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Focus on Greek mythology




Burton Feldmann et al ‘almost every major approach to myth now in use was either originated, developed or strongly foreshadowed during the eighteenth century and the first half of the nineteenth century’.





For this assignment I chose to focus on Greek mythology due to my interest as a writer in stories from all around the world and my particular interest in fantasy.  According to Burton Feldman et al in The Rise of Modern Mythology 1680-1860 ‘almost every major approach to myth now in use was either originated, developed or strongly foreshadowed during the eighteenth century and the first half of the nineteenth century’.  This time period was known as the early and late modern period and was a time of great cultural, social and political change all across the Western world.  
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Focus on Greek mythology
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J.Gronovii, Theasaurus Atiquitatun GREACARUM 

(London:1837) Call no:00274 (1)

•

Written in Latin, which suggests that it was aimed at 

the University educated, therefore the middle and 

upper classes. 

•

Image chosen is that of a cyclops wielding a hammer 

and tongs. 

•

Cyclops drawn onto a large  coin which has been 

raised off the page.

•

Beneath is a statue plinth with Latin writing  who’s 

translation denotes the trade of the cyclops 
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J.Gronovii, Theasaurus Atiquitatun GREACARUM (London:1837) Call no:00274 (1)

Written in Latin, which suggests that it was aimed at the University educated, therefore the middle and upper classes. 

Image chosen is that of a cyclops wielding a hammer and tongs. 

Cyclops drawn onto a large  coin which has been raised off the page.

Beneath is a statue plinth with Latin writing  who’s translation denotes the trade of the cyclops 





The image I have chosen is that of a cyclops wielding a hammer and tongs.  Interestingly, although the eye of the cyclops is usually located at the centre of the forehead, this cyclops has been drawn facing to the left and appears to have been given two eyes, suggesting a discrepancy between what was commissioned by the author and what was actually drawn. The cyclops appears to have been drawn onto a large coin which has been raised off the page. Beneath the raised image of the coin is what appears to be a statue plinth with Latin writing that can be roughly translated to ‘among the volcano carpenters’ possibly denoting the trade of the cyclops as workmen for Hephaestus the  god of craftsmanship and  their location inside the volcano Mount Etna. 
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•

Carradice and Price in Coinage In The Greek World  stated that the most 

important elements of a coin design were the picture and inscription.

•

From the sixth to the fourth centuries the categories of Greek coin designs were 

many and varied, including characters from mythology and local legend.

•

Implies that the image of the cyclops that can be seen in the book  was not only 

done to give readers an idea of what a cyclops looked like but also to show the 

impact of mythology on ancient Greek society. 

J.Gronovii, Theasaurus Atiquitatun GREACARUM 

(London:1837) Call no:00274 (1)
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Carradice and Price in Coinage In The Greek World  stated that the most important elements of a coin design were the picture and inscription.



From the sixth to the fourth centuries the categories of Greek coin designs were many and varied, including characters from mythology and local legend.



Implies that the image of the cyclops that can be seen in the book  was not only done to give readers an idea of what a cyclops looked like but also to show the impact of mythology on ancient Greek society. 

J.Gronovii, Theasaurus Atiquitatun GREACARUM 
(London:1837) Call no:00274 (1)







According to Carradice and Price’s research on Ancient Greek coinage in Coinage In the Greek World the most important elements of a coin design were and still are the picture and the inscription, both of which can be clearly seen on the image. Furthermore, from the sixth to the fourth centuries the categories of the Greek coin designs were many and varied. They included ‘heads or figures of favoured deities, attributes of deities, especially animals associated with them…characters from mythology or local legends’ etc.  This implies that the image of cyclops that can be seen in the book was not only done to give readers an idea of what a cyclops looked like but also to show the impact of mythology on ancient Greek society. 
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J.Gronovii, Theasaurus Atiquitatun GREACARUM 

(London:1837) Call no:00274 (1)

•

In the 19

th

Century ancient Greek society, particularly religion was placed under scientific scrutiny 

by the Western world.

•

Majority of work came from Germany suggesting that the study of ancient Greece was slow to 

gain popularity in Britain. 

•

According to Micheal D. Konaris the study of folklore and anthropology only rose to prominence 

in Britain during the late 19

th

Century. 

•

However after the end of the Napoleonic Wars in 1815 there were several attempts to 

reconstruct the Parthenon in various British cities.

•

Implies that ancient Greek society was indeed revered by Britain, even before the late 19

th

Century.   
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J.Gronovii, Theasaurus Atiquitatun GREACARUM 
(London:1837) Call no:00274 (1)

In the 19th Century ancient Greek society, particularly religion was placed under scientific scrutiny by the Western world.



Majority of work came from Germany suggesting that the study of ancient Greece was slow to gain popularity in Britain. 



According to Micheal D. Konaris  the study of folklore and anthropology only rose to prominence in Britain during the late 19th Century. 



However after the end of the Napoleonic Wars in 1815 there were several attempts to reconstruct the Parthenon in various British cities.



Implies that ancient Greek society was indeed revered by Britain, even before the late 19th Century.   







During the 19th Century ancient Greek society, particularly religion was placed under scientific scrutiny by the Western world implying the subjects popularity. However the majority of the work came from Germany which suggests that the study of the world of the ancient Greek’s was slow to gain popularity in Britain. This idea can be supported by Micheal D. Konaris who wrote in his book The Greek Gods and Modern Scholarship: Interpretation and Belief in Nineteenth and Twentieth Century Germany and Britain  that the study of folklore and anthropology only rose to prominence in Britain during the late 19th century. From this one may imply that during the early 19th Century Britain’s attitude towards Greek mythology was blasé at best. However, after the end of the Napoleonic war in 1815, there were several attempt to reconstruct the Parthenon in London, Cambridge and Edinburgh as a monument to Britain’s defeat of France in what Marc Fehlmann in As Greek As It Gets: Britain’s Attempt to Recreate the Parthenon terms as an attempt to retain and proclaim the memory of the Athenian Empire at the height of its power. 
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Thomas Phillips, IMAGINES DEORVM, QVI AB 

ANTIQVIS COLEBANTVR (London: Brunswick 

Square, 1840) Call no:02768

•

Written in Latin, suggests that it was targeted at the 

same readership  that J. Grovonii was aiming at. 

•

Further suggests that London was the epicentre of 

British interest in Greek mythology. 

•

Given that he is holding panpipes and has a wild 

appearance, one must assume that the satyr in the 

image is the Greek God of shepherds, the wild and the 

flock, Pan. 

•

According to Ronald Hutton in The Triumph of the 

Moon: A History of Modern Pagan Witchcraft  Pan was 

a popular figure in Victorian  neo-paganism. 

•

Suggests that Pan himself was a popular figure during 

the 19

th

Century as can be further evidenced by his 

popularity in the Romantic Movement. 
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Thomas Phillips, IMAGINES DEORVM, QVI AB ANTIQVIS COLEBANTVR (London: Brunswick Square, 1840) Call no:02768

Written in Latin, suggests that it was targeted at the same readership  that J. Grovonii was aiming at. 

Further suggests that London was the epicentre of British interest in Greek mythology. 

Given that he is holding panpipes and has a wild appearance, one must assume that the satyr in the image is the Greek God of shepherds, the wild and the flock, Pan. 

According to Ronald Hutton in The Triumph of the Moon: A History of Modern Pagan Witchcraft  Pan was a popular figure in Victorian  neo-paganism. 

Suggests that Pan himself was a popular figure during the 19th Century as can be further evidenced by his popularity in the Romantic Movement. 
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•

In the image  Pan appears to be holding out his panpipes to a sitting 

winged and horned man who has his head turned away from him. 

•

Bare ground is surprising suggesting the image is set just before 

Pan’s death.

•

Possibly drawing of a tortoise at his feet: tortoises were the Greek 

symbol of Hermes. 

•

Building’s in background could contradict the idea that he image is 

set before Pan’s death.

•

According to legend the news of Pan’s death came from across the 

water implying no physical location for the site of Pan’s death. 
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In the image  Pan appears to be holding out his panpipes to a sitting winged and horned man who has his head turned away from him. 



Bare ground is surprising suggesting the image is set just before Pan’s death.



Possibly drawing of a tortoise at his feet: tortoises were the Greek symbol of Hermes. 



Building’s in background could contradict the idea that he image is set before Pan’s death.



According to legend the news of Pan’s death came from across the water implying no physical location for the site of Pan’s death. 





In the image Pan appears to be holding out his panpipes to a sitting winged and horned man who has his head turned away from him. The ground at the two being’s feet is nearly bare, which given Pan’s abilities as a god of the wild is rather surprising, therefore one could imply that the image is set not long  before Pan’s death. At Pan’s hooves is a creature that looks rather like an armadillo but is possibly a drawing of a tortoise, the symbol of the Greek God Hermes by someone who had little idea of what a tortoise looked like.  In the background of the drawing are several buildings which could possibly contradict the idea that this image is set before Pan’s death, since according to legend, the news of Pan’s death was supposed to have come from across the water. 
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Thomas Blackwell, Letter’s Concerning 

Mythology (London, 1748) 

Call no:012.87

•

Written in English which suggests that it 

was aimed at a broader readership than 

the first two books. 

•

Image chosen is of two pegasi bearing a 

chariot and it’s rider through a crowd of 

people. 

•

Since the Pegasus is strongly associated 

with Greek mythology it stands to reason 

that the book examines amongst other 

topics, Greek mythology. 
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Thomas Blackwell, Letter’s Concerning Mythology (London, 1748) 
Call no:012.87

Written in English which suggests that it was aimed at a broader readership than the first two books. 

Image chosen is of two pegasi bearing a chariot and it’s rider through a crowd of people. 

Since the Pegasus is strongly associated with Greek mythology it stands to reason that the book examines amongst other topics, Greek mythology. 





The image that I have selected from this book is of a chariot being borne by two Pegasi who are taking the chariot’s rider through a crowd of people. Since the Pegasus is strongly associated with Greek mythology it stands to reason that the book examines, amongst other topics, Greek mythology. Furthermore, it could be implied that since the image acts as almost a little introduction to the book that in the 18th Century the Pegasus was an easily recognised mythological figure in British society. The chariot’s rider is a woman and it appears that the majority of the figures in the image are also women suggesting that the image may be depicted a celebration of some sort. The woman in the chariot is carrying what looks like a plaque bearing the word PROMO, the closest translation of which is Latin for reveal, implying that the image is of a revelation of some sort. 
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•

Apparent looks of anger and exasperation that the man is receiving 

suggests that he is not supposed to be there. 

•

However the man’s body language suggests that he is in awe of her. 

•

The man is wearing a crown of laurel leaves, which is the symbol of 

Apollo.

•

Suggests that the man is either Apollo himself of a victor of the 

Pythian Games
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Apparent looks of anger and exasperation that the man is receiving suggests that he is not supposed to be there. 



However the man’s body language suggests that he is in awe of her. 



The man is wearing a crown of laurel leaves, which is the symbol of Apollo.



Suggests that the man is either Apollo himself of a victor of the Pythian Games





What is interesting about the image is the apparent looks of anger and exasperation of the nearest Pegasus and woman looking down at the man on the ground near the chariot which implies that the man is not supposed to be there. However, the fact that the man is down on the ground and apparently looking up at the woman riding the chariot suggests that he is in awe of her. In addition the man is wearing a crown of laurel leaves on his head which according to Ernst Lehner et al in Folklore and Symbolism of Flowers, Plants and Tree’s is the symbol of Apollo, who favoured the laurel tree above all others for it’s symbolism of poetic inspiration and immortal fame, thus a crown of laurel leaves was given to the victors of the Pythian Games held in Apollo’s honour. This suggests that the man is either Apollo himself or a victor of the Pythian Games. 
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•

During the 18

th

Century there was a vast outpouring of 

mythologizing aimed at various readerships and pivotal in spreading 

ideas about mythology. 

•

Tells us that mythology was a popular subject during the time of the 

book’s publication thus a book on it would have been in high 

demand. 

•

According to Burton Feldmann et al, during the former half of the 

18

th

Century, mythology was examined and discredited and it was 

only during the second half of the 18

th

Century that it began to be 

venerated. 

•

Suggests that Blackwell’s letter’s would not have been as popular in 

1748 as they would have been  in the latter half of the 18

th

Century. 
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During the 18th Century there was a vast outpouring of mythologizing aimed at various readerships and pivotal in spreading ideas about mythology. 



Tells us that mythology was a popular subject during the time of the book’s publication thus a book on it would have been in high demand. 



According to Burton Feldmann et al, during the former half of the 18th Century, mythology was examined and discredited and it was only during the second half of the 18th Century that it began to be venerated. 



Suggests that Blackwell’s letter’s would not have been as popular in 1748 as they would have been  in the latter half of the 18th Century. 





According to Feldman in The Rise of Modern Mythology, 1680-1860, during the 18th century there was a vast outpouring of mythologizing aimed at various readerships and essential in spreading ideas about mythology.  This tells us that mythology was a very popular subjects during the time that the book was published and thus a book on  would have likely been in high  demand, particularly for it’s uses as a source of counter arguments and parallels that embarrassed revealed religions such as Christianity.   However, according to Burton  Feldmann et al, during the former half of the 18th century mythology was examined and discredited and it was only during the latter half of the 18th century that it began to be celebrated. This suggests that Blackwell’s letter’s would not have been as popular in 1748 as they would have been in the second  half of the 18th century since the book celebrates mythology as well as examining it. 
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Roderic Bowen Archives Presentation

A Comparison Of Three Images Taken From Texts Found In The Roderic Bowen Archives
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A Comparison Of Three Images Taken From Texts Found In The Roderic Bowen Archives
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Focus on Greek mythology

•

Burton Feldmann et al ‘almost every major approach to myth now in 

use was either originated, developed or strongly foreshadowed 

during the eighteenth century and the first half of the nineteenth 

century’.


