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Identity is a word quite simply defined in the dictionary as “who a person is”, or the characteristics that “make them different from others” (Cambridge University Press, 2020). The true definition, however, is not so straightforward and has become a constant talking point within politics, sociology, and academia. The purpose of this essay will not be to redefine the meaning of identity, instead focusing on the perception of identity within modern literature. More specifically, this essay will attempt to understand the characteristics often thought to be related with identity, specifically cultural identity. Through analysing modern Welsh Language Music, this essay will attempt to understand the connection between music and cultural identity within Wales, as well as identifying if or how this connection has changed over the last 50 years. 
Aims: To gather a solid understanding of the perceived meaning of cultural Identity within literature and uncover any connections between Welsh language music and cultural identity in Wales.
Research Objectives: To achieve this aim, this essay will attempt to accomplish four main research objectives, being:
· Gather an understanding of the theories and perceptions behind Cultural Identity through reading and analysing modern literature.
· Deconstruct the lyrics of two Welsh Language songs from the 1960/70s in order to uncover any themes of cultural identity and any relation to political or cultural issues and movements from the period.
· Deconstruct the lyrics of two modern Welsh Language songs, uncovering any themes of cultural identity and any relation to modern political or cultural issues and movements.
· Compare any findings to the literature in order to understand how cultural identity is used in Welsh Language Music, noting any changes in the themes or movements discussed across the different time periods.
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Cultural Identity is a term that is often heard within literature and across the media, but what exactly does it mean? This section will explore and analyse various texts and theories in an attempt to understand the perceived meaning of the term. First, it is worth understanding the perceived meaning of Identity itself. Firstly, the book ‘Identity Theory’ by Peter Burke and Jan Stets (2009) suggests that Identity is the relationship “between the individual and society” (2009, p.3), and that the different positions within society help determine and characterize the identity of a person. The authors go on to explain that there are three main things that identity can be, the first being when an individual plays a certain role within society, the second as when one is a member of a particular group, and lastly, when one possesses characteristics that identify them as a unique individual (2009).  A similar understanding can be seen in the text ‘The Past, Present and Future of an identity theory’ (Stryker and Burke, 2000), that identity is when an individual identifies with a culture of people or social category or is the roles that an individual usually plays within society (2000).
This belief or understanding differs slightly from that of Spanish Sociologist Manuel Castells. In his book ‘Power of Identity’ (2010), Castells explores the importance of religious, cultural, and national identities. Whilst summarising its meaning, the book suggests that identity is a source of experience and meaning for many individuals (2010). Different to Burke and Stets, Castells believes that identity is separate from the role’s individuals play in society, explaining that “identities organize the meaning while roles organise the functions” (Castells, 2010, p.6). The shared meaning that we gather from these two texts is that identity relates to the meaning behind our existence, often expressed culturally through traditions or behaviour uniquely different to others. 
Now that the perceived meaning of Identity has been outlined, it is important to understand how cultural identity’s meaning is perceived throughout literature. The term is seen defined in the Oxford Dictionary of Media and Communication as “The definition of groups or individuals in terms of cultural or subcultural categories (including ethnicity, nationality, language, religion, and gender).” (Chandler and Munday, 2011). Nationality often plays a major role in cultural identity, however, as research was developed it became clear that there is a distinct difference between Nationalism and a strong national cultural identity. Nationality is constantly seen in the formation of an individual’s identity, with national traditions, sports, languages, and unique characteristics being key factors, but what is the difference between a strong cultural identity related to a country or region, and Nationalism?
Nationalism is the belief that a nation exists, has its own explicit and peculiar character, and possesses its own “individuality, history and destiny” (Hargreaves, 2000). A similar definition is found in the text ‘Nationalism and the State’ (Breuilly, 1993), with the addition that the belief that a nation should be as independent as is possible is a key characteristic (1993. p.2). It is worth noting that Cultural Identity and Nationalism are two separate things, although some types of nationalism go hand in hand with cultural identity. Cultural Nationalism is a type of Nationalism primarily concerned with protecting and maintaining the unique characteristics and distinctive way of life that belong to a particular nation, such as tradition, language, and lifestyle (Leoussi, 2001. p.40). 
When reading the book ‘Cultural Identity’ (Hall and Du Gay, 1996), specifically the chapter ‘Identity and Cultural Studies’ by Lawrence Gossberg (1996), the reader shown the misconceptions behind Nationality. Gossberg presses that certain feelings of Nationalism, often historical, can be pulled in to “strongly conservative positions” that could risk the revival of racist and imperialist structures (1996. P.88). This brings us on to ‘Ethnic Nationalism’, a type of Nationalism that is often based around preserving the ancestral origins of a particular group, or unique biological characteristics that a group of individuals possess. Although sometimes branded under the same category, it is important to understand the difference between the two types of nationalism.
The identity of individuals changes and adapts all the time, explained by Frith as “a process not a thing” (1996, p.109), that is impacted by the things people do, the people they mix with and the media they interact with. The chapter ‘Identities and Musics’, from the book ‘Handbook of Musical Identities’ (Hargreaves, Macdonald and Miell, 2017), explains that humans are enactive, that every individual generates, maintains, and creates their identity by meeting and interacting with other people (Elliot and Silverman, 2017. p.32). Later in the chapter, the authors refer to a quote that states music as a tool used to “construct different forms of self-experience and social relatedness” (Kruger, 2011 cited in Elliot and Silverman, 2017, p.38). Here they suggest that music is one of the many ways that humans develop their identity. This is also suggested by Thomas Turino, an American Ethnomusicologist who states that music can “help construct or maintain identity” (1999, p.238) and that pieces of music are “attached to events and aspects of our lives” (1999, p.236). Another that shares this belief is Simon Frith, who explains that music is an experience of the everchanging process that is identity. Frith insist that music is “key to identity” (1996, p.110) and is not just a way of expressing ideas, but “a way of living them” (1996, p.111).
In many areas where unique Cultural Identities exist, and that Cultural Nationalism can be seen, local languages can play a role in the formation or development of these identities. The book ‘Imagined Communities: Reflections on the Origin and Spread of Nationalism’ by Benedict Anderson (2006) focuses on the impact that language has on certain cultures and their identities. Anderson explains that languages are rooted within contemporary societies and uses national anthems as an example of when people from different families all come together on national occasions to sing the same song, in a shared language, to the same melody (2006, p.145). Athena Leoussi also suggests that Language can often play an important role within Cultural Nationalism but emphasises that it is only one of many the symbols, with traditions, folk songs, national dances, and educational institutions being just a few of those symbols (2001. p.40).
Now that this essay has gathered an idea of what Cultural Identity is understood to be within literature, it is important to understand how these themes or theories can be seen within Wales.  Although one of four nations within the United Kingdom, alongside England, Scotland and Northern Ireland, Wales is itself a country with its own traditions, history, and language (Welsh Government, 2021). Cultural Identity and feelings of Cultural Nationalism are present within Wales. In the book ‘Nations and Nationalism’ (2005), Halsey explains that increases in Welsh arts and literature reflect the revival of the cultural element of Nationalism and national pride within Wales.
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The 1960’s and 1970’s was a period that massively influenced and shaped the future of the Welsh Language and Welsh Cultural Identity. The period saw a rise in tensions within communities all over Wales, particularly within Welsh speaking circles. The period was particularly frustrating for Welsh cultural nationalists, fighting to preserve the language and maintain the culture (James, 2005). Over this period, many key issues of cultural importance sparked many movements within the Welsh community. The battle against the underrepresentation of the Welsh Language through the vandalism of English only road signs was one of many movements during the time.
Another key issue seen during this time was the drowning of the small Welsh village of Capel Celyn, just outside Bala in Gwynedd. In the early 1960’s, the Liverpool City Council achieved parliamentary consent to develop a water reservoir in the location of the Capel Celyn village. Besides not obtaining the consent of the local authorities and with 35 out of 36 Welsh members of parliament voting against the development, the bill was passed, resulting in the drowning of Capel Celyn in 1965. Unsuprisingly, this movement sparked outrage within Wales, especially within the North Wales and Welsh language communities. Political parties such as Plaid Cymru and Cymdeithas yr Iaith Gymraeg were part of the many movements that gained steam in response to the project. Wales also saw more extreme responses to the decision, with ‘y Mudiad Amddiffyn Cymru’ (The Movement for the Defence of Wales) taking to darker methods of protest, planting a bomb on the site of the reservoir during its construction (Lloyd, 2015). As a result, the drowning has become an icon of Welsh cultural identity and even today has been adopted as the informal symbol for Welsh Independence. One medium where themes of this issue are clear is within Welsh Language protest music.
The decades that followed saw many Welsh Language songs refer to the event, with one particular song being ‘Tryweryn’ by popular Welsh folk artist Meic Stevens. Tryweryn is a protest song about the drowning of Capel Celyn, first released in 1968, but was recorded many times over his career. This essay will analyse and refer to the lyrics from the 1979 release with Heather Jones, from the album ‘Caneuon Cynnar’ (early songs) (1979)

“Mae’r blodau yn yr ardd yn hardd,
“The flowers in the garden are beautiful,

Mae’r rhosyn ger y drws yn dlws,
The roses by the door are pretty,

Ond nid yw’r blodau’n tyfu nawr,
But the flowers do not grow now,

Mewn tŷ o dan y creigiau mawr”
In a house under the big rocks” 
· Meic Stevens and Heather Jones 1979

Stevens starts the verse by describing the beauty found in the garden of a house in the Capel Celyn area, suggesting the village was full of life and colour. The second part of the verse suggests that the beauty is no longer seen, as the house is buried under rocks. The chorus reads:
“Dŵr oer sy’n cysgu yn Nhryweryn”
“Cold water sleeps in Tryweryn”
· Meic Stevens and Heather Jones, 1979
It is clear that the song projects the upset felt by any Welsh people and Welsh nationalists. His use of sad themes returns constantly throughout the song, referring to the “black water” (Meic Stevens and Heather Jones, 1979) being one example of many. This song serves as a reminder of what many across Wales see as a tragedy of historic importance that influenced many movements and feelings of Nationalism. This song therefore uses clear themes of cultural identity and has become one of many Welsh language protest songs to make a mark on the nationalist movement and on cultural identity within Wales.
When it came to projecting themes of Welsh Cultural identity through music, another artist, Dafydd Iwan, often lead the way - with protest songs about the Welsh people, the Welsh language, as well as some songs directed towards the Royal family’s appointment of Prince Charles as the ‘Prince of Wales’. In 1969, the North Wales town of Caernarfon was host to the investiture of Prince Charles, a ceremony that celebrated his appointment as the Prince of Wales. Although well received by many, a proportion of the Welsh people, including many Welsh nationalists, stood firmly against the event. Many protests were seen as a result, including protests, the release of a number of protest songs and even the attempted bombing of Prince Charles by members of the ‘Mudiad Amddiffyn Cymru’ (The Movement for the Defence of Wales). This particular theme was seen in the song ‘Carlo’ (1969), which used humorous lyrics to poke at the fact that although named the Prince of Wales, Charles had no real connection to the country. 
“Colofn y diwylliant Cymraeg,
“A column of Welsh culture,

Cyfrannwr i Dafod y Ddraig,
Contributor to 'Tafod y Ddraig’,

Aelod o'r Urdd, gwersyllwr er cyn cof.”
A member of the Urdd, a camper ever since I can remember...”
· Dafydd Iwan, 1969
The lyrics pretend that Prince Charles embraces Welsh culture, referring to him as a columnist for the popular Cymdeithas yr Iaith Gymraeg (Welsh Language Society) magazine, ‘Tafod y Ddraig’. Iwan also refers to Prince Charles as an avid member of the Urdd, joking that he was a camper ever since he was young (1969). The organization he refers to, The Urdd, is a large Welsh Language youth organization that aims to “provide opportunities through the medium of Welsh for children and young people in Wales” (Urdd Gobaith Cymru, 2021), and attempts to maintain and develop cultural elements of Welsh national identity through many Welsh Language events and scheme. The next verse follows a similar pattern:
“Bob wythnos mae e'n darllen Y Cymro a'r Faner,
Every week he reads the 'Cymro' and the 'Faner',

Yn darllen Dafydd ap Gwilym yn ei wely bob nos,
He reads Dafydd ap Gwilym in his bed every night,

Mae dyfodol y wlad a'r iaith yn agos at ei galon fach ef,
The future of the language and country is close to his heart

Y mae'n fwy o genedlaetholwr na'r FWA...”
He's a greater nationalist than the FWA...
· Dafydd Iwan, 1969

The first line names two long standing Welsh Language magazines, ‘Y Cymro’ (The Welshman) and ‘Y Faner’ (The flag), both founded in the 1840’s and became a staple read for many welsh speakers. The second line refers to famous 14th century poet, Dafydd Ap Gwilym, who’s love poems are still read today. In the third line, Iwan jokes that “the future of the language and country” means a lot to him, and as a result, suggesting this is something the Prince does not actually worry about (1969). The final line of the verse refers to him as a “greater nationalist than the FWA”, a Welsh Nationalist organisation who were responsible for protests and bombings in the name of Welsh Independence in the 1960s. To summarise, the song uses key elements of Welsh identity in order to emphasise that the Prince of Wales does not resemble a true Welsh individual, not because of his ethnicity, but because as he does share the same cultural tendencies as other Welsh individuals.
To answer the objective, how do these songs use themes of cultural identity? Well, it is clear that the Welsh Language is a major concern within Iwan’s lyrics. The emphasis on Welsh literature such as poetry, magazines and newspapers, highlights Iwan’s personal interests and reflects the cultural tendencies of his community. Like Leoussi suggests, language is an important element within the Cultural Identity of individuals and is often a major element of people’s Cultural Nationalist views. Similarly, the song by Meic Stevens reflects the frustration and upset felt by many across Wales, refeerring to a key issue of the period that has become an important symbol of Welsh nationalism and Welsh cultural identity.  
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