A site’s significance for improving our understanding of social, economic or cultural developments in the Roman period.
Theatre of Orange
1. “Celtic” settlement/Oppidum developing into Roman Arausio
Battle of Arausio 105BC, battle between Rome vs. Cainbri and Teutones ‘tribes’
Arausio, or ‘Colonia Julia Firmer Secundanorum Arausio’ – Local Celtic water god
Focus: Development between the ‘Celtic’ and Roman settlements.
Placement of the Theatre (and Forum) on a certain side of the acropolis.
Building around the ‘acropolis’ or oppidum, which was the cultural central point of the ‘Celtic’ city at Orange

2. Cultural importance of the theatre in a Roman city
Religious – is the one in Orange next to a religious sanctuary?
Imperial cult – debate surrounding the reconstruction of the Augustus statue, and whether it’s Apollo
Cultural – Hierarchal aspect of the theatre
The surviving theatre wall – rarity
Compare to other Roman theatres: Nimes, Arles, Vienne; Rome (Marcellus, Pompey), Pompeii; Libya Sabratha.  Greek theatres: Delphi, Epidarous, Acropolis (Dionysus, Herodeon).

3. Later development from Roman to Christian and the theatres use
12th century – used by the church and play companies.
Until the 16th century – Town sacked during French Wars of Religion.
To do: more information on the ‘Christianisation’ of Orange, and the theatres use in ‘Late Antiquity’.

4. Use of theatre today
Considered the best-preserved Roman theatre in Europe.
Venue for concerts, theatres, public ceremonies (soldiers).
1869 – “the Roman Festival”, 1st major festival performed in new reconstruction.  Now the Chorégies.
Restoration project



Reading:
(Rosso, 2009)
Adaption of populous gathering spaces to manifestations of “Imperial fete”
Theatres built ex novo in Western provinces, essential components of large religious complexes – often built adjoining a religious sanctuary
?The Theatre at Orange is built below the old oppidum/religious acropolis?
Problems regarding the representation of ‘Augustus’ (pg104)
 - Representation of divinity de l’âge d’or ou une effigie impériale
 - Replica of Apollo type, “Omphalos”, but ainsi restituable serait trop (too) petite (small) pour (for) la niche principale.

(Claretie, 1899)
Restoration by: Caristié, member of institute of France
Built against a hillside – e.g. the old oppidum
Can seat c.6000 spectators
2 tiers of steps, 7 steps in each tier.  Restored as original.
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