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Topspin
Asymmetrical separation
Wake deflected up
Ball pushed down

Backspin
Asymmetrical separation
Wake deflected down
Ball pushed up

Lift force

\ Separation points

! Separation points

Lift force










“Now! That should clear up
afew things around here!™
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Henri Daumier






Felix Topolski
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Manoa Vosawai Blues V Ulster February 2016









This collection of drawings were all produced from life, on the spot, without the use
of a camera in order to capture the vibrancy, emotion and atmosphere of the
moment. They are a 'fly on the wall’ record of the Cardiff Blues Rugby Club season
2014/15, and are the result of collaboration between myself and Ben Motram, Blues
Media and Communications Manager.

The aim was create a spontaneous visual impression of the sights, smells and
sounds that surround match day. From the players to the coaching staff, supporters,
grounds staff, stewards, and the many others that combine to create a family that
shares the ups and downs of the season, good and bad, highs and lows, we are all

In it together and that 1s what makes this club special. “

Jonathan Williams

lllustrator
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It does not matter how 7 M 2
many times you get ' /f’
knocked down, but 77
how many times
you get up.

T

Vince Lombardi ) : s by"Jonathan Williams
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Drawing is seeing, looking, really looking. The aim of the studies is to bring the
art of close observation back to the forefront of conscientiousness and
recognized as the authentic response to environments.

The objectives will be; Reportage drawings, 3D sculpture observations on
human behavior, developmental work, exploration of sensory deprivation and
visual outcomes.



Drawing on the philosophy of Zen Buddhism,
Mushin,or no mind, right here, right now, the
vital force. The notion of ‘don’t tell me, show
me’, it is direct communication beyond words.
Not thinking, but also not not thinking.



ook

Imperfect

Reality



It is unpredictable not linear, wander the stream,
nothing further.

This primary experience is being substituted by
secondary, mediated versions of the world offered by
T.V. , the internet or gaming for actual experience.
This stepping out of time to create a non linear
experience, holistic and completely in the present
with mental clarity and presence.

Words are convenient and precise but cannot depict
explicitly.

The Menu is not the meal

Alan watts
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