Ernest Salisbury

SHIT IS FUCKED AND BULLSHIT                                                                          
Why as a western civilisation do we want to consume? I believe it is a frivolous and selfless act that has been brainwashed into us. We have been raised watching Plato’s shadow puppetry that we call civilisation, learning that to consume is to be relevent, and without said consumption you are worthless, pitiful and poor. (Jowett, 1888)

There was no one day when humans suddenly started consuming like how we are today, it was the gradual build from the industrial revolution, producing an extremely ever-growing diversity of products. In this diversity we produced worth of products, not by their quality or material worth, but the social worth, the worth that we have been told. This is due to branding, a semiotic symbol that has developed worth due to their signifier name. Companies producing a product for a fraction of the price that you will pay, a key example can be Supreme, selling a brick for $1000, cost to make this brick can estimate £1-£10.1 This philosophy of over pricing materials can be referenced back to Plato’s allegory, the prisoners only see the fire, we only see what we our shown, the finished product with the finished price that they choose.  
The inspiration for my work was mainly focussed on John Carpenters action packed sci-fi, They Live2, Carpenter released the film in 1988, the film’s in your-face politics is what attracted me. The symbolic signs reading obey, conform and do not ask questions, this influenced me massively due to the upfront messaging that the viewer sees. this developed my work regarding not only the choice of words but the placement. Originally, I had them painted onto my subjects’ body. However, this was too cliché,  Therefore I moved the words to a poster like object, the Tesco bag. I chose this due to a smaller text that made the image less descriptive. 
Next was Barbara Kruger and her consumerism artworks, as these stood out to me with their texts and her use of monochromatic imagery with use of bold primary colours.3 

Finally, was photographer John Rankin4 with his exceptional studio works, the studio sought best fitting for me as of the white background with the lighting and developing my use of shadow in a studio environment. At first, I started off with extremely high and intense lighting, highlighting all of the subject in very clear brightness, then developing this to a dimmer grey toned lighting, this allowed a more malevolent and serious setting. Benefitting to the seriousness of the political aspect of the poster, my intention was to be hard hitting and impactfully thought provoking, not soft or generous.
My initial idea started with producing an alternate background with the subject placed over moving in GIF style, the subject was painted over with words. However, this was too descriptive, making the image mediocre. I developed it into a white background due to efficiency of editing and manipulation, The Gif style of me walking with a blank poster was my last idea but worked out to be my favourite, due to the link of this being a poster work, I chose to show the poster through a poster.                                              
My outcome shows movement with a pause at the end, allowing the viewer to focus on the subject (myself holding the poster) and the focal point. For the poster I face painted my model (Sarah Grounds) to whitewash her, giving a stereotypical white protagonist. 

[image: ]I have placed the focal point image below to allow you to view it.
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