As you walk into the Torch Theatre to watch the production Of Mice and Men directed by Peter Doran, you are immediately transported to an environment where characters of the show are playing card games at the table surrounded by a cleverly designed life-size barn that draws you to centre stage. It has been strategically built using the venues flytower that Production Designer Sean Crowley creatively utilised for scene changes. At the forestage, a watery pool. A coherent installation that aided the symbolic illusion of the Salinas River in California, that opened and ended the impressive play.
The aesthetics of the entire production unquestionably complemented the work of the entire crew and cast. I was extremely inspired by the work of my former Production Technology lecturer, Ceri James, who used subtle lighting techniques, discreetly controlling the audience’s mood and the atmospheric qualities of the entire play. 
The excitement and anticipation of initially seeing the production stems from the curiosity of both the interpretation of the book and film and my newfound perspective from studying Set Design and Production at the University of Wales Trinity St David. As students, we had the opportunity for a tour backstage at the end of the play. I found it so impressively overwhelming, the sheer scale of how tall the stage truly was. 
Although the production was extremely strong, I did find the play (at least from my perspective, that may be stained due to my experience of studying John Steinbeck work at GCSE) at times, to be rather boring. I found the dialogs and certain scenes to be awfully long and rather tedious to keep my entire attention. I discovered the reaction of alcohol combined with the students studying performing arts to be far more entertaining. Particularly when Candy’s dog first appeared on stage and when it was ruthlessly shot by Carlson. 
Needless to say, the actors’ performances were incredible. The casting was sublime, and everyone embodied their characters.
Throughout the play I was however constantly distracted with the colour of Curly wife’s hair that sparked a debate on the bus journey back to campus. 
From reading the book and learning about interpretations of symbolisms. I particularly remembered going through the colour theory of red and how it can portray lust. I have always imagined Curly wife to have blue eyes, bright red lips, and blonde hair. Leading me to perceive her as a promiscuous character. Yet during this play, she was a brunet. And throughout the play, did not come across in such a way. From the backstage tour, I later found out that Alexandria McCauley goal was to never portray her character in such a promiscuous way, but rather make the audience feel somewhat sorry for her as she interpreted her character as; one that tried to make friends due to not having enough attention from her husband resulting in her feeling extremely isolated. McCauley genuinely achieved this. 

The cast and crew most definitely delivered.  
