Chapter Nine: Qian Daxin, Wang Mingsheng, and Shao Jinhan: 
Philology in the Service of Historiography
Qian Zhuting [Daxin] of the present day is just like the Zheng Xuan of antiquity. 
今之竹汀，猶 
古之鄭玄.



          
Liang Yusheng 梁玉繩 (1744–1792)


If we picture the intellectual shape of the Qianlong emperor’s reign from 1735 to 1796 as an ellipsis, then Dai and Qian were the twin centers around which many significant scholars revolved. 










Kondō Mitsuo


The first epigraph verifies Qian Daxin’s 錢大昕 (1728–1804) almost unmatched erudition; the second his almost unmatched significance. The focus of this chapter changes from Dai Zhen
 and his pervasive influence on younger scholars such as Duan Yucai 段玉裁 (1735–1815) and Qian Daxin to the equally pervasive influence of Qian Daxin on the rising generation that followed him. Minghui Hu 
stresses Dai’s introduction of a new spirit of individualism and his reinforcement of the importance of the sciences of astronomy and mathematics within the purview of classical scholarship; Qian Daxin forms an effective counterpoint to Dai in a recent work by Ori Sela—Sela purports that Qian created an equally broad and creative modernist approach to scholarship. According to Sela, different notions of scholarly identity that Qian introduced 
helped catapult an intellectual transformation
. The nuanced usage of the term Ru 儒—which I translate as either “classicist” or sometimes “Confucian”—in such permutations as “the classicists,” “we classicists,” “genuine classicists,” “comprehensive classicists,” “sincere classicists,” or “previous classicists” is intentionally contrasted with Ru in the sense of “Confucians” in such iterations as “later Confucians,” “vulgar Confucians,” or “pretending Confucians.” Alternate identifies of “the Other,” equally negative, were Buddhists and Daoists. Sela insists that these various identities must be accounted for when studying different classicists, their perception of their place in society, and their approach to knowledge, even when targeting only their research methodologies and purposes. This assertion borrows a paradigm of Peter Bol, the “knowledge-identity-power nexus.”
 This nexus includes the truth of the facts of philology, which was comfortably embosked within the moral endeavor of self-cultivation. As Sela explains:
Eighteenth-century scholars regarded their Ru identity as anchored in the concept of the Dao. . . . They felt that they, the Ru, had meandered away from the Way, and that the Way had to be found again; they acknowledged that Ru tradition, culture, and teachings, as well as identity, had been contested and compromised. The main question that scholars such as Qian Daxin were attempting to answer seems to have been “Where is the Way?” . . . I suggest that a significant part of the philological turn had to do with understanding the quest for finding the Way as built on the quest for finding truth—as the main slogan and methodology of the term, shi shi qiu shi 實事求是, indicates.

According to this formulation, the approach of raw unadulterated philology was not only an honorable methodological choice but an absolutely essential approach to accessing the truth of the Way as enshrined in ancient texts.
Modern specialist Chen Zuwu aligns Qian Daxin at the end of a tripartite lineage of virtuoso philologists that stretches from the paragon of pure philology, Hui Dong 惠棟 (1697–1758)
, to Dai Zhen, who broadened this approach and lent it a key role in interpreting the classics, and then on to Qian, who (as noted above) placed such research at the forefront of seeking the truth of the Confucian Dao. This lineage is credited by Chen as initiating the revival of the study of ancient learning
 and forms a welcome coherence of coverage for 
the story of philology from the last two chapters, which culminates with this chapter. Qian’s inheritance of the mantle of the premier philologist of time, Hui Dong, naturally associated Qian with the Wu school of classical scholarship, even though Qian had never studied under Hui.
 
Also featured in this chapter in conjunction with the career of Qian Daxin are two other notable philologists. One is his brother-in-law and intellectual brother-in-arms, Wang Mingsheng 王鳴盛 (1722–1797). Both Qian and Wang hailed from Jiading 嘉定, a district in modern northern Shanghai; they were united in their careful perusal of the dynastic histories and their close scrutiny of the accuracy of these texts as well as the interpretation of various administrative, geographical, and similar terminology. Another notable scholarly friend of Qian’s was Shao Jinhan 邵晋涵 (1743–1796), who enjoyed the status of Qian’s nominal student and shared with him an abiding interest in history and expertise in the Close to Elegance onomasticon.
9.1 The Life of Qian Daxin
Qian Daxin sported a style of Xinmei 辛楣 and, most prominently, literary names of Xiaozheng 曉徵 and (later in life) Zhuting 竹汀. Because his private studio was named “Hall for Reclusive Research” 潜研堂, a late appellation of his was the “Old Man from the Hall of Reclusive Research” 潜研堂老人, which phrasing often prefaced titles of compilations of his work
.
 Qian’s paternal great-grandfather Qian Bing 錢炳 had relocated to Jiading from a nearby location; the family originally moved from Changshu 常熟, in southeastern Jiangsu, during the Zhengde 正德 reign period (1506–1521). Qian’s grandfather Qian Wangjiong 錢王炯 (1668–1759) was a local government student who had earned his “blooming talent” degree. Qian’s father Qian Guifa 錢桂發was another “blooming talent” degree holder, with the restriction that he required further training before sitting for the provincial degree. Both Qian Daxin’s grandfather and father served as private instructors in local academies; Qian Daxin therefore enjoyed a modest family patrimony of learning and dedicated exam preparation while young. 
A lengthy extract from Qian’s biography in the Draft History of the Qing orients his scholarly background and his main endeavors: 
Daxin was bright at a young age and skilled at reading with understanding. At that time, Hui Dong from Yuanhe and Shen Tong from Wujiang were praised for their classical scholarship.
 Their learning was sought from the Thirteen Classics with Annotations and Subcommentaries and from pre-Tang masters literature, histories, and philology. Daxin promoted these and expanded on them, cross-referencing them inside and out; this resulted in making discoveries unknown to the ancients. . . . Daxin analyzed the two systems of science of both China and the West without exception. 
大昕幼慧，善讀書。時元和惠棟、吳江沈彤以經術稱，其學求之十三經注疏，又求之唐以前子、史、小學。大昕推而廣之，錯綜貫串，發古人所未發. . . . 大昕於中、西兩法，剖析無遺.
At first Daxin was notable for his poetry and prose compositions; Shen Deqian compiled an anthology of poetry of Selections from the Seven Masters within Wu, and Daxin was the most prominent member.

 Later on he researched the classics and histories with precision and was able to analyze the origin of all disputes over thorny issues in classical interpretations. Characters, phonology, glossology, astronomy and mathematics, geography, clan memberships, and bronze and stone inscriptions, as well as the ranks, provenances, facts, and ages of the ancients—all were as familiar to him as his own fingers and palms. He owned accurate views concerning the truth and falsehood about the worthy and treacherous among the ancients, other doubtful or difficult points, and matters in the ancient institutions and systems that were hard to make sense of by former scholars. The only things he did not enjoy were Daoist and Buddhist books. He once asserted that “Establishing merit through virtuous acts, important accomplishments, or inspiring words are immortal aspects of Confucianism. When previous Confucians explained Buddhism, they were close to the position of the Mohists; I feel that ultimately Buddhists were like Yangists in concentrating on themselves. Buddhists abandoned their parents to study their Way, thus viewing themselves as more important than their parents.”
大昕始以辭章名，沈德潛吳中七子詩選，大昕居一。既乃研精經、史，於經義之聚訟難決者，皆能剖析源流。文字、音韻、訓詁、天算、地理、氏族、金石以及古人爵里、事實、年齒，瞭如指掌。古人賢姦是非疑似難明者，典章制度昔人不能明斷者，皆有確見。惟不喜二氏書，嘗曰：「立德立功立言，吾儒之不朽也。先儒言釋氏近於墨，予以為釋氏亦終於楊氏為己而已。彼棄父母而學道，是視己重於父母也.

The following overview of Qian’s early life includes highlights of his educational and scholarly activities, easily extracted from his chronological biography. Qian himself compiled a chronological autobiography of his life up to the year 1792, when he was sixty-four years old; the title was Chronological Biography of Layman Zhuting 竹汀居士年譜. A continuation was compiled by his great-grandson.

 The following is a chronological precis of Qian’s early education and scholarly career. Not surprisingly, this period set the direction of his research for the remainder of his life.
· 1729, age one: instructed by mother to recognize simple characters.
· 1730, age two: was able to read the characters displayed on banners in friends’ and relatives’ homes.
· 1732, age four: formally studied characters with a local teacher.
· 1737, age nine: studied eight-legged essay composition with grandfather.
· 1738, age ten: attempted first try at the local “children’s examination” (tongshi 童試) to qualify as a stipend student. 
· 1740, age twelve: passed the youth examination. 
· 1742, age fourteen: earned his “blooming talent” degree on the regional level. Met future fast friend Wang Mingsheng, who was six years his senior and whom Qian credited with opening the path to ancient learning for him.
· 1743, age fifteen: became engaged to marry Wang Mingsheng’s sister Wang Sunying 王順瑛 through the encouragement and blessing of Wang’s father, Wang Erda 王爾達 (1693–1768), a local scholar, teacher, and “blooming talent” degree holder.
· 1745, age seventeen: lodged in the home of a Mr. Gu 顧 in a nearby town and tutored students to gain access to Gu’s large family library. Delved day and night into the dynastic histories and Sima Guang’s 司馬光 (1019–1986
) Comprehensive Mirror for Aid in Government 資治通鑑 (1084)
, which were conveniently placed on his nightstand.
 This interest and a foundational knowledge of the ins and outs of Chinese
 prepared him for his later mastery of philological historiography, which major research interest he shared with Wang Mingsheng. 
· 1746, age eighteen: composed a historical epitome of the Northern and Southern Dynasties, based on two dynastic histories of Li Yanshou 李延壽 (fl. early Tang period): History of the North 北史and History of the South 南史, which were published in one volume (ce册) as Outstanding Events from the Histories of the North and South 南北朝史雋. 
· 1749, age twenty-one: commenced study at the Ziyang Academy 紫陽書院 in Suzhou. The director, Wang Jun 王峻 
from Changshu, Jiangsu, specialized in history and geography and was retrospectively praised by an aged Qian for setting him on the path of studying the classics in conjunction with the histories. Wang Mingsheng was already studying there. 
· 1750, age twenty-two: married Wang Shunying.
· 1751, age twenty-three: offered up a poem to a theme set by His Highness as part of a specially arranged examination for literati from Jiangsu and Zhejiang during the first tour of the South by the Qianlong Emperor; awarded second place. Consequently received the provincial-level degree of “elevated person”
 and appointed secretary in the central secretariat with studying privileges.
· 1752, age twenty-four: took the metropolitan exam in the capital but failed to pass.
· 1753, age twenty-five: studied the mathematical works of Mei Wending 梅文鼎‎ (1633–1721) that had captured the mind of Dai Zhen. Was equally enamored and scarcely took time to eat or sleep. Building on his familiarity with the historical literature, also studied astronomy. In the winter his wife and brother-in-law Wang Mingsheng joined him in Beijing.
· 1754, age twenty-six
: started his service as a secretary in the central secretariat when an opening occurred. Studied the History of Han and clarified the Han astronomical system. Passed the metropolitan exam, gaining the “presented scholar” degree, and placed high in the subsequent palace exam presided over by His Highness. Fell under Dai Zhen’s intellectual spell after meeting him. Reassigned to be a Hanlin bachelor.
· 1755, age twenty-seven: composed a poem of “long regulated verse” (changlu 長律) in 150 lines that was well received by officials at court.
· 1757, age twenty-nine: helped compile the Gazetteer of Jehol 热河志 along with Ji Yun 紀昀 (1724–1805).
 Accompanied the imperial entourage on a visit to Jehol to conduct onsite research for the gazetteer. Began to frequent the Liulichang 琉璃廠 bookstore district in Beijing and purchased two or three hundred stone rubbings of Han and Tang calligraphy. Annotated them and contextualized each entry through historical events and provided commentary; became absorbed to the point of working morning and night. This endeavor marked the commencement of his lifelong commitment to epigraphical collecting and research.
· The ins and outs of Qian’s career as an official, largely revolving around educational and scholarly assignments, need not detain us. But the more significant postings in these realms will be noted in brief.
· 1758, age thirty: served in the imperial publishing house as a compiler. Also assigned to work on the imperial board of astronomy to help prepare a map of the world, due to his expertise in mathematics. 
· 1759, 1762, and 1766, age thirty-one to thirty-eight: was either chief or associate examiner in Hunan, Shandong, and the capital region.
· 1767, age thirty-nine: Commenced Study of Variora in the Twenty-Two Dynastic Histories 廿二史考異after the death of his wife led him to return home on a plea of illness. 
· 1768, age forty: purchased a new domicile in Jiading; named his studio “Hall for Research in Isolation” 潜研堂, by which name his collected verse and prose were known.


· 1770, age forty-two: researched the underlying principles of the character formation, phonology, and glossology of the Explaining Simple Graphs and Analyzing Complex Characters. 
· 1771, age forty-three: commenced compiling Bronze and Stone Inscriptions, with Attached Postfaces 金石文跋尾, six scrolls.
 
· 1772, age forty-four: appointed reader in the Hanlin Academy, supervised the instruction of imperial princes, and tutored the twelfth prince, Yong Qi 永璂 (r. 1752–1776).

· 1773, age forty-five: appointed as instructor to the twelve royal princes in the Supreme Studio
 上書房.
· 1774, age forty-six: directed the provincial examinations in Henan, then transferred to serve as director of education in Guangdong. 
· 1775, age forty-seven: returned home to mourn the death of his father; stayed retired to care for his aged mother.
· 1778, age fifty: invited to direct Zhongshan 鐘山 Academy in Nanjing. Stressed mastery of the classics and histories in his curriculum. While in residence there, entertained notable literary figures such as Yuan Mei 袁枚 (1716–1797) and composed evaluations of some Buddhist sutras. 
· 1779, age fifty-one: collected rubbings of several hundred stone inscriptions from the Southern Tang (937–976), Northern Song (960–1127), and Yuan (1271–1368) dynasties.
· 1781, age fifty-three: left the academy after four years of cultivating a number of notable students renowned for their mastery of classical scholarship. Returned home due to blurred vision in both eyes, a move that had been decided the previous year.
· 1782, age fifty-four: completed his famous Study of Variora in the Twenty-Two Dynastic Histories 廿二史考異, one hundred scrolls.
 This work compiles Qian’s philological glosses that permit more accurate readings on the various histories.
· 1783, age fifty-five: no longer engaged in sightseeing around mountains (something noted frequently in earlier years) due to weakened eyesight.
· 1784, age fifty-six: developed arthritis and could no longer walk; eventually was able to walk with a cane after more than a hundred days of treatment. Composed a chronological autobiography and compiled more than three hundred rubbings of stone inscriptions. His health increased markedly, but his eyes deteriorated to the extent of being unable to see at night.
· 1785, age fifty-seven: appointed director of Loudong 婁東 Academy in Songjiang松江, located in modern Shanghai’s southwest region.
· 1787, age fifty-eight: visited the Ningbo library, Number One Gallery under Heaven 天一閣, and compiled a two-scroll catalogue of its bronze and stone inscriptions, Catalogue of Inscriptions in the Number One Pavilion under Heaven 天一閣碑目.
 Also prepared his famous, four-scroll Register of Doubtful Dates 疑年錄,
 which records the birth and death dates of some 364 notables, from Zheng Xuan to Dai Zhen, and was expanded many times over the years. Also compiled another local gazetteer, the Yin Country Gazetteer 鄞縣志, thirty scrolls; it was published the following year.
· 1789, age sixty-one: assumed the directorship of the Ziyang Academy, the same academy in which he had studied thirty years previously.
 Edited a work by Ying Shao 應劭 (ca. 153–196), Comprehensive Meaning of Mores and Customs 風俗通義, with the added feature of inserting lost quotes preserved in other ancient sources that he carefully culled.
 Increased the number of scrolls in his Bronze and Stone Inscriptions, with Attached Postfaces from six to twelve. Produced his own version of Zhao Mingcheng 趙明誠 (1081–1129)’s Register of Bronze and Stone Inscriptions and brought the coverage down from the Five Dynasties (907–960) to the end of the Yuan dynasty; both works 
contained roughly two thousand inscriptions.
· 1791, age sixty-three: composed various chronological biographies and tables of historical figures as well as four scrolls of supplements to the “Monograph of Literature” of the History of the Yuan 元史藝文志.

· 1794, age sixty-six: corrected and printed the Study of Variora in the Twenty-Two Dynastic Histories up through the Five Dynasties. Collated Journey to the West of the Realized Person, Everlasting Spring 
長春真人西遊記. Read the Daoist canon in Primal Subtleties Daoist Belvedere 
元妙觀 with friends. Composed various prefaces to poetic and literary anthologies and chronological biographies, as well as multiple grave epitaphs.
· 1795, age sixty-seven: corrected the segment of Study of Variora in the Twenty-Two Dynastic Histories pertaining to the Song dynasty and printed the segment relative to the Yuan dynasty. Composed various prefaces, postfaces, grave epitaphs, and travelogues; among the most important of them was the preface to the anthology of rubbings from Shandong compiled by Ruan Yuan 阮元 (1764–1849), Monograph on Bronze and Stone from the Regions Left of the Mountains 山左金石志.
· 1797, age sixty-nine: among other works, corrected and supplemented the Study on Leap Years of Four Histories based on reading the veritable records of the Hongwu 洪武 emperor of the Ming dynasty, Zhu Yuanzhang 朱元璋 (r. 1368–1398). Also corrected and published the segment of Study of Variora in the Twenty-Two Dynastic Histories pertaining to the Jin 金 dynasty (1115–1234). Culled the great Ming-era encyclopedia Great Canons of the Yongle Era 永樂大典 (published in 1408) for data relevant to Song and Yuan history. Visited many Daoist temples with Shao Jinhan 劭晋涵 (1743–1796) to search for stone inscriptions. Composed various prefaces and postfaces.
· 1798, age seventy; composed multiple prefaces and grave epitaphs.
· 1799, age seventy-one: edited his collection of miscellaneous notes recorded over a lifetime of reading, Register of Nurturing What Is New from the Studio of Ten Yokings 十駕齋養新錄.
 Also edited Zang Lin’s 臧琳 (1650–1713) Miscellaneous Records on the Meaning of the Classics 經義雜記. Composed multiple prefaces and grave epitaphs.
· 1800, age seventy-two: toured several scenic mountains and lakes
; composed multiple prefaces and grave epithets. 
· 1801, age seventy-three: in addition to the customary social compositions such as prefaces and grave epitaphs, published a mathematical work on the Han calendar, titled Elaborations on the Techniques of the Three Unities 三通術衍.

· 1802, age seventy-four: composed more prefaces and grave epitaphs. Suffered from the flu, which further exacerbated the deterioration of his vision. Unnamed illnesses associated with old age left him enfeebled to the point of retirement from his position of lecturer in the classics for the emperor, which post presumably required occasional travel to Beijing; however, still was in residence in Suzhou as director of the Ziyang Academy. 
· 1803, age seventy-five: published the fourth installation of Bronze and Stone Inscriptions, with Attached Postfaces. Completed a local gazetteer of Changxing 長興 Prefecture, located in northern Zhejiang. Printed the twenty-scroll Register of Nurturing What Is New from the Studio of Ten Yokings. Composed multiple prefaces, postfaces, grave epitaphs (including one for his brother-in-law Wang Mingsheng), and a chronological autobiography.
· 1804, age seventy-six: experienced fever and chills. Died peacefully in winter and was buried with his first wife 
the next year.
The above chronological overview reveals Qian’s scholarly emphases: the mastery of traditional historical sources; the philological correction of such sources, a choice that prioritizes historical sources even above classical texts, the collection of epigraphical materials, and the composition of informative appraisals in the form of postfaces. As an elder statesman in later life, he was often invited to compose prefaces, postfaces, and grave epithets for notable contemporaries. Most often these miscellaneous minor works are noted as not being preserved in his collected works 
(this, of course, does not hold true for the modern version of his collected works). He also enjoyed recording his impressions gained on various tours to lakes and mountains. Since the above outline sketches only representative scholarly compositions, it is not exhaustive, but neither are most chronological biographies. Not included in the outline are numerous poetical and prose ephemera devoted to such social events as banquet soirees and celebrations of great events associated with the royal throne that generated various “records” (ji 記).
The next section discusses three of Qian’s compositions that deserve close scrutiny to reveal his working methodologies and consequential contents that still retain scholarly value today. 
9.2 Works
9.2.1 Philological Historiography and Study of Variora in the Twenty-Two Dynastic Histories
A review of Qian’s numerous works reveals a consistent emphasis on textual criticism and commentary. His textual approach informs even his work on history—he devoted a large portion of his oeuvre to emending and explicating historical texts. His textual criticism is not limited to histories sensu stricto, such as Correcting Errors in the New History of the Tang, Collated and Supplemented 新唐書糾謬補校,
 Supplementing What Is Missing in Correcting Errors in the New History of the Tang 新唐書糾謬補遺,

 and Glosses to Investigate and Authenticate the Comprehensive Mirror 通鑒注辯證,
 but also includes diverse works such as Ying Shao’s Comprehensive Meaning of Mores and Customs, as noted above
. Qian also wrote such critical works as the Corrected Text of Knowledge Gained through Assiduous Study 困學紀聞校, in which Qian considers a one-scroll document by Wang Yinglin 王應麟 (1223–1296),
 and Yan Family Instructions
, with Glosses, Annotations and Supplemented and Corrected 顏氏家訓注補正.
 Still, his default instinct and first love was for history. In fact, even above his enormous erudition and skill in textual criticism, he was renowned first and foremost as a historian, surprisingly both in editing and correcting historical texts and in formulating an impactful theory of historiography. In this later realm, Zhang Tao and Deng Shengguo argue 
that the following quote from his preface to Record of Notes on the Twenty-Two Histories 廿二史札記, composed in 1800 by Zhao Yi 趙翼 (1727–1847), advances the then-novel proposition that classical scholarship and historical research were equal intellectual branches:
How are the classics and histories two separate disciplines? Formerly, Confucius collected and edited the Six Classics, and yet the Esteemed Documents and the Spring and Autumn Annals in fact were the first works of the historians. . . . Afterward, with the Orchid Terrace and the Eastern Belvedere,
 authors multiplied. Such figures as Li Chong and Xun Xu

 created the four bibliographical divisions, and for the first time the classics and histories were distinguished. Nevertheless, I never heard of histories being belittled and classics being exalted.

經與史豈有二學哉？昔宣尼贊修六經，而尚書、春秋實為史家之權輿 . . . 初無經史別。厥後，蘭 台東觀、作者益繁。李充、荀勖等創立四部，二而經史始分。然不聞陋史而榮經也.

The reason this conception was startlingly novel was due to the research priorities of the Qian-Jia classicists, who prized pure philological research above every other approach. Their research was focused almost exclusively on classical texts, not historical sources. After all, historical works were characterized as belonging to the “second division” (yibu 乙部) of the post-Tang period bibliographical classification system.
 Zhang and Deng cite Yu Yingshi 余英時 (1930–2021) when explaining that this preface of Qian’s was a type of declaration of independence for historians to elevate themselves to the same exalted stature as classicists.
 This formulation was much more influential on contemporary scholars, in its practical implications, than Zhang Xuecheng’s 章學誠 (1738–1801) notable conceptualization that “the Six Classics were all histories” 六經皆史.

An admirably detailed survey of the discipline of historiography during the Qing period stresses that Qing scholars in the field emphasized evidential research because the ancient histories from the Han and Song dynasties had not been transmitted in error-free texts. It took somebody with prodigious erudition to emend a text to clarify its original message. This approach was the priority of the age; the composition of refined historical evaluation largely came later.

In the course of correcting historical sources, Qian made significant contributions to the discipline of history. He eschewed Song scholars’ emphasis on the “praise and blame” approach inherited from the ancient mentality of the Spring and Autumn Annals and its employment of so-called loaded terminology. Rather, he uses direct, frank diction that narrates and evaluates events with straightforward and factual openness. He isolates “narrative techniques” (shufa 書法), “historiographical methods” (shifa 史法), and “interpretive formulae” (yili 義例) in the ancient sources and critiques their incorrect employment and consistency. Qian stressed that three things must be clarified while preparing to study the history enshrined in a particular text: the contemporary bureaucratic system, historical geography, and extended familial relations and clan genealogies. His writings in these three areas are of particular value for modern researchers.

Liang Yusheng, who provides one of the epigraphs that cap this chapter, comments on Qian’s erudition and bent toward textual criticism that, in the eyes of his contemporaries, characterizes his scholarly profile: 
In all the compositions of Household Administrator Qian Zhuting, he corrected each of the texts, which provided much instruction and benefits. Zhuting was thoroughly versed in the classics and commentaries and had a broad knowledge of material things. Younger scholars who call on him for inside information humble themselves, realize that they are not his equal, and never fail to have their perplexities dissolved as ineluctably as ice melts. I state that Qian Zhuting of the present day is just like the Zheng Xuan of antiquity.
錢竹汀詹事凡有撰述者皆錄本就正。誨益良多。竹汀恰熟經傳博物廣識，後進造門虛己若不及請業者無不冰釋其疑以去吾謂今之竹汀猶古之鄭康成也.

To Qian’s merit, he includes historical sources within this intellectual ambit. This abiding historiographical approach is best manifested in his magnum opus, the Study of Variora in the Twenty-Two Dynastic Histories. Appearing in 1782, it was the first of three seminal studies on the dynastic histories, including Wang Mingsheng’s one-hundred-scroll Seventeen Histories Discussed and Evaluated 十七史商榷, published in 1787; and Zhao Yi’s twenty-six-scroll Record of Notes on the Twenty-Two Dynastic Histories, which was completed in 1796 and printed in 1799. Qian Daxin explains the course of compiling his work:
When I came of age, I was fond of reading works from the second division; after mastering these texts I decided to specialize in this endeavor. From the Historian’s Records and History of the Han until the Jin and Yuan dynasties, the historians numbered in all twenty-two. I repeatedly emended their texts, and despite cold and heat, sickness and fever, I never ever stopped, even for a short spell. Whenever I gained some insights, I would record them on separate sheets of paper. In 1767, I requested leave to return home, and I edited them; each year they increased, and the number of scrolls and cases greatly increased. In 1778, I established a course of teaching at the Zhongshan Academy. While taking breaks from lecturing and study, I again examined them. Occasionally when I found that I was in concert with previous scholars, I would eliminate my notes. When I was enlightened by my colleagues, I would always credit them by name.
予弱冠時，好讀乙部書，通籍以後。尤專斯業。自史漢訖全元，作者甘有二家。反復校勘，雖寒暑疾疢，未嘗少輟。偶有所得，寫於別紙。丁亥歲,乞假歸里，稍編次之，歲有增益，卷帙滋多。戊戌設教鐘山，講肄之暇，復加討論。閒與前人暗合者而去之。或得於同學啟示，亦必表其姓名.


Further on in his preface to Record of Notes on the Twenty-Two Histories
, Qian identifies the difficulties peculiar to correcting these twenty-two dynastic histories. They include the sheer size of the canon of twenty-two histories; the prolixity of their language; the various and confusing types of interpretive formats and conventions; the conflicting names, ancient and modern, for geographic nomenclature; the evolving scope of administrative geography; and the evolution over time of bureaucratic officials and their titles.
The major type of correction Qian makes in Study of Variora in the Twenty-Two Dynastic Histories (isolated by spot-checking various chapters) involves emending mistaken characters due to either contemporary taboos, misspellings, misidentification of persons, and outright errors. Other types of errors Qian corrects include information dropping out by erroneous copying, emendations performed by later historians, and accretions inserted by later hands
. Sometimes Qian proffers plausible explanations on when or why place names were changed, how errors in writing names resulted from dittography or the influence of nearby words with similar spellings. Qian sometimes clarifies phrases by explaining that two abbreviations were combined into one name such as zhongzuo 中左, which is nonsensical in the context unless you understand that it combined two place names: the “Central Plains” (Zhongyuan 中原) and “Left of the Jiang” (Jiangzuo 江左). 
A final type of correction Qian makes is the discursive treatment of individuals to identify historical figures, such as the case of Zisi, the author of the “Master Zisizi” chapter anthologized in the Records of Ritualists. Qian reaches a convincing conclusion by examining short citations from the work Master Zisizi
, which is preserved in commentaries in the Literary Anthology 文選 (compiled in AD 526). Such clarity of vision into the causes of textual errors or misidentifications bespeaks not only unlimited historical erudition but a remarkably creative imagination and suppleness of thinking.
Table 1. Coverage of histories in Study of Variora in the Twenty-Two Dynastic Histories
	
	Book title

	Chinese book title (書名)
	Number of scrolls (卷數)

	
	Records of the Grand Historian
	史記
	5

	
	Book of Han History
	漢書
	4

	
	Book of Later Han History
	後漢書
	3

	
	Continuation of the Book of Later Han History
	續後漢書
	2

	
	History of the Three Kingdoms
	三國誌 
	3

	
	Book of Jin History
	晉書
	5

	
	Book of Song History
	宋書
	2

	
	Book of Southern Qi History
	南齊書
	1

	
	Book of Liang History
	梁書
	1

	
	Book of Chen History
	陳書
	1

	
	Book of Wei History
	魏書
	3

	
	Book of Northern Qi History
	北齊書
	1

	
	Book of Zhou History
	周書
	1

	
	Book of Sui History
	隋書
	2

	
	History of the Southern Dynasties
	南史 
	3

	
	History of the Northern Dynasties
	北史
	3

	
	Book of Tang History
	唐書 
	16

	
	Old Book of Tang History
	舊唐書 
	4

	
	History of the Five Dynasties
	五代史 
	6

	
	History of the Song
	宋史
	16

	
	History of the Liao
	遼史
	1

	
	History of the Jin
	金史
	2

	
	History of the Yuan
	元史
	15


Table 2. Types of errors corrected in Study of Variora in the Twenty-Two Dynastic Histories

	Specific history
	Subsection

	Number of corrected geographical names and other errors
	Study of Variora in the Twenty-Two Dynastic Histories
	Supplement to Study of Variora: 

lost passages from various histories诸史拾遺
	Supplement to Study of Variora: 

lost passages from the three histories 三史拾遺


	Book of Han History 
	漢書·地理誌
	96
	Scroll 7
	 
	Scroll 3


	Continuation of the Book of Later Han History
	續漢書·郡國誌
	199
	Scroll 14
	 
	Scroll 5

	Book of Jin History 
	晉書·地理誌
	52
	Scroll 19
	Scroll 1
	 

	Book of Song History 
	宋書·州郡誌
	49
	Scroll 23
	Scroll 2
	 

	Book of Southern Qi History
	南齊書·州郡誌
	6
	Scroll 25
	 
	 

	Book of Wei History
	魏書·地形誌
	82
	Scrolls 29, 30
	 
	 

	Book of Sui History
	隋書·地理誌
	93
	Scroll 33
	 
	 

	Book of Tang History
	新唐書·地理誌
	17
	Scroll 44
	Scroll 2
	 

	Old Book of Tang History
	舊唐書·地理誌
	97
	Scroll 58
	 
	 

	History of the Five Dynasties
	五代史·職方考
	46
	Scroll 65
	 
	 

	History of the Song
	宋史·地理誌
	55
	Scroll 69
	Scroll 4
	 

	History of the Liao
	遼史·地理誌
	7
	Scroll 83
	 
	 

	History of the Jin
	金史·地理誌
	12
	Scroll 84
	Scroll 5
	 

	History of the Yuan
	元史·地理誌
	84
	Scrolls 88, 89
	Scroll 5
	 


9.2.2 Epigraphy: Bronze and Stone Inscriptions, with Attached Postfaces 金石文跋尾
Qian Daxin is counted among the most impactful specialists in epigraphy during the Qing dynasty and is arguably the most accomplished in terms of the number of rubbings he collected and, more importantly, his skill in analyzing, annotating, and evaluating them.
 He furthermore made broad use of them in correcting and supplementing both the classics and other historical sources he studied. However, Wang Mingsheng once noted that only rubbings up through the Han dynasty contain relevant information on the classics and that most rubbings are only relevant to emending and clarifying historical sources. In the preface to Qian’s most important work on epigraphy, his brother-in-law Wang Mingsheng explains the following viewpoints: 
Although Fu Shan praised epigraphy for benefitting both classical scholarship and historical research,

 it is actually more essential for studying history. It seems that steles from the Han period occasionally are worth using for verifying the classics and, furthermore, require precise knowledge and prudent selection. As for steles from the Wei and Jin dynasties, as well as more current ones, how is it necessary to cite them to verify the classics?
青主雖並稱有益經史，實惟考史為要。蓋漢碑或間足證經，亦須精識慎擇。若魏、晋以下 碑，何必作經證哉！

Qian collected an astonishing two thousand rubbings of bronze and stone inscriptions over the course of his long productive life and published in different works; several of these efforts at collecting were noted above in the chronological intellectual survey. His closest contemporary collector, Wang Chang 王昶 (1725–1806), gathered his own impressive collection of some 1,500 rubbings in his Assemblage of the Best of Bronze and Stone Rubbings 金石萃編, 160 scrolls.
 Qian’s major contribution in this area, Bronze and Stone Inscriptions, with Attached Postfaces, was superior in the quality of his postfaces and in the penetration of his analysis. He was also unique in being able to employ his vast knowledge of epigraphic sources to emend historical texts based on his mastery of the field of history. 
One important work of Qian’s in this field was the Study of Variants in the Tang Stone Classics 唐石經考異, which is not divided into scrolls but contains a supplement at the end.
 For our purpose, this study provides a convenient entrée into Qian’s methodology. A survey of the section on the Esteemed Documents reveals the following approaches: orthographic variants, twenty-four examples; formatting or spacing, ten examples; interpolations or additions, ten examples; lexical variants (i.e., graphs that convey different words), seven examples; deletions, one example. Bronze and Stone Inscriptions, with Attached Prefaces treats 855 separate inscriptions, which includes twenty-five bronze inscriptions, two inscriptions on brick, and two inscriptions on covenant documents (qiwen 契文), as well as hundreds of stone inscriptions, which are all transcribed, annotated, and evaluated in twenty scrolls according to the broad divisions found in table 3.
Table 3. Divisions in Bronze and Stone Inscriptions, with Attached Prefaces.
	Period
	Number of inscriptions

	Ancient Three Dynasties, Qin, and Han
	60 (50 from the Han period alone)

	Wei, Jin, Six Dynasties, and Sui
	79

	Tang and Five Dynasties
	312 (269 from Tang)

	Song, Liao, Jin, and Yuan
	275 (153 from Northern Song, 91 from Southern Song)










The prefaces that Qian used in Bronze and Stone Inscriptions, with Attached Prefaces, were “attached prefaces,” a genre that originated with Song savant Ouyang Xiu 歐陽修 (1007–1072), the founding father of epigraphical studies. This genre continues up to the present day and includes more than two hundred separate works. Qian assigned each rubbing a quality or importance indicator by using four specialized terms derived from the Yijing: “primal” (yuan 元), “favorable” (heng 亨)，”advantageous” (li 利)，and “ verified
” (zhen 貞).


Below are translations of one representative postface
 from this work and an important excerpt from another one that demonstrate Qian’s virtuosic command of glosses in historical dictionaries and other reference works and the utility of a stele for correcting historical sources: 
“Favorable.” Stele of the Education Official, Tenth Month of the Fourth Year of Guanhe (AD 181)
On the right is the “Stele of the Education Official.” It was created by the people of Piaoyang [southern Jiangsu, southwest of modern Changzhou 常州] when building an academy to praise the virtue of their magistrate Pan Qian. During the Sui dynasty (581–618) the western township of Piaoyang was reclassified as Piaoyang County. At the beginning of the Southern Song dynasty when the regime fled south [1127], the stele of the commandant of Piaoshui was located in the middle of the Guchenghu [between Gaochun 高淳, at the extreme southern end of Nanjing, and the border with Xuanzhou 宣州, in the southeastern Anhui Province]. Afterward, it was relocated to the county academy; consequently, it then came into the possession of Piaoshui. According to the Elucidation of Texts study, lei means “to accumulate” or “to array events and praise them.” According to the Expanded Rhymes phonological compendium, lei means “to pile up” or “to collect and narrate the meritorious virtues of previous persons.” Originally lei “eulogies” were composed in order to mourn the dead. In modern times, when the people of the county praise their magistrate, it is called it a “eulogy.” Although it is the same word as “‘to accumulate’ virtue,” still it misses the mark of its original meaning. 
According to the Explaining the Complex Characters dictionary, qian “steadfast” means jian “steadfast” [originally homophones]; in the ancient script, they both represented the word xian “worthy.” The Gongyang Classic records “Zheng Bojian died.” The Elucidation of Texts originally recorded the phrase with the orthography of qian, but the commentary states that the Guliang text recorded it as xian. It seems that originally qian and xian were the same orthography, and it is just that the ancient and modern orthographies differ. The modern script-texts of the Gongyang and Guliang both write jian, the same as Mr. Zuo’s 
text. In this stele, the phrases “He kept close to the steadfast and valued the wise” and “the master was steadfast and acted as a comrade” both adopt the ancient orthography. The stele’s spelling of the “bamboo basket” bian in the locution biandou is “bian”; these are also variations of the ancient greater seal script.
亨校官碑。光和四年十月 
右校官碑。漂陽人頌其長潘乾構修學宮而作。隋時割漂陽西鄉縣。，宋南渡初，票水尉c的碑於固城湖中。其後，移置縣學。碑遂為漂水所有矣。釋名：誄，累也，列其事而稱之也。廣韻：誄，壘也，壘述前人之功德也。誄本為哀死而作，今縣民頌其長而稱誄。雖亦累德之詞，然失其義矣。
說文：臤，堅也。古文以為賢字。公羊經，鄭伯堅卒，釋文本作臤，疏云：谷梁作賢。蓋臤、賢本一字，古今文異爾。今本公羊、谷梁皆作堅。，與左氏同矣。此碑親臤寶智、師臤作朋，皆从古文。其書籩豆之籩為匾
，亦籀文之變.


“Favorable.” Stele of the Secretariat Director Zheng Xi (426–492), Fourth Year of the Yongping (AD 511)
To the right is the stele of the Secretariat Director Zheng Xi. His own biography in the History of Wei states: “His father Ye did not serve in office”; yet the stele states: “He was honored as a ‘general who builds awe,’ and as the governor of Ruyin Commandery.” We should follow the text of the stele as being correct. 
元中書令鄭羲碑永平四年
右中書令鄭羲碑。魏書本傳：父曄不仕，而碑云：拜建
威將軍、如陰太守。當從碑為是.


9.2.3 Miscellanea: Record of Cultivating What Is New from the Studio of Ten Yokings
The final work to be analyzed in this section is a miscellanea of various notes on a wide variety of subjects, reminiscent of Gu Yanwu’s 顧炎武 (1613–1682) Record of Knowledge Gained Daily 日知錄. This comparison surfaced early in family lore and is almost a commonplace notion in modern sinological circles. Witness the following except from Qian’s chronological biography: 
When m’lord came of age, he developed an interest in writing. Whenever he gained insights while reading, he would invariably record them as notes in imitation of Mr. Gu’s Record of Knowledge Gained Daily. After the formats and conventions were detailed, he recorded these insights. He avoided adding commentary and eliminated literary flourishes, instead prioritizing collecting such notes, forming an anthology. This year [1799] he concentrated on editing them and titled them Record of Cultivating What Is New from the Studio of Ten Yokings.


公弱冠時即有述作意。讀書有得輒為札記，仿顧氏日知錄，條例後著各書即於其中。挹注文去其涉於詞華者尚裒然成集。是年重加編定，題曰十駕齋養心錄.


According to Liang Qichao
, compiling reading notebooks, with the technical name of “notation books” (zhaji cezi 劄記冊子), was the hallmark of the Qian-Jia high point of classical scholarship. While reminiscing on his youthful studies and interactions with older classicists in the capital, Liang records the following: “In those days, almost everyone interested in learning had his ‘notation book’ in which he recorded his findings as he read. This was so because the father of Qing learning, Gu Yanwu [1613–1682], had transmitted this spirit to later generations in his Rizhilu. . . . I gather that the original purpose of a notation book was not the writing of a book but the collection of material for writing one.” 大抵當時好學之士，每人必置一劄記冊子，毎讀書有心得則記焉。蓋清學祖顧炎武精神傳於後者在其日知錄.
 Liang lists nineteen titles of what he regarded as the most remarkable of Qing notation books, starting with Yan Ruoqu’s 閻若璩 (1336–1704) Notation Book from Qianqiu 潜丘劄記 and ending with Chen Li’s 陳澧 (1810–1882) Reading Record from the Eastern Cottage 東墅讀書記. Qian’s work is the second one listed, coming after that of Yan Ruoqu.

I have long doubted this assertion by Liang, since notebooks seemed a fully formed, purpose-written genre. But the notion was in the air 
during the mid to late Qing period, as seen in the following comments by Li Ciming 李慈銘 (1830–18941
), who describes a possible precursor of a later study in the works: “
At night I read the Notation Book from Southern River; it was all filled with his
 conjectures and knowledge of contemporary things, and assertions on key points. Yet Mencius occupied half of it. It seems that Shao once desired to recast it as Correct Commentary on Mencius and that this was only one of the drafts.” 
夜閱南江札記，皆隨時籤識，匙所論斷，而孟子居十之五。蓋二雲氏嘗欲更作孟子正義，此其草創之一耳.

Qian’s miscellanea in twenty scrolls has received high praise from readers, both for the importance of its contents and the breadth of its insights; the elegant conciseness of its prose is also praised. Yet according to Li Ciming—a late-Qing insightful diarist, elegant essayist, and informed critical reader—this work is less profound than Gu’s miscellanea and that of his brother-in-law Wang Mingsheng: “It isn’t as profound as Record of Knowledge Gained Daily or Gradually Approaching the Arts, but in investigating and confirming ancient interpretations, and collecting and editing lost passages, it is also worthy of transmittal due to its eminence.” 不及日知錄、蛾術編諸書之該博，而考證古義，搜輯佚文，亦桌卓傳.
 In an entry eighteen years later (1897), Li also contrasts the profundity of Wang Yinglin’s 王應麟 (1223–1296) much revered miscellanea Chronology of Insights Painfully Acquired 困學紀聞 with Qian’s work, yet Li concedes that in terms of Qian’s “essential mastery” (jingjue 精絕) of philology, he even surpasses Gu Yanwu’s miscellanea. Furthermore, Li argues that Qian’s studies on phonology were superior to Gu’s Five Works on Phonology.
 
Its
 thematic divisions include classical scholarship, scrolls 1–3; philology, scrolls 4–5; history, scrolls 6–9; the bureaucracy, scroll 10; geography, scroll 11; surnames and clans, scroll 12; various books, scrolls 13–14; bronze and stone inscriptions, scroll 15; belles lettres, scroll 16; techniques and numerology, scroll 17; Confucian doctrine, scroll 18, and various subjects and textual criticism, scrolls 19–20. It also includes a supplement of three scrolls. Qian’s research on ancient phonology highlights the scholarly importance of his miscellanea. His major work in this field, the four-scroll Phonology by Categories 聲類, is his only specialized book on the subject. But surprisingly, only one scroll (the fourth one) deals with phonology; the first three scrolls rather illustrate early glosses that supply definitions via homonyms in the mode of the Close to Elegance onomasticon and contextualize them by referencing quotes from early literature, histories, the classics, and belles lettres. It is a tour de force performance revealing an astounding mastery of early sources. On the other hand, scroll 4 supplies sound glosses, again contextualized within early sources, with copious citations to old commentators.
For theoretical treatment on ancient phonology as represented by rhyme groups of the Poems, we must turn to Qian’s miscellanea and his collected prose writings, specifically scroll 5 of the former and scroll 15 for the latter.

 Furthermore, sixty-three separate essays scattered across these anthologies address specific bronze rubbings or related issues, further strengthening the importance of these works for accessing both Qian’s concrete contributions
 and his theoretical musings.

Regarding phonology, Qian’s four major contributions to the discipline of historical phonology expounded in the various essays and letters contained in his prose writings are the following assertions: (1), Old Chinese lacked labiodentals, (2), Old Chinese lacked retroflexes, (3), Old Chinese contained multiple linguals
, and (4), in Old Chinese the rhyme groups ying 影, yu 喻, xiao 曉, and xia 匣all alliterated with each other. Of these four theories, the first two are universally determined by modern specialists to be valid historical reality.
 
9.3 Conclusions
The authoritative evaluation of Zhang Tao and Deng Shengguo concerning Qian Daxin is entirely dispositive of his standing among the great mid-Qing classical masters: “Among the specialists in phonology of the Qing dynasty, even going so far as to include the entire span of philologists, Qian Daxin’s research was renowned for its preciseness and depth; moreover, the scope of his research was the broadest.”
 Jiang Fan quotes Dai Zhen on the greatness of Qian Daxin as a scholar—“Among contemporary scholars, I regard Qian Daixin as the second best”—and then continues: “It seems that Dai Zhen confidently claims to be the number one. But Dai’s learning plumbed the classics as his purview. He did not read post-Han books, but the master [Qian] 
exhausted both heaven and man, and broadly synthesized all works. Ever since the inauguration of the state, he has become the Confucian archetype in a magnificent manner.” 當代學者，吾以曉微為第二人也。蓋東原毅然以第一人自居。然東原之學，以肆經為宗。不讀漢以後書。若先生學究天人，博綜群籍。自開國以來，蔚然一代儒宗也.


The last words for this discussion are from the great classicist and moral exemplar Ruan Yuan. His own evaluation, in my mind, clinches the case for Qian being the most learned scholar of the Qian-Jia
 period in terms of scholarly reach and accomplishments:

At the initiation of our state by the present dynasty, great classicists and learned scholars emerged one after the other and surpassed by far the previous ones from the last 1500 years.
During the Qian-Jia era, the effort of scholars to master the classics can be described as being difficult and flourishing. Ever since the initiation of the state, some of the various classicists treated morality, some treated the classics, some treated history, some treated astronomy, some treated geography, some treated the writing system or phonology, and some treated epigraphical sources or poetry and prose. Of course, many were specialists, but few indeed mastered all these fields. Only Master Qian Xinmei from Jiading was able to embrace all these fields in their entirety. In modern terminology, it seems there are nine difficult disciplines.
The master lectured at the Supreme Library
 but returned home very early. As a paradigm of human behavior, his behavior was perfect. This is yet one additional difficult thing for men to accomplish. 
阮元，十駕齋養新錄序我朝開國鴻儒碩學接踵而出，乃遠過乎千百年以前。乾隆中學者要習而精之可謂難矣，可謂盛矣。國初以來諸儒或言道德，或言經術，或言史學，或言天學，或言地理，或言文字音韵，或言金石詩文。專精者固多兼擅者尚少，惟嘉定錢辛楣先生能兼其成。由今言之，蓋有九難。先生講學上書房，歸里甚早，人倫師表履蹈粹然。此人所難能一也.


9. 4 Wang Mingsheng
Wang Mingsheng’s intellectual profile closely parallels that of his younger friend and brother-in-law Qian Daxin in terms of research methodology, commitment to the philological approach, and skill in editing and clarifying historical sources. His biography in the Draft History of the Qing, though appearing lengthy in the English translation presented below, is at least half the length of Qian’s and, therefore, is amenable for inclusion in the work. I try, when possible, to include full biographies to convey both the facts of a life and the flavor of its historiographical presentation.


Wang Mingsheng, style of Fengjie, was from Jiading. When young he studied poetry with Shen Deqian from Changzhou County [subordinate to Suzhou]. He enquired to Hui Dong about the meaning of the classics; he subsequently mastered Han learning. During the nineteenth year of Qinlong [1754] he was appointed as a Hanlin compiler on the basis of his second-place finish in the metropolitan exam. He became the supervisor of the Hanlin household after his successful first-place finish in the grand palace exam and then was promoted to academician reader-in-waiting. He then filled the post of principal examiner of the provincial examination in Fujian. Next he sought a promotion to be the academician of the grand secretariat as well as an attendant gentleman in the Ministry of Rites. He was convicted for misspending on a relay post horse and was demoted to become chief minister in the court of imperial entertainments. After mourning the death of his mother, he stayed home and no longer held office [1787]. 
王鳴盛，字鳳喈，嘉定人。幼從長洲沈德潛受詩，後又從惠棟問經義，遂通漢學。乾隆十九年，以一甲進士授翰林院編修，大考翰詹第一，擢侍讀學士。充福建鄉試正考官，尋擢內閣學士，兼禮部侍郎。坐濫支驛馬，左遷光祿寺卿。丁內艱，遂不復出.
Mingsheng was frugal and simple by nature; he derived no pleasure from music or women. He took his ease 
in a single room, emitting the sounds of reading out loud like an impoverished scholar. He once stated, “When Han scholars explained the classics, they invariably maintained the reading rules of their masters; but these reading rules were lost with the composition of the “clearing up the meaning” subcommentaries during the Zhenguan reign period [627–649]. When the Song-period Yuanfeng [1078–1085] adopted the study of new classics to recruit bureaucrats, Han learning was almost severed. Now, Confucians who are fond of antiquity all realize the need to revere the commentaries and subcommentaries, yet only those for the Poems, the Three Rites, and Gongyang’s Commentaries still preserve the reading rules of the masters. Other annotations of the classics derived from Wei and Jin scholars, but they are not preserved in their purity.
鳴盛性儉素，無聲色玩好之娛，晏坐一室，吚唔如寒士。嘗言：漢人說經必守家法，自唐貞觀撰諸經義疏而家法亡，宋元豐以新經學取士而漢學殆絕，今好古之儒皆知崇注疏矣，然注疏惟詩、三禮及公羊傳猶是漢人家法，他經注則出魏、晉人。未為醇備.
He composed the Later Case of the Esteemed Documents, thirty scrolls. It exclusively transmits the learning of Zheng Xuan. If any of Zheng’s annotations were lost, Wang would adopt those of Ma Rong [79–166] or Wang Su [195–256] to replace them. Even though Kong Anguo’s [fl. ca. 141–87 BC] commentary emerged during the Eastern Jin dynasty, its glosses had been transmitted from before that time, and occasionally some could be adopted. It was furthermore asserted that the “Taishi” chapter that was presented during the Eastern Jin dynasty was a forgery and that the “Taishi” chapter criticized by the men of the Tang period was not spurious.
 Hence this single chapter “Taishi” 
was appended to the modern-text version of the Esteemed Documents, preserving the merit of antiquity. He himself 
claimed that it did not diminish the contributions of Hui Dong’s Enumeration of the Zhou Changes. He also composed the four-scroll Explanation of the Military Levies in the Rites of Zhou, which expounded the aims of Zheng Xuan.
 Additionally, his one hundred–scroll Seventeen Histories Discussed and Evaluated investigated each section (within a single history) of basic annals, monographs, tables, and biographies against each other, and thereby isolated the differences. He also culled various explanations in unofficial histories to correct mistakes. With regard to political geography, the bureaucracy, decrees and regulations, and names and objects, each was treated in detail. Additionally, he compiled Gradually Approaching the Arts, one hundred scrolls. 
It covered ten 
categories: recordings [ancient texts; fourteen scrolls], words [twenty-two scrolls], geography [fourteen scrolls], historical figures [ten scrolls], objects [two scrolls], systems [geographic, political, economic, etc.; twelve scrolls], anthologies [literary matters; six scrolls], and universals [miscellaneous; two scrolls].
 It seems that he followed the intents of Wang Yinglin and Gu Yanwu, and the scope of the quoted material was particularly broad.

著尚書後案三十卷，專述鄭康成之學，若鄭注亡逸，採馬、王注補之。孔傳雖出東晉，其訓詁猶有傳授，間一取焉。又謂東晉所獻之太誓偽，而唐人所斥之太誓非偽，故附書今文太誓一篇，存古之功，自謂不減惠氏周易述也。又著周禮軍賦說四卷，發明鄭氏之旨。又十七史商榷一百卷，於一史中紀、志、表、傳互相稽考，因而得其異同，又取稗史叢說以證其舛誤，於輿地、職官、典章、名物每致詳焉。別撰蛾術編一百卷，其為目十：說錄、說字、說地、說制、說人、說物、說集、說刻、說通、說系，蓋仿王應麟、顧炎武之意，而援引尤博。
His poetry was based on his talent, supplemented by learning, and he utilized rhymes to express his emotions.
 As for his old-style prose compositions, he adopted the approach of Ouyang Xiu [1007–1072] and Zeng Gong [1019–1083].
 For his commentaries he adopted the interpretations of Xu Shen [ca. 58–ca. 138] and Zheng Xuan.
 He produced an anthology of his collected poems in forty scrolls. He died in the second year of Jiaqing [1798] at age seventy-five.
詩以才輔學，以韻達情。古文用歐、曾之法，闡許、鄭之義，有詩文集四十卷。嘉慶二年，卒，年七.

9.4.1. Seventeen Histories, Discussed and Evaluated
Above I cited Qian Daxin’s Study of Variora in the Twenty-Two Dynastic Histories, Zhao Yi’s Record of Notes on the Twenty-Two Histories, and Wang Mingsheng’s Seventeen Histories, Discussed and Evaluated as forming a tripartite of evidential research–based notebook-style studies on corrections to the dynastic histories. By now turning to the latter study, we are in a position to briefly note the comparative virtues of each work. I base my evaluation on the expediency of a quote by Li Ciming, noted diarist with a penchant for trenchant book reviews: “Qian’s work practiced investigation and correction and seldom engaged in discussion and commentary; Zhao stressed main overarching interpretations and hardly ever cited individual events as proof. The book that adopted both of these approaches was this one [of Wang].” 錢書考訂，鮮及議論; 趙主貫串，罕事引證;兼之者，是書. This quotation was drawn from Li’s reading diary by Liu Ling and was published in her pioneering article that analyzes the aims and narrative approach of Wang’s ponderous study.
 This dual approach of textual criticism and discursive analysis and evaluation is reflected in the title of Wang’s work: “the term in the title, shangque, means to discuss and summatively assess” 商榷者，商度而揚榷.

Seventeen Histories, Discussed and Evaluated appeared in 1787 after almost thirty years of effort. It is in three parts: The first is a lengthy five-page preface, self-composed because Wang stated that only a score of his contemporaries were able to understand his work. The main body of the work contains ninety-eight scrolls, and two scrolls termed “extended treatment” 綴言 conclude the book. This concluding part consists of long narratives on single topics, and the final scroll addresses the Comprehensive Mirror for Aid in Government. The seventeen histories that are covered range (in chronological order) from the Historian’s Records, composed circa second century BC, to the old and new versions of Histories of the Five Dynasties, composed during the tenth century AD. (For the purpose of constituting a slate of seventeen histories, these two separate works were counted by Wang as one.) In all, he utilized
 some four hundred historical sources, including stone inscriptions.
Even though Wang’s work stands out from Qian’s and Zhao’s similar studies due to his discursive analysis, Wang’s evidentiary approach to correcting historical texts was his main forte.
 In some one thousand entries ranging from just over ten words to longer excursions numbering several thousand words, Liu Ling finds two main methodologies that Wang uses: collation (i.e., comparing various readings of lines or words preserved in different editions of histories to find the most reasonable or persuasive readings), and correction (i.e., diving deeply into texts and language to correct obvious mistakes to seek solutions). Liu Ling also describes the two major approaches as consisting of a process in which Wang “investigates” (kao 考), “collates” (jiao 校), “discusses” (lun 論), and “explains” (shi 釋), striking a balance between philology and interpretation.
Wang’s interpretive thrust is to first seek the facts of history and then to clearly analyze and present them. Clarity, and especially clarity of format, is the hallmark of a Confucian-minded historian
. A basis in facts obviates the narrative style of the “praise and blame” interpretation of the Spring and Autumn Annals and Confucius’s proclivity to freely edit texts, known as bixue 筆削.
A quick perusal of Wang’s work reveals the following entries that caught my eye and suggests the range of topics he treated:
Interesting Sidelights
· “A Long Period of Mourning without Burial” 久喪而不葬, 61.4a–b.
· “Yan Jun Killed His Father’s Concubine” 顔峻殺父妾, 61.5a–b.
Correcting Textual Mistakes 
· “Pei Yin’s Commentary on the Yin ‘Basic Annals’ is Wrong” 殷本紀裴注誤, 2.1a.
· “The ‘Appraisal’ in the ‘Basic Annals of the First Emperor’ Was Garbled by Later Persons” 始皇本紀贊後人所亂1.1a–b.
· “The ‘Basic Annals of Emperor Wu’ Was Irresponsibly Augmented” 武紀妄補, 2.6a.
· “The History of the Song Was Erroneously Augmented by Irresponsible Persons” 宋書為妄人謬補, 61.1a.
· “Appended Biographies in the History of the South Are All Inauthentic” 南史附傳皆非, 61.2a.
Correcting Language
· “The Term ‘Seeming to be a Gentleman’ Should be Written as “By Means of a Gentleman’” 似君當作以君, 2.3a–b.
· “The Words Taiyi
 Are Interpolations” 泰一字衍, 13.1a–b.
· “Two Monographs Are Contradictory” 二志矛盾, 13.4a.
Correcting Numbers 
· “The Number of Twenty Thousand Persons Eating Rice” 二萬人食米數, 61.6b–7a.

The following is a translation of a short entry on the text of the History of Han that exemplifies the interpretive type of comment by Wang:
Hall of Light on Mt. Tai 
Emperor Wu performed the feng sacrifice on the northern path. Anciently, it was the site of a hall of light. Note: Mencius records: “King Xuan of Qi asked, saying: ‘People all tell me to destroy the hall of light.’” Zhao Qi comments that beneath Mt. Tai was a hall of light. 
When the Son of Heaven held a hunting tour to the east, this was the site where he assembled the feudal lords.

 Qi encroached on the place and obtained possession. This [information]
 is correct.
泰山明堂
武帝封太山。太山東北陌，古時有明堂處。案孟子齊宣王問曰：人皆[+謂]我毀明堂。趙岐注太山下明堂, 周天子東巡狩朝諸侯之處。齊侵地而得有之，是也.
 
9.5 Shao Jinhan 
Shao Jinhan邵晉涵 (1743–1793) was mentioned above as a nominal student of Qian Daxin, but he enjoyed a close relationship with both Qian and Wang Mingsheng. His style was Eryun 二雲 and his literary style was Southern River 
南江, both of which figured in the titles of some of his works and his chronological biography. He earned his “elevated person” degree in 1765 in the provincial exam in Zhejiang; Qian Daxin was the associate examiner. Shao earned his “presented scholar” degree in 1771, and in 1772 he entered the Hanlin Academy. The next year he moved into the compilation office of the Complete Works of the Four Treasuries as an assistant editor for historical works. His achievements in this capacity actually stamped the public view of Shao, who was regarded by his contemporaries as more of a historian than a classicist.


Shao actually worked on the great Four Treasuries library and bibliographical project for over twenty years. His skill as a philologist certainly served him well in his editing work and in his work of recovering lost compositions that had been overlooked despite being preserved or partially preserved in other collections or encyclopedias.
Despite Shao’s relatively short life of fifty-three years, his scholarship still was quite productive. His major works include Adumbration of the Meaning of Mengzi 孟子述義, Correct Meaning of Guliang’s Commentary 谷梁正義, Investigation of the Esoteric Commentary on the Han Poems 韓詩內傳考, Catalogue of Local Bronze and Stone Inscriptions 方輿金石編目, Diary from a Light Carriage 輶軒日記, Register of the System of Posthumous Titles for Great Ministers of the Imperial Court 皇朝大臣諡法錄, Draft of Poems and Prose of Southern River 南江詩文藳, and Notation Book from Southern River 南江劄記. An analysis of two of his major works follow.
9.5.1 Correct Meaning of Close to Elegance 

Shao Jinhan’s seminal study on the early onomasticon Close to Elegance inaugurated the serious examination of this text by Qing classicists. Dai Zhen produced a short, one-scroll work on the text, a Study of the Words in the Close to Elegance 爾雅文字考, but its date of composition is unknown; it is no longer extant, and therefore its impact on Shao’s composition cannot be ascertained.
 
Dai passed away in 1777, and Shao commenced his study of Close to Elegance in 1772, completing it in 1775. Shao’s study did not appear until 1785 because of extended revising and supplementing. Huang Kan 黄侃 (1886–1935) praised Dai’s work as being the most exemplary on this onomasticon of all relevant studies of Qing classicists, including Shao’s work. This view may be correct, but only for the level of methodological example
, not for its substantial contribution and scope of coverage.

Shao’s Correct Meaning of Close to Elegance is a formal commentary seeking to correct the errors and to supplement the oversights of Guo Pu’s 郭璞 (276–324) original annotations.

 The major manifestation of these oversights was the numerous words that Guo failed to explicate
, based on the justification that the terms were “unclear,” literally “not detailed enough” (weixiang 未詳); over four hundred instances of this lack of exegetical attention are found in the work. Shao completed deleted Xing Bing’s 邢昺 (932–1010) subcommentary since it had been much criticized for its shoddiness and for plagiarism. Yet this subcommentary and Guo’s annotations were chosen by Ruan Yuan to clarify this classic when it was accepted into the canonized Thirteen Classics.
Shao’s preface explains that he conceived of three scholarly goals in compiling his work on Close to Elegance. First, he aimed to “preserve ancient interpretations” (cun guyi 存古義), or in other words, to verify each definition and assemble supporting exegetical material; second, he wanted “to broaden ancient glosses” (guang guxun廣古訓), or to contextualize ancient glosses within other literary environments, thereby revealing new implications teased out from linguistic conditions; third, he strove “to preserve ancient pronunciations” (cun guyin 存古音) and to indicate homonyms or near homophonous words by using such terminology as “same sound, same meaning,” “close rhyme,” “approximate rhymes,” “just a change in vowels,” and the like.
 This use of historical phonology was a truly pioneering breakthrough, in that the systematic use of the principle of “seeking meaning from sounds” was only considered codified by the publication of Wang Niansun’s 王念孫 (1744–1832) magisterial Expanded Close to Elegance, Commented and Verified 廣雅疏證, which did not appear until 1796, some eleven years after Shao’s study was published.
 The fundamental reason to include historical phonology in any study of Close to Elegance is that the text is a compilation of linguistic glosses, which require explication by isolating the original pronunciation. As explained in Shao’s preface to his own work, and in a fuller form in his preface to Hong Liangji’s 洪亮吉 (1746–1809) study of Han- and Wei-period phonology: “Ancient glosses are the basis of language; sounds and phonetics are the sources of ancient glosses. Scholars started seeking phonetics from sounds during the Han and Wei eras in order to plumb sound variations. Herein we are able to recognize approximations of sounds and similar-sounding sentences in the three hundred poems. This is all commensurate with natural processes.” 訓詁者，文字之本；音聲者，訓詁之原。學者由漢魏之音求聲始，以窮其轉，斯能知三百篇之比音協句。本于自然.

Shao’s practical approach was to correct the characters in Close to Elegance based on Lu Deming’s陸德明 (ca. 556–630) Elucidation of the Texts of Canonical Works

 and then to cull data from the various historical commentaries to the Nine Classics to purge accretions to Xing Bing’s subcommentary. Finally, he explored the ancient interpretations of lost works preserved in fragmentary form, the texts of the various Zhou- and Qin-period masters’ literature, and early lexicographical works.
As for the format Shao followed, he divided his work into twenty scrolls. Since chapter 1 of the classic is divided into parts 1 and 2, this thus presents the original nineteen sections of Close to Elegance in twenty scrolls. Scroll 1 includes an introductory preface that explains the background, nature, and historical commentators to the classic, as well as Shao’s approach to the study. Then Shao presents the text of the classic, followed by the annotations of Guo Pu, which are demarked by the term “Annotations.” Shao starts his own commentary at this point, signified by the title of “Correct Meaning,” by first focusing on the text of the classic. Next he comments on the “Annotations,” introduced again with “Correct Meaning.” He often divides his comments on the annotations of Guo into three or four different verses, each demarked with “Correct Meaning.”
The following is a sample entry from scroll 1 of Shao’s Correct Meaning of Close to Elegance: 
Close to Elegance:
Gu, bi, and li mean “crime.” 
辜，辟，戾，罪也.
Guo Annotations: 
All are punishments for crimes.
皆刑罪.
Correct Meaning:
The Explaining Simple Graphs dictionary states: “Gu means to break a law. It is composed of the xin element and the zi element, as in ‘The criminal wrinkles up his nose like suffering from the sorrow of bitterness.’ The Qin considered that the character for zui looked like the character for huang.”
 To govern is to incriminate. As for the word gu, Master Wei says, “For all who are guilty of a crime, the autumn official is responsible for execution.”
 It is stated that those who murder the relatives of the king should be incriminated. A commentary by Zheng Xuan states that gu means ku [“dessicated”], referring to dismemberment. As for the word bi, in “The Punishment of Lü” chapter of the Esteemed Documents, it is used in the sentence “When in a doubtful case, the infliction of brandings is forborne.”
 For the twenty-third year of Duke Xi, Zuo’s Commentary states: “Any wavering in his fidelity should be punished with death.”

 As for the word li, the poem “Cautious” in the “Great Elegentiae” section of the Poems states: “(He) is doing violence (to his character).”


說文云：辜犯法也。从辛从自，言辜人蹙鼻，若辛之憂。秦以為辠似皇字，政爲
罪。辜者，微子云：凡有辜罪，秋官掌戮。云殺王之親者辜之。鄭註辜之言枯也，謂磔之。辟者呂刑云：墨辟疑赦。左氏僖二十三年傳云：貳乃辟也。戾者大雅抑云：亦維斯戾.

9.5.2 Reconstituting Lost Histories: The Old History of the Five Dynasties
Shao’s skill as a philologist resulted in a very concrete contribution to the canon of dynastic histories. His merit lay in identifying an incomplete copy of a history of the Tang dynasty that had lost out in competition with a better history by Ouyang Xiu and was not only degraded but ultimately discarded. Shao extracted it from its long obscurity from the midst of the magisterial encyclopedia, the Great Canon of the Yongle Reign 永樂大典.
 The work in question came to be known as the Old History of the Five Dynasties, but its original name indicates the scope of the work: the Book of Liang, Tang Jin, Han and Zhou, which were all ephemeral dynasties that divided the rule of northern China upon the disintigration of the Tang polity. Compiled at imperial command under the chief editorship of Xie Juzheng 薛居正 (912–81), the work lost out in the battle of competing stories by Ouyang Xiu’s version, whose work was compiled between 1036 to 1039 but not published until 1073, a year after his death. Ouyang’s text was the only privately compiled history to be included in the twenty-four dynastic histories that postdated the Song dynasty. By way of contrast, the history of Xue Juzheng
 was reconstitued by extraction from the above-mentioned encylodedia and supplemented by quotations drawn from two other encyclopedias, among other sources.
 It thus became the only reconstituted history to be accepted into the canon of dynastic histories.
 At least seven other works of reconstituted histories or philosophical works were produced by Shao.

As a historian, Shao Jinhan earned a well-merited reputation for excellence. Serving for such a long time supervising the editing of historical works for the bureau of the Four Treasuries, he was the go-to guy for answers to questions of historical information; he often provided specific sources and even precise pages for answers. At his death, he left incomplete a work of history, the Synopsis of Events from the Southern Capital 南都事略. What is less widely appreciated is the fact that he was also acknowledged as a theoretician of the discipline of history in the style of Zhang Xuecheng 章學誠 (1738–1801). In other words, he was both a historian as well as a historiographer. This aligned him in the intellectual lineage of distinguished historians from Zhejing who sprang from the scholarly orientation of Huang Zongxi 黃宗羲 (1610–1695), Wan Sitong 萬斯同 (1638–1702), and Quan Zuwang 全祖望 (1705–1755).
 The successor to Shao in this lineage, Zhang Xuecheng, expressed disappointment with Shao that he never composed a unified exposition of his historiographical views, which had been expressed only in random remarks scattered about his oeuvre. However, Tu Wei-yun synthesized these remarks and studied Shao’s concrete historical practices, concluding that Shao’s overall appraoch to history and historiography is to conduct his research with genuine sincerity that ensured a focus on historical facts, absolute impartiality in weighing evidence, and balanced presentation. His main research methods are the orderly arranging of analogies between similar cases, conditions, and frameworks. He also applies rigorous philological treatment of glossology, commentaries, and explication to approach the original meaning of texts. He stresses the importance of clarifying the sources of historians’ thoughts, isolating the foundations of their narratologies, and distinguishing the implications of various genres of historical writing on interpretaion. An almost unique contribution of his was to further the store of knowledge by piecing together lost or overlooked texts.
 
9.6 Qian Dazhao and the Qian Family Learning
I bring this chapter full circle back to Qian Daxin as I now turn my attention to Qian’s younger brother, Qian Dazhao, and two clan members who, together with Qian and other relatives, collectively made up what was called by contemporaries the “Nine Qians.” What follows is most of Qian Dazhao’s biography in the Draft History of the Qing: 
Qian Dazhao’s style was Huizhi and he was from Jiading; he was Qian Daxin’s younger brother. Daxin had a profound command of the classics and histories. His followers swarmed his gates—all studied the ancient learning, were versatile in prose composition, and were considered the hope of classical studies in the Southeast. Dazhao was twenty years younger than Daxin. He served his brother and considered him a strict teacher, benefitting from his instruction; during their lives, they were compared as the two masters surnamed Su often were.
 When he [Dazhao] 
reached full maturity he wandered around the capital and once was employed as a collator of books for the Complete Works of the Four Treasuries. He was able to lend a comprehensive view toward solving perplexities that mystified others. From this point on, his learning became even more erudite, and he became skilled in weighing choices. Furthermore, his explanations of the classics and philological work directly penetrated into the precincts of the mysteries of Han classicists. He once desired to engage with Close to Elegance. Daxin sent him a letter and said, “All Six Classics illuminate the Way, but none have ever been able to understand the Way without mastering exegetical glosses. If one desires to plumb the depths of the aims of the classics, one must commence with Close to Elegance.” Dazhao then composed a three-scroll Supplements to Elucidating the Text of Close to Elegance and a twenty-scroll Clarifying the Meaning of the Expanded Close to Elegance.

錢大昭，字晦之，嘉定人，大昕弟。大昕深於經史，一門群從，皆治古學，能文章，為東南之望。大昭少於大昕者二十年，事兄如嚴師，得其指授，時有兩蘇之比。壯歲游京師，嘗校錄四庫全書，人間未見之秘，皆得縱觀，由是學問益浩博， 由是學問益浩博。又善於決擇，其說經及小學之書，能直入漢儒閫奧。嘗欲從事爾雅，大昕與書，謂：六經皆以明道，未有不通訓詁而能知道者。欲窮六經之旨，必自爾雅始。大昭乃著爾雅釋文補三卷及廣雅疏義二十卷。由是學問益浩博。又善於決擇，其說經及小學之書，能直入漢儒閫奧。嘗欲從事爾雅，大昕與書，謂：六經皆以明道，未有不通訓詁而能知道者。欲窮六經之旨，必自爾雅始。大昭乃著爾雅釋文補三卷及廣雅疏義二十卷.

Among Qian Dazhao’s most impressive works is a sixty-scroll exegesis of Xu Shen’s great dictionary Explaining the Simple Graphs and Analyzing the Complex Characters. It is titled Overall Elucidation of Explaining the Simple Graphs 說文統釋. The following is an epitome of the lengthy description of this work recorded in Qian’s biography, which was quoted above.

Qian adopts ten analytical approaches to provide his overall elucidation. The first is deeply clarifying and verifying philology. The second is investigating phonology to restore ancient pronunciations since the two key transmitters—and tamperers—of the text of this dictionary at the juncture of the Southern Tang and the Song dynasty were unable to perform phonological investigation.
 Qian assembles many pre-Tang phonological glosses and appends them under the graphs in question. Third is collating sources to restore the ancient text. Fourth is contrasting popular orthographic loan characters to correct erroneous graphic orthographies. Fifth is isolating the fundamental meanings of characters to reveal relevant loan characters (i.e., alternate orthographies) and to verify them through citing relevant examples from the classics. Sixth is linking various characters via shared graphic elements. Seventh is distinguishing related graphologies to increase mastery of the nuances of similar characters. Eighth is identifying erroneous characters to purge the text of misprints. Ninth is prioritizing ancient orthographies to recognize characters that were considered “both ancient and modern graphs.” And tenth is supplying thirty-nine common characters that were missing from Xu’s dictionary.

Another extended quote from Qian’s biography is warranted here; it closes up this biography:

As for the dynastic histories, Dazhao was particularly masterful in explaining the two Han histories. He once stated that annotating histories is different than annotating classics. Annotating classics is predicated on clarifying principles, and these principles are lodged in glosses; when glosses are clear, then principles become self-evident. Annotating histories is predicated on clarifying events; if events are not clarified, then glosses will be useless, despite how on point they are. We often criticize Fu Qian’s and Ying Shao’s commentaries on the Han History,
 and Pei Yin and Xu Guang’s works on the Historian’s Records.
 The eras they lived though were not too distant from antiquity, and unofficial histories, appendices to histories, and stone inscriptions were still numerous, yet they were unable to collect and master them. Investigating textual variants and raising doubts seldom made it into their glosses. Qian thereupon composed Discerning Doubts in the Two Han Histories, forty scrolls. His insights into geography and into the bureaucratic system were notable. He furthermore imitated the format he had utilized to compose the three-scroll Discerning Doubts in the Monographs on the Three Kingdoms. He also composed an eight-scroll Supplemental Tables to the History of the Later Han,

 which he based on the model of Song-dynasty scholar Xiong Fang’s Supplemental Chronological Tables to the Later History of the Han. However, he limited his sources to Fan Ye’s history [of the Latter
 Han],
 Monograph on the Chen,
 and went beyond the dynastic histories to draw on Classic of Mountains and Seas,
 local gazetteers, bronze inscriptions, and anthologies of literati. The format of this work imitated Ban Gu’s former work [History of the Han] and somewhat adapted it. He actually increased the number of princes and lords by 130 individuals (compared with the number included in Xiong’s work). Commentators regard Zhao’s compositions as surpassing Wan Sitong’s historical tables—but not being comparable to them. He also composed a twelve-scroll Ancient Glosses on the Poems, a ten-scroll Explanations of the Classics, a two-scroll Supplement to the “Monograph on Bibliography” in the Continued History of Han,
 a one-scroll An Investigation of Prefectural Magistrates and Administrators of the Later Han, and a one-scroll Simple Words. Throughout his life he did not covet glory or profit, and he named his study the “Hut of the Possible.” He sought to attain to the ancient ideal of self-sufficiency and taking things as they come. In the first year of Jiaqing [1796], he was recommended for office on the basis of the classification of being filial, incorrupt, straightforward, and upright.

大昭於正史尤精兩漢，嘗謂注史與注經不同，注經以明理為宗，理寓於訓詁，訓詁明而理自見。注史以達事為主，事不明，訓詁雖精無益也。每怪服虔、應劭之於漢書，裴駰、徐廣之於史記，其時去古未遠，稗官、載記、碑刻尚多，不能會而通之，考異質疑，徒戔戔於訓詁，乃著兩漢書辨疑四十卷，於地理、官制皆有所得。又彷其例著三國志辨疑三卷。又以宋熊方所補後漢書年表祗取材范書、陳志，乃於正史外兼取山經、地志、金石、子集，其體例依班氏之舊，而略變通之，著後漢書補表八卷。計所補王侯，多於熊書百三十人，論者謂視萬斯同歷代史表有過之無不及。他著有詩古訓十二卷，經說十卷，補續漢書藝文志二卷，後漢郡國令長考一卷，邇言二卷。生平不嗜榮利，名其讀書之所曰可廬，欲蘄至於古之隨遇自足者。嘉慶元年，舉孝廉方正.

Two other clan members related to Qian Daxin enjoyed biographies in the Draft History of the Qing and honored his tradition of being both historians-cum-philologists.

Qian Tang 錢塘 (1735–1790), styles of Xueyuan 學渊 and Yumei 禹美 and literary style of Gaiting 溉亭, was a nephew of Qian Daxin and Qian Dazhao.
 Earning his “advanced scholar” degree in 1780, he enjoyed a modest career as a bureaucrat, most notably as the director of schools in Nanjing. Four of his works circulated widely enough be registered in the bibliographic monograph in the Draft History of the Qing, two of which are still extant and useful today. The first is Elucidating Doubtful Points in Three Books in the Historian’s Records 史記三書釋疑—books in the title is his chosen term for the more common nomenclature of “monographs” (zhi 志); it is still available in the valuable compendium of Supplemental Compilations on the Twenty-Five Dynastic Histories.
 This work is based in part on Qian Daxin’s Study of Variora in the Twenty-Two Dynastic Histories, but it was amply bolstered with citations to other sources. It was in his preface to Elucidating Doubtful Points that Qian Tang identifies Qian Daxin as his paternal uncle. The second extant work of Qian Tang’s is a two-scroll collection of notes on the classics and sundry subjects, The Register of Transmitting Antiquity by Gaiting 
溉亭述古錄.
 
His younger brother, Qian Dian (1744–1806), enjoyed an even higher profile as a scholar than Qian Tang.
 His style was Xianzhi 獻之; he became a tribute student, second class, a status which entitled him to serve in the bureaucracy despite failure in the provincial exams. He served twice as magistrate over several districts in Shanxi. A sociable scholar, he exchanged views on the study of glossing and political geography with such luminaries as Hong Liangji 洪亮吉 (1746–1809) and Sun Xingyan 孫星衍 (1753–1818). 
Qian Dian’s most notable work, the 130-scroll Supplemental Annotations to the Historian’s Records
 史記補注, combines the best of both of his major intellectual fields: historical research and philological commentary. His biography describes it as being detailed in phonetic glosses and in the development of political geography on the level of commanderies and counties; it was also notable for locating the sites of mountains and rivers. Dian once reflected on the effort expended on this work: “Thirty years of energy has been spent on this work! ” 三十年精力，盡於此書矣.
 Another historical-philological 
work of Dian’s that is published today with annotations added by Xu Song 徐松 (1781–1848), a noted geographer, is Collected Elucidations of New Comparisons and Annotations of the [History of Han] 
“Monograph on Geography” 新斠注地理志集釋.
 Three other works of his are still extant today: the two-scroll Ancient Meaning of Close to Elegance 爾雅古義;
 the four-scroll Annotations on Four Fascicles Elucidating Geography in Close to Elegance 爾雅釋地四篇注, preface by Sun Xingyan;
 and the one-scroll Investigating the System of Wheeled Vehicles車制考.

Qian Dian’s biography in the Draft History of the Qing records the following titles of his scholarly oeuvre, which at least indicate the range of his interests, even if circumscribed by the two broad categories of history and philology. In order of presentation in the biography, they are
: Table of Phonetics of the Poems 詩音表, one scroll; Later Register on the Analects論語後錄, five scrolls; Clarification of Close to Elegance爾雅釋義, ten scrolls; Comprehensive Corrections of the Language of the Ten Classics十經文字通正書, 14 scrolls; Ten Tables Annotating the History of Han漢書十表注, 10 scrolls; and Monograph on Barrows and Graves of the Sages and Worthies聖賢塚墓誌, 12 scrolls. A total of nine titles written by Dian made it into the “Bibliographic Monograph” of the Draft History of the Qing.
With such a research focus and level of productivity, Qian Dian was a worthy member of the Nine Qians, which grouping was made up of Qian Daxin and his two sons,
 Qian Dazhao and his three sons,
 and nephews Qian Tang and Qian Dian. From the evidence of the various compositions by the major members of the Nine Qians, preserved in the historical record, they all followed Qian Daxin’s lead in concentrating on historical sources, and they often investigated through philological means, with occasional side ventures analyzing such lexicographical works as the Close to Elegance onomasticon and the storied dictionary Explaining Simple Graphs. We may justly regard the Qian clan as another example of a tradition of family learning along the lines of Hui Dong’s four-generation tradition.
Appendix 1: Philological Studies on the Life and Works of Qian Daxin and Wang Mingsheng by Chen Hung-sen
Chen Hung-sen, a retired academician from the Institute of History and Philology, Academia Sinica, Taipei, is one of the few modern researchers to adopt Qing philological research methods to study Qing classical scholarship; these approaches include correcting  writings, collecting lost quotes, supplementing works and chronological biographies, and even supplying chronological biographies for unfairly overlooked classicists. These methods have been fully exemplified in the scholarship of Qian Daxin and Wang Mingsheng, who apparently functioned as models for Chen’s own approach. Chen collects lost quotes from overlooked literary and scholarly works of Qing classicists, compiles chronical biographies or supplements existing ones, and composes critical studies of various classicists based on the new data he uncovers. He treats around twenty Qing classicists, but none to the extent of Qian and Wang.
A. Qian Daxin
“Qian Daxin 
Yangxin yulu kaobian” 錢大昕養新餘錄考辨, Bulletin of the Institute of History and Philology 59, no. 4 (1988): 913–26. Reprinted in Chen Hung-sen, Qingdai xueshushi congkao 清代學術史叢考, 2 vols. (Taipei: Taiwan Student Book, 2019), 2:395–421.
“Qian Daxin Qianyantang yiwen jicun” 錢大昕潛研堂遺文輯存, in Jingxue yanjiu luncong 經學研究論叢, ed. Lin Qingzhang 林慶彰 (Taipei: Taiwan Student Book, 1999), 6:189–266. Reprinted in Qian, Jiading Qian Daxin quanji, 11:172–280.
“Qian Daxin Qianyantang yishi Shibu” 錢大昕潛研堂遺詩拾補, Bulletin of the Institute of History and Philology, Gujin lunheng 古今論衡 
10 (2003): 39–48.
“Qian Daxin Qianyantang yiwen xubu” 錢大昕潛研堂遺文續補, Zhongguo dianji yu wenhua luncong 中國典籍與文化論叢 13 (2011): 167–87.
“Qian Daxin, Wang Mingsheng, Ruan Yuan sanjia yiwen Shibu” 錢大昕、王鳴盛、阮元三家遺文拾補, Academica Sinica Institute of Chinese Literature and Philosophy, Research Newsletter of the Institute of Chinese Literature and Philosophy 中央研究院中國文哲研究所, 中國文哲研究通訊 17, no. 4 (2007): 155–185. 
“Qian Daxin, Wang Mingsheng, Ruan Yuan sanjia yiwen xuji” 錢大昕、王鳴盛、阮元三家遺文續輯, Jingxue yanjiu luncong 經學研究論叢 11 (2003): 285–315.
“Qian Daxin, Chen Zhan shigao erzhong bianwei” 錢大昕陳鱣詩稿二種辨偽, Monograph of the Institute of Literature and Philosophy 中國文哲研究集刊 43 (2013): 217–37. Reprinted in Chen, Qingdai xueshushi congkao, 2:445–72.
“Qian Daxin Qianyantang shiwen shiyi” 錢大昕潛研堂詩文拾遺, 上海交通大學經學文獻研究中心,Research Monograph of the Classical Scholarship Literary Remains 經學文獻研究集刊 1, no. 6 (2014): 283–300.
“Qian Daxin nianpu bieji” 錢大昕年譜別記, in Qian, Jiadin Qian Daxin quanji, 11: 307–406.
B. Wang Mingsheng
“Wang Mingsheng Xizhuang yiwen jicun” 王鳴盛西莊遺文輯存, Dalu Zazhi 99, no. 5 (1999): 35–40; see also Dalu Zazhi 99, no. 6 (1999): 31–48; and Dalu Zazhi 100, no. 1 (2000): 10–18.
“Wang Mingsheng Xizhuang yiwen xubu” 王鳴盛西莊遺文續補, Shumu jikan 43, no. 4 (2010): 17–46.
Chen Hung-sen and Pan Yanyan 潘妍艷, “Wang Mingsheng Xizhuang yiwen shiyi” 王鳴盛西莊遺文拾遺, Shumu Jikan 書目季刊 45, no. 1 (2011): 113–38.
Chen Hung-sen and Pan Yanyan, “Wang Mingsheng Xizhuag yiwen jicun tenggao” 王鳴盛西莊遺文輯存賸稿, Dongbei Shifan Daxue, Guji zhengli yanjiu xuekan 45, no. 1 
(2014): 1–13.
� Liang Yusheng 梁玉繩, Qingbai shiji 清白士集 (Qiantang Liang Shijia 錢塘梁氏家, 1800), juan 28.20a.


� As summarized by Minghui Hu, China’s Transformation Toward Modernity, 139.


� Sela, China’s Philological Turn, 7.


� Sela, China’s Philological Turn, 7.


� Chen, Qingdai xueshu yuanliu, 186–89.


� The following are tTwo examples, one vague and one explicit, of the easy assumption that Qian was a partisan of the Wu school follow, on vague and one 


explicite: First, Xu Fu徐復 is, the modern annotator of Zhang Binglin’s 章炳麟 (1869–1936), Qiushu.  Iin histhe edition of 


Qiushu xiangzhu 訄書詳注, Xu cites Liu Shipei’s 劉師培 (1884–1919) “Jin Ru xueshu xitonglun” 近儒學術系統 in to 


associatineg Qian with the learning of Hui Dong and Dai Zhen despite Qian never having claiminged them as his 


masters, an obvious inference of Qian’s membership in the lineage of the Wu school; Qiushu xiangzhu, 143. Second, A direct 


identification with the Wu school was Zhi Weicheng directly  who grouped Qian and his family learning within the Wu 


school; see Zhi, Qingdai puxue dashi liezhuan, 58. 


� Major biographies include the following: Qingshigao 481.13193–195; (Qingshi liezhuan 68.5499–5501 essentially records the same biography); Zhi, Qingdai puxue dashi liezhuan, 58–64; Jiang, Hanxue shicheng ji jianshi, 1:269–332; Zhang Tao 张涛 and Deng Shengguo 登声国, Qian Daxin pingzhuan 钱大昕评传 (Nanjing: Nanjing Daxue Chubanshe, 2006); and Li Chunguang 李春光，Qingdai xueren lu 清代学人录 (Shenyang: Liaoning Daxue Chubanshe, 2001), 164–68. Sela, China’s Philological Turn, prominently features the career and academic achievements of Qian Daxin, provides an analysis of his complete collection of works, and translates discusses select documents of interest in light ofto his performance on the exams and a letter he sent to Dai Zhen. Tu Lien-Chê, “Ch’ien Ta-hsin,” in Hummel, ed. Eminent Chinese of the Ch’ing Period, 2:152–55, givesis a concise overview of Qian’s scholarship. A lengthy introduction to Qian’s life, career, and works is chapter one . 1 of Liu Xiangping 刘湘平, Qian Daxin sixiang yanjiu 钱大昕思想研究 (Beijing: Renmin Chubanshe, 2015). Qian’s collected works are presented in modern format in Jiading Qian Daxin quanji zengdingben 嘉定钱大昕全集增订本, 11 vols. (Nanjing: Fenghuang Chubanshe, 2016). 


� Hui Dong and his family learning were the subjects ofcovered in chapter 7. Shen Tong 沈彤 (1688–1752) was a notable classicist from Wujiang 吳江, part of modern Suzhou, with a bent for hardcore textual criticism. Shen never passed the exams; and since he remained a on a county-level government stipend student at the county level, his scholarship was little noticed.  Among other works on classical scholarship,. he composed three “minor commentaries” (小疏) on the Yili, Shangshu, and Chunqiu Zuozhuan, and he helped edit two important compilations, the Da-Qing yitongzhi 大清一統志 and the Sanli yishu 三禮義疏. See Qingshigao 481.13187–188; and Rufus O. Suter, “Shên-tsung,” in Hummel, ed., Eminent Chinese of the Ch’ing Period, 2:647–48.


� Shen Deqian 沈德潜 (1673–1769) hailed from Changzhou 常州, southern Jiangsu. Early on, he exhibited a genius for poetic rhymes. He became a renowned poet and an anthologist of poetic works. He did not earn his provincial degree of “recommended person” until he was sixty-five65 years old, and he only obtained it only after 17 seventeen attempts. Consequently, he entered the bureaucracy later in life and, but had no leisure, nor apparently sympathy, for scholarship. For his life, see Li Man-kuei, “Shên Tê-ch’ien,” in Hummel, ed., Eminent Chinese of the Ch’ing Period, 2:645–46. The fourteen-scroll anthology that Shen he edited circulated during the Qing period under title of Qizi shixuan 七子詩選 in 14 scrolls; see Qing Shigao “Yiwenzhi” ji “bubian” fu suoyin, in Qingshigao 1:286. 


� Qingshigao 481.13193. 


� Remembering the two-part nature of this work explains Qian’s complex title for the compilation in the latest modern printing. See Qian Qingzeng 錢慶曾, comp., Qian Xinmei xiansheng nianpu, Zhuting jushi nianpu 錢辛楣先生年譜, 竹汀居士年譜, iIn QJNP, 6:347–440.


� Qian’s single extant work on this great historical epitome is the two-scroll Tongjianzhu bianzheng 通鑒注辯證, two scrolls; see Qian, Jiading Qian Daxin quanji, 4:395–433.


� For a poetic account of this event and its splendid academic result, see Qian, “Fengzhi teci juren shou zhongshu  sherenji” 奉旨特賜舉人授中書舍人紀, in Qian, Jiading Qian Daxin quanji, 10:58; his second- place poem, “Yushi fude zhiningcao” 御試賦得指佞草, is also preserved at the same location: “Yushi fude zhiningcao” 御試賦得指佞草. 


� Ji Yun earned his “presented scholar” degree at the same time (1754) as Qian and Wang Mingsheng and later gained fame in 1773 when he was appointed as cochief editor of the Complete Works of the Four Treasuries 四庫全書 for the imperial library. Ji also accompanied the imperial entourage to Jehol with Qian.


� See the fifty-scroll Qianyantang wenji 潛研堂文集, in50 scrolls, Qian, Jiading Qian Daxin quanji, 9:1–777; Qianyantang wenji bubian 潛研堂文集補編, in Qian, Jiading Qian Daxin quanji, 10:401–43; the ten-scroll Qianyantang shiji 潛研堂詩集, 10 scrolls in, Qian, Jiading Qian Daxin quanji, 10:1–216; and the ten-scroll Qianyantang shixuji 潛研堂詩繼集 in, 10 scrolls, Qian, Jiading Qian Daxin quanji, 10:217–99.


� See the twenty-scroll Under title of Qianyantang Jinshiwen bawei, in Qian, Jiading Qian Daxin quanji, 20 scrolls, 6:1–499.


� Qian, Jiading Qian Daxin quanji, vols. 2 and 3. 


� Qian, Jiading Qian Daxin quanji, (not divided into scrolls), 4:507–49.


� Qian, Jiading Qian Daxin quanji, 4 scrolls, vol. 4:437–504.


� He directed the academy for sixteen years in all until his death in 1807. Among his prominent students was Gu Guangqi 顧廣圻 (1766–1835), who was acknowledged as a master textual critic and collator but because he was usually in the employ of prominent scholars, he never gained a public reputation. Gu received his advanced training in the philological approach to classical scholarship by Jiang Sheng 江聲 (1721–1799), a disciple of Hui Dong (mentioned above in ch. 7).


� He received his advanced training in the philological approach to classical scholarship by Jiang Sheng 江聲 (1721–1799), a disciple of Hui Dong as mentioned above in chapter 7.


� Under title ofSee Qian, Fengsu tongyi yiwen 風俗通義逸文, (not divided into scrolls), in Jiading Qian Daxin quanji, 8:357–419.


� Qian, Yuanshi “Yiwenzhi” 元史藝文志, in Qian, Jiading Qian Daxin quanji, four scrolls, 5:129–202.


� The work totals twenty scrolls, with three supplemental scrolls. See Qian, Jiading Qian Daxin quanji, 20 scrolls, with three supplemental scrolls, vol. 7. 


� See Qian, Jiading Qian Daxin quanji, three scrolls, 8:189–321.


� Qian, Jiading Qian Daxin quanji, one scroll, 4:361–84.





� Qian, Jiading Qian Daxin quanji, two scrolls, 4:394–433.


� Qian, Jiading Qian Daxin quanji, one scroll, 8:473–516.


� Qian, Jiading Qian Daxin quanji, one scroll, 8:517–523. 


� During the Han dynasty, the Orchid Terrace and Eastern Belvedere both were originally libraries within the imperial palace, the former site in Chang’an and the latter in Luoyang. and Iin the case of the latter, it was also an archive and a site for editing classical texts.; both were located within the imperial palace, the former site in Chang’an and the latter in Luoyang.


� Li Chong was an Eastern Jin– dynasty literatus and official who participated in imperially sponsored bibliographical projects. Xun Xu (d. 289) was the director of the imperial library. Hewho spent some fifteen15 years (from 274 to 287) on a great library classification project, which was based on a four-part system of classics, histories, masters, and anthologies. For Xun Xu, and this classification project, see Honey, A History of Chinese Classical Scholarship, 2: 306–8. 


� Qian, preface to Record of Notes on the Twenty-Two Histories 廿二史札記, in Qian, Jiading Qian Daxin quanji, 10:411. 


� Until the Tang era, “Masters” (zi 子) was the second division was “Masters” (zi 子).


� Zhang and Deng, Qian Daxin pingzhuan, 57–58.


� Zhang and Deng, Qian Daxin pingzhuan, 55–56.


� Tu Wei-yun 杜維運, Qingdai shixue yu shijia 清代史學與史家, (2nd revised rev. and augmented aug. ed. (Taipei: Sanmin, 2013), 273. 


� See Tu, Qingdai shixue yu shijia, 273. For an in-depth analysis of Qian’s approach to evidential historiography, see Tu, Qingdai shixue yu shijia, 288–311. 


� Liang, Qingbai shiji, 28.20a.


� Qian, Jiading Qian Daxin quanji, 2:3–4; p. 3.


� I introduced the discipline of epigraphy in both the ancient classical West and in traditional China in my study Incense at the Altar: Pioneering Sinologists and the Development of Classical Philology (New Haven, CT: American Oriental Society, 2001), 48–53. Above in chapter section 3.3, I surveyed Gu Yanwu’s pioneering work in epigraphy during the early Qing period.


� Fu Shan 傅山 (1607–1684) was a scholar who was broadly engaged in many fields, including classical scholarship, history, epigraphy, gynecology and male maladies. He hailed from Taiyuan, and refused to serve the Qing conquerors. He was personally charming and engaging with others, which resulted in widespread popularity. His calligraphy was prized. He also was praised for his probity and steadfastness in refusing to kowtow to the Qing regime. For information on his life, see Ding Baoquan  丁寶銓, comp., Fu Qingzhu xiansheng nianpu 傅青主先生年譜, QQNP ed., 3:523–368; and, in a much abbreviated form, Zhang Tingjian 張廷鑑, comp., Gongta xiansheng nianpulue 公他先生年譜略, QQNP ed., 3:231–48. Consult also C. H. Ts’ui and J. C. Yang, inat Eminent Chinese, Hummel, ed. 1:200–202.    


� Wang Mingsheng, prefact to Bronze and Stone Inscriptions, with Attached Postfaces 金石文跋尾, in Qian, Jiading Qian Daxin quanji, 6:8. 


� Wang—a noted official, poet, anthologizer of poetry, and epigraphist from Qingpu 青浦 (western Shanghai)—was Qian’s classmate at the Ziyang Academy and became his lifelong bosom friend. The main differences between these their two works are as follows: Wang includesd the rubbings themselves, not just of the inscriptions and quotations of historical commentators on thesethat are found on the rubbings; Qian doesid not supply either—he, only including includes a postface that correctsed, annotatesd, and contextualizesd the historical provenance of the rubbings, and he also appraisesd each rubbing. Wang endsed his collection with the Song, Liao, Jin, and Xixia dynasties; but Qian includesd Yuan rubbings. Because Luo Zhenyu 羅振玉 (1866–1940) Still,published an unfinished work in three scrolls (Jinshi cuibian weikegao 金石萃編未刻稿) that containsed 80 eighty Yuan rubbings was published in 1918 by Luo Zhenyu 羅振玉 (1866–1940), Jinshi cuibian weikegao 金石萃編未刻稿 ; therefore, Wang’s choice to ending his original work before the Yuan period was not an intellectual choice. Another difference is that Qian’s postfaces were models of scholarship, while Wang’s were criticized,— and often farmed out to other scholars. For an analysis of two letters exchanged between Qian and Wang that is much more revealing than the spare prefaces of their respective works, see Liu Xiang刘详 and Zhao Chengjie 赵成杰, “Wang Chang yu Qian Daxin jinshi jiaoyou kaolun—yi Lü Erzhai chidu suo shou yizha wei zhongxin” 王昶与钱大昕金石交游考论——以《履二斋尺牍》所收佚札为中心,. Zhongguo shufa 6 (2018):, issue 6, pp. 79–82. For aspersions against Wang’s postfaces, see Li, Yuemantang dushuji, 1:571.


� Qian, Study of Variants in the Tang Stone Classics 唐石經考異, in Qian, Jiading Qian Daxin quanji, 1:79–209; supplement to Study of Variants,  on 1:pp. 210–43.


� These data, the observations on the four grades of rubbings, and much more raw data are assembled by Guo Hongwei 郭洪卫, “Qianyantang Jinshiwen bawei yanjiu” 潜研堂金石文跋尾研究, (MA master’s thesis, Xinan Daxue, 2008). On the two terms “Advantageous” li and “Verification” zhen, Liu and Zhao assert the two terms “advantageous” (li 利) and “verified” (zhen 貞)they indicate rubbings from the third and fourth installments of the Jinshi wen bawei, which readers could so indicatesurmised, we may extrapolate, when the four installments of this work were published as an integral work. 


� The ancient character written here is a combination of the signific fang 匚 with the phonetic of bian 臱 enclosed within. 


� Qian, Jiading Qian Daxin quanji, 6:28–29.


� Qian, Jiading Qian Daxin quanji, 6:55.


� The significance of the phrase “cCultivating wWhat is nNew” derives from the name of Qian’s grandfather’s studio. Qian Wangjiong 錢王炯 (1668–1759) had borrowed this phrase from a Song poet. Qian’s father, Qian Guifa錢桂發 (1697–1775), had inscribeds the phrase on a placard hung in the studio; the phrase therefore was meaningful for itshad multilayered meaning that was as well as for thelinked direct linkage it demonstrated to Qian’s family learning. The poet, Zhang Zihou’s 張子厚 “Singing the Praise of Plantain” 詠芭蕉 reads as follows: ：“The heart of the plantain completely sprouts new branches, / The new curls and new hearts are all unconsciously imitated. / May we learn new hearts and cultivate new virtues—/ And long follow new leaves with new knowledge.” 芭蕉心儘展新枝, ，/ 新卷新心暗已隨. 。/ 願學新心養新徳, ，/ 長隨新葉起新知. “Ten Yokings” is an allusion to Xunzi, “An Exhortation to Learning” 勸學: “Even a famous thoroughbred like Qiji cannot cover ten paces in a single stride. But in ten yokings even a worn-out nag can. Its achievement consists in its not giving up.” 騏驥一躍，不能十步；駑馬十駕，功在不舍. See Xunzi, “An Exhortation to Learning” 勸學, in Xunzi jijie 荀子集解, (ZZJC ed.), 1.5; for the English translation, see trans. John Knoblock, trans., Xunzi. A Translation and Study of the Complete Works. Volume I, Books 1–6. (Stanford, CA: Stanford University Press, 1988), 138.


� Qian, Zhu Ting Jushi nianpu, year 71, p. 429.


� Liang, Zhongguo jin sanbainian xueshushi, Qingdai xueshu gailun hekanZhongguo jin sanbainian xueshu shi (fu Qingdai xueshushi), p. 54 (of the latter work);, for the English translation, see trans. HsüLiang, Intellectual Trends of the Ch’ing Period, 69–70. 


� Benjamin A. Elman agrees that notation books compiled data for future research, but he adds the important proviso that they became an independent genre, which should be scholars’the main consideration. See Elman, From Philosophy to Philology, 175.


� Li, Manyuetang Yuemantang dushuji, 2:739. 


� Li, Manyuetang Yuemantang dushuji, 2:800


� Li, Manyuetang Yuemantang dushuji, 2:803.


� Qian, Jiading Qian Daxin quanji, 7:137–68; 9:230–45. It is interesting to note that only these two works, the miscellanea and the collected prose works, are included in the Huang -Qing jingjie anthology of classical studies, (see vol. 3: 3637–68 for the former, and 3:3669–3717 for the latter).


� Jiang Fan stresses the importance of Qian’s miscellanea and complete prose works for his views on a wide variety of historical and scientific topics. that isJiang’s arguments are strikingly similar to my arguments for these works’ importance of these two works. See Jiang’s discussion in JiangQi, Hanxue shichengji jianzhi, 1:321.


� Consult Zhang and TaoDeng, Qian Daxin pingzhuan, 240–60, for in- depth analysis of Qian’s studies in historical phonology. 


� Zhang and TaoDeng, Qian Daxin pingzhuan, 257. Some of the breadth of Qian’s scholarly interests may be discerned by listing the specialized topics to which Zhang and Tao devote individual chapters, topics that I do not analyze in my own treatment of him: Song history, Yuan history, local gazetteers, classical scholarship, the writing system, textual criticism, astronomy and mathematics, poetic compositions, and approaches to interpretation.


� Jiang, Hanxue shicheng ji jianshi, 1:321. Continuing with this praise, Jiang claimsed that of all the great Han scholars, only Zheng Xuan of the Eastern Han, period of all the great Han scholars, was a greater classicist than Qian.


� As noted above, this was the school within the imperial palace for educating princes.


� Ruan Yuan, in Qian, Jiading Qian Daxin quanji, 7:5–6, p. 5.


� Sources on the life of Wang include biographies in the Qingshigao 481.13196 and Qingshi liezhuan 68.5498–99; Jiang, Hanxue shicheng ji jianshi, 1:258–69; Zhi, Qingdai puxue dashi liezhuan, 87–89; and Tu Lien-Chêh, “Wang Ming-shêng,”  at Hummel, ed.,in Eminent Chinese of the Ch’ing Period, 2:828–29.  For many other details, consult Chen Hung-sen 陳鴻森, “Wang Mingsheng nianpu (shang)” 王鳴盛年譜 (上), Bulletin of the Institute of History of Philology 82, no. 4 (2011): 679–754; and Chen, “Wang Mingsheng nianpu (xia)” 王鳴盛年譜 (下), Bulletin of the Institute of History of Philology 83, no. 1 (2012),. “Wang Mingsheng nianpu, (shang)” 王鳴盛年譜（上），Bulletin of the Institute of History and Philology 82.4 (2011)：679–754; “Wang Mingsheng nianpu (xia), 王鳴盛年譜（下），Bulletin of the Institute of History and Philology 83.1 (2012


� This work, along with and the study on the Shangshu mentioned above (the Later Case of the Esteemed Documents), were are the only two scholarly offerings of Wang Mingsheng included in the compilation of important studies of classical scholarship, the Huang  Qing jingjie. (sSee vol. 3: 3591–3636 for the former, and 3:3163–3590 for the latter).


� The extant edition of this work includes only eight separate categories, and the number of scrolls is only eighty-two82: fourteen scrolls are devoted to Explaining Rrecorded tTexts in 14 scrolls, twenty-two scrolls are devoted to Explaining wWords in 22 scrolls, fourteen scrolls are devoted to Explaining Ggeography in 14 scrolls, ten scrolls are devoted to Explaining hHistorical fFigures in 10 scrolls, two scrolls are devoted to Explaining oObjects in 2 scrolls, twelve scrolls are devoted to Explaining sSystems (geographic, political, economic, etc.) in 12 scrolls, six scrolls are devoted to Explaining aAnthologies (literary matters) in 6 scrolls, and two scrolls are devoted to Explaining Uuniversals (miscellaneous matters), 2 scrolls, for a total of 82 eighty-two scrolls. See Wang Mingsheng, E’shu bian 峨術編, 2 vols. (Shanghai: Shanghai Shudian, 2012). In contrast to his positive evaluation of Wang’s study of the seventeen histories, Li Ciming explains that this Wang’s notebook-style collection of essays as betrayings a deficit of comprehensive learning, a lack of meticulousness, and a penchant for vituperative language; see Li, Manyuetang Yuemantang dushuji, 2:732–33.


� My translation is literal; but an interpretive translation is supplied by a Chinese journal that published a relevant article on Wang’s poetics: Xi Tao 郗韬, “Lun Wang Mingsheng shige ‘yi cai bu xue, yi yun da qing’” 论王鸣盛诗歌‘以才辅学, 以韵达情’ 的特色 [“(On the Characteristics of Wang Mingsheng’s Poetry: ‘To Show Knowledge with Talent and to Express Emotion with High Poetic Skill’.”] 论王鸣盛诗歌‘以才辅学, 以韵达情’ 的特色, Tianjin Daxue Xuebao, Shehui Kexue Ban, 2020, vol. 22, issue no. 5 (2020): 434–40.


� These two exemplars were members of the so-called Eight Prose Masters of the Tang and Song.


� Xu Shen was the greatest lexicographer of the Eastern Han dynasty, and Zheng Xuan was the greatest commentator on the classics of the same dynasty, and of any dynasty for that matter.


� Qingshigao 481.13196.


� Liu Ling 刘玲, “Xi Wang Mingsheng Shiqishi shangque zhuzuo tese” 析王鸣盛十七史商榷著作特色,. Guangxi Shehui Kexue 2007, issue 4 (2007): 99–104; relevant quote on p. 102. The original quote fromof Li Ciming is found in Li Ciming, Yuemantang dushu jianduan ji 越縵堂讀書簡端記, comp. Wang Liqi 王利器 comp. (Tianjin: Tianjin Renmin Chubanshe, 1980), 170.


� Wang, preface to Shiqishi shangque, 2 vols. (Beijing: Zhongguo Shudian, 1987), 1.1a.


� For a systematic evaluation of Wang’s historiographical approach, see Tu, Qingdai shixue yu shijia, 279–88.


� The quote from Mencius is found in Mengzi 1.B5, see Mengzi zhengyi孟子正義, (ZZJC ed.), 77; Legge, Chinese Classics, 4:161.


� Wang, Shiqishi shangque, 13.2a. It is ironic that, in a work devoted to the critical examination of historical sources, that an error of omission crept in. The Chinese word “tell” had dropped out of the quote, which I indicate by the notation [+謂]. We cannot tell the source of this error, whether it was due to Wang or the calligrapher who prepared the woodblock for carving.. 


� For sources on the life of Shao Jinhan, see Qingshigao 481.13209–10;. Qingshi liezhuan 68.5526–27; and Wang Yunwu 王雲五, Zhi, Qingdai puxue dashi liezhuan, 358–61; and Qing, Shao Eryun xiansheng Jinhan nianpu 清卲二云先生晉涵年譜 (Taipei: Commercial Press, 1982). See also Tu Lien-chê, “Shao Chin-han,” in in Hummel, ed., Eminent Chinese of the Ch’ing Period, 2:637–38.


� The preface to Dai’s work is preserved in his collected works: Dai Zhen, preface to “Erya wenzi kao xu” 爾雅文字考序, in Dai, Dai Zhen quanshu, 6:273. Two other important sources on Shao’s views on the Erya and the utility of ancient phonology are a letter sent by Shao to Qian Daxin; (see Shao, “Shang Zhuting xiansheng shu” 上錢竹汀先生書, in Shao, Shao Jinhan ji, 7:1921–23); and Shao, “Han-Wei yin xu” 漢魏音序, in Shao, Shao Jinhan ji, 7:1854–55, which prefaces a four-scroll work in 4 scrolls by Hong Liangji 洪亮吉 (1746–1809). 


� See Huang Kan, “Erya lueshuo” 爾雅略說, in Huang Kan lunxue zazhu 黃侃論學雜著 (Shanghai: Zhonghua Shuju, 1964), 361–409; p. 385.


� For a short introduction to Guo Pu and all the works he annotated, see Honey, A History of Chinese Classical Scholarship, vol. 2, sec. 9.6.2. Much of the following discussion on Shao’s work is informed by Li Jiayi 李嘉翼, “Shao Jinhan Erya zhengyi pingjie” 劭晉涵爾雅正義評介,. Hangzhou Shifan Daxue Xuebao (Shehui Kexuebao) 3 (2014), issue 3: 94–101.


� See Li Jiayi 李嘉翼, “Lun Shao Jinhan Erya zhengyi yinsheng qiuyi de xungu chengyiu” 论邵晋涵尔雅正义因声求义的训诂成就,. Jiangxi Shehui Kexue 4 (2008), issue 4: 214–17.


� It is worth noting that the reason that Wang Niansun turned his attention to studying the Guangya shuzheng instead of the more important Erya was due to Shao Jinhan’s earlier study of the Erya zhengyi; Qingshigao 481.13212.


� Shao, “Han-Wei yin xu” 漢魏音序, in Shao, Shao Jinhan ji, 7:1855.


� This is iIntroduced in some detail inat Honey, A History of Chinese Classical Scholarship, vol. 3, sec. 8.2.1. Shao’s work circulated with an appendix of three chapters of glosses of sounds and meaning on the Erya from Lu Deming’s magisterial study. See Wang’s biography at Qingshigao 481.13212.


� Duan, Shuowen jiezi zhu, 14b.22b.


� Master Wei is otherwise unknown.


� Shangshu Zzhengyi 19b.26b; trans. Legge, The Chinese Classics, 3:605.


� Chunqiu Zuozhuan zhengyi 15.7b; trans. Legge, The Chinese Classics, 186.


� Maoshi Zzhengyi 18a.8a–19a; trans. Legge, The Chinese Classics, 4:511.


� Shao, Erya zhengyi, (HQJJ ed.), 1: 4098 (1.3b).


� This work was sponsored by Emperor Yongle, Zhu Di朱棣(1360–1424), and was compiled during the span from 1303 through 1409.


� Two prominent sources for extracting lost passages were both compiled at imperial command. First was, the encyclopedia Cefu yuanguui 冊府元龜, a thousand-scroll work of bureaucratic facts and diplomatic matters compiled between 1005 and 1013; the materials relateingd to the Tang dynasty and Five Dynasties were especially copious. Second was the encyclopedia Taiping yulan 太平御覽, compiled from 977 to –983. It also numbered around 1,000one thousand scrolls, but its scrolls were less densely written, and thus contained less matter. 


� For an overview of the compositional history of Xue’s original work, and the course of Shao’s work to save it from obscurity, see Yang Jialuo 楊家駱, “Jiu wWudaishi Xin Wudaishi shiyu” 舊五代史新五代史識語, in Jiuwudaishi Xin Wudaishi (Taipei: Dingwen Shuju, 1980), 3–10.


� These include the following: “Hongfan” kouyi 洪範口義, “Hongfan” tongyi 洪範統一, Liangchao gangmu beiyao 兩朝綱目備要, Xingqingji 性情集, Lin’anji 臨安集, Jiuguozhi 九國志, and Dongnan jiwen 東南紀聞. 


� The Eastern Zhejiang school of scholarship, called the Zhedong school, allowed one to emphasize in either the classics or history. Wan Ssitong specialized in history, while his older brother Wan Sida萬斯大 (1633–1683) specialized in the classics. For Wan Sida, see chap. 6, sect. 6.5.1 above. 


� See Tu, Qingdai shixue yu shixuejia , 361–83. 


� This rReferrings to two literary masters during the Song dynasty, brothers Su Shi 蘇軾 (1037–1101) and Su Zhe 蘇轍 (1039–1112).


� Qingshigao 481.13234.


� The two people in question are Xu Xuan 徐鉉 (916–991) and his younger brother, Xu Kai 徐鍇 (920–974).


� Qingshigao 481.13234–35.


� Fu Qian 傅虔 (d. AD 263), notable general in the service of Shu Han, authored a commentary entitled Chunqiu Zuoshizhuan jie 春秋左氏傳解, the only commentary of his still extant today. Ying Shao 應劭 (140–206) was a renowned literatus; his commentary on the Han History is equally unknown.


� Pei Yin 裴駰, lived during the Song dynasty (420–479) ）that initiated the Southern Dynasties period. His commentary on the Shiji is the earliest of three famous commentaries on this great history that are still extant; it is entitled Shiji jijie 史記集解, 80 eighty scrolls. Xu Guang 徐廣 (352–425) authored an invaluable commentary on the Shiji entitled Shiji yinyi 史記音義, in 13 thirteen scrolls. Xu’s commentary, that was useful in stabilizing was well as explaining the text of this work.


� Qian Dazhou, Hou-Hanshu bu biao後漢書補表, in Ershiwu shi bubian 二十五史補編, 6 vols. (Beijing: Zhonghua Shuju, 1989), 2:1847–1904.


� Song scholar Xiong Fang’s work, Bu Hou-Hanshu nianbiao 補後漢書年表, is preserved in the Ershiwushi bubian 二十五史補編, 6 vols. (5th printing., Beijing: Zhonghua Shuju, 1989), 2:1775–1811.


� Part of the Sanguozhi by Chen Shou 陳壽 (233–297).


� An early work of geography, part mythological, part magical, and part factual. Originally attributed to the ancient cultural hero Yu the Great 大禹, who drained off the flood waters to make the land habitable; it probably originated during the Qin or Han period.


� Bu Xu -Han shu “Yiwenzhi” 補續漢書藝文志, in Ershiwushi bubian, 2:2085–2103.


� Qingshigao 481.13235–236.


� For succinct biographies, see Qingshigao 481.13194; and Tu Lien-chê, “Ch’ien T’ang,” in at Hummel, ed., Eminent Chinese of the Ch’ing Period, 1:156. 


� Included in Ershiwu shi bubian, 1:99–118.


� Preserved in Huang -Qing jingjie, 5:6028–42


� His biography is at Qingshigao 481.13196; he shares a biography with Qian Tang by Tu Lien-chê in Hummel, ed., Eminent Chinese of the Ch’ing Period, 1:156.


� Qingshigao 481.13196.


� Available in Ershiwu shi bubian, 1:1023–1183. 


� See Huang -Qing jingjie, 9:1013–17.


� See Huang -Qing jingjie, 9:1018–26.


� See Huang -Qing jingjie, 9:1027–32.


� Qian Dongbi 錢東壁 (1766–1818) and Qian Dongshu 錢東塾 (1768–1833) are described as ardent students by Tu Lien-chê, with the added notation that the latter was a painter and a calligraphist. See Tu, “Ch’ien T’ai-chi,”  at Hummel, ed.,in Eminent Chinese of the Ch’ing Period, 1:155.


� The eldest son was Qian Dongyuan 錢東垣, who was awarded the “elevated person” degree in 1798. His fourteen-scroll explication of Mengzi, Mengzi jieyi, 14 scrolls 孟子解誼, iwas known for its remarkably broad approach to exegesis, including the following seven approaches: correction of textual errors,; correction of old annotations,; collection of a wide variety of interpretations,; preservation of even wildly speculative interpretations,; correction of reading pronunciations,; compiling compilation of ancient annotations,; and collating collation of variant readings. Three of his other scholarly works are recorded in the “bibliographical monograph” of the Qingshigao:, a study of the Song- period bibliography Chongwen zongmu jishi 崇文總目輯釋, five scrolls, with a one- scroll supplement of missing contents; a table of the founding dates of reign periods, entitled Liedai jianyuan biao 列代建元表, 10 ten scrolls;, and a study of the founding of reign periods, under the title of Jianyuan leijukao 建元類聚考, 2 two scrolls. See his short biography at Zhi, Qingdai puxue dashi liezhuan, 68–69. The second son was Qian Yi 錢繹, who was credited with inheriting the family learning. His two known works are Shisanjing Hanxue judou 十三經漢學句讀 (Punctuated Versions of the Thirteen Classics aAccording to the Han Learning School) and Mengzi yishu 孟子義疏 (Clearing Up the Meaning of Mencius). Both of these works are of undetermined length, but from the scope of their contents, they must have reached an imposing number of scrolls. See his biography at Zhi, Qingdai puxue dashi liezhuan, 70. The youngest son, Qian Tong 錢侗, earned his “elevated person” degree in 1810 and authored a masterful study of ancient dialectology under the title of Yang Xiong Fangyan jianshu 揚雄方言箋疏; unfortunately, he died before he could bring his sprawling manuscript into some sort of order. His elder brother Qian Yi worked on editing it on and off after the manuscript came to his attention after a score of years, and he was able to publish it in 13 thirteen scrolls. Another work in the same field of historical phonology wais a Jiujing yunbu kaozheng 九經韻補考正, one scroll; it is recorded in the Qingshigao under, “Yiwenzhi,” 1415.4261. Another sprawling work by Qian Tong, this time historical, was is a Sishi shuorun 四史朔閏考, which examinesd the dates of new moons and intercalary months and years of four dynasties, including the three conquest dynasties of Liao, Jin, and Yuan, plus the Song dynasty. These were all dynasties which that Qian Daxin favored for research; Qian Tong consulted over two hundred historical sources and some 2,000two thousand stone rubbings in composing more than 1,200 entries. His connection with his uncle Qian Daxin is underscored by a reference to his willingness to sacrifice sleep and food, the same characterization enjoyed by Qian Daxin when he was absorbed in his studies. With the addition of three works on Chinese money, Qian Tong exceeded the scope of materials utilized by his uncle, even if he did not reach the breadth, quality, and number of his scholarly works. Truly, Qian Tong warranted the high praise of being able to “transmit the learning of Qian Daxin,” as characterized by his biography in Zhi, Qingdai puxue dashi liezhuan, 70–71.











�Please add a city of publication in the footnote.


�Please add full publication info (as well as Chinese characters for author and title) for Minghui Hu’s book China’s Transformation Toward Modernity. No search results turn up for it on Google and it is the first time it has been cited in the book.


�Characters and date range needed?


�Characters and date range needed? (This comment applies to all names in this chapter that do not have a date range or characters after their name.)


�Correct addition for clarity?


�A transformation in what? Can we clarify?


�Since we haven’t given a date range for Dai Zhen or Qian yet, this date range here feels out of place. Delete?


�Changed to avoid two “of” clauses right next to each other. Okay?


�Correct addition for clarity? If not, what type of compilations is this referring to?


�In the note, I am unsure what “Yiwenzhi” ji “bubian” fu suoyin, in Qingshigao, 1:286 refers to. Is “Yiwenzhi” ji “bubian” fu suoyin an article or specific chapter in the Qingshigao? Or is it not from the Qingshigao? Should these be two different sources? Please clarify with more details about this source for readers. Also, we will need Chinese characters for “Yiwenzhi” ji “bubian” fu suoyin.


�Please give full publication info for QJNP. It is the first time this source has been cited in the book.


�Should this be 1086?


�Delete for better parallelism? Since the dynastic histories did not have dates attached to them, this date feels off here. 


�Chinese culture? Or the Chinese language?


�I removed the date range here since I did not know what jinshi meant and also, more importantly, the date range fell before (not during) the year of this entry (1749). If we do add this date range back in, we will need to change the dates so 1749 falls somewhere in the date range.


�Removed “first month” to avoid ambiguity. It could have meant the first month of the year or the first month after his twenty-sixth birthday.


�In the footnote, please say how many scrolls Qianyantang wenji bubian was for parallelism with the other works.


�This is when he ruled, correct? 


�I was not able to find this term anywhere on Google. How do other scholars translate this term into English? Can we translate this more simply, maybe as “the emperor’s study?”


�What two works does this refer to?


�If “Everlasting Spring” is the person’s name, we will need a comma after “Person.” If not, I do not know what the translation of this title means.


�This translation of the title does not quite make sense in English. Maybe “Primal Subtleties from a Daoist Belvedere?” Or we could replace the “from a” with “found in a.” Do either of those work?


�This directly negates what is written under 1783. We will need to change that entry to say “temporarily stopped engaging” instead of “no longer engaged” if we keep this entry as is. 


�We never mention a second wife in the chronology. We will need to add the date he married a second wife before this if we want to mention the phrase “first wife” here.


�Can we cite this fact in a footnote?


�This footnote’s info is missing.


�Can we say in what chapter or section this was specifically discussed?


�If this is the name of a title of a book, this should not be in italics since it is a title within a title.


�Please cite in what source they argue this in a footnote.


�Please give these two people Chinese characters after their names in the footnote.


�Is this quote from Qian’s preface? It would be helpful in the footnote to distinguish each article’s title within the big compilation volume.


�Correct preface? If not, please specify which preface this was that he wrote.


�How are these two phrases different? I suggest only keeping one of them, as they sound to me like they are saying the same thing, just in different words.


�Is this a book or a chapter? If a chapter, it should not be in italics and instead should be in quotation marks.


�I changed some of the translations of the English titles (with track changes off to help the document’s processing speed) because the original list had History of Song twice, once for 宋書 and once for 宋史. We needed to differentiate these two English titles so readers wouldn’t be confused by which one is which. 


�We needed a header for this column, but I was unsure of what this information was. Are these subsections within each history?


�Correct addition for clarity? If not, what does this column refer to?


�Correct addition for clarity? If not, what does this column refer to?


�To simplify this table, I would strongly suggest deleting these two columns. I am not sure what these columns refer to and how these scrolls affect the total number count of errors on the left (see following comment) . Also, we have not mentioned in the text before this that the Study of Variora had supplements to it that Qian had written, so including this info in the table without telling your readers beforehand in the text could be very confusing for them.


�This is ambiguous. Does this mean that the 96 errors were corrected in just scroll 7, or did scroll 7 and scroll 3 combine for 96 errors (maybe 50 corrected errors in one and 46 in the other)? Please clarify.


�In the footnote, please explain what QQNP stands for. Also, please give full publication info for both Fu Qingzhu xiansheng nianpu and Gongta xiansheng nianpulue 公他先生年譜略 since they have not been cited before in the text.





Also, the following citation has some incorrect details: C. H. Ts’ui and J. C. Yang, in Eminent Chinese, 1:200–202. I looked up the page range and there is no article by this pair of authors in the range indicated. Are the page numbers wrong? Also, please include the article’s title after the authors’ names and then add the correct page range for the source. 


�Changed this to an adjective here and in n46 to match the other three terms in the list. Okay?


�Please give a source in the footnote for “Liu and Zhao.” What source is this information taken from?





Also, please give more info about the Jinshi wen bawei source. We have not cited it yet in the book.


�Should this be “preface?” In the last paragraph, this term was “attached prefaces.” 


�Unless the title of the book is actually Mr. Zuo, this should not be in italics.


�Please indicate the article title of this source in the anthology. Should it be “postface to Bronze and Stone Inscriptions, with Attached Prefaces”?


�Please indicate the article title of this source in the anthology. Should it be “postface to Bronze and Stone Inscriptions, with Attached Prefaces”?


�Please give a source for the poet Zhang Zihou’s 張子厚 “Singing the Praise of Plantain” 詠芭蕉. Please also write a sentence before the one in which Zhang Zihou is mentioned that says why we are quoting him. It is not clear what connection he has to the material in the previous sentence. Please also give the full publication info for Xunzi jijie. It has not been cited in the text before this point.


�Please give full publication info for Zhu Ting Jushi nianpu. This book has not been cited in the text yet.


�Characters and date range needed.


�What notion? That notebooks were considered what?


�Please correct this date.


�Please put who this refers to in brackets.


�Please correct this date.


�What work of Qian’s does this refer to? The last paragraph mentioned several different ones . . . or does this refer to Five Works on Phonology?


�In the footnote, please give article/book titles for both works, with Chinese characters after them.


�Contributions to what?


�I am unfamiliar with this linguistic term and was unable to find anything regarding it on Google. Is this supposed to be a different word?


�Correct? If not, who does “master” refer to?


�Please give characters and a date range for Zheng Xuan. Also, is “period” the right word after “Eastern Han”? Or would another noun, such as “dynasty” be better there?


�Correct? If not, what dynasty is this supposed to refer to?


�Please give the article title that Ruan Yuan wrote within the anthology.


�Please give the page range for the “Wang Mingsheng nianpu (xia)” article. It is missing on the end of this note.


�While this makes sense in English, it sounds more like an outdated usage. Could we use “lived and relaxed” here or a more modern-sounding phrase to keep the text in academic voice? 


�Right now it is not clear that these are two different chapters. Does this refer to two different versions of the same chapter? If so, we need to specify what time period the second “Taishi” chapter came from (was it from the Tang period)? If not (and these refer to the same thing), these are contradictory statements—can one be a forgery while the other is verified as accurate? What was the intended meaning here?


�See previous comment. Since the previous sentence did not tell us which version had multiple chapters and which one had only one chapter, readers have no way of knowing which version this refers to. Please specify which version.


�Who does this refer to? Zheng Xuan or Wang Mingsheng?


�In the list at the end of this paragraph, the total number of scrolls for each category only adds up to 82 altogether. What did the other 18 missing scrolls cover? 


�The list after this only has eight categories. Should we change this to eight? Or do we need to add another two categories to the list?


�This is the exact same list and info that is in note 66. Did we copy and paste the wrong list here? Especially since this list does not add up to ten categories or one hundred scrolls (like the previous sentence says it should), I think we need to double check these numbers and categories.


�Does this mean he consulted them during the research process or he actually quoted them in the book?


�Did I understand this correctly? If not, would “a fine historian such as Confucius” work better?


�Are we missing a word here? Or should this be singular? From what I understand, taiyi is only one Chinese word and so I think this should be “The Word Taiyi Is an Interpolation.”


�If possible, can we add another entry to this section so we can avoid having only one article in this part of the list? Normally we need at least two divisions/items in a subsection.


�Please give full publication info for Mengzi zhengyi. It is the first time this has been cited in the text.


�Correct? If not, what does “this” refer to?


�Normally we have been only giving the pinyin for styles, not the translations. Can we change this to pinyin for consistency?


�I deleted Wang Yunwu from the note as the name didn’t have a source after it. Okay? Also, please give a full name for “Qing” as this is the first time this source has been cited in the book.


�Please give full publication info for Shao, Shao Jinhan ji.


�What does this mean? Can we just simplify this to “its methodology”?


�In the note, please change “sec. 9.6.2” to a page range for consistency with the other sources in the notes.


�Correct subject? (Added the subject to avoid passive voice.)


�Please change the “sec. 8.2.1” to a page range for this information.


�This is the first time we have cited Chunqiu Zuozhuan zhengyi . As such, please give full publicaiton info for it (unless this is a classic comparable to the Qingshigao). Also, please give the volume number before the page number for Legge’s translation. 


�Should the parentheses in this sentence be brackets?


�Characters and date range needed.


�Correct clarification in brackets?


�Please give full publication info for this work. For example, was this work in an anthology of some kind? If not, who published this piece? Also, did I add the correct pinyin to the title?


�Should this be “Later”? Or was “Latter” intentional?


�Is this supposed to be a name: Gai Ting?


�If this is a book title, it should not be italicized since it would be a title within a title.


�Correct?


�If this is a book title, it should not be italicized since it would be a title within a title.


�Please note that titles within titles should not be in italics. Please check over this list and remove italics from titles that are nested within titles.


�Would you like these studies to be on the bibliography? I have not put them on, so you will need to add them if desired.


�Is this supposed to be different than the journal from the first article in this list? The journal titles are very similar, but not exactly the same. Should we delete this? 


�Please verify this volume number for the journal article. I tried looking it up, but I don’t know if I found the correct article since my Chinese knowledge is rudimentary. 
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