Layout Design:
Guiding The Eye



Recap

Your first challenge is to bring the word ‘Type’ to life.
Reflect on the induction workshop, and the endless
possibilities in both medium and form. Your ‘image’ can be
crafted, built, photographed, letterpressed, created digitally
etc, and imported into your final indesigh document.
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Could you be more playful with your ‘image’?
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How can you express a letter in other ways?
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Experimental Typography



Lettering can be made from anything.



Push yourself in terms of medium.

If your comfort zone is the computer, step away from it.
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Look at magazine covers and how they work
This will all form part of your research for this module.



Today

You have been asked to bring in 5 good examples of magazine double page
spreads. We will use these as reference points to draw attention to some
common design tricks to help with our design decisions.



Good design
is easy to navigate.

Good use of Typography not only makes written language visually
appealing, it can also help guide the eye across the page effectively.



Tell us where to start.

The first thing you need is a starting point, a feature or title
that your eye is naturally drawn to. Usually with the use of
a title, often the boldest element on the page.

Common stylings include a bold weight being used, or an
increased type size.
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E-ink smartwatches... 0
ECG wristbands...

K V'V 4 LH tD i . Arm-sensing jackets...
Pﬂ E N I S i The mashup of fashion
. and tech will not be

FROM THE 4
4 FUTURE OF
_ COMPUTING

taken is the only obvious one.

= S Technological development

pﬂln'free; a i"ij@-ﬁ:; is a steady and predictable

- march - things get smaller,

i RUSSE I I DUVIES quicker, better. The path we've

Two-hundred and forty volts.
MP3s. PDFs. They are naturally
occurring phenomena. They're
just there, part of the ineluctable
unfolding of history. That's
perhaps why technology narra-
tives tend towards the extremes

TYPOGRAPHY: | l = utopia or dystopia, everybody's

happy or everybody's dead.
Wewant to hear a big story. —s o

Artem Sukhinin




You cannot have two.

As a basic rule, there should be one strong element
leaping out to create the starting point for your work.

If two elements are styled roughly the same in size, weight
or prominance, they compete - causing confusion.
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Entrepreneur Travis Howard wants to reform
America’s marijuana laws by growing and sell-
ing the best, most expensive pot in the country.
His argument? If pot is a luxury good, then the
wealthy will buy it—and if the wealthy are buying
it. the government won't prosecute it.

BY BENJANIN REEVES
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Reflection of shape and form.
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Redirection from the image
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Determine breaks in
the written content.

Through the use of paragraph breaks and/or subtitles
we can indicate breaks in the reading.

There are many ways of styling these, most common
are first line indents and added line space.



Consider the way we
read a magazine.

The way we read a magazine is very different from the way
we read a book. This is where hierarchy comes in to play.

We often look for the main points on the page,
possibly headings, or pull out quotes to gain a rough
understanding of the content as quickly as possible.
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He was proud
about being
agood player
when so young

ERN HENFRY'S SON, KEN

Clubs: Perth/Carlton
Borm: July 24,1921
Recruited from:
Victoria Park
Playing career:
1937-54 (Perth 1937-41,
1945, 1953-54; Carlton
1944, 1947-52)

. ) Games: 169 (Perth B5;
. INDUGTED e e
ol o ol Goals: 106 (Perth 86;
S u E this weeti- Carlton 20)
Player honours:
2nd Sandover Medal
1941; Perth best and |
fairest 194]; Cariton P
‘4 best and fairest 1947, - *
1949; Cariton captain - o
1947-52; Cariton
premiership 1947, |
Sandover Medal at 20; missed five So good, in fact, that Henfry Carlton Hall of Fame;
prime years duetowar anda clearance  must have been among the few ™ West Australian
dispute but was appointed Carlton who weren't daunted by playing on Hall of Fame; WA
captain in his first full VFL season; was  legendary rover Haydn Bunton (who 5 (2 games); Victoria
best-afield in a premiership that same pipped Henfry by a vote in the 1941 w = =8 (2games).
year on his way to the first of two best Sandover Medal). Coaching record:
and fairests in Grand Final years; and “Ern thought Haydn's greatest . Perth 1953-54
in just his third VFL season became the  strength was reading the play and (captain-toach)
first nonVictorian to captain the state.  felt he liked running free ahead 1955-59 1962-6I!¢ (242
After a jam-packed playing career of the ball, but Ern was confident games, 1'39 wins, 103
spanning two states— duringwhichhe  playing Haydn man-on-man,” Henfry 3 losses, :nemmsr-w i
was widely hailed as the game's best jnrsaid. Rhals 1955); WA 1956-57
leader and centreman, and one of its After two mature efforts against J (6 games, 3 wins,
most popular figures - Henfry then Victoria in Perth just before his 3 Lossm).. :
coached Perth to its first flag in 48 18th birthday, several Victorians
) years and coached Western Australia. approached him, asking him to join
rn Henfry had a habit of It's some honour roll, but son Ken their clubs. He declined, believing he
achieving great things before  (the sole survivorof the three Henfry wasn't experienced enough.
hewas entitled to. Some children) said his father, who died on Henfry eventually landed
would say he had the January 13, 2007, at 86, would still be at Carlton.
Midas wuch. surprised by his Hall of Fame induction. After playing a services match in
Consider this career snapshot. Ken Henfry, 60, said: “My father Sydney in 1944, the young RAAF
Henfry played for Perth at barely was modest, but he still had a pilot became friendly with a Blues

16, represented his native Western healthy sense of how good he was. official, who invited him to visit the
Australia at 17; won a club best and He was particularly proud about club if he was ever in Melbourne. }
fairest and finished runner-up in the being a good player when soyoung.”  While on leave just weeks later,

Additional layers to your hierarchy enables key info to be gained.



Setting a tone.

You can set the tone of your design
typographically through careful selection
of the typefaces you use, and how the
elements sit on the page.

Formality can be created through typeface
choices - serif typefaces for example are
traditionally used in academic texts.
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man since falling
for his Geordie
Shore girl...

hen we catch up
with Ricky Rayment,
he's desperately
missing his
grtfrend, Mamie Simpson, who's
away filming Geordiie Shore in
Greece. In fact, he's so bereft
without her, that his parents
surpnsed him with a flight to
Florida to see them to help
take his mind off it!

Star quizzes the loved-up
24-year-old on the real reason he
left TOWIE, how he's not ready to
propose to Mamie, 22, just yet
and why he has no plans to join
her on Geordie Shore...

Hi Ricky! What are your plans
now you've left TOWIE?

I'm working on some exciting
new projects. | can't gve away
1oo much, but I've got an exciting
future. 'm looking forward to
the next few weeks and months.
ﬁnmum

i

Big Brother and I'm A Celebrity. ..
They always look so much fun!
How do you think you'd do?

I'd like CBEB because my true
personality would come out, you'd
see the real me. In the jungle I'd
like to challenge myseif. I'm not
very good at eating weird things,
though, I'm very fussy and only
like plain stuff. If they gave me

a cockroach sandwich | wouldn't
be happy!

Was Mamie the main reason
you left TOWIE?

It was a mutual decision between
the producers and myself, though |
have to admit it was difficult with
filming. | want a future with Mamie
and to start a family, so it feft nght.
But now she's filming abroad!

| miss her so much! | can't speak
1o her for three weeks, which is
one of the hardest things I've ever
had 1o do. If | go out with pals |
want to leave earty because | don't
want to be there. I've never felt like
this before — | want to be with her
all the time! She had a four-day

in a totally euphoric state. We went
1o Athens and had so much fun.

heart tattoo?
| wanted to show how committed

Il be with Mamie
for the rest of my
Iife. She loves the tattoo.

Would you get her full name?
I'll start with the M for now, then
who knows... | might get a big
portrait of her on my back!

That would be cute, but it's up
o her.

You're so happy together,
but she must have some
annoying habits?

If | buy a drink, she won't want
one. Then Il have a little sip,
tum round and the rest of it's
gone! She'll have drunk it all.
She does it with food, too!

starinterview

| get on best with the gis! | don't
really speak to the boys. It's not
awkward, | just get on better

with girts.

Would you make a cameo?

| love Geordie Shore, but there's
no plan for that yet.

Jess said she's never been in
love. Was that a dig at you?
Sometimes you think you love
someone, but you don't. | thought
| loved her but | didn't, and she
abviously feels the same. She was
telling the truth and | respect that.
‘When you find the nght person,
it's a totally different feeling. I'm
filled up with happiness now.
Gemma Collins said it's normal
for Essex boys to threaten their
girtfriends. What do you think
of her comments?

Maybe the ones she goes out with!
She likes boys who are

RICKY’S GUIDE
‘[@ ROMANCE

B L L L e L R A e

He misses Bobby and
the TOWIE gang

a bit rough around the edges.

Not all Essex boys are ke that

- | would never threaten a grl.

Is it weird seeing the TOWIE
gang back in Marbs?

It brings back memories. |
messaged Bobby Nomis saying,

“I miss you!” It would have been
nice 1o share that again, but I'm
maving on 1o different things.
Will you miss the show?

It's still fresh, | haven't had tme
10 miss it. I'm sure towards the
end of the year it will feel weird
that I'm not there any more,

but for now it isn't on my mind.
The door is still open, though,

s0 who knows what could happen
in the future.

Who will you stay in touch with?
| don't keep in contact with many
of them, but | stl speak 1o Mano
Falcone and James Lock.

Why did you get involved with
the Kezi Silverstone Trust?
It's a child abuse charity. I'm lucky
enough to have two parents who
looked after me and heiped me
out whenever |'ve needed it but
there are children out there who
aren't so lucky. It's nice 10 raise
awareness towards it. B

For more information about
the Kezi Silverstone Trust
l.mnnduzowvhlt

st.co.uk




Setting a pace.

8 - 10 words on a line is the optimum length for
reading at a steady pace.

Longer lines and the eye can begin to wander,
whilst shorter lines can begin to feel disjointed.



How the eye reads.

In the English language we read left to right - we look
for the furthest point to the left to start each new line.

Use of centered type holds this up, as our eye jumps
around the text.

As a rule, we try and stay away from use of centered,
or right aligned text body copy for this reason.



Text aligned to the
left gives us a clear
starting point for
each new line of text.

Centered or right
aligned text holds
our eye up - making
it harder to read.



In the same way, ‘justified’ text can also make
text less readable. The eye is drawn to the spaces
between the words known as ‘rivers’.

The eye is drawn to theWnegative spaces
and away from the wordsf@ithemselves. It
also allows you eye to slipgbetween lines.



We often see
words as shapes.

Common patterns in acenders and decenders allow
us to see whole words instantly.

PARAGRAPHS ALL WRITTEN IN UPPERCASE SLOW
THIS DOWN, AS WORDS TURN INTO BLOCKS. WE
SEE THE BLOCK FIRST, AND THEN THE WORD -
RATHER THAN THE OTHER WAY AROUND.

As arule, we try and stay away from use of centered,
or right aligned text body copy for this reason.



Tying Text and
Image Elements

We will go on to look at this in greater detail, but we
can start identifying tricks used to link the text and
image elements. The most common tricks are:
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Creating a direction.



Now look at
your examples.

Identify the typographic hierarchy - how does your eye travel
across the page?

Has the designer tried to set an overall tone through their
typographic choices or layout decisions?

Consider the line length - how has this been used to set the pace?
Identify any tricks to link the text and image.

Can you see any flaws in the designs?



