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1. Introduction
In 2006, UNESCO released the list of Masterpieces of the Oral and Intangible Heritage of Humanity, and among the 76 elements listed, 9 of them are Chinese traditions themselves. According to the charter, a masterpiece is deemed as a value that should be preserved in light of its universal significance to humanity. (Xiang, 2022)
Traditional Chinese Craftsmanship: It is an intricate activity that involves deliberate and often skillful creation of material objects. It can also be defined as a skill or special art in making useful things with hands, which has developed over time and has been passed from one generation to the next. Chinese crafts have a long history and a rich variety that can be traced back to remote antiquity. This is due to the vastness of Chinese territory, the affordable materials used in the work, and the continual communication between different nationalities and regions.
This paper is going to explore how short video media platforms like Douyin (抖音) and Kuaishou (快手) can affect the future of traditional Chinese craftsmanship, particularly in terms of the craftsmen's survival and the sustainability of their occupation. Here are several key backgrounds about traditional Chinese craft and short video media that can later be used as a rational foundation for our topic.
1.1 Background of Traditional Chinese Craftsmanship
By studying the impact of short video media on the exposure and interest in these crafts across China, it is hoped that some attention can be brought back to traditional craftsmanship. With the correct attention and methods, it can be very possible to revive some of these dying crafts and ensure that they continue to be a part of Chinese culture.
However, traditional Chinese craftsmanship is struggling in today's modern society, and many of its masters are finding it hard to survive.(Su, P., 2020)  The reason for this is that traditional crafts cannot adapt well to the modern market, and the motivation for many people to pursue a career in traditional crafts is very weak. Younger generations are finding it hard to devote themselves to many of these crafts as they are seen as difficult and not something that can be quickly and easily profitable. Because of this, there are fewer and fewer people learning these crafts, and with this, there is concern that these crafts may one day become extinct. (Li, 2022)
Historically, for millennia, traditional Chinese craftsmanship has been used as the embodiment of Chinese philosophy and culture. The exquisite products of traditional Chinese artisans reflect the intelligence, hard work, and creativity of Chinese people. They are also the crystallization of the spirit of the working people during that period of history. Calligraphy, tea sets, porcelain, paper cutting, painting, etc. are only a few examples of traditional Chinese crafts. The traditions of many of these arts and crafts are still carried out today.
1.2 Rise of Short Video Media Platforms
As both the economic viability and public interest in traditional crafts continue to wane, the survival of these skills is jeopardized. Short video media, despite its detrimental effects, also presents a possible solution for the preservation and transmission of traditional skills. By targeting a select audience and making the technical aspects of production and pricing more widely known, traditional craftsmen can attract the few patrons who are willing to foot the bill for quality and begin rebuilding the infrastructure for an apprentice system.
Conversely, traditional craftsmen face growing difficulty in finding apprentices who are willing to endure the many years of monotony in learning these skills, and the results of their toil are often unappreciated in a society constantly seeking shortcuts and quick fixes. Why spend $300 on a handmade wooden bowl when a plastic one from Wal-Mart costs only $3? Why spend six months' salary on a hand-carved canopy bed when one from IKEA is less than half the price?
Short video media platforms, characterized by the brevity and immediacy of their content, are becoming popular sources of entertainment and information. One-minute videos on food preparation, furniture making, and traditional crafts are garnering millions of views from an online audience unschooled in the value of these skills. (Kaye et al., 2022)
1.3 Purpose of the Study
To investigate the information transmission issue in rural communities is a future study. The impact of the Internet industry on Chinese heritage preservation is noteworthy as it is more expensive to regulate than older mediums like radio and TV. Chinese youth can easily access information about their heritage through extracted "time slices" discussed by ethnographer Michelle. This generation, displaced from their culture, may find solace in reconstructed images of their heritage, which can be revived by them or used as a form of resistance through global media.
Alarming reports about fake 'antique' farm implements being sold at flea markets in Guxiang prompted an investigation into heritage preservation in China. Modern values and a diminishing sense of communality are causing people to view their ancestral past with shame. This affects how they perceive their ancestors and leads to the discarding of heirlooms for modern appliances. Rich families take antiques out of context as status symbols. Laojia interviewed the last surviving craftsmen of Guxiang to learn traditional trades before they were lost to modernity. Rural-urban migration and industrialization are causing ancient crafts to die within a generation. Younger generations have bleak attitudes towards breaking from tradition.
The impact of short video media on Chinese craftsmanship in China is a complex topic to research, especially given the swiftly changing socio-cultural-economic climates in China that directly affect Chinese practices of heritage. Following this alarming yet rapidly unfolding situation, I propose to study the anthropological implications of the inheritance of Chinese traditional craftsmanship in a province where the stakes of heritage preservation are higher than most places. I am interested in how modernity and what Landes termed 'The Unbound Prometheus' have affected a seemingly anachronistic 'mode of production' throughout the Chinese countryside. An attempt to assess the effects of modernity on Chinese heritage would no doubt require extensive participant observation fieldwork in Chinese villages, but the recent explosion of Internet infrastructure now allows for a new form of ethnographic excavation.
2. The Influence of Short Video Media on Traditional Chinese Craftsmen
A survey conducted by says that the average Chinese netizen is 35 years old, college-educated, and holds a steady job. Over half of those netizens earn around 4000 RMB a month. Comparing these figures with those from our previous article on the demographics of the Traditional Craft community, the target audience for these wood leak examination videos seems much different from that of the craftsmen. 4000 RMB was the average wage for a craftsman, and they were generally middle school educated, with many starting during periods of war. So currently, the video's audience is not the same as the craftsmen's background, and the possibility of them learning woodworking seems minimal. However, trends in demographic change show that it is likely the future generation of college-educated children from families more well off will become interested in the wood crafts their parents and grandparents knew. This creates a need for preservation and documentation. Every year, the time period to learn these crafts from the elderly grows shorter and shorter, and apprenticeship to the craft has essentially disappeared. The leaks in the wood are a niche within the craft itself, and other crafts have similar rare subsets unknown to younger generations. An example could be someone who viewed the video was not very interested in wood but was previously knowledgeable in metalworking. He might look into commissioning a similar examination for wood he had stored away in hopes of understanding the technique to repair it. This is essentially a revival of dying crafts through a medium of new technology. (Zhang, 2022)
Short video media is a frequent tool for Chinese netizens. It has become an important part of internet culture in China. These videos vary from game recordings to traveling diaries. Recently, it has started to include videos of traditional crafts. The leak examination films are short videos to help any viewer, whether knowledgeable of leak examination or not, understand what exactly leak examination is. Steps for each method are outlined and key points are noted. Through this visual aid, we hope to improve people's understanding of our profession and aid in the training of future generations.
2.1 Exposure to a Wider Audience
A different aspect of exposure is the demonstration of traditional crafts to people outside of China. There have been various reports and concerns over the globalization of Chinese culture possibly leading to the loss of traditional culture. With short video platforms such as YouTube and Facebook being blocked in China, many Chinese people are unaware of the potential influence of short video media today. While various Chinese short video platforms are available, the global Chinese population and other people around the world have easier access to international platforms. Craftsmen who live in rural areas and have had little education may not have the means to verbally communicate or write about their crafts. However, by using simple methods of video capture, they can effectively show their crafts to both domestic and international audiences. (You2023)
Currently, with modernization in China, much of the traditional crafts have been phased out and replaced with modern alternatives. This has led to a decrease in demand for traditional crafts and an increase in the number of craftsmen who have given up their traditional professions in search for more practical jobs. An example of this can be seen in rural China where porcelain water containers have been replaced with plastic ones. The younger generation of Chinese people, particularly those who are living in urban areas, have seen little to none of traditional culture and thus have little knowledge of traditional crafts. Short video media has the potential to educate these people on the existence and processes of traditional Chinese crafts. By viewing short clips demonstrating the production of traditional crafts and the significance behind them, people who have taken an interest may then seek further information.
The reason why short video media may lead to increased exposure is mainly due to its high accessibility. The vivid imagery and colorful content of short videos can attract a large audience. This is especially true for internet users from the younger generation. Not excluding those who still practice traditional crafts, the elderly who presumably do not actively seek particular information regarding their crafts can also view these videos simply because they are easy to access. The elderly may not have the means nor motivation to search for relevant texts and articles concerning their crafts. However, with the use of short video media, information is presented to them with minimal effort on their part. In a study conducted by Tan Fukai in 2014, roughly 80% of older Chinese are now using the internet, predominantly for basic communication and entertainment. This indicates the broad age range among internet users today and the likelihood of short video media capturing a varied audience. (Tang et al., 2022)
2.2 Preservation and Promotion of Traditional Crafts
But there is no need to be anxious. With the rising popularity of short video media, it is probable that craftsmen can showcase and promote their traditional crafts to a global audience in a surprisingly easy and cost-effective way. Now, anyone can witness the fascinating work of these traditional craftsmen, and become absorbed in their craft. Through a forum post or any social media platform, someone can upload a short video, ranging from 2 to 5 minutes, featuring a craftsman and their work or tutorial. This method allows craftsmen to send an indirect message to others, providing a refreshing perspective for those who feel that their craft is withering and losing meaning. It can also serve as a new method for re-learning and passing down their knowledge to the next generation.
However, nowadays, Traditional Chinese Craftsmen face dilemmas due to rapid cultural development and advances in technology. Some craftsmen feel a great mismatch between their traditional craft and its loss of meaning, while others need something to invigorate their dampened creative spirit. It is a bold assumption that they need something to promote and replicate the positive energy through their traditional crafts, perhaps through an alternative approach with unprecedented results.
Traditional Chinese crafts are being taught to an American student and apprentice. Every masterpiece represents the cultural legacy of art, including ceramics, calligraphy, painting, sculpture, glass, and silverware. These crafts have been practiced and learned through family lineages and generations, following the Principle of Learning and Mastering. It is both a fate and a mission to accomplish and preserve these crafts.
3. Challenges Faced by Traditional Chinese Craftsmen in the Digital Age
Before we discuss the challenges that traditional Chinese craftsmen are facing, it is important to define who these "craftsmen" really are and in what kind of tradition they are upholding. This is because people often associate artisanship with professional work and with a monetary reward. However, the term "craftsmen" has a deeper and wider meaning in Chinese culture. In the heart of Chinese tradition are the literati 文人, who are a class of intellectuals that value virtue, integrity, moral consciousness, and knowledge over money. These literati also highly regard aesthetics as can be seen in much of their work, and this tradition has prevailed in Chinese culture through all the dynasties, only just beginning to fade away in the last. It is this ancient tradition of combining art and intellectuality that these craftsmen are upholding, regardless of whether they are sculptors, seal carvers, ceramic artists, or even musical instrument makers. This is likely to be the last article in this series, as it is exactly these last group of tradition upholders that are being affected the most by current-day advancements. (Sullivan, 2023)
3.1 Balancing Tradition and Innovation
The authors examine the attitudes of the craftsmen in the sample group towards changing and innovating their product in order to increase its appeal to the younger generation and a wider market. The response was largely positive, with over 70% of the craftsmen stating they were willing to innovate/change their product and 80% of these respondents saying they were willing to do so using new materials and methods, rather than producing new products to replace their old ones. 
However, attitudes towards what constituted change/innovation were varied and often contradictory. When asked about what came to mind when thinking about changing or innovating their product, many of the respondents would discuss changes in design, aesthetic or function. These respondents were often the older craftsmen and would give an example of the product they make being a traditional mahogany style having been changed to a more modern and abundant teak style, in order to increase its market value. A few of these craftsmen voiced concerns that their generational knowledge and skill in crafting the traditional product would be lost, and as such said they would teach the newer method/material to their apprentices so that he may carry it on. This demonstrates that for certain craftsmen the result of the innovation may be a complete switch from their traditional product to a new one, as they see the modern version as more marketable to a wider clientele.
3.2 Competition and Copycat Culture
With the communication and consequent cross-cultural exchange resulting from globalization, there has been a plethora of exchange and adaptation of culture and arts between the Chinese and other cultures all around the world. This is especially the case for the younger generations of craft makers as they attempt to refine and find new meanings of traditional crafts. This phenomenon in itself is a form of innovation where the craft is not being lost, but rather modified into something new. While it is beneficial in the sense that it brings new life to old traditions, this comes with the negative impact of undermining its native tradition. An example from fieldwork has shown how, in an attempt to revitalize traditional shadow puppetry, a group of puppet makers altered the traditional stories and methods to something that they felt was more "culturally relevant to modern society". At the same time, the increased competition to gain consumer favor in a commercially driven globalized world has caused many to adopt more unorthodox methods. In some of the worst-case scenarios, craftsmen have been forced to create cheap imitations of their traditional arts in order to cater to consumer demand for "traditional Chinese style" products. Often, such products lead to cultural misrepresentations and trivializations of the rich cultures and art traditions in China today. An interview with a carving craftsman from Dongyuan revealed how he had persistent requests from local government and tourism businesses to create "antique-style carvings" for various tourist attractions. While such imitation products are not culturally beneficial, the economic pressures are often too great for craftsmen to refuse such jobs. (Yang et al., 2021)(Liu, 2022)(Newton & Dhole, 2023)
Increasing globalization and access to the internet have facilitated connections and communication between people all over the world. In the context of Chinese crafts and culture, such newfound connections have resulted in various forms of exchange between the Chinese and other cultures. Moreover, the development of e-commerce and the digital economy has opened up new ways for people to make money. However, at the same time, it has also increased the level of competition needed to sustain such earnings. As shown in Appendix II, the income of craftsmen has become increasingly pressurized, with less than 15% of those under 50 earning more than 50,000 RMB a year, compared to 30% for those above 50. These circumstances have little improvement for craftsmen in Beijing, where it is evident that younger craftsmen earn just as much as older craftsmen. While there are many ways of earning money through the digital economy, one of the most time-old traditional and easiest methods to comprehend is trading.
3.3 Impact on Craftsmen's Livelihoods
Exposure to various forms of media disrupts the tranquility of working in a secluded craft community. In Changhua, turning on the radio in the morning is the only sign of modern media influence. This is a sharp contrast to the younger generation of craftsmen who find themselves unable to part with their smartphones and social media. Master bow maker Chen Huan-yu, through being wrapped up by the CCP's event reporting, never had a chance to understand the Maestro of the past and his works or learn from him directly. High levels of event participation and reporting were cited as the cause of unbalanced skill inheritance between different levels of skill and between different craft categories. (Su et al.2023)
Before the advent of short video media, the cause of decline in traditional crafts was attributed to the craftsmen's inadequate adjustment to the modern market. Craftsmen who were conservative and those who insisted on a particular way of doing things found themselves unable to keep up with changing consumers' tastes and preferences, thus losing their clientele. Now, change is observed being thrust upon the craftsmen. The impact of short video media and the internet on the market is a relentless wave of change that is sweeping both innovators and conservatives along with it. According to Craft Revival, business first dropped for craftsmen without adequate knowledge of utilizing the internet. This was due to the loss of clientele who were enticed away by the ease of access and large variety of factory-made alternatives found online on platforms such as Taobao. Step-by-step tutorials on platforms such as YouTube made crafting of imitations or "knock-offs" an easier task. The cost of learning the skill and time required being drastically less than that of the traditional craftsmen, furthering the appeal of modern handicrafts. This resulted in craftsmen being forced to take up teaching their skills in an attempt to create a new demand for their dying craft, an extremely taxing feat for older craftsmen nearing or at retirement, some of whom have no willing successors to pass down their skills to.
4. Strategies for the Survival of Traditional Chinese Craftsmen
As a platform frequently accessed by Chinese youth, many craftsmen can leverage the popularity of the new generation's smartphone usage and its media functionalities. An interviewee had shown a short video clip of his stone carving skills to the author. Recorded with a mobile phone and saved on devices, it is a simple alternative to costly digital marketing media. Younger artisans may possess specialized skills in arts and crafts, but they are less likely to be versed in today's computer and internet-related skills. A simple method of file sharing and uploading to social media platforms can be more appealing compared to complex digital marketing methods.
Technology has greatly attributed to making the world a global village. Chinese artisans and craftsmen have realized this and are utilizing various digital platforms to market their skills in the hope of attracting international and domestic interest. A prime example is the growth in Chinese cultural eCommerce sales. Shops are operated by individuals and it has become a trend for setting up online stores, a cost-effective and direct method for reaching potential consumers both inside and outside China. It is an alternative to the massive funding required for setting up physical operations/stores around the world. While a minority may have the skills or business knowledge to set up a store, the accessibility and cost-effective nature of this method means China's craftsmen have a better chance at supplementing their income compared to 10-15 years ago at any skill level. (Wang et al., 2024)(Li et al., 2024)
The section aims to provide insights into strategies that have been employed, which are crucial to securing the survival of traditional Chinese craft and craftsmen, and the related cultural elements. This qualitative research report has noted the potent and positive impact on short video media and collaterally emerging video sharing and social networking platforms. Hence, for the purpose of coherence, it is used as a reference point in understanding various strategies and how it holds the capability to alter the current scenario of the craftsmen in recourse.
4.1 Embracing Technology and Digital Platforms
With a growing interest in the orient in the western world, there are also those who, through the internet, wish to seek out information on oriental craft. This is further benefiting craft promotion in China.
According to an interview with a bamboo craftsman, his children have no interest in bamboo works and are discouraged by the fact that it is a labor-intensive and low-income occupation. He introduces the idea that games such as World of Warcraft and The Sims are commonly played among Chinese children. These games, in particular, have an oriental version and he suggests that by promoting craft through additions to these games or even movies that are available on the internet, it could spark the interest of a younger audience. This may provide a long-term influence on the perception of craft today in contrast to the past where it was viewed as a necessity. A positive step such as this may bring a brighter future to traditional Chinese craft and would not have been possible without technology.
The internet has become a very essential part of the modern world and China is no exception. Modern technology has empowered people in the digital era to do things that were once thought close to impossible. The internet has allowed for the promotion of various types of craft through various websites. It has allowed craftsmen to display their work for an audience that may span globally. Online marketplaces provide yet another option that can be low cost and effective. It is through the internet that craft can be introduced to the younger generation.
4.2 Collaboration and Knowledge Sharing
The traditional handicrafts industry is a practice that has been passed down from generations and is an integral part of Chinese cultural heritage. The proliferation of modern urbanization and technology has, however, precipitated the decline and marginalization of the sector and the craftsmen that dedicate themselves to the mastery of such intricate art forms. With the advent of digital art forms and media, an exodus of the younger generations from rural townships to more urbanized areas, and the inability of older craftsmen to generate sustainable revenue to make ends meet, the shifting contexts and incentives pose new and unique challenges for the survival of traditional Chinese craftsmen. Part of the project analysis was examining various strategies that craftsmen have tried and employed to ensure the survival of their land. During one of our trips to Tianjin, we managed to interview a paper cutting craftsman who recited poetry to illustrate the progression of his career. His poetry reveals a dimension of prior happiness and subsequent decadence as society shifts away from an appreciation of the arts to more materialistically oriented endeavors. His poetry sheds light on what many craftsmen feel: a lost sense of worth in their arts and a need to regain their status. At this juncture, it is important to assess how digital media can potentially support the survival of traditional arts and crafts.
4.3 Government Support and Cultural Preservation Initiatives
In China, the friends and families of the respondents of those who were working as full-time craftsmen were also passing on encouragement for their children to take up apprenticeships in the same field. This also showed a raw contrast to the previously mentioned findings in Japan, and the respondents from China were confident that their skills were being passed on to new generations of craftsmen.
We found this rather interesting, as research conducted on similar skilled workers in Japan indicated that a lot of traditional craftsmen practicing traditional culture-related skills usually have a second job disassociated with their skill, and hence little time was spent practicing their sole skill and knowledge was not being transferred to young apprentices. This was contributed to the fact that globalization had also allowed these countries to practice their traditions in the modernized sectors of their respective societies.
Despite these challenges, we found that traditional Chinese craftsmen culture is indeed thriving in modern times. In the field research conducted, most traditional craftsmen were practicing their skills in their hometowns or in close proximity to their hometowns. From the respondents interviewed, 78.8% were practicing their craft as a full-time occupation.
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1. Introduction
The youth of contemporary China, the generation born in the 1990s, may appear at first glance to be a continuation of their early communist predecessors. They are a resourceful, adaptable generation who, due to modernization's spillover into the rural regions, has been forced by the globally competitive job market to leave their hometowns. One study shows that 70% of college graduates are leaving home after they obtain their diplomas. There are ambitions, academic success, and optimism amid the cultural crisis of spiritual emptiness. Unfortunately, recent social and economic changes have chipped away at stratified family structures, force-fed global consumerism and materialism, and ever-widened the socio-economic gap. The current generation is faced with a prosperity-driven society that has tipped the scales of age-old Chinese value systems.
2. Factors Influencing the Spiritual Dilemma
The young adults do not realize the damage that this is doing to their cultural understanding; due to lack of resources, it would be aggregating the aforementioned symptoms into pseudo-foreign behavioral changes. The result of which is a sense of loss of identity or tradition and attempts to try to find the easiest possible answer to resolve social dilemmas. 
Information technology would create a generation gap; those who are now young adults had to learn many things without the aid of technology. This present generation, which is the first to enjoy China's opening to the western world, has been using gaming and communication on technology, especially smartphones, as an escape or to fill in the gaps of the profound changes that they did not understand. Older generations may not understand exactly what these changes are and thus avoidance of certain conversations would lead this generation to its new methods of learning things. This would include internet-based self-inquiry into pseudo-western culture in an attempt to understand foreign colleagues or friends. (Xie et al.2020)
Cultural shift is defined as a significant and basic alteration which a society makes in political, social, or economic institutions or organizations. In China, a great deal of modernization had very superficially affected the young minds in terms of attempting to adopt a western lifestyle without fully understanding the culture or the psychology behind the different institutions and rituals. They have tried to mimic the materialistic nature of the west by simply altering their mode of dressing or their habits without realizing the profound changes which this would cause.
As mentioned in the summary, the spiritual dilemma of Chinese contemporary youth is a web of multiple factors, and this essay will try to unravel it by considering two factors viz. cultural shifts and modernization and increasing importance and influence of technology and social media, analyzing their effects and symptoms on the spiritual health of young Chinese adults.
2.1. Cultural Shifts and Modernization
An examination of contemporary Chinese children by Ruth Hayhoe and Lu Wang in "Children's and Families' Lives in China" led to moral and academic dilemmas in children, or moral and academic confusion outside of its literal translation, due to the radical change in the value of cultural currency. (Zhang, 2020)
In a controlled study done by Professor Chin-Chung Tsai of the National Taiwan University, it was determined that Chinese students showed no self-enhancement effect, or a positive reflection of themselves. Erin Puff, PhD of Psychology, elaborates, “Self-enhancement is prevalent throughout Western cultures, particularly in America, which has shown to increase well-being, happiness, and life satisfaction.” Comparing this to China's contemporary youth demonstrates an immense change in culture and values from older generations. Self-enhancement was less prevalent in traditional and ancient Chinese culture, primarily through the value of modesty (Chinese: 谦逊 pinyin: Qian Xun), a virtue held in high regard. The ascendance and incurrence of modern materialistic culture has moved many contemporary Chinese youth to reject this traditional sense of modesty in order to engage in conspicuous consumption, or keeping up with the “big spenders,” in an attempt to increase social status.
China’s Cultural Revolution lasted over a decade, commencing in 1966. Its sudden stop left China’s youth in a bewildered state. For a generation, parents were unable to supply their children with a cultural heritage of any sort. With the gap between old and young widening, the elderly were no longer able to pass on China’s traditions, history, and knowledge. This directly influenced the issues that Chinese youth currently face today. China’s contemporary youth are largely concerned with issues revolving around social status and mobility. This, in turn, impacts the traditional values of the duty of family and modesty. The duty of family traditionally ensures that the older generation will be cared for by the young. However, now the youth are all working towards migrating to developed countries, leaving their parents to care for themselves. Alternatively, the price of currency also leads to the youth sending their parents away from the city to the village. (Guoqiang & Walder, 2021)
2.2. Influence of Technology and Social Media
This virtual world is resulting in a clash of values between the youth and their preceding generations, who find it difficult to understand why their children are not just jumping into the workforce. This has created a divide between the young and old who see the youth as being spoiled and not adhering to or working hard enough to change their current lifestyle. Today's youth feel as stressed as anyone and find that their to also modern society expectations in not an easy task. (Chunling, 2021)
This confusion and feeling of stagnation has resulted in today's youth trying to find some kind of solace or outlet for their discontentment. This quest has ranged and taken many forms and one of the prominent areas today's Chinese youth retreat to feel a sense of ease and express themselves is through the virtual world. This has taken many forms be it music, art, gaming or creating weird and wonderful sub-cultures. This behavior mirrors the feelings of the youth and it is a way to segregate themselves from the older generation and show that they can escape their traditions and express themselves.
Today's youth are stuck between carrying the burden of the past and moving up in society. They carry the weight of their own expectations and the ones from the future generations and this has resulted in a spiritual dilemma for being unable to fulfill these myriad expectations. Today's youths growing up in a globalized world have a freedom to choose what it is on offer, unlike that of the pre-1980's era which was limited only to communism. With a plethora of attractive career options there is always the chance of falling short and not having a definite goal has resulted a sense of psychological confusion and disillusionment for Chinese youth. (Sun, 2023)
The advancement of technology and wave of modernization has brought with it tremendous changes in the lifestyle of China. This has led to a structural transformation in Chinese society, which has moved from a collective responsibility for the young and old, healthy and infirmed, to an individual-focused way of thinking and doing. The countenance of the Chinese society has changed and the structure and family has undergone major changes. The fast-changing society China has changed the role and outlook of its people trying to compete and not be left behind. The emphasis in modern China is on the domestic family unit and making it strong. So much so that the turbulence faced and seen by the older generation in China has taken a toll on today's youth.
3. Consequences of the Spiritual Dilemma
Focusing from traditional beliefs to the broader issue of meaning and identity, the search for spirituality usually occurs when an individual is in the stage of self-exploration or during times of transition and crisis. Due to the earlier spiritual pursuits of the youth being heavily influenced by cultural and worldly concerns, a plethora of populist and new age teachings, spiritual tourism, and material gods from foreign lands, many find themselves confused as to what China's real spirituality can be and means. 
With China's traditional beliefs and early modern communist atheistic ideology being perceived as obsolete and unsatisfactory to the youth of today, the attempts to reconcile old and failed systems with new and foreign ones in the search for a new spiritual cultural identity have often led to cognitive dissonance and culture shock. This eventually results in a lack of confidence in the spiritual pursuits or conversion to some form of syncretism involving mixing new foreign religions and ideas with old ones, in the hope of finding a spiritual panacea or adopting new systems that were essentially giving up the national spiritual quest. (Linyan & Boqing, 2023)
Most of the traditional beliefs linking Chinese people to their spiritual world revolve around Buddhism, Daoism, and Confucianism, such as the beliefs in fate, destiny, the cosmic and moral justice that occur in this life or future incarnations, and/or the belief in self-cultivation to attain personal perfection and social betterment. Concurrently, the recent economic boom and opening up of China has resulted in more frequent interactions with foreign cultures and ideas, leading to increased knowledge of modernity along with the postmodernist ideology of "there is no truth." Many of China's youth can no longer relate to nor understand their traditional beliefs because it conflicts with their new globalized knowledge and modern problems. While some perceive this as a good opportunity to be rid of superstition and backward thinking, many actually feel it as part of cultural loss and spiritual alienation from the past. This was a sentiment confessed by one of the respondents of my own street survey on spirituality: "Our ancestors had a lot of things to rely on when they encountered misfortune, but for us, if we encounter some bad luck, there's nothing we can do and no one we can turn to." Very soon, China may face a moral and social crisis if the youth is unable to find new moral and spiritual systems to replace those that have dissipated. This potential loss of direction in society, is it caused by material or spiritual? reflects the coming of age personality crisis of the post-80s generation in which the generation shift is seen as moving from pre-modern to postmodern values and from traditional to cosmopolitan ways of life. And those who are part of this cultural and spiritual transition have been termed as the cultural brokers and the forerunners bearing a heavy task as active analyzers and legitimate x-generation awakener. In short, the inability to reconcile truth with now conflicting and foreign ideologies will potentially lead the nation to a path of societal and moral confusion.
3.1. Loss of Traditional Values and Beliefs
This conflict of generational ideals is likely to result in the Chinese youth breaking from the traditional cultural paradigm. The loss of traditional Chinese culture will undoubtedly have a significant impact on the spirit of the Chinese people. What is less clear is whether this will result in a complete adoption of Western paradigms and application on Chinese soil or the creation of some form of new culture that fuses elements of old and new. (Li & Chan, 2021)
As most people will agree, the youth are the future of a culture, and what happens as they mature and take over the roles previously occupied by others has a significant impact on the future of that culture. With an increasing focus on material wealth as the significant measure of success and the adoption of more Western ideals of independence, it is clear that there is a great division between the Chinese youth, their perceived roles, and the traditional culture of the Chinese people.
Traditionally, Chinese culture is firmly rooted in the extended family and ancestor worship. There is a common agreement among Chinese thinkers that the crucial elements of a societal culture are manifest in the thoughts, behavior, and reactions of its people. According to this argument, the most effective way to understand and come to know culture is to understand the underlying assumptions of learned behavior and to learn the culturally accepted ways of behaving in various situations. (Siow, 2024)
Today's youth face an increasingly rapid loss of traditional values, which can be attributed to the immensity and impact of globalization. One of the primary causal factors is the imparting of such knowledge and exposure through mediums such as the internet and television. In such an age of quick fixes and faster lives that provide less time for calm reflection, the questioning of traditional values and eventual loss thereof can be devastating.
3.2. Search for Meaning and Identity
As Yue Daiyu claims, the younger generations of China have grown up in a period of immense change; the intense periods of economic development have brought with it revolutionary changes in lifestyle, technical advancements, as well as alterations in the values and belief systems of the people. This has resulted in a huge discrepancy between the traditional values and belief systems of the older generation and the newer generations that have grown up influenced by the "modernist" mentality.  (Wu, 2022)
The issue is prevalent throughout the whole of China, but it is especially relevant to the younger generation in the rural areas. With a lack of education and lower exposure to the new liberal attitudes, many of China's rural youth have reported feelings of guilt due to the betrayal of the values and customs that their parents and grandparents had drilled into them. 
As postulated by Duan and Zhang in their article, although many of the traditional value systems and beliefs are effective in providing the rules for a good life, they are not as effective in providing the moral reasoning for achieving that good life.
3.3. Impact on Mental Health and Well-being
Equally, the search for meaning and identity can be understood as an essential aspect of the spiritual development of young people. This ties in with the self-cultivation aspect of Confucianism discussed earlier. The success of the Communist state in promoting a collective identity based around a secular view of modernization may be detrimental to the mental health of those who are seeking personal as well as national meaning. In a society where people are alienated from the previous spiritual haven of temples and churches due to a lack of belief, Taoist and Buddhist meaning is difficult to find. There is growing evidence in modern psychology that a sense of meaning is a pertinent factor in a person's wellbeing and ability to cope with hardship.  (Skrzypińska, 2021)
Given that mental health has been defined as a "state of wellbeing in which individuals realize their own abilities, can cope with the normal stresses of life, can work productively and fruitfully, and are able to make a contribution to their community", China's contemporary youth are arguably suffering from a serious lack of mental health. As well as experiencing the general turmoil that comes as a concomitant of rapid economic and social change, the loss of traditional values and spiritual beliefs strongly impacts on a young person's mental health. The research cited previously on students of Beijing and Taiwan universities found that those who reported either having abandoned or never having held traditional beliefs demonstrated a much higher incidence of psychological and emotional disorders. Disorders included depression, anxiety, neurosis, and disorders of interpersonal behavior. This issue is particularly pertinent when we consider that the Chinese state, in both the past and present, has viewed the youthful sector of society as an essential component of the ethos for both its continuation and prosperity. With a youth that is increasingly troubled mentally and emotionally, there are potentially serious consequences for the nation as a whole.
4. Addressing the Spiritual Dilemma
Traditional spiritual practices in China have been considered and dismissed by the new generation as superstitions. To this, those working in this field must show the relevancy and meaning behind archaic rituals.  (Valussi, 2020)
Leaders and scholars must trace and outline the lasting societal or personal benefits and implications of these practices. For example, reaching individuals through teachings of traditional Chinese medicine which simultaneously connects and embodies Taoist and Buddhist theories and practices would be an indirect means of revitalizing spiritual practices. In teaching ways to heal and improve well-being, one has subtly imparted knowledge and understanding of an ancient practice. Such an approach could prove successful given that straight away trying to teach or guide the people towards practicing a ritual may be misunderstood or rejected as many Chinese youth today have a more logical or scientific way of thinking. (Wang et al.2022)
The cut-throat advancement of globalization and urbanization continues to threaten and marginalize traditional spiritual practices and beliefs in many parts of the world. The Chinese government's attempt to reinstate and sponsor Confucianism and traditional rituals and ceremonies is considered by many as a hollow and empty gesture, and largely politicizing tools. What is essential is non-state guided, public desire and interest for returning to these traditions. It is imperative for China to protect and re-establish its disappearing spiritual culture, for that is what has sustained the nation for thousands of years through every imaginable hardship or calamity. Revitalization of traditional spiritual practices at this point in time comes off more as a nostalgic expression of patriotism by the older generations; thus China's youth must become more active in this movement if real positive change ought to occur.
4.1. Revitalizing Traditional Spiritual Practices
The last and most organic suggestion is to encourage religious and objective material related to religion to surface from society. Since religious organizations and religiously affiliated NGOs are often limited in their activities and can only publish materials with religious doctrine within the scope provided by the government, it is hard to access quality information about religion in China. With increased religious freedom, religious groups have the potential to document and disseminate information about their religions and cultures. This can lead to greater domestic and international understanding of Chinese religion and culture, which may help religious Chinese youth materialize their religious identity. (Johnson et al., 2023)
Third is public education of traditional culture and religions. In schools and the media, traditional culture and religions should be presented in accurate and positive ways. Currently, there are various superstitions and negative misconceptions about religions and minority cultures. This can be combated through showcasing their practices in a positive light.
The second suggestion is to incorporate these religious practices and symbols into cultural and heritage preservation. Artists and cultural workers are encouraged to utilize religious symbols and create valuable cultural products in hopes of elevating the national spirit. Various artists and cultural workers can research and apply for state funding to perform specific cultural preservation projects related to religion and culture. The amount of funding and the quality of the project will greatly depend on the political climate, hence it is imperative that organizations utilize guanxi with political officials to obtain the best conditions for their projects. Although this suggestion might be seen as indirect and possibly disrespectful to other cultures, it is a channel by which valuable tradition and culture can be preserved. (Lu & Qian, 2023)(Bai & Nam, 2022)
First, it is important to rediscover and revitalize traditional religious institutions since many of them were dismantled or secularized during and after the Cultural Revolution. Also, many religious rituals and practices associated with these religious institutions have been forced to forgo and nearly die out. If religious rites and practices are not performed and transmitted to the younger generation, once that older generation passes away, the meaning behind them will be lost, and the rituals will cease to exist. Research organizations should be established to research what religious institutions, practices, and symbols Chinese culture has lost and to what extent they can be revived. This should be done through iterative consultation with community religious leaders to understand local needs and conditions. The government can also be involved in supporting these research operations, in the hope that they will guide the people to find the lost assets of their culture and hence build a nationalistic sentiment.
In light of the fading traditional spiritual vitality in China, recreating spiritual practices, rituals, and symbols in the nationwide public sphere has been suggested. There are four related suggestions.
4.2. Promoting Interdisciplinary Education and Dialogue
Interdisciplinary studies will help people see issues from different perspectives and avoid the trap of treating symptoms instead of underlying problems. This type of reflective and critical learning is what is needed to regain spirit. Tu states that, "In promoting dialogue, education helps to create an alternative public space for genuinely popular voice to articulate collective desires, needs, and intentions". Education can be a mechanism for change and through a more conscious and conscientious education, it is possible for China's youth to develop a more tolerant, integrated and morally conscious self.
4.3. Creating Supportive Communities and Spaces 
For so many centuries, Chinese society has made the family its core organization for effective communication and the expression of unconditional love. According to social learning theory, the most effective education is self-directed education. On the other hand, the BRIC firmly believes that the first step in helping children learn to be prudent and develop the power of self-directed learning is to educate the parents. Self-directed education's primary power comes from within. Unfortunately, in many families, the only experience of genuine self-directed learning is negative, such as when a child is caught playing or being disobedient. These contradictory strategies may leave children confused, causing them to choose the path of evasion or delay, even though their real interests remain preserved in their consciousness. They may seek to learn on their own without parental consent in later years, which is an extremely difficult task in such a highly controlling society. Any attempt on the part of parents to guide children into self-directed learning will be influenced by the family and the tight-knit communities they are a part of. The BRIC recognizes the need for additional support in the form of networks and community groups that utilize the power of computers to connect isolated families. These networks and groups aim to provide the best education for children in order to strengthen their success in self-directed learning. (Huang, 2024)
Conclusion
Contemporary Chinese youth face cultural shocks and distorted values, are influenced by global consumerism and materialism, have lost their traditional values and face an identity crisis. Information technology and social media have made young people more inclined to seek spiritual fulfillment in the virtual world. This generation of youth carries the expectations of the past and the future and faces the challenge of meeting them. This paper examines the loss of traditional values and beliefs among young people and the impact of this phenomenon on the spirit of the nation. Globalization and modernization have led young people to face conflicts between traditional and Western values, weakening their sense of identity and belief in traditional culture. However, young people's integration of traditional and modern cultural elements, as well as their quest for meaning and identity, become key factors in spiritual health. Addressing the challenges requires promoting the revitalization of traditional spiritual practices, strengthening interdisciplinary education and dialogue, and creating supportive communities and spaces.
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1. Introduction
The development and popularization of AI technology have greatly influenced various fields and industries, and art education is no exception. In this paper, the current status, problems, and prospects of AI application in art education in China are explored, as well as its impact on creativity, efficiency, equity, and resources in art education. The research methodology used in this paper is a mixed one, driven by qualitative research. Relevant data and information are collected and analyzed through literature reviews, case study analysis, and interview surveys.
The purpose of this article is to present a detailed summary of the research regarding the application and impact of AI in China's art college entrance examinations for the painting category. This research contains an analysis of the art entrance examinations and the result of the implementation of the AI system, and also the conclusion in response to the impact of these changes. The topic as a whole reveals the potential concerns of the current and future students of art, enrollment and education system, academic institution, AI and ethics, and overall social changes to the art education system.
2. AI Technology in China's Art College Entrance Examination
The app features automatic positioning and photographing of the works which have been drawn on a specified canvas (minimum size A4 and maximum size A1). When the photo is taken, it will also be automatically uploaded onto the cloud platform. In the cloud, the works are categorized based on the examination subjects, which will be done by the candidates by means of image recognition. After that, the works will be assessed by way of convolutional neural network in the machine learning technology for the automatic generation of scoring and the identification of the strong and weak aspects of the works. This system will close the gap in the absence of a definite marking standard and direction for the candidates when drawing to seek admissions into the art college. (Li et al.2022)
This year, China Academy of Arts, Finishic Software Co., LTD, and Xiaomi Inc. have successfully made a breakthrough by creating a system which uses machine learning technology and neural network for the recognition and analysis of the college entrance exam candidates' sketching and painting works. The system consists of an Android mobile application and a cloud platform.
The implementation of AI technology in the college entrance examination can determine the candidates' success rate in seeking admissions in institutions of higher education. On a trial basis, the college entrance exam uses a system of electronic test and intelligent terminals (ETIT) which is similar to the computer-based test (CBT) system for university students in Indonesia. Hence, this development presents a sign which suggests AI technology and data processing will have an important role in the further improvement of the examination system of college entrance. (Xiao & Yi, 2021)
2.1. Integration of AI in the Examination Process
AI technology in the examination process is a situation where a machine is involved in a rather complex and progressive manner to solve problems that were originally done by a human using the same method.
A case study approach was used to understand the complexity of the SCOT method. The case study aimed to better understand what and how AI technology can change the system in grading the entrance exam for students who create a painting. To conduct this case study, a collection of interviews and observations was used, involving several people who have knowledge about the arts entrance exam from the old system to the implementation of AI technology.
Analysis of robotic technology application in the arts entrance exam in China was done to explore the uniqueness of the AI-CDIO framework in the SCOT method. By using the CDIO approach (Conceive, Design, Implement, Operate), researchers first analyzed how AI technology is applied in the entrance exam for students who create a painting. In this study, the authors examined how AI technology can change the system in the arts entrance exam and be accepted by certain people. (Cui et al.2021)
2.2. AI-Generated Scoring System
Examinees may argue that this type of system is to their detriment, as they are being marked by a machine with no appreciation for their insight. However, an AI system can be made to recognize and credit a wide range of points and ideas to each question, often to a greater extent than a human marker, who still has their own limitations of thought and understanding, and may need to stick closely to a marking scheme. An AI system could store model answers for each score band of a marking scheme, making it easier for markers to reference what work should be awarded what grade. This not only negates the need for a marker to memorize the constrained criteria of a mark scheme, but could enable the AI system to automatically mark papers in the absence of markers themselves. (Seo et al.2021)
In the context of the GaoKao examination, it has been suggested that the standard of humanities papers is often higher than that of science papers, a phenomenon which could lead to results being unfairly weighted against certain candidates. With the building of an AI system, constructed using an initial body of marked work and addressing each point that an examinee could make, the margin of human error can be greatly reduced. By providing a uniform marking scheme applied objectively to each paper, the issue of subjective marking can be avoided. The AI system is able to actually improve its consistency by not developing fatigue, and regular monitoring can ensure that discrepancies between papers will be kept to a minimum. (Bhutoria, 2022)
In the realm of promoting fairness, the application of AI is no doubt pertinent. In the particular system of examination, the criteria for marking someone 'right' or 'wrong' can often be quite subjective. It has been argued that even the constraints of a marking scheme can lead to marker fatigue, leading to inconsistency in the later papers that are marked.
2.3. Advantages and Disadvantages of AI in the Examination
Here we take an example of an AI that was told to paint a landscape with oil painting technique but gets confused on how to translate the example task into the real canvas. This happens because the AI doesn't get any explanation or example of how oil painting technique can be done and how the result would be different compared to another painting technique.
It is known that the paintings and colorings that were made by different people are different from each other depending on the style, skill, creativity, and also the emotion that was poured into the work. Talking about the style, each style has its own approach to determine the technique and the component of a painting. Unfortunately, AI doesn't have the capability to understand each of the style methods due to the AI learning way that's usually done by Machine Learning. It is done by providing the example and the complete explanation on how the AI should do the task, not by letting the AI interpret and understand the goal of the task generally. (Hu, 2022)
- AI is not able to fully objectively understand the abstract meaning of painting technique and components.
Although it was mentioned that the application of AI onto the art college entrance examination yielded beneficial results, it still has disadvantages that cannot be skipped in order to make the AI run better in the exam. Some disadvantages to be found and also the solution in the placement of the AI into the drawing and coloring examination are:
3. Impact of AI on Art Education in China
The demonstration of varying styles and techniques is a key benefit to the artist relying on the mentorship method. Although the teacher may have more experience, they are unlikely to have executed all styles to the same level.
Although AI has developed to a stage where machines are able to be instructed to paint in a similar fashion to their human counterparts, the key benefits of this change in teaching method come with the student assignments and autonomous learning. With certain programs and AI robots functioning as an intelligent canvas, the machine is able to produce paintings that demonstrate a variety of techniques and styles when given instruction by the artist. This serves as a useful reference point for students learning these styles and attempting to emulate and understand them. (Zylinska, 2020)
Traditionally, the apprentice-mentor partnership for learning involved the students watching the teachers' demonstrations and imitating them, both inside and outside the classroom. This method is still employed in various settings nationwide because it is considered to be effective. However, with the introduction of AI, the newer system may prove to be superior to the older tradition. The employment of digital technology in the classroom for teaching purposes offers a more interactive, engaging, and stimulating environment for the learning of art and design.
Art education in China has been heavily influenced by the long-standing tradition and selection of a guru-based system. Since 2001, art education has been compulsory for all children in China who attend grades one through nine. This is considered a unique and progressive move by the People's Republic of China. The implementation of Artificial Intelligence (AI) will dramatically alter the method in which art is both taught and produced. The changes made by the introduction of AI have both positive and negative impacts.
3.1. Changing Teaching Methods and Curriculum
The aims of AI education in art are different – the purpose is to replace the human artist. This means that the final goal of AI art education will be the teaching of basic skills for students, so that they can take on the role of art production earlier. Because of this, early education is a vital part of AI art education and there has been research into the education of child art with robots.  (Liu & Helwig, 2022)
As an example of AI art education for adults mentioned later – it is not necessary for a person to become a professional artist in order to benefit from AI art education. This is because the software developed through AI art education can be utilized in the art production of people in other occupations and its basic art teaching will be useful for the creation of illustrations and designs. This is different from the traditional teaching model, as the traditional method mainly taught artists and skills depending on the talent of students. This could mean teaching basic skills or expressive teaching. In terms of expressive teaching, there are some cases where it will be necessary to teach an artist from a particular background, e.g. psychologist or designer. AI art teaching can act as a direct replacement for the teacher in this case. In order to improve efficiency, core knowledge of art can be obtained through tutoring with a program similar to that with the project to design an art history lecturer presented at the 1st International Symposium on AI Art.
The implementation of AI in art education in China has greatly impacted its teaching methods and curriculum. Compared with traditional education in the arts, the most important change that AI art education will bring is the change in the teaching model. Traditional education in the arts emphasizes expressive teaching, which requires teachers to have a high level of art skills in the process of teaching. It also requires students to understand the basic skills of art. This is mainly because it demands art to be the bridge between a person's inner world and the outside world, a language to convey emotions or thoughts.
3.2. Influence on Students' Artistic Development
As a whole, the AI grading system has the potential to limit students' creative and intellectual explorations. The use of past examination data as a base point in the grading algorithm can cause an 'ideal' or 'correct' form of expression to be determined for every level of skill and knowledge. It is implicitly suggested that deviations from this standard may be marked as an error in the future, possibly forcing students to conform to a criteria of quality that is too advanced for their current abilities. This stunted growth is also reflected in the fact that there will no longer be any feedback on the grading of the examinations. A record of the grade and its corresponding assessment of the student's abilities may be accessed later, but there will be no method of identifying and correcting specific mistakes. Ultimately, the examination with its static criteria and results will not foster truly comprehensive learning experiences for the students. Art and creative expression are disciplines of growth and development, yet the targeted improvements in analysis and organisation skills deemed necessary for the implementation of the AI system do not integrate well with the nature of the subject. By isolating the examination from the learning, the students are less driven to practice critical thinking and problem solving in relation to their artistic methods and theories. (Zhai et al.2021)
When entrance examinations were conducted with human graders, more qualitative, holistic understandings of the student's abilities were noted. Graders could observe the improvement and advancement of a student's work, as well as identify elements of experimentation, creative expression, and personal style. With the new examination system, assessment is taken down to a level of checklists where specifics are ticked off as they are identified. While elements of composition and technique can be thoroughly dissected, the AI system lacks the ability to evaluate a student's artistic potential.
3.3. Implications for Artistic Creativity and Originality
The desire for prestigious teaching positions and government jobs can lead to discrimination of art students who do not adhere to the examination system. A system that objectively evaluates and measures student ability, by definition, produces winners and losers. The fate of art students from rural areas and minorities, who score lower on the entrance examination and have little chance to retest into a better school, is already in jeopardy. As the AI examination system is slated to be most beneficial to China's top art colleges such as CAFA, the most talented art students will be inclined to compete for the limited spaces available to attend these schools. The students who are not to be earners of high scores will be seen as an investment risk for the nation and a burden upon the schools that accept them. These students may be encouraged to search for an alternative career and may encounter resistance towards art education. The notion of leaving no child behind does not bode well for those whose artistic abilities don't fit the criteria. (Zhu, 2020)
Moreover, having the "correct" answers to examination questions will lead to a standardization of what is considered to be good art. In the long run, the Ministry of Education hopes that a unified examination system will counteract the prevailing culture of "extravagance and waste" by guiding art students onto the "correct" career path. With this in mind, it is possible that the examination system can become a determiner for the entire nation's art education, and that the art and ideology that contradicts the examination criteria will be marginalized. This can have a chilling effect on artistic expression and art that is critical of contemporary society. For those who adhere to the examination system, art becomes a means to an end - a tool for career and wealth, rather than a true vocation. The most talented and ambitious art students who seek entry into China's most prestigious universities and ultimately a teaching position will think twice before pursuing social or political art that may compromise their chances for academic advancement.
The renewed examination system can profoundly influence not only the way students learn painting and the type of knowledge and skills they acquire, but also the perception of art, artistic creativity, and originality. As each candidate's paintings are evaluated based on stylistic features, brushwork, and composition, students and their teachers will inevitably gravitate towards a better understanding of the examination grading criteria in order to achieve higher scores. As a result, it is likely that more focus will be put on techniques and formal elements at the cost of fostering true creative and critical thinking skills, for techniques can be taught and are quantifiable, whereas cultivating creativity is a far more abstract, open-ended, and difficult task. This technicist approach to learning art is already prevalent in China's art education system, and the AI examination system, with its attempts to quantify and objectively evaluate art, will only serve to reinforce it.
4. Future Prospects and Challenges
Integrating AI evaluation systems into actual art education is another possible advancement, creating a system that is constantly revised and improved based on results and the strengths and weaknesses of each individual student. If AI is used to a higher level in this scenario, it is also possible that it may offer a replacement to the traditional art teacher in some cases. This speculation leads directly to one of the most controversial points - the replacement of human evaluators with AI system. Depending on the abilities and reliability of these AI systems at that future time, it is a very real possibility, in particular for the more practical aspects of art education where computerized systems are already in use for similar reasons. (Bhutoria, 2022)
At this present stage, the system is in its infancy, based on the equivalent of children's art. In the future, however, continuing advances in the technology of AI will facilitate more accurate analysis, potentially expanding the system's purpose to prescreening artwork for art college entry in a similar manner. In addition, it would also be possible for the AI system to offer correctional advice for students while appraising their work, offering a cheaper and possibly more effective alternative to hiring a human art teacher. As it stands, the system is aimed solely at reducing the workload of human evaluators, but with the right resources put into its development, there is potential for a complete change in the approach to art education in China.
4.1. Potential Enhancements and Innovations
AI could also be used to aid in the assessment and standardization of student work. For example, in photography examinations where there is currently no means of comparing varied worksheets with the assessment criteria.
The greatest potential lies in the development of the examination criteria itself. Currently, it is difficult to standardize grade boundaries and criteria for individual questions, and students are often unclear as to what is expected of them in any particular examination. By programming the AI to assess data from previous exams, it would be possible to compile a detailed statistical analysis of question effectiveness and mark allocation. This analysis could be accessed by teachers and students and used to improve examination technique and strategy. (Gu & Li, 2022)
At present, evaluation is divided into two phases. The first phase consists of a range of practical exams designed to test fundamental skills and understanding of the subject. The second phase is an extended written examination that requires a broad knowledge of art history and theory. While the second phase might be directly adapted into a computer-based format, the first phase, with its emphasis on the manipulation of physical materials, presents a greater challenge. (Liu & Helwig, 2022)
The implementation and development of an AI assessment system promises widespread change, not only regarding examination administration and grading criteria, but also the nature of the examination itself and the pedagogical goals it reflects.
4.2. Ethical Considerations and Human Evaluation
This proposed system for the college entrance exam evaluation holds many ethical concerns pertaining to its application in China's art college entrance exam. One major concern is the possibility of the artworks evaluated by the AI system being determined as unworthy of evaluation by human judges. Students who receive evaluations that may potentially hinder their acceptance into college might feel that it is unfair for their artwork to be evaluated by a machine rather than a human judge whose expertise in the field is trusted and proven. 
Although it is claimed that the AI system will be evaluating and comparing the artwork based on past college entrance exams and the standards used by human judges, it is hard to say that the AI system will be able to determine an accurate prediction of how a human judge would evaluate a request. This is particularly troubling due to findings that artwork evaluation by humans is often based more on the perceived level of creativity and intuitive judgment rather than being based on a systematic comparison with an objective standard. A study was conducted by Nakazawa on artwork evaluation in Japanese primary school and found that interpersonal factors had a large impact on scoring differences between judges. This suggests that a reliance on AI system evaluation may cause a loss in the reliable standards currently used by human judges.
4.3. Balancing AI and Human Expertise in the Examination
When explaining the application and prediction of AI, it is frequently highlighted that AI should be used when humans can be released. This reflects often being stated that there is no point in using AI for tasks that humans can do themselves. Considering AI is being used in the art test written questions, it is important to consider whether this task could be easily completed by a human. If the answer is yes, then even if the eventual aim is to run the entire art test with AI, it could be more efficient in the long run to research making an AI that can accurately mark students' paintings. Furthermore, for the research and students' drawing analysis, this is the kind of application that AI should be used for when considering enhancing the research environment and minimizing human error. With the art test AI's primary objective being reducing costs and the development resource no longer being spent on running the exam, it will be essential to maintain a high level of expertise in order to avoid tarnishing the reputation of the exam. This expertise can be maintained through employing a teacher to work in collaboration with the AI. This is also desirable in terms of continuing to lead the development of AI for the purpose of education and ensuring the teacher's skill set remains relevant on the job market.
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1.

Introduction

In

2006,

UNESCO

released

the

list

of

Masterpieces

of

the

Oral

and

Intangible

Heritage

of

Humanity,

and

among

the

76

elements

listed,

9

of

them

are

Chinese

traditions

themselves.

According

to

the

charter,

a

masterpiece

is

deemed

as

a

value

that

should

be

preserved

in

light

of

its

universal

significance

to

humanity.

(Xiang,

2022)

Traditional

Chinese

Craftsmanship:

It

is

an

intricate

activity

that

involves

deliberate

and

often

skillful

creation

of

material

objects.

It

can

also

be

defined

as

a

skill

or

special

art

in

making

useful

things

with

hands,

which

has

developed

over

time

and

has

been

passed

from

one

generation

to

the

next.

Chinese

crafts

have

a

long

history

and

a

rich

variety

that

can

be

traced

back

to

remote

antiquity.

This

is

due

to

the

vastness

of

Chinese

territory,

the

affordable

materials

used

in

the

work,

and

the

continual

communication

between

different

nationalities

and

regions.

This

paper

is

going

to

explore

how

short

video

media

platforms

like

Douyin

(

¶¶Òô

)

and

Kuaishou

(

¿ìÊÖ

)

can

affect

the

future

of

traditional

Chinese

craftsmanship,

particularly

in

terms

of

the

craftsmen's

survival

and

the

sustainability

of

their

occupation.

Here

are

several

key

backgrounds

about

traditional

Chinese

craft

and

short

video

media

that

can

later

be

used

as

a

rational

foundation

for

our

topic.

1.1

Background

of

Traditional

Chinese

Craftsmanship

