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[bookmark: _Int_shDDfgIG]In this work we will be looking at how myths are a product of a specific time and place and to discuss the extent to which this statement is valid in relation to my own reading of one of the texts studied on this module. To begin, we will look at an outline of the specific historic material in question and look at the ways in which the specific myth fits in with the times it was penned and why, and also what can be gleaned by our understanding of the myth. After the main body of work, we shall end with a conclusion of the findings and how, if at all, it has changed any preconceived ideas about the history of the people involved in the myth. This work will focus upon ‘Verg. Aen. 8.26-65 Aeneas after landing in Italy’ and will attempt to align the narrative with the trojan perception of themselves. 
[bookmark: _Int_nMFq0Xez]In this story Aeneas rests by the river Tiber, battle weary and sad of heart because of the loss of battle comrades. In his dreamy weariness Aeneas glimpses the god Tiberinus, who appears unto him in what is described as some kind of mystical vision in which the god tells Aeneas that a city of Alba will be founded at a place where rests a white sow with thirty piglets feeding upon her teats. In the first line that Tiberinus speaks, he does state that Aeneas is of ‘the seed of the gods’ thus letting it be known that the trojan race is better than anyone else and looked after and guided in all things by the very Gods themselves, thus watch out if you wish to attack or threaten the trojan race. This is indeed typical of the way in which we have grown up to understand the trojan people, as spartan in their every deed, guided by the actual gods and brave, hardy warriors not to be messed with. In this myth is the telling of how Rome came about and shows us that Rome was indeed greatly inspired by the Greek culture, philosophy and customs. It is also, probably very obvious too that, as a product of a specific time and place, we find no mention of any technological inventions, roads, cars, mobile phones etc. Indeed, most of the symbology is nature based and shows us how close to nature these folk were, not reliant upon machines like we people are today. If this myth were created now, we would probably have mobile phones and laptops making an appearance after we had dropped Aeneas off by the river in our taxi, Aeneas would, perhaps rest on a bench after popping the wrapper of his pasty off in the bin next to the bench before having his nap. Reading through the story gives us a look at the time and place, so let us begin to unlock the narrative and investigate, almost line by line, what this story tells us.


Before we delve into the actual work, we should have a look at the author of the Aeneid, Virgil (c.70-90 BCE) and the fact that he was Roman, giving us a glimpse of the truth that the Romans did take a lot from the Greeks, just thought I'd get that one in there. The Aeneid is based around the trojan warrior Aeneas and his journey from the fallen city of Troy. This story tells of the foundation of Rome, and the important part Aeneas plays in that foundation. We will start then at the riverbank when the battle heavy and sad hearted Aeneas lays down to fall asleep by the river. 
[bookmark: _Int_p4ZGRkNz]'Lay down on the riverbank, under the cold arch of the heavens' straight away this definitely points to a different time, we do not really think about going to sleep next to rivers under the cold arch of the heavens, these days we would have tents and all mod cons plus probably someone to give us a lift home. Nevertheless, his idea for a nap next to the river pays off because he is visited in a dream by the god of the river Tiber.
[bookmark: _Int_3UIFtJEq]'O seed of the race of gods, who bring our trojan city back from the enemy' this statement that someone is of the seed of the gods is definitely a product of time and place and clearly hints at the type of mentality we would imagine the trojans to have, it also hints at the sacking of troy.
[bookmark: _Int_UzJySfCa][bookmark: _Int_4rgj8elY]'Here is your house and your houses gods' here we encounter the notion of a house that has gods in it, not just a Greek idea but also Roman, this is not something we really see today unless you go to a hippy's house. Perhaps we should be asking for assistance from our house's gods with help covering the rent and meeting the bills. It is very interesting though to get a glimpse into the kind of reality Virgil imagined for his book and also interesting to think that perhaps, in Virgil's own time things were already different and that his use of terms like 'house gods' were mere special effects in order to paint a clearer picture in his book.
[bookmark: _Int_W2uHsmwc]'White sow, thirty young white piglets' animal symbology is widely used in old pagan tales and myths, for us in Britain the white hart, the swan etc. The coloring of white gives the animal almost ethereal presence and, in this case, also thirty white young piglets. A clear indication that this sow and her young are important spiritually, a sow healthily feeding her healthy young shows strength and health and maybe even a clue that this place will grow a strong healthy city if one were to build one on the very place the sow is found. If I were to fall asleep by a river and I had a dream in which I was told to look for a white sow and then found the actual sow I would definitely be taking that dream seriously, quite a task.


‘Nymphs, Laurentine Nymphs, from whom come the tribe of rivers, and you, O Father Tiber, and your sacred stream, receive Aeneas, and shield him at last from danger. In whatever fountain the water holds you, pitying our trials, from whatever soil you flow in your supreme beauty, you will always be honored by my tributes, by my gifts, horned river, ruler of the Hesperian waters. O, only be with me and prove your will by your presence.’
References to the Nymphs here and the honoring of the gods is how I would imagine a trojan warrior to act, and truth be known, I too talk to the gods I see in things, especially nature so perhaps this is not the ultimate example of how words can paint a picture of a specific time and place but the refence to Laurentine Nymphs does and gives us a link to the Roman/Italian origins of Virgil, also the reference to father Tiber, Tiberinus is a Roman god from myth and for a trojan warrior to be calling the god 'O father Tiber' could be a little something Virgil throws in to claim someone is Roman at heart even though they are Trojan. Also, the birth of Rome has good strong trojan links. It is funny in this respect to suspect that the world that Virgil is depicting in his fiction may have been different to the one in which he is currently living. In which case, the work would only show how an idea that is prevalent in the imaginations of a culture is designed to be aimed at what the people of that specific time and place want to read or listen to as part of their leisure activities, in other words what ideas and thoughts are 'hip or cool' at that time in the hearts and minds of the Romans. We can understand then by this work that the Romans were a proud bunch who were never bored by stories that showed Rome as strong and powerful answerable only to the gods. When we also consider that the myth Virgil created was set in a time 1200 years before Virgil's own, we can get a clearer glimpse of the extent to which details within the myth were very much a part of Virgil's own imagination, as he understood the old stories he had heard. This would be like me writing a myth, disguised as a historic document from 800-900 AD which as you now may be able to see is clearly impossible, even with some archeological finds of importance we can only really guess.
[bookmark: _Int_TS8bmfZ9][bookmark: _Int_KlarvGBT][bookmark: _Int_N8j9JM00]The main point in this work is to find how to validate the statement given in the question, in this case can I validate that this work or myth is specific to the time and place, well yes, in light of the current Roman zeitgeist of the time Virgil wrote the work but no, in the respect that, I can only listen to mere myths or stories by imagineers of the time, yes, I have certain archeological proofs of things, items, jewelry and clothing but that, even with our supreme level of scientific technology and understanding, we can only imagine and certainly not experience by firsthand or second generational testimonies. All I can really say or write about here is that, as per usual Romans are right up themselves telling stories about how important they are and, of course, how they actually come from the gods themselves, as do we all, of course, so there Romans, deal with it. As I also understand it, Augustus wanted Virgil to surpass Homer in his epic to help glorify Rome to a level more than that of the ancient Greeks, so this, if true would be a definite invitation to Virgil to embellish the story to his hearts content, certainly with regards to hero's, god's and the true heritage of Rome, I personally think that if he wanted to do better he could write about the different pizza menu's, which are, let us face it, fantastic foods, certainly offer an indication that there may be something in the speculation that Rome is from the seed of the gods. The main point that we will land upon in a conclusive victory dive, is that, in the time of Virgil Rome needed to be revitalized in the public eye, the imaginative public eye at that, and that this does point to a lack of the general populace feeling very nationalistic about their own country, for whatever number of reasons, people have their own opinions and ways of being, they don't really like being told what to do, but if we chuck in a James Bond movie here and there, given the mobs hunger for a good film, we may re-instigate the national pride we, as prime ministers need for our less than once powerful country. This is the flavor of the time in which Virgil was commissioned to write his story, and, as such our discussion for the purpose of this assignment question is concerned with the validation of the question given by the assignment, is a myth a product of a specific time and place? In my understanding and reading of the piece I have picked the writing shows only the hopeful glorification of a country, linking the myth of Rome's creation to the ancient Greeks, as we know some popular schools of thinking were sprouting in Rome during Virgil's time such as the Epicurean society, focusing, as they did upon the teachings of Epicurus. The Epicurean society mainly had a strong following in Cumae, which is the place Virgil studied, showing the influence of the Greek myths upon his writing skills. It is here, in Cumae, that Virgil started upon his work, the Aeneid. In conclusion then, I will simply answer the question as follows, yes, in my opinion after reading the paragraphs of myth written by Virgil it is a product of a specific time and date, given the above information, however, without actually having been there in those times, I cannot fully validate the statement. It would be a false statement from me. Because as we can actually see in the reason why the Aeneid was commissioned, the written word, quite often, could easily be a lie.
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