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[bookmark: _Toc501449319]Introduction 

Theories around fetishism are not new yet remain an area of discussion, and to come extent, contention today. Fashion is heavily influenced by the theories surrounding fetishism, although not necessarily within its entirety. To understand the influence of fetishism on fashion, it is vital to get an understanding of what Fetishism is and how it developed. Fetishism as a concept is wide and diverse, and therefore, although touched upon in its entirety, primarily the focus will be upon sexual fetishism. Categorisation of fetishism as well as its development under theorists such as Binet and Freud will be explored in Chapter 1. It is impossible to consider the theories of fetishism without touching upon feminism; feminism ideologies underpin sexual fetishism in particular, and therefore, also have a significant influence upon fashion designers and their designs. An investigation into the relationship between fetishism and feminism will draw from historical interpretations and theories such the Male Gaze.  
Fetishism can be categorised into areas dependent upon the focus of the fetish, although all will be explored briefly, the aim of this work is based upon fetishism linked to sex and nudity. These are explored in more depth as direct links can be drawn from these to fashion, which is the discipline of attention. My pathway of personal practice is fashion, and therefore, research and knowledge gathered feeds into this alongside other areas of interest. Some connections will be made in later chapters between sexual fetishism in fashion and own work to demonstrate this. 
Although there is a vast array of designers who work with fetishism, two of the most well know designers are Alexander McQueen and John Paul Gaultier, both of which draw inspiration into their designs to create shocking and elaborate pieces. Although, there seems to be an increased acceptance and almost normalisation of sexual fetishism, there are also those who oppose this- CoCo Chanel being at the forefront of this debate. These designers and their work around fetishism concepts will be explored further in Chapter 3.  
The subject of fetishism is wider than originally thought and leaks into almost all areas of fashion but particularly strong in high end fashion. With fetishism being more accepted in everyday life within societal circles significantly more than initially considered, although primarily refers to sexual fetishism.








































[bookmark: _Toc501449320]Chapter 1. Theories of Fetishism 

The first documented use of the term Fetishism was by Alfred Binet in 1887, who specifically examined the concept of erotic fetishism through his research with sexual deviancy (Howard, 2009).  Sexual Fetishism or what Binet called erotic Fetishism is described as a fixation of a sexual variety on an object or body part (Mediander, 2017). This initial understanding of Fetishism was developed further in 1927 by Sigmund Freud who identified Fetishism as a figure of sexual attraction where fulfilment is linked to a bizarre item and this ‘adherence’ is perceived as ‘abnormal’. “[…] a fetish is recognised by its adherents as an abnormality” (Freud, 1927). The word fetish meaning Feitico originally came from the Latin in which it meant artificial (Dictionary , 2017). To fully understand the concept of fetishism, it is essential to explore the history of the word and its variations. 

Although the term was originally recorded in France by Binet, the word itself manifested in various ways around the world. The Portuguese variation ‘Feitico’, referred to the name of a talisman from the middle ages, although not directly related, elements around the unknown, reality and imaginary can be seen (Gamman & Makinen, 1994); as Fetish derives from the idea of something not being real- artificial, the talisman is also associated with mythology and reality. Lorrain Gamman and Merja Makinen (1994) reinforce this connection, arguing that there was an association made by Catholics in Portugal between witchcraft and fetishism in the middle ages; anti-witchcraft edict issued by King John I of Portugal can be found as early back as 1385. This relation was also seen with indigenous cultures in Australia, who believed that that a ‘witch doctor’ can point a bone at a person and thereby bring about their death-such a bone is a fetish. These enchanted items were usually illegal or/and heretical. As time went on the word’s meaning changed to fated, charmed, bewitched or magical tendencies (Buchan, 2010).  There is a connection to artificial and magic which are both abnormal.
Later, in the 16th century Portuguese traders travelled to Africa, upon arrival the Portuguese were ejected by Dutch traders. The Dutch were scared and fearful of the practices and rituals of the new cultures they came across and wanted a rational explanation. In 1703 Willem Bosman a writer from Holland wrote about the Dutch travellers and how they were frightened of the barbaric Portuguese Catholics as much as the Africans who used talismans and inanimate objects, because of this non-Europeans went on to associate the word fetish with rituals found in ‘Black’ Africa. The word ‘Fetish’ wasn’t found in the English language until the 1613 but by the 19th century the word ‘fetishism’ was being used very often by writers. (Makinen, 1994:15) 
From the 19th century theories around Fetishism began to evolve and generate debate since Binet’s theories; psychologists, philosophers and theorists such as Karl Marx, Freud and Michel Foucault have continued to research and speculate around Fetishism(Dhareshwar,2016:354). Studies of fetishism objects date back to the late 19th century, while these theorists look at fetishism from different angles they all seem to conclude the same two primary points. The first of these key points is that the start of a sexual fetishism can be found in an early childhood event (Freud. Freud determines subjects present in the work on fetishism from Binet to Hirschfeld he goes on to write “a degree of fetishism is … habitually present in normal love” and only becomes that of a ‘pathological’ fetishism “takes the place of the normal aim” (Freud, 1905:154,). Also, Freud’s theory of the fetish as a replacement over the non-existent maternal phallus is no more than a specification of Binet’s Original Idea that Fetishism “hearkens back to a specific accident in the fetishist’s psychic history” (Sullivan 2003, 174). The second of these points is that the distinctions between Sexual Fetishism and ‘Normal’ Sexuality is a Degree not a certain kind. At this point, there are clear connections between abnormality and fetishism.

These decades of research around Fetishism have resulted in the categorisation of fetishism into sub-categories; anthropological fetishism, commodity fetishism and sexual fetishism. These sub-categories are key to the development of the ideas in this dissertation because in order to understand certain aspects of fetishism in fashion you have to understand what the different elements in fetishism and how they work. It is easier to understand if fetishes are linked abnormality if the forms of fetishism are broken down. 

Anthropological fetishism is the science that deals with the origins, physical and cultural development, biological characteristics and social customs and beliefs of human kind. Anthropological fetishism originated between the dates of 1585- 1595 as such it formed the first concept of fetishism to enter western thought. The theory of anthropological fetishism explains the behaviour of people who have lost loved ones and started hoarding objects to deal with their loss. Items such as hair, or an autograph becomes symbolically invested with presence and so stands in for absence or loss. In anthropological terms, fetishism is described as the “primitive belief that godly powers can inhere in inanimate things” (Purdue U, 2002). Karl Marx, takes this idea and manipulates it to explain what he describes as Commodity Fetishism. 

The meaning of Commodity Fetishism is an item seen as an object of use, advantage, or value. It can also be an article of trade or commerce, especially as distinguished from service. Commodity fetishism is a lifestyle fetishism based around the desire of tangible inanimate objects. It is also the collective belief that it is natural and inevitable to measure the value of useful things with Money. Looking at Ian Buchanan’s A Dictionary of Critical Theory he suggests that Commodities are fetishes because by the power of our belief in them we create a hierarchy of value that rates a diamond over fresh water, in spite of the fact that the diamond serves little or no purpose. By the same token, as the witch doctor’s bone. It isn’t clear to the people who believe in commodities why they should believe in them, nor how they came to occupy the position they presently enjoy. Marx’s theories for example, are based around fetishism of products “"The mysterious character of the commodity-form consists therefore simply in the fact that the commodity reflects the social characteristics of men's own labour as objective characteristics of the products of labour themselves, as the socio-natural properties of these things" (Marx, 1990:164-5). Diamonds might be valuable because they are rare, but that does not by itself explain why society should choose to prize them so highly. Not only are these similarly items that might have been seized upon; there is no intrinsic reason why rarity itself should matter as much as it does. Elements of commodity fetishism can be seen within sexual fetishism, although the focus of the desire lies within a sexual nature rather than one based around the consumption of good or money. 

[bookmark: _Hlk500425792]Sexual fetishism which can also be known as erotic fetishism is an intimate fascination with an object that is not alive nor a private part of the human body. As stated in female fetishism a new look by Gamman and Makinen (1994) psychiatric or pathological fetishism is defined by Freud as occurring when an intimate object or part of the body becomes the focused of aroused in preference to a person. Paul Gebhard an American anthropologist and sexologist found enough research to make this type of fetishism in to 4 different stages. The first stage suggests a trivial interest or fondness for a specific kind of sexual mate, arousal, or activity; at this point, the term fetishism is not used. The second stage describes a stronger liking for specific kind of sexual mate, arousal, or activity. This stage represents the lowest form of fetishism. The Third stage is where moderate obsession of fetishism occurs, with a set of activities needed for sexual pleasure. The Final stage is the peak level of fetishism in that a partner is not needed for sexual arousal, the fetish object takes the place. Gebhard’s categorisation of levels within fetishism provide explanation as to the variations of interpretation and representation found about the concept and allow for connections to be made between this theory and others, such as feminism. 
As Fetishism has developed and research has become more available, although not originally considered, the connections between fetishism and feminism have seemingly organically arisen. Feminism itself is an expansive and divergent research field allowing for the creation of an exorbitant amount of literature, and therefore, once again requiring clarification of meaning in this context. Feminism is the advocacy of women’s rights on the ground of the equality of the sexes. Feminism is made up from a range of social movements, political movements and ideologies (Stanford Encyclopedia of Philosophy, 2010)Combined the three work together to distinguish, build and succeed in equality of sexes. For centuries Feminists have been trying to create equality in areas such as educational and business to meet the opportunities of men.  Historically feminism can be separated in to three different time stages; the first stage being in the nineteenth century and early twentieth century. The second of the stage was more recent in the 1960s and 1970s and the third stage of feminism started in the 1990s and it still currently on going. According to Gamman and Merja (1994) Feminists often state that Women are looked at as objects of sexual fetishism and the objectifying of the male gaze; Women are fetishised, i.e., parts of her body are taken out of context and made to function both as erotic thrills and threatening danger for the male viewer (Pollock, 2010). 

Objectification is when a person is treated as an object, the concept stems mainly from feminist theory, women are more commonly objectified compared to men (Stanford Encyclopedia of Philosophy, 2010). This has been the case for centuries and has become normal for men to look at women in a certain way, as if a prize to be won.  Women and their bodies are frequently treated as objects of beauty to be prized (See Figure 1). The difference between the way men and women are depicted in the media is blatant, Women are advertised in such a way were their bodies are heavily altered to fit that ever narrowing 21 century female ideal. (Goh-Mah, 2013). Male Gaze is the act of depicting the world and women in the visual arts and in literature from a masculine and heterosexual point of view which presents women as an object of male pleasure. Objectification plays a big role in feminism as many feminists believe it is important to maintain a high level of gender equality. It is easy to see why women are insulted by objectification for many years women have worked at making their image perfect. But what is perfect? Magazines, Newspapers, and social media platforms are all guilty of highly editing women in a way that is unrealistic resulting in women across society believing this is how they are expected to look, however to argue against this some modern women objectify themselves as an expression of their own enablement. It a known fact that high end fashion appeals to a feminine audience rather than that of a male which ends in female models wearing that of the designer. Feminists argue that we are portrayed in a way that is acceptable for the male gaze (Mulvey, 1990). 
Today Women are often seen as sexual objects in the media, For example, pornography and advertising. These cultural depictions, merged with common ideologies limiting women's social roles, support fetishist opinions of women as bodies. Research shows that the more men are exposed to popular media, the more they objectify women, seeing them as contributory in chasing their (men's) goals to achieve sexual stimuli or status (Nadal, 2017:11). 
[image: contexual%20studies/Photos%20/Objects%20Fetishism%20in%20fashion.jpg]
Figure 1, Edelkoort, L., Fetishism in Fashion, 2014 [Book].  Medium- People holding objects that can be seen as a fetish.
Unlike previously hypothesised, modern interpretation of Fetishism is more closely related to sexual arousal and urges, commonly based around “non-human objects, the suffering or humiliation of oneself or one's partner (not merely simulated), or children or other non-consenting persons” (Encyclopedia of Mental Disorders, 2017). Behavioural treatment is used to treat in extreme cases, the majority are not treated because the individual does not want to change or remove their fetish. Fetishism is more commonly accepted as part of a human need to relate to another individual (Edelkoort, 2013). It is believed that fetishism is engraved in to us from a young age and to some extent is within all of us. According to Lidewij Edelkroft (2014: 5) in Fetishism in Fashion
We are all born in bondage with a cord around our baby body. An umbilical cord that is the lifeline of gestation and that bonds us to our mother in the most direct and intimate way, connected as we will never be again after birth. The separation anxiety we feel throughout life begins here. This is where the human quest for other forms of connections and bonds starts; unable to replace it, we will try and re-enact or at least remember the primal bond of life. 

Edelkrofts theories around fetishism, bondage, and cloth, relate heavily to fashion, and have provided inspiration for designers for some time. The levels of these fetishes, as Gabhard’s (REF) work highlights, can vary and therefore, the representation of fetishism within fashion is highly diverse. Fetishism has come along a significant amount since the 19th century today it seen as almost a normal thing. With it featuring as a common trend on our high-end fashion catwalks people don’t question the boundaries as much as use to. Fetishism can also be seen in the media a lot with books like 50 shades of grey being so popular it’s been made in to a film, up until now women would have hidden in corners to read erotic books such as 50 shades of grey. It is now normal for ladies to visit the cinema to watch such films. Sexual fetishism is the primary type of fetishism for today with it being the most popular and normal, also sex sells as much as people shy away from it, it also brings in a lot of money and secret fascination.
 








































[bookmark: _Toc501449321]Chapter 2. Fashion and Fetishism 

The female body has been described as a commodified fetish; specifically, within fashion and its association with particular element of clothing or style (Lacan, 2010). Theories of feminism and Fetishism has seeped into fashion and can be clearly seen in the work of artist and designers; one of the most obvious mediums for this being Fashion. Fashion is a common sense of style that comes across strongly in what you wear, for example, Clothing, Footwear, Accessories, Make-up and Hair style (Merriam-Webster, 2017). This certain type of style that you dress is can be known as a trend, these trends usually pass on to the next quite quickly. Fashion is influenced by the latest designs and textiles of distinguished designers. A reoccurring trend that keeps influencing the world of fashion is fetishism, acting as an almost timeless movement through fashion. Fashion over time has become crazier, bolder and more and more controversial by the day. Many designers are influenced by sex and fetishism and this comes across strongly on their current catwalk collections. There is so many tales and superstitions about fetishism within the fashion industry, with each designer in strong competition with another; it is no surprise that designers often aspire to have the most memorable and extraordinary catwalk collections. An easy way to achieve this is by applying the shock factor with erotic and scandalous themes throughout their creations; “Fetishism permeates all creation… it becomes a scenario that people aspire to, accepting role play as part of a sexual existence…fetishism in fashion is a given empowering people with tools and textures to express the psychology of power” (Edelkoort 2014: 10). 

Potentially explaining why fetishism is such a strong trend in fashion, the relationship between fabric and fetishism is contrasting and complicated. Fashion fetishism can be seen as a sexual fetishism, an example being getting an orgasm from the item of clothing which then becomes the fetish (Edelkoort, 2014:6). On the other hand, fashion can also be commodity fetishism, because the consumer uses this piece of clothing to create certain X rated look or style which then results in giving fashion meaning (Makinen, 1994:10). Tamer versions of fetishism such as Household fetishes also exist, this object can be as simple as a shoe. In 2017 one of the most in demand shoe brand is Christian Louboutin, where the sole is a scarlet red causing a fetish trend in fashion (Buisness of Fashion, 2017). Production in shoe design is outmanoeuvring previous eras, and shows that footwear is no doubt the most favoured form of fetish up to date (See Figure 2). Small feminine mules suggest a petite physically attractive person (Bering, 2014). While ill-fitting worked up pair of trainers for men indicates a powerful accessory. Fashion can also be used to emphasise certain parts of the body to make them more sexually aesthetic.
[image: contexual%20studies/Photos%20/SHOE%20fetishism%20in%20fashion.jpg]
Figure 2,Edelkoort, L., Fetishism in Fashion, 2014. [Book]. Medium – Naked women wearing unconventional high heels.

Influenced by both history and culture, fetishism has been associated with women suffering to achieve the Ideal level of beauty (Edelkoort, 2014). Modern women constantly want to better their appearance and often try and exaggerate certain parts of their bodies, for instance, one wears lipstick to highlight the size of their lips. Many body parts such as waist, thighs, feet and breasts can be manipulated in ways where they have a connection to visual pleasure but this is not always necessarily the same as Fetishism (Klein,2013:30) Many cultures historically and presently strongly embrace body manipulation from corsetry to foot binding. These body changes have been understood as ‘fetishism’ by historians such as Laver, even though these practices hardly ever cause orgasms or any other sexual stimulation for this reason we could argue that some practices should be known as mild forms of fetishism. Corsetry or any restricting clothing could be addressed as Sado-masochist (S&M) practice, but many would argue that is strongly linked to fetishism. 

There are many different elements of fetishism that has an influence fashion, for instance Nudism, Sado-Masochism, Infantilism, Nipponism, Spiritualism, Absurdism, Romanticism, Legendism, consumerism, Regionalism, Patriotism, Nomadism, Shamanism are all different forms of fetishism.  Some are more obvious than others within the fashion industry, specifically Sado - Masochoism and nudism. Sado – Masochism is a big element of culture, allowing individuals to play with the effect of Sex and bondage using fashion. Humans willingly keep exploring the boundaries between pain, pleasure, captivity and control, fashion has become an outcome of this. Articulating an increasing fascination with dark designs influenced by hard-core Sex stores and x rated home movies. Resulting in restraining items like the enslaving corset and unforgiving harnesses. Designers are concentrating on controlled dresses that encourage the slave to bend to the whims of the master (Edelkoort, 2014:15) (See Figure 3). 
[image: contexual%20studies/Photos%20/S&M%20fetishism%20in%20fashion.jpg] 
Figure 3,Edelkoort, L., Fetishism in Fashion, 2014. [Book]. Medium – Women wearing S&M outfit.

Nudism, presumably the most prominent and mildest fetish trend, is the fashion leading consumers to wear less and less items of clothing. Nudism is thrust upon us by designs that expose skin and body structure, garments made up from epidemic and seductive materials are that such as corsets, bodices, stockings and lingerie (See Figure 4).  Clothes utilising natural skin coloured fabrics give the illusion of bare skin, and make the viewer look twice at the wearer to see if they are wearing any clothing at all giving an undressed element to the outfit; styling is consequently a feshistic principle, capable of altering the way we dress (Edelkoort, 2014: 12). Incorporating both Sado-masochism and nudism, as well as having significant links with bondage, is the corset.
 [image: contexual%20studies/Photos%20/NUDISM%20Fetishism%20in%20fashion.jpg] 
Figure 4,Edelkoort, L., Fetishism in Fashion, 2014. [Book]. Medium – Women Dressed in Nudism Outfit.

Seductive lingerie came out of the cupboard to take over style, designing corsets and slip dresses as fashion. Bringing back a fetish for frivolous panties. ultimately a fashion model was pictured on a poster in a masturbating pose, as if to illustrate the arousal of the objects surrounding her. Erotic fantasy codes have been made sexual experiences in consumerism acceptable, with the red carpet like a licking tongue underneath it all (Edelkoort, 2014: 5).

Designers have picked up ideologies and inspiration from fetish and introduced it within their own fashion collections, designers such as McQueen, Gaultier and Vivian Westward.  Primarily working with within sadomasochism or nudism fetishism- or mix of both. One item of clothing has kept reoccurring into fetishism trends for centuries- the corset. A Corset is a women’s tightly shaping undergarment which is used to shape the ladies’ torso. A Corset is made from stiff fabric with bones made usually from metal to structure the corset, historically the bones were made from whale bone but have moved on over time. The corset is held together by hooks that clip, which are then tightened by ribbon threaded through eyelets at the rear (Salen, 2008: 10)
As with the development of fetishism, the history of the corset has also evolved over time. Corsets became highly fashionable in the 19th century when it was a must for any women of a social standard to wear this uncomfortable fashion statement (Summers, 2001: 8). The body itself is trained and tortured to become the sculptural object of devotion, and the corset is the garment to symbolise this thirst for perfection. The corset has been a fetish object since the 19th century (Sexualityhistorically, n.d) when lacing became a favourite erotic pastime. The disciplined body is restrained into the perfect shape of submission, the hourglass silhouette. This action can procure as much pleasure from feeling contained as it is exciting for the worshipper of the modified body (Edelkoort, 2014).  The likes of celebrities such as Madonna have embraced the style of fetishism by wearing a corset and making it a cone-breasted statement (Kunzle, 2006). The Female hourglass shape has been translated from fetishism in to fashion by many designers such as Jean Paul Gaultier, Christian Lacroix, Dolce & Gabbana and the late Alexander McQueen.  
While some designers have found a significant influence from fetishism, there are equally those who model within their field as a speciality.  There is a Swedish agency that supplies a specific type of model that specifies in a fetishism modelling. TheFetishistas.com was launched in 2007 by Tony Mitchell, the website is filled with models that you can hire who will work to a certain level of fetishism. The girls each have their own portfolio on the website for clients to browse through and pick the most relevant girl to the type of thing they want.  Fetishism plays a significant part within the fashion industry, more than initially expected or realised.
Chapter 3. Designers working with Fetishism 
Fashion, especially female high end fashion is proposed on some level to provoke sexual desire in males. Bondage and fetish acknowledge this strongly. Fashion designers who have not have their head in the sand understand the sexual arousal of clothing and are aware of the heavy influential of aspect of fetish attire (Griffiths, 2012). Both artists and designers have taken inspiration of Bondage, S&M, Nudism and Romanticism. However, the representations of these are not necessarily the same, different interpretations and sometimes with political or social agenda’s. Designers have worked with different elements of fetishism including corsetry, use of restraints, nudism, latex, leather, studs and straps to name a few.  
Designers construe corsets as either “fierce, dominatrix, S & M- inspired or romantic, glamorous and belle epoch” (Steele, 2001: 8) for this piece, the former is considered. Although corsetry has been prevalent within fashion for a number of years, the hourglass shape is always on trend as it represents both fertility and femininity (Steele, 2001; Scout, 2014). Alexis Lass, a New York based dominatrix wrote about her experiences, her collection of over 50 corsets; “Feminists have protested that the cinching of the waist is an ugly example of suffering for ‘beauty,’ but I find waist cinching to be physically and emotionally empowering” (Lass, 2013 cited in Stover, 2013). Two well-known examples are Gaultier and McQueen, both of which have collaborated with the well-regarded corset maker, Mr Pearl.
  [image: contexual%20studies/Photos%20/https-::beausic.wordpress.com:2012:11:21:madonna-makeup-series-6-blond-ambition-tour-makeup-tutorial:.jpg] 
Figure 5. Jean-Paul Gaultier. 1990. https://todayinmadonnahistory.com/tag/concert/. [Online]. Medium – Madonna wearing the famous corset on her blonde ambition tour.

Jean-Paul Gaultier is a French fashion designer, He has an haute couture collection and was the creative director of Hermes for 7 years starting in 2003. His Maternal Grandmother introduced him to the world of fashion. Gaultier never trained to become a fashion designer instead he sent sketches to different designers hoping to make something of himself. His first independent collection was in 1976. Numerous collection Gaultier has designed have been inspired by street wear, as he was very interested in popular culture. His haute collections are smart and formal with an edge of playfulness (Sowray, 2012). Gaultier is known for two big things in the fashion world- his work with corsets and the man skirt. In 1990, Madonna wore her now iconic conical corset in her Blonde Ambition tour which went on to make history (Karmali, 2013) (See Figure 5).  He also designed for celebrities such as Kylie Minogue and Dita von Teese. Teese is known for her burlesque lifestyle choice in which she wears corsets daily, she herself could be a Fetish which would be classed as objectification in the eyes of a feminist. Gaultier’s collection, the Le Boudoir, inspired by clothing that women would wear in the bedroom, this is consisted of corset and different forms of feminine undergarments; “By redesigning the corset, he could make anyone feel more feminine. Far from being an instrument of torture, imprisoning women's bodies, the corset now embodies female power” (Gaultier, n.d.) . Gaultier’s work with corsetry highlights issues of femininity and gender, starting with those of his grandmother. These garments were “structured, restrictive and rigorous” (Burgess, 2014). Jean-Paul Gaultier caused a lot of controversy by using a lot of unusual models for his catwalk shows, for example older, plus sized, pierced and tattooed models. He also played with gender roles in his exhibitions which led him to be criticised a great deal but also gained huge popularity from this choice. It is very clear that Gaultier uses a lot of fetishism elements in his work such as nudism and bondage, His Le Boudoir collection features a lot of constricting shear and lace items that are very like underwear this collection cannot be denied its fetishism theme.  (See Figure 6)
[image: contexual%20studies/Photos%20/https-::www.jeanpaulgaultier.com:en-gb:le-createur:%201.jpg]
Figure 6, Jean - Paul Gaultier. https-//www.jeanpaulgaultier.com/en-gb/le-createur/ 1 [Online]. Medium –  A model wearing Jean – Paul Gaultiers Le Boudoir Collection.

While Gaultier explores fetishism in his work through corsetry, and other elements within his Le Boudoir collection, McQueen’s use of fetishism branches much wider. Alexander McQueen is well-known for his bold and dark design choices. McQueen uses a lot of Fetish type fabrics and designs in his collections, Garment made up from Leather, straps, studs, lace and even leather moulded in to the shape of ones torso. 
McQueen was a British Fashion designer, known for his work as chief designer at Givenchy for five years, he later went on to found his own label Alexander McQueen. The designer went on to make great achievements in his life earning himself British Designer of the Year award four times. Sadly in 2010 Britain lost one of its greatest designers as McQueen Committed Suicide at the age of forty. 
McQueen was often accused of misogyny for designs which objectified his models in a dark, twisted sexual manner (Bondage, Chainmail and even girls fainting upon being cinched into the most minute of corsets) or, even more frequently, attacked for producing fashions unwearable and inaccessible beyond the voyeuristic spectacles of  his lavish, unorthodox runway shows with elaborate props and presentations which blurred the boundary between runway show and a new kind of installation art (Knox, 2010). 

While McQueen is perhaps most notably associated with corsets when discussing bondage and fetish fashion, other collections have included Sarah Burton’s collection for him, where models had their faces covered with PVC masks. In his Fall 2007 collection McQueen designed a range of full bodied moulded leather pieces which looked a lot like a corset that had been updated in very futuristic way. They certainly look as if they were heavily influenced by S&M and were intended to signify restraint. (SEE FIGURE 7)
[image: contexual%20studies/Photos%20/Alexander%20Mcqueen3.jpg]
Figure 7, Alexander Mcqueen, [Book].
Medium- Lady Modeling erotic designs by Alexander McQueen. 


 One of McQueen’s biggest talents was his tailoring, this talent comes across strongly in the shape and cut of his garments. Along with Fetishism McQueen also refers to different stuff in his work which adds great depth in his designs and shows for example his designs which relate very similarly to human sized birds transformed his power of clothing to its furthest degree. Lots of feathers and masks that looked like owls with large beaks, altered these beautiful models in to something unimaginable. McQueen flirted with complete sexual symbolism one item of clothing that stands out in his designs is his Shoes, Black boots with studs running down the back and unbearably high heels which resemble the crushing shoes that the Chinese culture would use to bind their feet. These shoes that featured in the spring collection of 2010 had constraining ankle straps and rings reinforcing the illusion of the feet being bound giving the shoes a bondage element. It has been understood that women suffer for fashion, High heels that create pain and restrict you from walking correctly but these shoes almost transform you into something else instantly. A lot of McQueen’s work will be found ridiculous by many people but there is a metaphorical message in his work, the awareness of drama and tragedy, cadged birds longing for freedom. Alexander McQueen also did a lot of work with cages made from metals and meshes creating the illusion of restraint, some could question that isn’t all clothing a type of restraint. Clothes are made to shape and form us in a certain way that makes us bound by beauty. (Fetish, 2011) (SEE FIGURE 8)

[image: contexual%20studies/Photos%20/Alexander%20McQueen%202%20.jpg] 
Figure 8, Alexander McQueen, [Book]. 
Medium- striking design by Alexander McQueen.


While some designers took inspiration from corsetry, others, fought to remove them from fashion altogether. Valerie Steele, the director for the Museum at the Fashion Institute of technology, labelled corsets as the “most controversial garment in the entire history of fashion” (Steele, n.d cited in Nir, 2012). Coco Chanel is an example of women who fought to break the rules of fashion for women of her time and have had a long-lasting influence on fashion for decades to come. She created a trend that was luxurious and elegant, but went hand in hand with comfort. In the 1920’s women were expected to wear corsets and other confining garments, because they would accentuate a woman’s curves and create what was thought to be the ideal shape for a woman of that time. Chanel did not agree with this and wanted a change, she had the idea that comfort was a form of extravagance and if the outfit was not comfortable it was not seen as a luxury. She was inspired by the comfort of  men’s clothing, such as men’s shirts and pyjamas and used those elements to create a more comfortable way of dressing for women which would go on to shape fashion as we know it today. This fashion trend is the opposite to that of the reoccurring Fetishism Trends. (The Grounds Editors , 2011). 

As a student, I experimented with designing corsetry where the brief which required me to design for a Pussy Cat Doll (see figure 9). At this time, I was unaware of the connections between corsetry, fetishism and feminism, however, was very conscious that corsetry was always in fashion- a timeless piece which allowed me to demonstrate complex skills. 
[image: /var/folders/nb/gyqbm08j6wgfs58bv3215_wc0000gn/T/com.apple.iChat/Messages/Transfers/IMG_3309.JPG]
Figure 9. Jessica Robinson, 2011. Corset I designed in college.
Medium- a Corset that I designed and made in college. Hand dyed fabric and Koi Carp embellishment. 

[bookmark: _Toc501449322]While corsetry remains a contentious issue, due to its affiliation with feminism and fetishism to some extent, designers continue to work with the garment and most likely will continue to into the future. Within my personal practice, I would be unlikely to design a corset again myself as my designs have evolved and no longer would suit to this type of garment. However, an understanding and awareness of the historical development and relationship with fetishism has allowed for increased appreciation for the impact it has upon fashion. 



















Conclusion 
 
Fetishism is a significantly larger topic than originally anticipated, categorisations of different types brought into perspective the breadth and depth of it all. While to some extent, there was an awareness of fetishism within fashion prior to the research undertaken, it was more widely accepted and present in everyday life. Research undertaken around the development of fetishism shows clear evolution from something originally seen as an artificial ‘being’, to a physical object such as a corset or shoe. Being able to understand different elements such as nudism, bondage, and romanticism, has enabled for a better understanding of the inspirations behind fashion, specifically the corset. Clear connections and influences can be seen to derive from fetishism into the fashion industry, where designers such as McQueen and Gaultier have taken inspiration from fetishism. While McQueen is well-known as an eccentric, commonly working with themes of darkness and taboo subjects, whereas, Gaultier’s is lighter, focusing on the romanticism elements of fetishism. 

Originally unaware of the breadth and depth of fetishism, it initially seemed straight forward and niche, but have come to learn that it is very wide with different types of fetishism and many elements that make up the types.  Fashion fetishism is more commonly accepted in modern society, while other while some areas of fetish remain marginalised such as commodity fetishism. One of the most popular contemporary films closely associated with fetishism is Fifty Shades of Grey were bondage, S & M and other sexual fetishism elements are more acceptable to discuss in the public forum, open for the masses. 

Research around fetishism has organically fed into my practical work; research into other designers has encouraged me to be braver with my own designs, less concerned with social restraints or topics which may be taboo. What is clear, is that the shock factor most certainly gets you noticed as a designer, although not always positively. For future collections, I would be more conscious of the colour pallet used, embellishments, and the client, continuing to push the boundaries of my designs. Research has shown that there is a general wide spread acceptance for elements of fetishism specifically nudism and sexual fetishism, which to some extent has been diluted for mainstream consumption, these are all areas which would provide inspiration for further design projects. Despite the significant amount of research undertaken for this piece, additional research could be completed around fashion and fetishism, although contemporary theorists in this area is somewhat lacking- perhaps due to the mainstream nature of it in today’s society. 
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