Define skill in the context of your own practice and the work of two artists/maker/designers from the lecture series.
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To be skilled at something means you can do it well (Oxford Dictionaries | English, 2017). The term skill can be applied to a general domain such as working; or it can be applied to a specific domain which will require certain skills that do not apply to everyone. Craftsman and craftsmanship is also associated with the term skill. Richard Sennett stated that a craftsman is good at what he does, and he does it well. (Sennett, 2009:8) He also talks about how once you become skilled at something, you will do it without thinking about it. You will also be able to concentrate on getting it technically perfect and think more about the process and what else you can do with it rather than simply just getting on and doing it. ‘Every good craftsman conducts a dialogue between concrete practices and thinking’ (Sennett, 2009:9). This means you can go back and forth with perfecting the skill perfectly and think about what you can do to improve or push the work you are doing even further so its at an even higher standard. 
To have knowledge you have the facts, experience and skills of something which can be gained through education or engaging the practical element of a subject. The philosopher Plato once defined knowledge as ‘justified true belief’ (Friesian.com, 2017). By this he means you are knowledgeable and you know that you have the skills to be able to do something you just need to believe in yourself that you do know and that you will be able to do it. However later in Plato’s epistemology he states that he believes that we are all born with knowledge that we are not aware of and it just need to be found and brought back to life (En.wikipedia.org, 2017). Plato also stated that knowledge is certain and true opinion that is uncertain. This means that knowledge will always be able to be relied on and that it is most likely to be right however, somebody’s true opinion should not be relied on as is it what they believe rather than what is factually right. 
Knowledge and skill go hand in hand with one another. To be skilled at something you must have knowledge on the subject; such as screen printing. You must have the knowledge on how the process works so that you know what you are doing before you can play around with the process and try out new things. When you are skilled at something you will have all kinds of knowledge on the subject as you will have learnt this through the time it has taken you to gain your skill. Through gaining this knowledge you are also gaining a lot of experience; the more experience you have the more skilled you will become. Michael Polanyi talks about tacit knowledge which is knowledge that cannot be taught from a book but through experience (En.wikipedia.org, 2017). He stated that ‘we can know more than we can tell’, by this he means that we have all this knowledge we have learnt through experience, yet we are not able to put it into words (En.wikipedia.org, 2017). I don’t think that it is possible to be skilled at something, such as screen printing, if you are learning about it through a book. You can learn all the technical information through reading a book, however you are not able to master the techniques without practicing them, some people will pick these up quickly however it will take most people time to get used to it; it is all down to personal experience. 
There are many different skills associated with the area of surface pattern; One of these skills is screen printing. Screen printing is a traditional process that has been round for many years, which consists of using a mesh screen and ink to transfer an image on to a material such as fabric, paper or wood. With screen printing you can either create a stencil that you can place over the material you will be printing on to, then place an open mesh screen over the top and pull through your desired ink with a squeegee. The stencil will block the screen so only the image you want to see will come through. (Adam & Robertson, 2003:79-80) However, you can also put an emulsion onto the screen which will act as a stencil. To use this method, you must apply the emulsion then expose the screen on an exposure unit, with a black and white image which will then be transferred onto the screen. You will then need to wash away the emulsion that is still soft which will then turn the screen into a stencil (Adam & Robertson, 2003:96). To be able to do this you must have the knowledge how and the experience to be able to do it well. (see figure 1)
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Figure 1 (Macintyre, 2017)
[bookmark: _GoBack]When using the screen printing method in textiles you can use so many different inks and pastes to create pattern on a fabric. You can use a pigment binder which when set will almost sit on the top of a fabric. There are different types of pigment binders, there are opaque binders which when layered on top of each other will block out the previous colour. Or there is the basic pigment binder which are translucent. These will work best on lighter coloured fabrics and once layered on top of each other they will create fall-on colours. For example, if you layer yellow and red you will get an orange fall-on colour. There are also metallic binders that are glittery and puff binders that puff up when set under heat creating a raised surface. You are also able to add a flock or foil to a design by printing with a glue paste such as texiflock, which when dry you lay the flock or foils over the top and then put them under the heat press to transfer them to the material you are printing on to. Being skilled with using these processes will mean that you know which ones will complement each other and which ones do not. You will also begin to understand how you can layer the processes up and what they will look like and even what new colours they will create once they are layered up; this is another example of how experience and knowledge plays a part in being skilled at something. 
You can also use a reactive dye paste which will dye the fabric and sink into it. This can be mixed straight up as a coloured paste which is then pulled through the screen. Or a reactive dye can be painted on the screen and a reactive thickener can be pulled through to transfer the image to the fabric (Kinnersly-Taylor, 2012:75-78). You can also take colour out of a dyed fabric by using the clear discharge paste, this is ideally supposed to return the dyed fabric back to white however this is not always the case and cannot be controlled. 
Joanna Kinnersly-Taylor is a textile artist who specialises in working with the screen printing method. I have chosen to look at Kinnersly-Taylor as she uses the reactive dyes and discharge techniques in her work and I find it fascinating how she layers the techniques together and they always work so well together. She tends to work with only natural fabrics such as wool and linen as the techniques she uses work best on natural fibred fabrics. Kinnersly-Taylor works with building up layers of colour and print and then removing it. To be able to do this successfully you need to have the skill Sennett talks about; the skill of being able to use the techniques perfectly without thinking about the process but just thinking about how they can be applied to the fabric and what effects they will give you.  Kinnersly-Taylor is skilled at working with the screen printing process, but she also has a knowledge of how the dyes will work. You need to know how the fabric will take the dye and whether it will stick to the fibres. You also need to know how the colours will look when they are layered on top of one another and then whether you can take away all this colour when you layer the clear discharge over the top. This cannot be learnt overnight it is something you must take time learning and practicing, so that you can have knowledge on the process. The best way to gain knowledge when using the reactive and discharge processes is to keep notes on how you did everything. For example, the colour of the dye and what depth of shade you used; whether you layered it with another colour and if so what colour was created when you layered them up. Also, you need to make sure you are making note of the fabric that you used as the process will come out differently depending on the fabric and the colour will vary too. This is something that Kinnersly-Taylor does a lot and is something that she is recognised for, it means she can be very precise when it comes to colour and will know how to make the exact colour again, should she need to (Kinnersly-Taylor, 2012). I think that Kinnersly-Taylor shows that skill is more than just knowing how to use a process; her practice shows that she also need both the knowledge and experience to be successful with her artwork. 
One more technique which can be used is the devoré process. This is where you print a paste on to a fabric, which is then fixed with heat and then washed to remove some of the fabrics fibres to leave behind a mesh. The process essentially burns away the fibres of fabric underneath where the paste has been printed. This process is often used with fabrics that are being produced for fashion and will not work on all fabrics as it needs to have a certain structure otherwise the fabric can fall apart. 
Dionne Swift is another example of how skill relates to knowledge. I have chosen to look at Swift as she works with the devoré process a lot which is something you need to learn, its not simple and straightforward, it takes time and experience to master it. For this process to be successful you need to know what fabrics you can and can’t print on; there is a much smaller range of fabric as the process burns away some of the fibres in the fabric and if you use the wrong fabric it will burn away too many fibres. It is also helpful to know what other techniques can work well alongside this process. For example, you can print a reactive dye onto a devoré fabric and then print the devoré paste over the top. The reactive paste will act as a resit and that print will remain on the fabric while the unprinted fabric will burn away. This is the type of method that Swift uses within her work, she uses the marks she creates when hand painting the dyes, as a resit so that the rest of the fabric will burn away leaving behind a beautiful image. (see figure 2) However, you would need to be careful if you were to print the clear discharge technique with the devoré as they both take the colour away from the fabric and if you use them both together you may take away too much colour and lose definition in the design. Little tricks like this are something you will learn through experience, I think that experience is the best way to learn. If you did not have the experiences of the processes going wrong, you would not know how to prevent them in the future and if you did not know how to prevent them you would not be skilled at what you are doing. 
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Figure 2 (Swift, 2017)
Overall, I think you cannot be skilled at something without having knowledge on the subject and also without gaining experience. Through gaining experience in screen printing you are also gaining knowledge on the process as you are learning about all the different processes that are possible, you are learning how they can be combined. I agree with Sennett that once you are skilled at something you no longer think about it, it will just come to you naturally, such as screen printing and you will be able to focus on the outcome rather than how, for example, the devoré process works. I also agree with Plato when he says that the knowledge is always there it just needs to be found, I think this applies to someone who is a natural at something, as it is if they know how to do it they just need to be remind that it is there. Such as someone who is a printer they will automatically think in layers, they just may not realise this until they are introduced to the screen printing process. 
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