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Figure 1. Author’s own photo, taken on 3/10/2025                                     Figure 2. Author’s own photo, taken on 3/10/2025

Amulets
Cyfarthfa Castle Museum, Merthyr Tydfil 348.004
Object Type: Amulet
Material: Faience
Period: ???
Provenance: Unprovenanced (Egypt)
Condition: Mostly intact, some parts broken off
Dimensions:
Object analysis by Lizzie Mansfield.

Description
This object is from the Cyfarthfa Castle Museum, and its catalogue number is 348.004. The object is a group of different Ancient Egyptian amulets that have been gathered together and threaded with a black cotton string. There are also a few small beads. This grouping of the amulets is a modern occurrence. The amulets are probably from different time periods to each other and because they were found in Egypt but not known specifically where, they are unprovenanced. It is presumed that the amulets were found in different places to each other. The object is very light in weight and small enough to fit in a palm of a person’s hand. The amulets have been left in a fairly good condition, mostly intact but with some parts that have clearly snapped off. The amulets and beads are all crafted out of faience, and it is either blue or green in colour. Faience was an Ancient Egyptian material that was constructed out of a mixture of ground quartz or sand, natron and lime. This mixture was then formed into the relevant shape. Afterwards it was glazed and then fired to harden it. There are four main types of amulets in this grouping. These are: scarab, wadjet eye, goddess’s head and the bird form of Horus.
Amulets were an important item in Ancient Egyptian funerary practices. They were often placed into the sarcophagus and put under the wrappings of the deceased themself. Blue and green faience was often used for funerary amulets, due to the colours symbolising “resurrection and rebirth” (Ikram, 2015, p. 97). This was significant, as the Ancient Egyptians believed that there was a life after death and the deceased person was reborn in a way.
Scarab
[image: ]The scarab amulet compared to the others is much more glossy and a brighter blue colour. This suggests that this amulet might have been of particular import, due to the fact it seems to have been made with better materials. The amulet is quite broken, retaining only the Clypeus and the Head of the scarab. Other intact scarab amulets have the entire body of the beetle displayed (see Figure 3). Scarabs were Egyptian Dung beetles, and they reproduced by laying their eggs in the balls of dung they rolled up. Ancient Egyptians observed this behaviour and concluded that it was like the” cycle of solar death and rebirth” (Cooney, 2008, p. 1). Therefore, the scarab became a symbol of the Sun god and represented resurrection, making it an extremely common type of funerary amulet.
Figure 3. Scarab amulet, 1070-736 BCE (Third Intermediate Period)  
Wadjet Eye
There are four Wadjet eye amulets in this grouping. Two are very similar to each other, although one is a lot more worn in appearance. The smallest amulet has four Wadjet eyes on it and the biggest has the Wadjet eye in its centre. These last two amulets are fairly worn. The Wadjet eye was an important symbol in Ancient Egyptian funerary practices. The eye was also known by another name: the Eye of Horus, and it was meant to portray the eye that the god Horus lost in his fight against the god Set, who was his uncle. Later on, the god Thoth mended the eye, and Horus handed it to his father Osiris, who ate it and was restored to life (Tuzo, 2025). Due to this story, the Wadjet eye became associated with “the power of healing and revival” (Gryzbowski, 2017). Moreover, it became a popular kind of funerary amulet, with the ability to imbue protection and healing to the dead.[image: ]
Goddess’s head
The amulet of the goddess’s head is quite intact, albeit a bit weathered. However she is missing her headdress, which would be an important indicator to determine which Ancient Egyptian goddess exactly she is. It is most likely to be either Hathor or Isis, as they were frequently a part of funerary customs. Isis usually appeared wearing a headdress with a throne on it. Whereas Hathor is usually depicted wearing a headdress with the sun and horns on it (see Figure 4). Isis was the goddess of fertility, magic and motherhood. She is also credited with the creation of the first mummy by restoring her husband Osiris, who had been murdered and his body cut into pieces by his brother Set. 

Figure 4. Egyptian Faience Goddess Hathor Amulet						
Afterwards, Osiris became the God of the Underworld and as his wife, Isis played a pivotal role in the funeral rites of the deceased.  Both her and her sister Nephthys acted as mourners to the dead, “and her maternal care was often depicted as extending to the dead in the underworld” (Britannica, 2025).  Hathor was the goddess of dance, beauty, fertility and music. In addition, she was also called the ‘Mistress of the West’ (due to tombs having been built on the West side of the river Nile) and in this role she greeted the dead to the afterlife. “She provided comfort and guidance to the deceased, ensuring their safe passage” (Centre of Excellence, 2025).   
The Bird form of Horus
This amulet is in fairly good condition, however the sculpted column of papyrus that Horus is supposed to be perched on has snapped off at some point (see Figure 5). Horus was the god of kingship, the sun, war and the sky, and to the ancient Egyptians the sun represented rebirth which[image: ] was a key funerary aspect. "Horus’s victory over Set made him into a god associated with resurrection and life after death. As such, he sometimes played a role in guiding and protecting souls in the afterlife" (Leiva, 2024).  Moreover, he was also connected to the afterlife via his four sons, who watched over the vital organs of the dead in canopic jars. They were” seen as manifestations of Horus who was a friend to the dead. Horus was invoked at funerals for protection and guidance for those who had departed and for the living who remained behind” (Mark, 2016).  
Figure 5. amulet; figure. British Museum  

In conclusion, these probable funerary amulets were used to defend the deceased from threats and guide their journey to rebirth in the afterlife. The ones in the shape of deities invoked the powers and the protection of the relevant god/goddess in aid for the dead.
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