The contour is my profile. 
Shanshan, 18 OCT 2023

As you constantly yearn for the sea, as your ashes are carried by ocean currents across the globe, and the 'aura' rhythm resonates with the sparkling waves, a world without boundaries but interconnected as rhizomes will emerge.

[bookmark: OLE_LINK4][bookmark: OLE_LINK6]At present, as a director and researcher at an artist research institute, I am engaged with the intricate legacy of a famous Chinese artist throughout the 20th century. Simultaneously, as an art creator, I am intimately involved with this artist who happens to be a close relative. I frequently and consciously position myself beyond established boundaries, assuming the role of an observer. However, my inherent genetic resonance with this artist subjectively let me constantly engage in that profound comprehension. This is primarily a result of an ontological self-identity choice for me.

I have always been captivated by the enigmatic imagery of the haloed contours of an indeterminate entity, akin to the tale surrounding the genesis of the painting depicted by the ancient Greek maiden Dibutades. In this narrative, one is convinced that these contours embody a singular and cherished essence within their heart; nevertheless, they persist in sketching with diverse mediums to substantiate their existence in the present moment. At the same, I am attracted to the philosophical perspective of ‘existence precedes essence’ advocated by Sartre. As a result, my artistic creation has consistently revolved around the potentiality of ‘perceived existence’, wherein I delve into the existential significance of my paintings and painting behaviors, as well as my present circumstances through the concept of ‘contour’. I will explore the pictorial essence of the contour by carefully selecting the artistic medium and technique that best captures the subject matter of my current creation. The amalgamation of form and content in my work is multifaceted, encompassing various mediums such as easel painting, installation art, video production, and performance art. Naturally, each piece I create engages in a discourse on power dynamics and often delves into existential themes.

[bookmark: OLE_LINK13]My working methodology and research practice also align with this mode of thinking and action. When faced with a specific case involving an artist, I aim to construct a "ghostly immortality" within the objective existence of their fate, material possessions, and spiritual legacy. Through a comprehensive archive, new "auras" are constantly derived from contemporary society, politics, young ideas and creativity - like an organic ‘archival game’ that is perpetually rotated by the future. All this research also focuses on the integration of new technological mechanisms to revitalize the artistic legacy or the artist's heritage in the new century after the death of biological nature. Therefore, can I utilize the two-century art case (mine and this artist's) to explore a question regarding the "old" and "new" rooted in the transformation of Modern and Contemporary China?

[bookmark: OLE_LINK17]In conclusion, as an individual deeply immersed in the philosophy of existentialism, I consistently engage with the present moment both in my personal life and artistic cognition. This results in the generation of innovative reflections on practice that I utilize to bring practical value to my work-- Artistic "innovation" and its cultural value.

