Virgil’s Aeneid 8.671-688
Virgil (70-19BCE) was a Roman poet who earned his fame while under the patronage of Maecenas.[footnoteRef:1] The Aeneid, possibly Virgil’s most famous poem, is an epic poem, written in a similar style to that of Homer’s Odyssey and Illiad.[footnoteRef:2] It tells the story of Aeneas and his wanderings from the battle of Troy to the foundation of Lavinium.[footnoteRef:3] The original text was written in Latin.[footnoteRef:4] This analysis uses a translation by David West from the Oxford Classical Text by Sir Roger Mynors.[footnoteRef:5] This extract is taken from book eight, which addresses the time that Aeneas was in the area that would become Rome.[footnoteRef:6] It tells the story of the battle of Atrium, 29BCE.[footnoteRef:7] [1:  West, 1990, p. viii-ix]  [2:  West, 1990, p. ix]  [3:  West, 1990, p. vii]  [4:  West, 1990, p. xlv]  [5:  West, 1990, p. xlv]  [6:  West, 1990, p. xxv]  [7:  West, 1990, p. xxvii] 

Roman authors were influenced by the concepts presented in Greek literature.[footnoteRef:8] It would therefore make sense for Virgil to have been influenced by the works of Greek authors in his works. However, in the time of Virgil, Roman literature had come into its own[footnoteRef:9], with the main similarities between Virgil and Homer were writing style the origins of the story.  [8:  Wasson, 2017]  [9:  Wasson, 2017] 

Although Augustus isn’t mentioned in detail within the Aeneid, in total he is directly referenced to three times (1.286-94; 6.791-803; 8.671-88), there are links within the story to say that the journeys of Aeneas do praise Augustus. In book 8, Virgil is giving legitimacy to Augustus rule in Italy by also giving legitimacy to the actions of Aeneas.[footnoteRef:10] [10:  West, 1990, xxvi] 

At the beginning of the extract it refers to “dolphins picked out in silver”.[footnoteRef:11] The significance of dolphins is seen in Greek literature. The earliest mention of dolphins in mythology is in the Homeric hymn to Apollo.[footnoteRef:12] This shows not only the influence of Greek literature on Virgil but also would have told the reader of the legitimacy of Augustus’ rule. Augustus claimed to have a special connection to the god[footnoteRef:13]. It could be argued that Augustus linked himself to Apollo to justify his rise to power at such a young age and maintained the link to give the impression of a ruler who would be forever young. [11:  Verg. A. 8.673]  [12:  Catton, 1995]  [13:  Murgatroyd, 2011, p. 127] 

The extract continues to talk about Augustus directly, stating that “from his forehead streamed a double flame and his fathers star shone above his head”.[footnoteRef:14] The “double flame” streaming from his head references back to a previous passage of the same book which talks about Aeneas with a “fire-spurting helmet”.[footnoteRef:15] This puts a parallel between the two men and shows the connection between them that Virgil was referencing within his work. By having Augustus be crowned in flames in a similar fashion to Aeneas, there is a visible link presented between the two of them. This connects Augustus to the bloodline of Aeneas and places him in a relationship to the founders of Rome and the father of the Roman people. [14:  Verg. A. 8.680-1]  [15:  Verg. A. 8.621] 

In the next line of the extract it states that “his fathers star shone above his head”.[footnoteRef:16] The star that is being referred to is the Caesar’s comet that appeared during the funeral games held for Caesar in 44BCE.[footnoteRef:17] It was held in common belief that this comet was evidence of Caesar being placed among the gods and he was deified by the Roman people.[footnoteRef:18] As a result of this, Augustus would refer to himself as the “son of a god”.[footnoteRef:19] This claim would give rise to a cult following which would be presented in forms of art.[footnoteRef:20] By putting reference to the comet within the writing, Virgil is solidifying the cult following of Augustus and displaying his status as the divine son of Caesar. [16:  Verg. A. 8.681]  [17:  Pandey, 2013, p. 405]  [18:  Gurval, 1997, p. 39]  [19:  Gurvel, 1997, p. 39]  [20:  Gurval, 1997, p. 40] 

Near the end of the extract Virgil makes reference to Cleopatra with the statement “his Egyptian wife”.[footnoteRef:21] Within the extract she is referred to being “the greatest outrage of all”.[footnoteRef:22] Cleopatra was viewed by the Romans as “a fatal omen”.[footnoteRef:23] It was likely that the Romans blamed Cleopatra for the issues that arose because of the division between Augustus and Mark Antony. It would be easy to but across the view that she is a terrible woman who wooed Mark Antony away than the claim that any Roman citizen was at fault for conflict. This is reflected by the way Virgil writes about her. By not stating her name, he is dehumanising her and not giving her the same respect any other strong military force would have been given.  [21:  Verg. A. 8.688]  [22:  Verg. A. 8.688]  [23:  Haughton, 2011] 

This extract tells of the battle between Augustus and Mark Antony, or as it could also be seen, Rome and those who opposed it. Virgil carefully presents it in this way as to avoid the idea that it was a civil war, being Roman against Roman. In this respect, some may assume that all of the Aeneid is written in a similar fashion that places Augustus as an amazing man, the son of a god, who will rule over the Roman world. However, this would be an unfair statement. The Aeneid does praise Augustus for his achievements, but it doesn’t place him on a pedestal. The Aeneid is, after all, the story of Aeneas and his travels after the fall of Troy. The brief mentions of and links to Augustus are to connect Augustus to the great heroes of Troy and the rich history of Rome. This may be because of the patronage Virgil got from those close to Augustus. It may also be down to his own personal view of the man. What it does tell us is that the was a general view in Roman society that Augustus was connected to the history of Rome and held significance in this respect. The Aeneid would have solidified this view and helped Augustus in legitimising his position in power.
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