In your opinion, how effectively does Sidney defend poetry, in The Defence of Poesy, against its detractors? 
The Defence of Poesy is a sophisticated and pioneering treatise of literary theory written by Phillip Sidney and first published in 1595 in which he discusses poetry.[footnoteRef:1] Poesy can be used to define poetry but also can also cover prose and drama. This text is also known as An Apology for Poetry. Sidney was an educated humanist. Within this text Sidney directly states his purpose – ‘to defend the art of poetry’.[footnoteRef:2] This was written in the Elizabethan era where poetry was a key literary form that was used to convey political and religious thoughts as well as emotions such as love. Poetry could also be used to influence virtue as this was an important trait at the time. It could be suggested that this defence is remembered for the vitality of its prose.[footnoteRef:3] In this treatise Sidney defends poetry as well as attempting to encourage reform of its aims, which in accordance with Italian Renaissance poetic theory, should be to teach and to do so more effectively by pleasing the reader.[footnoteRef:4] Within The Defence of Poesy, Sidney also discusses how poetry can influence virtue and teach truth, this is an effective defence as it suggests the importance of poetry. Sidney also discusses how poetry can be used in order to influence readers to have more temperance. By explaining the importance of poetry and the usefulness of this form of writing, Sidney effectively defends poetry against its detractors. [1:  Hyman, V. R. (1970). Sidney’s Definition of Poetry. Studies in English Literature, 1500-1900, 10(1), 49–62.]  [2:  Hardison, O. B. (1972). The Two Voices of Sidney’s “Apology for Poetry.” English Literary Renaissance, 2(1), 83–99.]  [3:  Berry, E. (1989). The Poet as Warrior in Sidney’s Defence of Poetry. Studies in English Literature, 1500-1900, 29(1), 21–34.]  [4:  Hyman, V. R. (1970). Sidney’s Definition of Poetry. Studies in English Literature, 1500-1900, 10(1), 49–62.] 

Within this defence, Sidney turns to ‘a pastoral allegory that commends his desire for (presumably) virtuous action over a complacent courtly sycophancy’.[footnoteRef:5] This could be suggested to connect to his place within Elizabeth I’s court as well as his religious beliefs since Sidney was a courtier within Elizabeth I's court as well devout Protestant.[footnoteRef:6]. It could also be suggested that Sidney’s Protestantism shapes his argument within the defence.[footnoteRef:7] Virtue and temperance were key values during this time, this can be seen through other works from the time (for example The Fairie Queene by Spenser). This relates to Sidney’s position at court as it would be key for those in power to hold these values as well as his religion as Protestants held virtue in great value. This piece of work is heavily influenced by Sidney’s own values, opinions and beliefs. This text shows that ‘when Sidney wrote the defence, he would naturally have associated the ideal of rhetorical power with his personal desires for action in the service of God and England’.[footnoteRef:8] Overall, Sidney uses his beliefs and ideals throughout the defence to effectively defend poetry by suggesting that it can be and encourage virtue and temperance.	Comment by Ian Showell: possibly join these two statements with an and  [5:  Matz, R. (1995). Sidney’s “Defence of Poesie”: The Politics of Pleasure. English Literary Renaissance, 25(2), 131–147.]  [6: 
 Irish, B. J. (2018). The Rejected Earl of Leicester, the Rejected Sir Philip Sidney. In Emotion in the Tudor Court: Literature, History, and Early Modern Feeling (pp. 93–136). Northwestern University Press.]  [7:  Matz, R. (1995). Sidney’s “Defence of Poesie”: The Politics of Pleasure. English Literary Renaissance, 25(2), 131–147.]  [8:  Ferguson, M. W. (1979). Sidney’s A Defence of Poetry: A Retrial. Boundary 2, 7(2), 61–96.] 

This is a very persuasive piece of work that not only defends poetry but also defends the speaking subject. This could be linked to the fact that poetry has a special capacity to move the reader.[footnoteRef:9] Sidney effectively uses his literary skills to convey his opinions on the importance of poetry. It could be suggested that ‘Sidney is perfectly aware that as an effort of persuasion his treatise is in crucial respects a double of the poetry it defines and defends’.[footnoteRef:10] Persuasion is key to the defence as the aim is to encourage the reader to understand the writer’s argument and in some cases even agree. Overall, the persuasion used within the defence allows Sidney to effectively defend poetry from its detractors. [9:  Hardison, O. B. (1972). The Two Voices of Sidney’s “Apology for Poetry.” English Literary Renaissance, 2(1), 83–99. ]  [10:  Ferguson, M. W. (1979). Sidney’s A Defence of Poetry: A Retrial. Boundary 2, 7(2), 61–96.] 

Within the defence Sidney acknowledges that a key part of poetry is the poet themselves and their values, opinions, beliefs and skill and how this contributes to and provides context for the poem. It could be suggested that Sidney places ‘a great burden on the poetic power and moral integrity of the poet’.[footnoteRef:11] This is key as poetry can effectively convey ideas and it is key to Sidney that poetry is used in what he sees as the ‘correct manner’. Sidney also seeks to demonstrate that demonstrate that the poet ‘teaches virtue more effectively than either the historian or the philosopher’.[footnoteRef:12] This may be due to the way that that poetry is conveyed, through the art of oration rather than written text or the way that it is written as well as the fact that it allows the poet to convey their emotions. Throughout the defence, Sidney’s ‘most consistent metaphors for the poet’s role are those of war’.[footnoteRef:13]  This could be due to Sidney’s view that poetry is a noble cause that should be defended. The poet’s duty to convey positive values and morals that Sidney discusses presents an argument that may effectively defend poetry from its detractors. However, this does allow for the argument that if poetry can be used to encourage positive ideals and values, it could also be used to encourage negative ideals and values, but Sidney shuns this idea. [11:  Berry, E. (1989). The Poet as Warrior in Sidney’s Defence of Poetry. Studies in English Literature, 1500-1900, 29(1), 21–34.]  [12:  Raitiere, M. N. (1981). The Unity of Sidney’s Apology for Poetry. Studies in English Literature, 1500-1900, 21(1), 37–57.]  [13:  Berry, E. (1989). The Poet as Warrior in Sidney’s Defence of Poetry. Studies in English Literature, 1500-1900, 29(1), 21–34.] 

It could be suggested that the Defence of Poetry is also a defence of the speaking subject’.[footnoteRef:14] The speaking art of poetry is important as this is the most effective method of conveying poetry in order for it to be appreciated. In some cases, poetry was even set to music in order for it to be well received by audiences. During the Renaissance Era, the art of performing spoken poetry was a common activity at court. The speaking subject of poetry is very key to the defence, as it has the form of classic oration.[footnoteRef:15] Form is also key to this piece of work as Sidney uses a classical seven-part structure to systematically argue for poetry. Defending the art of spoken poetry as well as written poetry, helps to strengthen Sidney’s argument within the Defence of Poesy.  [14:  Ferguson, M. W. (1979). Sidney’s A Defence of Poetry: A Retrial. Boundary 2, 7(2), 61–96.]  [15:  Hardison, O. B. (1972). The Two Voices of Sidney’s “Apology for Poetry.” English Literary Renaissance, 2(1), 83–99.] 

Within the Defence of Poesy, Sidney places an emphasis on poetry’s ‘delightful teaching’.[footnoteRef:16] This shows the importance of poetry as it not only can teach but it does so in a ‘pleasurable' manner. As well as this ‘delightfulness’ that poetry possesses, form is also an important way in which poetry stands out from other methods of conveying ideas. The form of poetry allows it to be read in a manner that allows readers to remain engaged with the text. Poetry can also be considered more thought provoking than classical text due to its use of metaphors and other literary devices that allow it to be read in a ‘pleasurable’ manner. This allows Sidney to effectively defend poetry from its detractors. [16:  Matz, R. (1995). Sidney’s “Defence of Poesie”: The Politics of Pleasure. English Literary Renaissance, 25(2), 131–147.] 

Within the defence, Sidney implies that he aims to restore poetry to ‘the highest estimation of learning’ that it was once held and to save it from its ‘present low repute’.[footnoteRef:17] This references the importance of poetry in Ancient Greek and Roman times when it was held in great regard as compared to points in history when poetry was not. This is key as the Renaissance was a cultural re-birth. Sidney may make this point because if poetry is held in this higher regard, it would have fewer detractors and may not need to be defended in this manner. This also shows that he believes poetry should be as highly regarded as it previously was. [17:  Raitiere, M. N. (1981). The Unity of Sidney’s Apology for Poetry. Studies in English Literature, 1500-1900, 21(1), 37–57.] 

Although Sidney does form a well-written defence of poetry he does however confess his lack of discipline as a poet and states he wrote only because he was ‘overmastered by some thoughts’.[footnoteRef:18] This contradicts Sidney’s point about the writer of a text, and their skills and ideals, being key to the value of the text. It can also be argued that there are other contradictions in the text, these contradictions may make Sidney’s argument less effective. However, it can be suggested that these contradictions could have resulted from an incomplete revision.[footnoteRef:19] Within the text it could be suggested that ‘the neo-classical ideas presented go against the humanistic main argument’.[footnoteRef:20] The humanistic values presented within the text differ to the neo-classical ideas due to the separate perceptions of human nature. However, this may be due to Sidney’s personal beliefs being a combination of these two sets of ideas. Sidney also branches in to exploring the differences between sets of ideals as he also ‘recreates the unresolvable debate between the idealist and the pragmatist in an extremely interesting way’.[footnoteRef:21]	Comment by Ian Showell: How -or  in what way [18:  Sidney, P. (2002). An apology for poetry (or the defence of poesy) (R. W. Maslen, Ed.; 3rd ed.). Manchester University Press. (Original work published 1595)]  [19:  Raitiere, M. N. (1981). The Unity of Sidney’s Apology for Poetry. Studies in English Literature, 1500-1900, 21(1), 37–57.]  [20:  Hardison, O. B. (1972). The Two Voices of Sidney’s “Apology for Poetry.” English Literary Renaissance, 2(1), 83–99.]  [21:  Ferguson, M. W. (1979). Sidney’s A Defence of Poetry: A Retrial. Boundary 2, 7(2), 61–96.] 

Overall, Sidney effectively defends poetry within the Defence of Poesy as he argues the importance of poetry for teaching moral values as well as its ability to teach in a more engaging and ‘pleasurable’ manner than other types of written texts. This defence is also very persuasive which allows it to be a successful defence. It is also effective as Sidney treats poetry as a divine endeavour rather than a frivolous pastime. Although there are some contradictions within the text, it could be suggested that Sidney’s Defence of Poesy has a ‘consistent theoretical basis for its arguments’, therefore it is an effective defence.[footnoteRef:22] [22:  Strozier, R. M. (1972). Poetic Conception in Sir Philip Sidney’s “An Apology for Poetry.” The Yearbook of English Studies, 2, 49–60.] 
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