In what ways can touring theatre affect its audience in terms of addressing social, political and cultural issues? Base your response on your specific piece of theatre you are creating.

Many studies have been done to try proving that a performance can have an efficient affect on the future evolution of political, cultural and social issues. However, it is very difficult to prove that a specific performance can have a specific affect. “the main lever for such changes (political, social and cultural) has been the immediate and ephemeral effects of the performance—laughter, tears, applause and other active audience responses.  … Any attempt to prove that this kind of performance efficacy is possible, let alone probable, is plagued by analytical difficulties and dangers.”[1] Though whether it has an efficient affect or not is arguable, theatre has been proven to be a great springboard for highlighting current issues, this can be through a bold statement or even in the underlining of a piece and making the audience think. Touring theatre therefore can be used as a stronger tool, touring allows a piece to reach multiple different locations, reaching even more people and bring people who necessarily would not normally, join together. Theatre and Touring Theatre has never been specified that is has to be performed on a stage, it can take so many different forms in any setting, anywhere.
[bookmark: _GoBack]A question that was raised multiple times throughout our tour when looking into research surrounding our themes of collective responsibility and kindness was ‘How do we make this relevant to children?’ There are many different approaches to how to teach and inform a child and what we found was that spouting information at a child is the least effective way. “Suppose we line up some people and ask them to run a race. … This is natural running ability. If we design the bicycle and train people to ride the bicycles, the race would be very different. Everyone would go much faster (or further) than before.” [2] This compares teaching to be about giving a child tools that they can use to learn rather that just giving them the information. This was a key point that runs throughout our piece, we did not want to just inform, we wanted the children to be able to think for themselves this is displayed by allowing aspects of the show to be imagined rather than being something physically there. I would say the two main points that are throughout our piece is that of morals and reflection. This is a constant issue in our everyday lives in social, political and cultural instances. We are constantly looking at what is morally right or wrong and reflecting of what we do and how we can do better. Therefore, our method of addressing these issues is to allow the child to take these tools which we are demonstrating so they themselves can learn from it and apply them in their own lives. 
Returning to my original point,  we will never really know if what we have shown these children has really made an impact and that they have understood the issues that we are addressing, but, if we can allow a child to think and imagine, we are allowing them to use the tools they already have to be informed as much as they as an individual can allow. By taking our tour to schools this is allowing children of all abilities to experience the world of theatre which may not normally have that opportunity to do. Touring pieces have the strongest ability to do this, it opens the floor for discussion. 
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