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For my curatorial space, I have selected the depiction of the human body to be the primary focus and theme of curation. I also want to encompass an underlying theme of escapism which will be demonstrated in the layout which I will discuss in this essay. 

Since prehistoric times we, as humans, have been fascinated with documenting the events and the history around us; as evident by the paintings on cave walls of human figures hunting, gathering and communicating with one another. The documentation only evolved from there and emerged differently through various cultures. The Greeks depict tales on pottery, the Assyrian palace has history carved into the building, early dynastic period Egyptians and Sumerians carved into stone tablets, the Japanese on hand scrolls, the English on tapestries and the Italians in sculpture and painting. The fascination humanity has with depicting, in detail, history and the people of the time was rendered unnecessary in 1888 when the first camera was developed. Camera’s now act as an ‘objective reality’ believed to capture the world “as is” (Zelizer, 2010) where fine art is subjective as it has come from the imagination of the artist alone.

Now that the need for realism is no longer necessary, artists over the past 100 years have been able to move forward with capturing an idea, story or history in an unconventional, less realistic form that could lead to a deeper thought and allow for further engagement and reflection. I want my curator practise to engage with the spectators and allow them the ability to contemplate and analyse any of the pieces I have chosen, comfortably and without distraction. 

I believe keeping a minimalistic modernized ‘white cube’ space most appropriate for the mood and atmosphere I want to set in the Gallery. I want spectators to recognise this as a safe place where they have come to view certain artworks without judgement or interruption. A gallery space has become recognisable to those not affiliated with the art industry with clean one coloured walls (usually white), work that is evenly spaced and hanged sophisticated and professional. Bombarding spectators with a complicated and unstructured presentation of art can disrupt the senses of the spectators in the space and goes against the undertones of escapism that I want to enforce. 

“visual rhetoricians consider the temporal and spatial implications of context: the ways in which the meaning of a single image can alter dramatically due to placement, context, cropping, and captioning”. (Helmers, 2004)

Helmers believed that how we view the art and the information given can have an impact on how we feel about it. By keeping the walls a single colour, spacing the art pieces equally and professionally, spectators would then be able to appreciate the art in deeper thought without any distractions or interruptions from their surroundings. In the centre of the room, I would have a small number of benches (as shown in fig.2). I believe having the artworks at a seated eye level would encourage spectators to sit and admire the artwork for longer, which in turn would encourage further thought. 
In my vision of the curatorial practise, I imagine soft music playing. I have come to find museums and galleries to easily become uncomfortable due to silence and people’s unwillingness to disrupt that silence. Considering a curation set during a time of Covid-19, and the size of the mission gallery, only a few spectators would be allowed to enter and view the pieces at a time, which ultimately means less noise and people thinking more about not making noise than analysing and enjoying the artworks. The music would encourage those in the room to walk freely and hopefully openly discuss the pieces with each other, further developing their opinions on art that they do or do not like. I believe galleries are places where we are able to store visual representations of ideas and beliefs and discuss them in further detail and expand our own understanding of the world and what we believe. Having open discussions allows growth as well as having our ideals challenged which can strengthen our beliefs or possibly change them. Music allows a subconscious permission that you are able to speak freely with no need to sit in silence, further emphasising the ideals of escapism allowing us to distract ourselves by engaging with others. 
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Description automatically generated]The artist I have decided to focus on for my curation are Frank Auerbach, Antony Gormley and Tracey Emin. Each of the artist demonstrate a different form of depicting the human body that stems from my original point that even though we do not need to document the form anymore we are still able to capture parts of the human form in different, unconventional mediums.  Figures 3-4
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Frank Auerbach
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Figure 3 - J.Y.M Seated II
[image: Frank Auerbach (German, born 1931) Portrait of J.Y.M. Seated 40.6 x 33 cm. (16 x 13 in.)]
Figure 4 - Portrait of J.Y.M. Seated.
Frank Auerbach is a German-British Painter born in Germany and became a British citizen in 1947 after evacuating to Britain as a young boy to escape the second world war. Auerbach is best known for his work in modern and expressionism art. For my curation I will be focusing on the portraits done of Juliet Yardley Mills (known as J.Y.M) who became the focus of many Auerbach paintings for up to four decades in this time also becoming a good friend to him. 
Auerbach’s strong use of Oil paint on his canvas paired with a very abstract depiction of the human form is such an interesting combination, the thickness of the paint allows for a very characterised pose that is very easily readable, especially in Portrait of J.Y.M. Seated. While abstract the facial features in Portrait of J.Y.M. Seated. are clear and recognisable, almost showing singular strokes which is simplistic but effective. Auerbach has a very incredible skill of using very strait clear brushstrokes and yet still gain a level of dynamism in the pose. 
Tracey Emin
[image: Total Reverse', Tracey Emin, 2014 | Tate][image: I Could Feel You', Tracey Emin, 2014 | Tate]Figure 6 - Total reverse

Figure 5 - I could feel you

[image: Stay Up', Tracey Emin, 2014 | Tate][image: Just Waiting', Tracey Emin, 2014 | Tate]Figure 8 - Stay up

Figure 7 - Just waiting
[image: On her Side', Tracey Emin, 2014 | Tate][image: All for You', Tracey Emin, 2014 | Tate] Figure 10 - On her side
Figure 9 - All for you










Tracey Emin is an English artist best known for her autobiographical artworks as well as her confessional work. She uses her life in many of her pieces and the 6 artworks ‘I could feel you, Total reverse, Just waiting, Stay up, All for you, On her side’ is a demonstration of her attempt to understand her own body by exploring how the female figure changes over time. Her use of black gouche on white paper allows a strong contrast and the fluidity of, what appears to be, a single line painting adds character to the pose. The paintings are opposite to Auerbach as the minimalistic depiction of Emin’s human form counters Auerbach’s very bold, thick paint strokes. Similarly both artist focus on the waist and torso and create very dynamic shapes but ultimately in composition they differ drastically. 
In the curation, I would have Auerbach and Emin’s artwork on opposing walls to symbolise the contrast physically as well as metaphorically (as shown in figure 2). Having these pieces together in the same exhibition allows the spectator to see two opposite ends of how the body is represented in more expressionist ways and mentally come to some understanding of how they themselves perceive the human form and how they would ultimately depict it. 
Antony Gormley

[image: OBJECT II][image: What Sold at FIAC 2019 - Artsy]Figure 12 - Object 2, 2019

Figure 11 - Open Introvert V

[image: BIG PLUCK 2][image: PROP V]Figure 14 - Big Pluck 2, 2016

Figure 13 - Prop V, 2012 - 2017
I want to strive for a variety in depictions of the human body. The Renaissance Period is most famous for their accurate marble sculptures like The David of Michelangelo and Hercules and the centaur Nessus, that contain life-like representations of man. Antony Gormley stands on the other side of the spectrum. When he first started he used his body to create full casts of himself, capturing the human form in its physicality and later moving on to more abstract recreations, as shown in figures 11-14. In an interview in 2011 Gormley states: 
“We have now evolved from the duty of art to simply mirror a retinal image of the world to something more critical, something that moves behind the appearance of things” (Gormley, 2011).
Because of this belief, it was impossible not to include him in this exhibition as his work is an accurate reflection of how we now do not need to document, we can now interpret. Gormley has created over 750+ different cubic figures, and in my exhibition, I have selected four that I believe reflect most accurately how spectators use art to escape. The physicality of the figures 11-14 and body language they portray will serve as an appearance of the viewer themselves. Each figure acts as though they are looking at something and need to be placed very specifically to enact the feeling that they too use art as an escape (as shown in Figure 2). Each figure will be faced towards a wall as if observing a piece of art. There will be no artwork displayed with the sculpture and will only serve to mirror the other room of spectators. Viewers will be able to walk freely around them and view from all angles.
I believe the artists I have used will allow me to clearly demonstrate the theme of the human body and the underlaying theme of escapism. The simplicity of the setting with the bodies of art will create an environment where people are able to examine, ponder and possibly articulate any thoughts, feelings and opinions they may have.
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