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Scriptwriting
 
Overview
Understanding story form

Highlights

· Using transformation and metaphor
· Building conflict 
· Designing characters
· Genre and expectation

Level 4 module – 20 credits

Assessment - 100% - Portfolio	

Teaching is by lecture, seminar and, where appropriate, hands-on workshop.


Module Tutor
Chris Buxton (chris.buxton@uwtsd.ac.uk

Tech Dem Artist 
Kylie Boon (kylie.boon@uwtsd.ac.uk)


Please make an appointment with your tutor for a tutorial if you have additional questions not covered in the sessions. If you need to consult the course team urgently, please email the staff member concerned. Additional support times / production surgery will be indicated on your timetable. The room will be available at this time and there will be a member of staff available for support and to answer questions.


Module Outline
AIM(S)
· Explain story construction and screenwriting form
· Recognise the conventions of dramatic structure, narrative forms and short film variations
· Initiate and write creative screenwriting work
LEARNING OUTCOMES
Upon successful completion of this module, a student should be able to demonstrate the ability to:

· Discuss existing screenplays in terms of story conventions and narrative structure
· Identify the conventions of dramatic structure and narrative in feature-length and short screenplays
· Initiate and write distinctive short film screenplays 
CONTENT
During the module, students attend a range of lectures, seminars and workshops, which provide an understanding of dramatic structure, narrative forms and elements of screenwriting craft. Students will explore their creative practice within screenwriting exercises and through the research, development and creation of original short screenplays. 

Indicative content
· Transformation and metaphor
· Basic story structure
· Creating dramatic characters
· Research for scriptwriters
· Effective action writing
· Dialogue 
· Conflict

The following software/hardware may be used on this module:

Final Draft, Microsoft Word, CeltX. 



ASSIGNMENT 1 OUTLINE                                                                                                                        
[See Assignment Brief for full details]

Script Portfolio [50% of Overall Marks]

Each student will produce a writing portfolio of writing exercise of the following:

· 1-page script with one character in one location in a political drama genre
· 2-page script with two characters in two separate locations in a crime genre
· 3-page script with three characters in three separate locations in a horror genre

Each piece of writing must be accompanied with a beat sheet and short character biographies.

ASSIGNMENT 2 OUTLINE                                                                                                                        
[See Assignment Brief for full details]

Scene Portfolio [50% of Overall Marks]

Create one or two short scenes (in standard screenplay format) using the following as inspiration:

· The last moments of suicide bomber
· Waiting for your date to arrive on the first meeting
· Entering Hitler’s bunker
· Researching the ghost story of Lapford in Devon
· Watching the Sun die
· Hilary Clinton and Donald Trump waiting to go on for the last public debate for CNN
· A reporter covering the Tunisian uprising in 2011




Feedback

Feedback Date 20 days after the date of assessment

Feedback is an essential part of all education and training programmes. It helps learners to maximise their potential at different stages of training, raise their awareness of strengths and areas for improvement, and identify actions to be taken to improve performance. Feedback can be seen as informal (for example in day-to-day encounters between teachers and students or trainees, between peers or between colleagues) or formal (for example as part of written or clinical assessment). However, there is no sharp dividing line between assessment and teaching in the area of giving feedback on learning. Feedback is part of the overall dialogue or interaction between teacher and learner, not a one-way communication.

During your studies you will therefore receive feedback in many ways, including the following:

· Dialogue between lecturers and students in formal classes. 
· Direct questions and responses from teachers inside and outside formal classes. 
· Email correspondence between teachers and students.
· Interactions between students and teachers using the module message board on Moodle.
· Informal comments and responses to pitches and presentations in classes.
· Comments and annotations added to written submissions, such as essays and reflective journals. 
· Formal written feedback in response to assignments recorded on the summative
· Assessment module feedback forms.
· You will have an opportunity to discuss your feedback with your tutor. 
· Feedback will be returned on assessed work within 20 working days of submission. 



MODULE TIMETABLE

** You will be expected to conduct non-assessed tasks as part of your development on this module. This may include filming outside of the classroom environment. **


Module Evaluation

At the end of this module, you will be asked to complete a module evaluation form. Please refer to the anticipated learning outcomes when making your evaluation.



SCHEME OF WORK


	
	Indicative Content
	Time
	Date
	Room

	1
	Introduction to module
Myth & archetypes
Transformation
	1300-1700
	029/01/2019
	AD207

	2
	Writing & research techniques
Generating ideas	
	0900-1200
	04/02/2019
	AD207

	3
	Beats - The building blocks of story
[bookmark: _GoBack]Scenes, sequences & acts – rising action
Plot versus Story
	1300-1700
	04/02/2019
	AD207

	4
	Conflict in screen storytelling
Goals and obstacles
Metaphor and conflict
	1300-1700
	05/02/2019
	AD207

	5
	Genre & scriptwriting
Satisfying & subverting conventions
Assessment portfolio – writing genre 

	0900-1200
	11/02/2019
	AD207

	6
	Character in screen storytelling
Character versus characterization
Assessment portfolio – writing scenes
	1300-1700
	11/02/2019
	AD207

	7
	Analysing short films
Presenting analysis
	1300-1700
	12/02/2019
	AD207

	8
	Dialogue strategies 
Interim script/scene readings
Script crits & formative feedback
	0900-1200
	18/02/2019
	AD207

	9
	Visual writing
Interim script/scene readings
Script crits & formative feedback
	1300-1700
	18/02/2019
	AD207

	10
	Module recap
Interim script/scene readings
Script crits & formative feedback
	1300-1700
	19/02/2019
	AD207



This scheme of work is indicative and subject to change







MODULE RESOURCES

Reading List:

Essential

Howard, D. & Mabley, E.		The Tools Of Screenwriting. Souvenir Press (2011)

McKee, R.	Story: Substance, Structure, Style and the Principles Of Screenwriting. Methuen (1999)

Vogler, C.	The Writer’s Journey: Mythic Structure for Writers. Michael Wiese (2007)

Recommended

Trottier, D	The Screenwriter’s Bible, 6th edition. Silman-James (2014)

Epps Jr., Jack	Screenwriting Is Rewriting: The Art And Craft Of Professional Rewriting. Bloomsbury (2016)

Seger, L.				Making A Good Script Great. Silman-James (2010)

Howard, D.	How To Build A Great Screenplay. St Martin’s Griffin (2006)

Background

Horton, A.	Writing The Character-Centred Screenplay. University of California Press (2000)

Field, S.	Screenplay: the Foundations of Screenwriting. Delta (2005)

Cooper P. & Dancyger, K.		Writing the Short Film. Focal Press (2004)

Background

Yorke, J.	Into The Woods: A Five Act Journey Into Story. Penguin (2013)              

Dancyger, K. & Rush, J.		 Alternative Scriptwriting. Focal Press (2007)


Journals

Sight and Sound, British Film Institute
American Cinematographer, ASC
Journal Of Screenwriting, Intellect

Websites 
http://www.writersguild.org.uk/
http://www.wga.org/
http://creativescreenwriting.com/
http://www.scriptmag.com/
http://filmmakermagazine.com
http://johnaugust.com/scriptnotes
http://gointothestory.blcklst.com/

Note: Students will also be directed to project-specific resources during the course of the module when they are available and appropriate.
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