could try watching it with the sound off just to look at things like camera movement.
Camera angles and then you could watch it without looking at the pictures.
[image: ]
Katie Pullen-O'Brien (2219958)   1:07:35
Hmm.
[image: ]
Robert Long   1:07:39
And listen to the to the sound effects which most of which would be added in pre post production. You know most of those things will be added in the the editing suite kind of thing.
[image: ]
Katie Pullen-O'Brien (2219958)   1:07:51
I funny. Funny enough, watch near enough everything with subtitles on.
[image: ]
Robert Long   1:07:56
Oh, OK, yeah, yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   1:07:57
Yes, just in case I've you know, I've not paid attention or I use it a lot at work. 'cause when I've got multiple things going on and all I wanna do is just wrap myself and watch a film when I can or something. I can then follow the subtitles, but I I've started doing it at home and my wife is like, oh, I've missed something. Oh, it says.
[image: ]
Robert Long   1:08:06
Yeah.
Yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   1:08:17
I can't. There's some of them are hilarious and some of the shows we watch and you're like, oh, wow, OK.
And it'll be and obviously like you said, they're added post, but actually they've included them in the subtitles.
[image: ]
Robert Long   1:08:23
Yeah, yeah.
Yeah, yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   1:08:29
We are watching goose goosebumps. The new new series, and it was something like so and so is talking whisperingly or ghostly. And I was like, I wouldn't have a clue if it was him or not because I couldn't hear them. So it helps sort of bring you into the film or bring you into what you're watching.
[image: ]
Robert Long   1:08:33
Yeah, yeah.
Yeah, yeah.
I tend to watch things there with subtitles simply.
For what you say you know in case you miss something, I mean, the thing about me is on scene and language and the the kind of codes and conventions of cinema is, you know, you were talking about Quentin Tarantino. People love him because he shoots in a very.
[image: ]
Katie Pullen-O'Brien (2219958)   1:08:53
Yeah.
Hmm.
[image: ]
Robert Long   1:09:12
Defined style, you know he's got a very defined style.
He's.
Is very stylistic as well, and that's what a great director is, you know, like Spielberg with Saving Private Ryan, they know how to manipulate film to manipulate you, to manipulate your feelings, your emotions, you know, to get you to dock when certain things happen to get you to go, you know, to gasp. And, you know, those kind of things. And you know, when you think about the opening of Saving Private Ryan.
When we cut to the hand, you know we have this close up of Tom Hanks's hand that it's shaking.
[image: ]
Katie Pullen-O'Brien (2219958)   1:09:58
Shaken, isn't it? Yeah.
[image: ]
Robert Long   1:10:00
You know 'cause, he's he's just about to go onto Omaha Beach, you know, and face the guns of the Germans, you know, and you think about how he's he's gone from this kind of like establishing shots, you know, of the beaches with all the, the kind of.
You know the iron things to stop the boats from landing.
To this shot of a man's hand shaking, you know, it's really, really clever and it's a really good use of different type of camera angles, different lighting techniques, you know, close-ups, kind of mid or long shots.
And that's when we talk about composition. It's when you talk about things like editing.
And you know he.
I'll just show you this because.
At no point did he storyboard any of the the landings. He just, you know, Spielberg just shot it and he spent 15 days doing that 1st, 20 minutes, 30 minutes, you know and.
[image: ]
Katie Pullen-O'Brien (2219958)   1:11:01
Oh wow.
[image: ]
Robert Long   1:11:12
It's a really interesting article. All all the links are on there, by the way on this. Sorry I just need to shut my door.
[image: ]
Katie Pullen-O'Brien (2219958)   1:11:20
A.
I find like with that same I'll see you see him shaking his hand and it shows how realistic it would have been for me. That sort of sinks home 'cause. Obviously if that was any of us, we would very likely be doing the same. We'd be petrified and obviously he doesn't spillberg doesn't go easy on what happened because it's all evidence. It's all documented what happened. So it is pretty realistic and obviously you can still find those. I can't remember what they're called. They're like anti tank bollards or something, can't they or crosses or something.
[image: ]
Robert Long   1:11:39
Oh, absolutely.
Yeah.
And start.
Yeah, yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   1:11:57
You still find them on those beaches still there, so you know the fact that he was able to use the history to then showcase it.
And do it very, very well as well and put the time and effort into doing it is great. It's just incredible, really.
[image: ]
Robert Long   1:12:12
Absolutely. Absolutely. I mean, if you look at this opening scene, you know, you look at the camera and the movements.
I mean, this is he opens the film. This is called a Dutch angle and if you ever watch Tarantino, Tarantino uses what's what's called the Dutch angle, you know, and it signifies that something is wrong. And of course, you know, something is very wrong here because they're just about to hit the beach and half of them are going to die, you know, and you, you, you have all these kind of film techniques.
[image: ]
Katie Pullen-O'Brien (2219958)   1:12:30
OK.
[image: ]
Robert Long   1:12:53
And these are called codes you know so here.
This is where we have this shot to be shaking hand.
And really, you've got editing is use being used to juxtapose, you know, all these men coming to the beach.
And then here we see Tom Hanks's face, you know.
[image: ]
Katie Pullen-O'Brien (2219958)   1:13:19
Have to admit, without the sound that bits made me feel a bit queasy. Watching that bit, I just felt really weird. You know, I just felt I could feel myself rocking.
[image: ]
Robert Long   1:13:23
Yeah, yeah.
But these, these this is what's called steady Cam. And it gets you into the action, you know? So you're rocking on the boats you're throwing up as well. You know, you're there type of thing. And again, these are the techniques, you know, these are the the kind of technical codes that are used to make you feel part of the drama.
Because the truth is, if you if you were to stop and go. Oh yeah, that's that's, you know, a medium close up and he's in left of frame and we've got a big space in front of him. It would ruin film for you.
If you just sat there analysing it all the time, but that that's your job really, as a, as a film student, as a history student, it is to do things like that. It is to ruin film for you. Sorry.
It doesn't ruin it for me. I mean, I love studying film and I still enjoy it, you know.
But of course these guys are being soaked.
And even the rain's not real. You know, there's probably some guy there with a hose pipe and a sprinkler, you know, doing all that kind of stuff.
You know you got all these close-ups handheld camera work.
You know, and when when we talk about emotion, when we talk about war and feelings, you know, that's what film gives you in a way that history books can't, you know, you feel for these guys. You're in there with them. You know, you're you're being placed.
At this awful moment, when they're about to jump out onto the beach and get absolutely torn to shreds by machine guns.
You.
[image: ]
Katie Pullen-O'Brien (2219958)   1:15:17
It place you it place you in that time or that place or like you said in the film, it really does.
[image: ]
Robert Long   1:15:21
Yeah.
Yeah.
But it's kind of like you've got all these. If you're a filmmaker and you're selling from scratch, you've got all these decisions to make. You know, when, when do I put the camera here? How do I do this? You know what? What settings do I use all that kind of stuff? And that that's what being a director is, you know, you you have to make all these. And of course, all these people. Oh, sorry, that's not nice. All these people, you know, they have to be costumed and all the sets have to be all the locations have to be.
Kind of things, you know, 'cause it's one.
[image: ]
Katie Pullen-O'Brien (2219958)   1:15:59
After admit the fact that where you've paused that you could see the hole and see the splatter behind, I've only just noticed that's quite impressive.
[image: ]
Robert Long   1:16:03
Yeah.
Yeah, yeah.
Sorry. Yeah, that's a that's a horrible place to pause. But you, you know, you get the idea. And of course that would only that would only last like half a second if that. And you would just move on because it's, you know, it's not about him. It's just about everyone who's being gunned down in this horrible kind of well, what is war? You know, it's awful. Absolutely awful. So.
[image: ]
Katie Pullen-O'Brien (2219958)   1:16:09
I'm sorry.
Yeah.
Yeah.
[image: ]
Robert Long   1:16:36
Let me go back to.
Sharing so you don't have to look at my face.
There we are. So yeah. I mean, it's great that you've seen Private Ryan, you know, and you could take your time and look at things like just simple things like text as well. You know, like, you know, when they put the text up and it says June 6th, 1944.
[image: ]
Katie Pullen-O'Brien (2219958)   1:17:02
Yeah.
[image: ]
Robert Long   1:17:03
You know, and you think you're there, don't you know?
[image: ]
Katie Pullen-O'Brien (2219958)   1:17:05
Yeah.
[image: ]
Robert Long   1:17:06
You know, or we think with air as an audience, but of course this was shot in 2005 or ever it was. And just by putting a little bit of text up, you think you're in France when I think this was actually shot.
Was this shot in somewhere like Canada?
[image: ]
Katie Pullen-O'Brien (2219958)   1:17:24
Yeah, I was just about to say Canada, yeah.
[image: ]
Robert Long   1:17:24
Was it somewhere some somewhere like that? So, you know, even the location?
[image: ]
Katie Pullen-O'Brien (2219958)   1:17:28
They I don't think they. I don't think they are allowed to do it in France because of the high risk of obviously ordinance still being there and bits like that.
[image: ]
Robert Long   1:17:33
Yeah.
High risk of garlic and.
Lovely cheeses, yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   1:17:41
Been chased by the French.
[image: ]
Robert Long   1:17:46
So yeah, I mean when when we talk about technical written and symbolic codes, you know you you you can think about all those things just like things like acting, you know, I mean This is why actors get paid.
Millions of dollars because you have to believe that they're they're there, you know. And one of the great things about Private Ryan is the colorization of the of the sequence. You know, it's it's very.
You know it's it's been colourized to make you believe that you're back in the 40s type of thing. You know, they control the saturation of things like brands and greens and the, the the sea is not bright blue for instance, you know.
But a lot of the time when you, when you pause films each frame, depending on the director, each frame could be like a painting in itself, you know, you know what I'm saying about a picture paints of 1000 words? Well, you know, a lot of good directors, their visual composition is.
Absolutely brilliant. You know, I'm just trying to think of that. Who's that? American director?
Who cares more about the visual composition?
I can never remember his name.
The one who did the life aquatic.
[image: ]
Katie Pullen-O'Brien (2219958)   1:19:16
Oh.
Oh, I can't remember.
[image: ]
Robert Long   1:19:18
Darjeeling.
[image: ]
Katie Pullen-O'Brien (2219958)   1:19:20
That rings a bell.
[image: ]
Robert Long   1:19:24
He's all he's really interested in is colour me's on scene. What's his name? Let me have a look.
Where's Anderson? That's it.
[image: ]
Katie Pullen-O'Brien (2219958)   1:19:40
OK.
[image: ]
Robert Long   1:19:43
Oh, right. Sorry. Can you still see media codes? Yeah. So if you're watching, where's Anderson film? All he's interested in is, like visual composition. You know where someone like Spielberg? He's he's interested in it, but he's also more interested in narrative as well, you know.
[image: ]
Katie Pullen-O'Brien (2219958)   1:19:46
That.
Yeah, I've. Yeah, I've got media codes.
[image: ]
Robert Long   1:20:06
And sound really, really important for something like Saving Private Ryan. Certainly important for.
War films and again, most of it would be.
Post production, you know we would would be sound effects added later.
Simply because you can't have bullets whizzing round actors type of thing.
[image: ]
Katie Pullen-O'Brien (2219958)   1:20:33
Yeah.
[image: ]
Robert Long   1:20:33
You.
So so if you think about it, film studies is really about destroying your pleasure of film.
Because what you're trying to do is reveal the techniques of film if you like.
OK.
Sorry about that.
So of course.
You know, if you think about this scene, it'll be going. TomTom, we're going to shoot your hand scene now. So you'll be like, so he has to, you know, shake like he's he's going to war type of thing.
OK. So moving on from that, we can start thinking about genre.
And obviously, genre is a type of category of films and we we can classify war films if you like through certain codes and conventions. I mean, not always, but generally we can start thinking about things like the visual codes. They're usually things like weaponry or uniforms and then you can start thinking about what are called conventional conventions.
Which tend to be storylines, you know, like so you have.
I'm sure Hacksaw Ridge is something that the enemy control and then the army has to go up the hill and take Hacksaw Ridge and lots of people get killed and there's lots of heroism and things like that, so really conventions are more about storylines if you like.
OK. So you you know you when you instantly look at that, you think, yeah, uniforms gone?
And the Convention of like carrying a wounded soldier out of battle.
And of course he's got his.
His Red Cross on his helmet.
So again, you know.
[image: ]
Katie Pullen-O'Brien (2219958)   1:22:38
Oh yeah, it was a conscientious objector, wasn't he? Or is he a pacifist?
[image: ]
Robert Long   1:22:42
Yeah, yeah, yeah. But he went to Ward, and he and they just retrieved those who'd been injured and help those who were being injured.
[image: ]
Katie Pullen-O'Brien (2219958)   1:22:47
Hmm.
[image: ]
Robert Long   1:22:55
I've yet to watch that. I'll, I'll. I'll probably have to watch that. I'll get round to watching it.
[image: ]
Katie Pullen-O'Brien (2219958)   1:22:59
That's really good.
[image: ]
Robert Long   1:23:02
What hacksaw Ridge?
Yeah, this is a really good site TV tropes.
Don't be put off by the TV, it's it goes through things like.
All the things we're used to seeing in war films, and it kind of it's got all these kind of lists if you like.
Of all the war films that have we've ever seen, really, you know, and.
A trope if you like, is.
A theme, a symbol, a literary device that keeps reoccurring. You know, it keeps coming back and it's easily recognised. And war films are full of tropes, you know.
Like the hero you know?
Who? Who has to take the hill and saves all his his friends kind of thing. You see, there's lots of tropes in lots of different films like.
I'm playing movies, for instance, or romantic comedies. You know, tropes are there, and that is a really, really interesting site, you know, and there are just loads and loads of troops. You'd be surprised how many, you know, you'd be surprised that somebody's actually taking the time to listen.
[image: ]
Katie Pullen-O'Brien (2219958)   1:24:30
Someone's just got a lot of time on their hands.
[image: ]
Robert Long   1:24:32
'Cause, there's a lot of sad kind of media studies types out there like me.
And that this is a really good site as well. No film school. This is worth having a look at as well. You can. They've got a definition of what a war movie is. I mean, we'll be looking a bit more into that as we.
Go through the module. That's, you know, a really useful site as well, and it's really useful just to understand.
You know what cinema is as well.
So that's that's good.
But again, these are all on the.
These will all be on the PowerPoint or the PDF for you.
OK. So that's just a recap of all the stuff that you'd be looking at. You know, thinking about who controls the film.
And what ideologies they're transmitting, what the narratives are, what characters we see.
How they're represented?
I mean, you must. You must get fed up of, like, plummy English types in Second World War films.
[image: ]
Katie Pullen-O'Brien (2219958)   1:25:44
Yeah.
[image: ]
Robert Long   1:25:44
Stiff, stiff up a little chap. You know all that, that kind of stuff.
[image: ]
Katie Pullen-O'Brien (2219958)   1:25:48
It's just very stereotypical.
[image: ]
Robert Long   1:25:51
Yeah, yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   1:25:52
Or stereotypically English, where when I've gone to America? Oh, and obviously I've gone out there and I thought we were Australian, not American, not British. So when I say I'm, I'm from near near London. They're like, what, what you on about? No, you're from Australia? No.
[image: ]
Robert Long   1:25:59
Oh yeah, yeah.
Yeah, yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   1:26:08
And I said, oh, do you want me to speak like this? And you speak partially. And that's how they think we sound.
[image: ]
Robert Long   1:26:13
Oh, OK.
[image: ]
Katie Pullen-O'Brien (2219958)   1:26:14
Which is quite interesting.
[image: ]
Robert Long   1:26:16
Not like a A cockney.
[image: ]
Katie Pullen-O'Brien (2219958)   1:26:19
No. It is stereotypically that well spoken old school English. You know, you're right. So how can I help you? Oh, God, no. Oh, my typical Essex girl through and through.
[image: ]
Robert Long   1:26:23
Yeah, push.
Receive pronunciation.
I doubt it, I doubt it.
You're doing a a module on war in cinema. I don't think there's anything typical about you.
[image: ]
Katie Pullen-O'Brien (2219958)   1:26:41
No, I am a bit different.
[image: ]
Robert Long   1:26:45
OK. So obviously Paul Verilio, that's a really good, interesting read and rosenstone. These are the ones I'd recommend that you look at most closely over the next three weeks or so.
A lot of the books on that list.
I've looked at them and some of them are kind of 120 pounds.
So I wouldn't get those if I were you.
You know, the one on, I think the one on mediaeval war is about £120.00, so I really wouldn't spend my money on that.
I got a copy of this.
Recently, for about I think it was about £3.00.
Introduction to film studies. If you go on, do you know Abebooks AB e-books?
[image: ]
Katie Pullen-O'Brien (2219958)   1:27:40
My brother's doing a PHE at a PhD and he told me to do it and he used to do that and he used to teach.
[image: ]
Robert Long   1:27:47
Yeah, yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   1:27:48
Science and he said that he spent well. He saved a fortune on them just because he can get him second hand. I bought a few of my other books from there. Actually, I did a very a very Britain book from them.
[image: ]
Robert Long   1:28:00
Yeah, yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   1:28:01
And they usually come pretty quick as well.
[image: ]
Robert Long   1:28:03
Yeah, they're really good. I mean, most of the time, you're just paying for postage, I think. And you know, sometimes they're they're asking like, 50P and about £3.00 for postage. So it's really, really good.
I've I don't know if you've got the verific.
[image: ]
Katie Pullen-O'Brien (2219958)   1:28:22
We've been we've got access to it and it's a scanned copy. It's actually not a bad copy to be honest.
[image: ]
Robert Long   1:28:25
OK.
OK, so if you if you want to read Verilog these these.
For Session 2, so I was looking at Chapter 7. That's a really interesting chapter.
And that'll be useful for the next.
You can see it talks about cult revolvers, cylindrical guns, multi barrel gatling gun. That's really useful that chapter.
[image: ]
Katie Pullen-O'Brien (2219958)   1:28:58
OK.
[image: ]
Robert Long   1:28:59
For for next week.
And.
Let's have a look and then one and two for the rosenstone. And that's really just an introduction to.
Film on history.
You know, but it's it's useful.
But I'll chat about those.
Next week and.
Hopefully what I can do now is.
So that's that's the end of my little bit.
Let's have a look.
So I'm back. I can.
I've.
Don't know if I can. Can I share these with you?
[image: ]
Katie Pullen-O'Brien (2219958)   1:30:03
You should be able to drop them into the chat for the thingy.
[image: ]
Robert Long   1:30:08
But like drag and drop, is it?
[image: ]
Katie Pullen-O'Brien (2219958)   1:30:10
Basically, I think so, bear with me.
[image: ]
Robert Long   1:30:12
OK, let's try.
[image: ]
Katie Pullen-O'Brien (2219958)   1:30:16
Should be able to go to. I know I have it on my phone, but the chat symbol at the top if you're on a desktop, it's at the top and you should be able to then drag and drop anything into the chat and it will stay.
And with the whole thing.
[image: ]
Robert Long   1:30:31
OK, I've just tried that and it didn't work.
[image: ]
Katie Pullen-O'Brien (2219958)   1:30:33
That's what it should do.
[image: ]
Robert Long   1:30:38
Copy, copy, copy.
[image: ]
Katie Pullen-O'Brien (2219958)   1:30:56
OK.
[image: ]
Robert Long   1:30:57
Directly to you now.
No.
That's not working right?
Can I just show you this by the way?
[image: ]
Katie Pullen-O'Brien (2219958)   1:31:19
Yeah. Yeah. Go for.
[image: ]
Robert Long   1:31:21
This is a little short story by Tim O'Brien.
And he was in the Vietnam War.
And really it talks about.
He talks about.
Whether or not when somebody tells you a war story, it's true or not.
And it's kind of.
What's the word? It's really interesting what he talks about. He's he talks about. If somebody tells you a war story, it's not true.
He said because the truth of war is so unfathomably horrific and ridiculous that.
That you can't tell war stories.
[image: ]
Katie Pullen-O'Brien (2219958)   1:32:13
Hmm.
[image: ]
Robert Long   1:32:14
If you see what I mean.
[image: ]
Katie Pullen-O'Brien (2219958)   1:32:16
Yeah, to be honest, it's true.
[image: ]
Robert Long   1:32:16
So if anybody.
Yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   1:32:19
Oh, so you find that quite a lot of veterans never spoke about the war, did they? They hid it.
[image: ]
Robert Long   1:32:23
Yeah, yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   1:32:25
And this does prove that or that that proves that.
I find and obviously if they were around, they probably wouldn't be wanting us to make these films about obviously the worst time in their lives, I guess.
[image: ]
Robert Long   1:32:40
But he's he's talking about whether or not.
Something is true simply based upon the style of the story. If you like, and it's just worth a read, it's really hard to explain. I mean, it's only like 5 pages long or something, but it's it's something I've read years ago and it it's so interesting.
Let me.
[image: ]
Katie Pullen-O'Brien (2219958)   1:33:05
You send it to me in an e-mail if you like. That helps.
[image: ]
Robert Long   1:33:10
What's your e-mail?
[image: ]
Katie Pullen-O'Brien (2219958)   1:33:10
Find.
Let me just double check it. This is where it goes down where? Oh, come on, computer, bear with me.
[image: ]
Robert Long   1:33:17
No. Let me have a look.
[image: ]
Katie Pullen-O'Brien (2219958)   1:33:20
What is my uni on?
[image: ]
Robert Long   1:33:20
Settings don't show chat bubbles, no.
So settings show chat bubbles.
[image: ]
Katie Pullen-O'Brien (2219958)   1:33:36
No, I don't want the University of Essex one.
[image: ]
Robert Long   1:33:36
Where?
Where's the chat bubble?
[image: ]
Katie Pullen-O'Brien (2219958)   1:33:44
I don't know. You should have it if you're.
What's it called? You're still on?
Uh browser. You should still have it. Yeah. Surprised that you can't.
[image: ]
Robert Long   1:33:53
The browser, yeah.
Right.
[image: ]
Katie Pullen-O'Brien (2219958)   1:33:59
What I can do?
[image: ]
Robert Long   1:34:01
I can raise my hand.
[image: ]
Katie Pullen-O'Brien (2219958)   1:34:02
Come on, computer.
[image: ]
Robert Long   1:34:04
I can react.
[image: ]
Katie Pullen-O'Brien (2219958)   1:34:06
So let's see if I. Here we go. Let's go in the chat.
OK.
[image: ]
Robert Long   1:34:14
Yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   1:34:16
Alright, there you go. If I go, I've just sent a message. Have you got it?
[image: ]
Robert Long   1:34:20
Let's all up.
No.
[image: ]
Katie Pullen-O'Brien (2219958)   1:34:26
Hmm. Say add.
Right, bear with me. I just wanna make sure I'm giving you my correct e-mail when I have two uni ones. I could only log into one or the other and my computer just rejects. And if it's not the this one, it's then my work one and then that just and they're both got numbers in and they both get really confusing.
[image: ]
Robert Long   1:34:39
Sure, sure.
[image: ]
Katie Pullen-O'Brien (2219958)   1:34:54
Oh, here you go. Are you ready?
[image: ]
Robert Long   1:34:56
Go on.
[image: ]
Katie Pullen-O'Brien (2219958)   1:34:58
So it is 2/2.
[image: ]
Robert Long   1:35:02
22.
[image: ]
Katie Pullen-O'Brien (2219958)   1:35:03
119958.
[image: ]
Robert Long   1:35:07
OK2211.
[image: ]
Katie Pullen-O'Brien (2219958)   1:35:09
So 22199.
And then 5/8.
[image: ]
Robert Long   1:35:15
558 yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   1:35:18
At student.
Dot UW TSD.
[image: ]
Robert Long   1:35:22
Yeah.
You doing tsd?
[image: ]
Katie Pullen-O'Brien (2219958)   1:35:28
Dot ac.uk.
[image: ]
Robert Long   1:35:33
Smashing. I am not a number. I am a free woman.
That's not very personalised, is it? Are you?
[image: ]
Katie Pullen-O'Brien (2219958)   1:35:42
None at all.
[image: ]
Robert Long   1:35:44
The.
Yeah. So.
That's a real pain in the bum now. It's because.
Obviously you can just click on the links when you know it's the PowerPoint.
[image: ]
Katie Pullen-O'Brien (2219958)   1:35:56
Yeah.
[image: ]
Robert Long   1:36:00
So it I mean I can send you the PDF but you you won't be able to click on those links and you have to type them all in you know and that's a pain in the bum, isn't it, you know.
[image: ]
Katie Pullen-O'Brien (2219958)   1:36:10
Yeah, I'm just trying to.
[image: ]
Robert Long   1:36:11
For bus, for busy people like you work, you know.
Yeah, that's a real pain in the bum. That is that that.
Hopefully.
[image: ]
Katie Pullen-O'Brien (2219958)   1:36:22
I'm just trying to think.
[image: ]
Robert Long   1:36:25
Listen, look more. No, I don't think I can share because I'm not.
I don't control it so.
[image: ]
Katie Pullen-O'Brien (2219958)   1:36:35
Hmm.
[image: ]
Robert Long   1:36:36
OK.
[image: ]
Katie Pullen-O'Brien (2219958)   1:36:37
Oh yeah, I can't share it could because I'm on my phone.
[image: ]
Robert Long   1:36:40
OK. I'm just wondering, are there any other films that you want to look at that?
[image: ]
Katie Pullen-O'Brien (2219958)   1:36:47
Hmm.
[image: ]
Robert Long   1:36:48
Maybe we could study.
[image: ]
Katie Pullen-O'Brien (2219958)   1:36:50
Sort.
[image: ]
Robert Long   1:36:52
I'm also.
[image: ]
Katie Pullen-O'Brien (2219958)   1:36:53
OK.
[image: ]
Robert Long   1:36:54
You know, doing stuff that students wanna do rather than.
[image: ]
Katie Pullen-O'Brien (2219958)   1:36:58
What did I write down? To be honest, the ones I like the most, the ones you've mentioned, and we've sort of spoken about.
[image: ]
Robert Long   1:37:03
Yeah, yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   1:37:06
One of my favourites now is Oppenheimer. I really like that.
[image: ]
Robert Long   1:37:08
Yeah, yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   1:37:10
All quiet on the Western Front as well. Founder brothers and save and Private Ryan and the Pacific. If you watch the Pacific. So it's the Australian version of Band of Brothers, but based out in Japan, that's quite good.
[image: ]
Robert Long   1:37:24
Oh, yeah, yeah, OK. OK. Is that telly, though?
[image: ]
Katie Pullen-O'Brien (2219958)   1:37:27
That's alright. It's same.
It's. Yeah, it's telly.
But it's the same. It's the same type series and it's it's similar to Band of Brothers, basically. That's what it reminds me of.
[image: ]
Robert Long   1:37:38
It's a shame, because if you think of like HBO and Amazon Prime, they're spending $15 million on an episode of stuff like the Pacific.
You know, or $30 million on stuff like Lord of the Rings. And really they're they're they're just Tele films on there. I mean the amount of money.
[image: ]
Katie Pullen-O'Brien (2219958)   1:38:02
Yeah.
[image: ]
Robert Long   1:38:04
And it's a shame that we can't study like Banda brothers in the Pacific because they're technically.
Clusters television. But then the budgets.
[image: ]
Katie Pullen-O'Brien (2219958)   1:38:11
Yeah, I guess it's 'cause. There's an episode, isn't there?
[image: ]
Robert Long   1:38:14
Yeah, yeah, yeah. I think they, yeah, the the kind of self containedness of film is is probably easier, isn't it? Because Bander brothers is, is what is it? 24 episodes. I've got the box set downstairs. I've never opened it.
[image: ]
Katie Pullen-O'Brien (2219958)   1:38:32
Yeah, I've got a metal one somewhere. Yeah, I think it is.
[image: ]
Robert Long   1:38:34
Yeah, yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   1:38:36
I've got one of the the originals. I took it from my dad, but he when he moved.
[image: ]
Robert Long   1:38:39
Yeah, yeah, they were about £15.
[image: ]
Katie Pullen-O'Brien (2219958)   1:38:41
Yeah, it's like a.
Yeah, it's still got. It's still got the price for it, if you know what I mean, it's still worth a little pretty penny.
[image: ]
Robert Long   1:38:49
Yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   1:38:50
Which is good because it still shows that it's obviously a good fit or good series, should we say.
[image: ]
Robert Long   1:38:55
Let me just, are you in your e-mail?
[image: ]
Katie Pullen-O'Brien (2219958)   1:38:59
Yeah. Do you wanna test 1?
[image: ]
Robert Long   1:39:00
OK.
Do.
[image: ]
Katie Pullen-O'Brien (2219958)   1:39:04
Last resort, I can take your e-mail in case it doesn't work.
[image: ]
Robert Long   1:39:07
OK, Thomas is saying the final module marks.
Have to be in by the 26th of January.
That probably means that.
Your deadline, I mean I need a couple of days to mark them.
Your dead deadlines will probably be about the 14th of January, something like that.
[image: ]
Katie Pullen-O'Brien (2219958)   1:39:39
OK.
[image: ]
Robert Long   1:39:40
So he's saying, OK, he's saying the 26th of June.
I said lie.
Sorry, what did I say 26th?
[image: ]
Katie Pullen-O'Brien (2219958)   1:40:18
Yeah, 26th of January. And that's for the February exam board or something he was saying.
[image: ]
Robert Long   1:40:24
Yeah.
Yeah. So.
I'll need at least.
[image: ]
Katie Pullen-O'Brien (2219958)   1:40:29
How does an exam board work? Do they just review our essays and stuff or?
[image: ]
Robert Long   1:40:34
Yeah. Yeah. And any kind of anything that's missing or anything that's borderline or, you know, any appeals and stuff like that.
[image: ]
Katie Pullen-O'Brien (2219958)   1:40:36
OK.
Oh, or stuff like what goes to student conduct or their version of it, I guess.
[image: ]
Robert Long   1:40:46
It's just that.
Yeah. I mean, if you think there's, there's probably thousands of you in terms of.
You know students.
[image: ]
Katie Pullen-O'Brien (2219958)   1:40:58
Care.
[image: ]
Robert Long   1:41:00
Let me just.
Do do do do.
Let me just get into my mail.
No. What? Gmail, Gmail. There we are Gmail.
GM.
Compose. There we go.
2221.
Don't know it.
5/8.
OK.
OK, I've just sent that Katie.
Or shall I call you 2219958?
[image: ]
Katie Pullen-O'Brien (2219958)   1:42:25
Oh wicked.
Yeah, that's OK.
[image: ]
Robert Long   1:42:31
That'd be quite good. Seen as we're studying war, that could be your, you know.
[image: ]
Katie Pullen-O'Brien (2219958)   1:42:35
Ha ha ha ha ha.
[image: ]
Robert Long   1:42:36
Officer number 221959958.
[image: ]
Katie Pullen-O'Brien (2219958)   1:42:39
Yeah.
It's it's funny. With my work, we've we've only just got rid of them. We look like police officers and some clever person thought it was good to put epilepsy on our uniform and me and my friends were me and my friend was assigned the wrong ones, so we swapped them and said, you know, we've changed them because they didn't fit our uniform and stuff. So whenever he got in trouble, he gave my my epilepte number. So I'd got pulled in the office of stuff he did. So that was quite funny.
[image: ]
Robert Long   1:42:46
Oh, sorry.
Oh yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   1:43:13
Oh, slightly little *****.
[image: ]
Robert Long   1:43:13
That's a good that's a good ruse, isn't it? Giving you?
[image: ]
Katie Pullen-O'Brien (2219958)   1:43:15
It's quite clever, isn't it? Yeah. Who is that? Where you're. Was that your US15? No, I'm not.
[image: ]
Robert Long   1:43:18
Somebody else is.
You.
[image: ]
Katie Pullen-O'Brien (2219958)   1:43:24
Oh, come on, why haven't I got you?
[image: ]
Robert Long   1:43:27
It's my fault. I've typed it in wrong so.
Here we go.
[image: ]
Katie Pullen-O'Brien (2219958)   1:43:33
Inbox. Here we go.
[image: ]
Robert Long   1:43:34
Oh.
Alright.
So right, touch, touch.
OK, here we go. Send here we go.
Now that should work.
Did that come through?
[image: ]
Katie Pullen-O'Brien (2219958)   1:44:07
Come on, computer.
Doesn't seem to be.
[image: ]
Robert Long   1:44:10
Do I take him in?
[image: ]
Katie Pullen-O'Brien (2219958)   1:44:12
Yeah.
[image: ]
Robert Long   1:44:14
Can you see it?
[image: ]
Katie Pullen-O'Brien (2219958)   1:44:17
Come on.
[image: ]
Robert Long   1:44:19
221.
[image: ]
Katie Pullen-O'Brien (2219958)   1:44:22
Doesn't look like it. Let's see.
[image: ]
Robert Long   1:44:24
Alright.
[image: ]
Katie Pullen-O'Brien (2219958)   1:44:37
Let's see if you've ended up in my spam.
[image: ]
Robert Long   1:44:40
Oh no, it's my fault again.
Right. So.
[image: ]
Katie Pullen-O'Brien (2219958)   1:44:46
Do you want me to take your e-mail?
[image: ]
Robert Long   1:44:51
No, I've got 22199.
No, I don't.
[image: ]
Katie Pullen-O'Brien (2219958)   1:44:57
5/8.
[image: ]
Robert Long   1:45:01
Play mate.
[image: ]
Katie Pullen-O'Brien (2219958)   1:45:04
And then student.
[image: ]
Robert Long   1:45:04
Alright.
Stop.
Qw.
Tsd.ac.uk.
22.
You know, when technology just makes you look stupid.
[image: ]
Katie Pullen-O'Brien (2219958)   1:45:33
Oh, I have that on the daily.
All the time. Not gonna ice. It's a nightmare when you're trying to sign out. Fobs to students accommodation because the muppet's forgotten them and you sit there going. Sorry, I need to check who you are and it's like it's and it's registration week. That's fun. And you sit there. Go for ****** sake. It's 10 minutes later. It still hasn't landed.
[image: ]
Robert Long   1:45:39
Alright.
Try.
Oh no.
[image: ]
Katie Pullen-O'Brien (2219958)   1:45:58
Hey, every guy.
[image: ]
Robert Long   1:45:59
Send.
Yeah, all good.
[image: ]
Katie Pullen-O'Brien (2219958)   1:46:03
Here we go. Yep. That's wicked. I will send that to the boys.
[image: ]
Robert Long   1:46:06
OK, let me just send you.
Right. Sent, sent. Right. Let me just.
[image: ]
Katie Pullen-O'Brien (2219958)   1:46:19
And go forward, I'll stick you in it. So you know I've done it.
[image: ]
Robert Long   1:46:28
Terry I.
Let me just send you another.
Let me send you the key terms and let's try that. This is actually a PowerPoint, so it should have you got some PowerPoints and word and stuff.
[image: ]
Katie Pullen-O'Brien (2219958)   1:46:47
Yeah, we get Microsoft 360 or something or whatever it's called through through the uni, funnily enough.
[image: ]
Robert Long   1:46:54
Yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   1:46:56
Just quite handy.
[image: ]
Robert Long   1:46:56
OK, that's that should have gone through now. Hopefully might take a bit longer because it's a larger file.
[image: ]
Katie Pullen-O'Brien (2219958)   1:47:12
Why aren't you copying and pasting?
My computer doesn't want me to add you to my emails.
OK.
[image: ]
Robert Long   1:47:40
I take a little while 'cause it's quite a large document.
But once you've got it, you can share it.
[image: ]
Katie Pullen-O'Brien (2219958)   1:47:59
You OK?
Yes. Oh, Yep. Just come through.
[image: ]
Robert Long   1:48:08
OK. Like I say, I'll try and do that every week and.
You know, make sure you've got access to the the presentations and stuff, and if you need anything, just send us an e-mail, you know, but they just try and have a look at the reading. It's it shouldn't be too onerous.
[image: ]
Katie Pullen-O'Brien (2219958)   1:48:22
Yeah, will do.
[image: ]
Robert Long   1:48:31
For you history students who are used to.
You know, having your head in books for weeks at a time.
[image: ]
Katie Pullen-O'Brien (2219958)   1:48:38
It feels like it sometimes.
[image: ]
Robert Long   1:48:39
But.
Yeah, like I say, just e-mail me if you need anything and.
Yeah. Good to meet you. And I'll see you next week at the same time same channel.
[image: ]
Katie Pullen-O'Brien (2219958)   1:48:48
Than you.
Yeah, yeah, yeah, definitely. I'll pass. I'll pass these on to Matt and Alex now. So I don't forget and I'll stick to you in it. So you have their e-mail addresses.
[image: ]
Robert Long   1:49:00
Oh, thank you.
Thank you.
Fab fab.
[image: ]
Katie Pullen-O'Brien (2219958)   1:49:06
I'll stick Thomas in it so he knows I've done it too.
[image: ]
Robert Long   1:49:10
That's brilliant.
Yeah. Thank you very much.
[image: ]
Katie Pullen-O'Brien (2219958)   1:49:14
She worked all right.
[image: ]
Robert Long   1:49:16
And hopefully, Thomas, like you said, this should automatically go up on to Moodle so.
[image: ]
Katie Pullen-O'Brien (2219958)   1:49:22
Yeah, at least it was. Thomas will see it and go. Oh, I can add that.
If you don't have access it for a while so.
[image: ]
Robert Long   1:49:30
Yeah, yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   1:49:31
Yeah, they seem to be taking the pee with it a little, don't they seem to proper delayed it for you?
[image: ]
Robert Long   1:49:37
Yes, I mean I I was in New Zealand and Australia, but I I did actually offer to do my remote lecturing from there. 'cause my my brother's a lecturer as well. So they're all set up for set up for delivery. So I mean, I could have done it easily but.
[image: ]
Katie Pullen-O'Brien (2219958)   1:49:53
Oh, nice.
[image: ]
Robert Long   1:50:01
There were problems with, you know, they wanted to see my passport and things like that to make sure I wasn't to make sure I was real.
[image: ]
Katie Pullen-O'Brien (2219958)   1:50:06
Hmm.
[image: ]
Robert Long   1:50:09
You know? Possibly. Yeah. Yeah. It's, it's such a strange thing, you know? I mean, I gave him things like National Insurance numbers and stuff like that. But it's it's kind of. I don't think it's ever enough. You know, HR departments. So I wouldn't blame Thomas by any means.
[image: ]
Katie Pullen-O'Brien (2219958)   1:50:10
You're saying here you are, yeah.
[image: ]
Robert Long   1:50:31
OK. So yeah, yeah.
[image: ]
Katie Pullen-O'Brien (2219958)   1:50:31
The choice of HR.
[image: ]
Robert Long   1:50:35
You take care. Have a good week and I'll see you next week. Nice to meet you.
[image: ]
Katie Pullen-O'Brien (2219958)   1:50:37
Anyway.
Yeah, we'll see you soon and you will see you soon. Alright. See you later, mate. Bye bye.
[image: ]
Robert Long   1:50:43
Shut up.
[image: ]
Robert Long left the meeting
[image: ]
Thomas Jansen stopped transcription
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