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Introduction

In the history of art there has been a lack of recognition of female art and artists even with the modern feminism movement, why has there been no evidence of this movement. The art world is dominated by male artists which is why there is nothing to really show for the feminist movement, it should be explained from a feminist perspective. The artists that are shown in the exhibition are ones that have covered the issues that females face in the society of art and the stereotypes they face. They have reviewed the issues that they face and the struggle of getting recognised for the artwork they produce and not by the stereotype of being a female therefore they cannot be good at art. The female image has always been seen in works of art going back as far as Leonardo da Vinci who began his career by portraying laughing women, the exhibition shows the theory of this statement in that women are presently seen in the artwork but not seen for the artwork they present. I will explore the works of art by five different feminist artists Barbara Kruger, Judy Chicago, Guerrilla Girls, Martha Rosler and Yoko Ono, exploring the impact they had on feminist art.
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Barbara Kruger - Untitled (We Have Received Orders Not to Move) 1982
In work that Barbara Kruger creates she explores the world of gender in the marketplace and the ways that women are victimized in the mass culture. She uses words and pictures that are used in media advertisements and recreates the use of the words with the pictures. “I don’t think of art per se, I think of how words and pictures – pictures with words – function in culture. If those images on the street are seen as pictures with words on them, that is what they are. Whether they are read as art or not is really not of much meaning to me” – Barbara Kruger (quoted in Nairne 1987:157). The message she sends to her audience is that we believe in anything that is put in front of us we follow into believing it is right and the media and advertising world has a big part into stereotypes of people. Her work has made an impact in the feminist movement by welcoming the female spectator into the audience of men, using jokes as a way of getting people to notice the meaning of the messages she uses, for people to break through the enclosed limits. She addresses the stereotypes of women head on with her works like “Your gaze hits the side of my face” and “We have received orders not to move”.
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                  Guerrilla Girls, Do women have to be naked to get into the Met. Museum? – 1989

Guerrilla Girls are an anonymous feminist art group that create joint pieces of art that have bold statements explaining the dominance of male artists, present in modern museums. Women are very often seen in the museums artwork but not as the artists themselves, which is the statement the Guerrilla Girls use in the artwork “Do women have to be naked to get into the Met. Museum? – 1989”. Their work is part of the feminist art movement to create opportunities for female artists and to make a change to the stereotypes they face. Their input explains the differences that women face compared to what men face when producing art. With Barbara Kruger and the Guerrilla Girls, they both use the same subversive strategy of laughter making a new frontier. By having these women present in the mainstream has shown the changes that they have made in the production of art, creating a great success to a large audience using political content. This content was not welcomed to the art world but these artists have been producing political statements through laughter as a revolutionary strategy. In Freud’s writing laughter “is among the highly infectious expressions of psychical states” (1905b: 156) which is why women artists used this strategy which has an infectious attraction towards their art. 
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                                                               Judy Chicago, The Dinner Party, 1974-1979

Judy Chicago’s piece “The Dinner Party” is a large instillation that is symbolic to women in the Western civilization in history. She is known as one of the first great feminist artist with this piece as each plate set up represent that female and the history they made. Each ceramic plate is a form of representation of the female genitals including different patterns and images that look similar to the vagina. As art is overlooked by male and will never be perceived accurately unless through a female, by creating artwork that includes the form of a female body, it conforms with the way criticism and evaluation of art based on the male experience. “The mechanism of misperception is based upon the perception of art according to values introduced and imposed by the male in a society that does not value female feelings.” – From Everywomen, 2 (7) (1972), pp. 24 – 25. She has made and impact on the feminist art movement by conforming in the ways of male perception but also for the statement she has made gaining attention to great females throughout history. 
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                                      Martha Rosler, Semiotics of the kitchen (Short film) – 1975


The short film that shows the women’s roles in modern society creates a big statement in how women are seen as domestic objects, being in the kitchen. She demonstrates the use of kitchen objects while showing slowly showing aggression towards the use of the objects to show that females are not happy with only being seen in this role. The video is telling the audience that we are not okay with being seen as objects with limited roles and that women can be great artists if seen through feminists point of view. From past ways of history where women would stay at home and cook for man, this social element has stuck and conformed into a stereotype, making it hard for women to become more of themselves by working in whatever field of work they like. The video is a feminist parody meaning that it is making a joke from the stereotype relating to the power of women’s laughter. 
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                                                       Yoko Ono, Cut Piece (Live performance) - 1964 

Yoko Ono is mostly well known as a peace activist as well as being a feminist, creating pieces using a wide variety of media. Her “Cut Piece” is a live performance which captures the live emotions from the audience as well as audience participation, which can gather more than one meaning depending on how you view the performance. The meaning behind the piece is to show the feminist subtext, women have to give up everything for man, also addressing sexual violence in public. This shows the battles that women face on a daily basis in society and that these actions are seen as normal due to the male dominance. This performance is open to an audience of both genders showing the difference between the pieces of clothing cut away by each gender. By putting herself out there, she has become a power women in the feminist art movement by showing a front view of what it is like to be a women and the struggles they face. 

The main element to the exhibition is to show that these women artists have used the power of stereotypes and society conforming women, by using laughter and making art, breaking free from the traditional modern methods of art. In society today, the feminist movement has gained recognition and females have more of an equal right, due to the female artists that have made history in the feminist movement, breaking the rules and making a stand. 
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