


Research

Select an object
In your home

think about the
space that it's in

Write 250 words
about the object
and its space

Use 1 quotation.

Think about
your practice.

Ymchwil

 Dewiswch gwrthrych yn
eich cartref

 Meddyliwch am ei gofod

» Ysgrifennwch 250 o
eiriau am y gwrthrych
a’i gofod

* Defnhddiwch un
dyfyniad

* Meddyliwch am eich
arfer



Research

Have you brought your research notes (250
words with one quotation) writing about an
object in your home?

Ydych chi wedi dod a'ch nodiadau ymchwil (250
0 eiriau gydag un dyfynbris) yn ysgrifennu am
wrthrych yn eich cartref?



5 minutes...

B In small groups: - -
2 - Show and Tell yo‘gr-250 words .



The Poetics of Space

Bachelard, G. (1958) The Poetics of Space. Boston: Beacon Press



The house
constitutes a body
of images that give
mankind proofs or
illusions of stability.

Bachelard, G. (1958) The Poetics of
Space. Boston: Beacon Press
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Our epoch is one in which space takes

for us the form of relations among sites.

Foucault, M (1984) Of_OtI)ver Spaces: Utopias and Heterotopias Architecture /Mouvement/ Continuité October (“Des Espace Autres,” March 1967 Translated from the
iec

French by Jay Miskowi




Utopias and Heterotopias

Foucault, M (1984) Of Other Spaces: Utopias and Heterotopias Architecture /Mouvement/ Continuité
October (“Des Espace Autres,” March 1967 Translated from the French by Jay Miskowiec)




Some thirty inches from my nose
The frontier of my person goes,
And all the untilled air between

Is private pagus or demesne.
Stranger, unless with bedroom eyes
| beckon you to fraternize,
Beware of rudely crossing it:
| have no gun, but | can spit.

W. H. Auden in “Prologue: The Birth of
Architecture.”



LOWARD . “All

“THE HIDDEN
DIMENSION
is...one of the

Jow extraondinary
books about markind's

frature which
should be read by
every thoughtful person.”

—Chicago Tnibune

[he Huddenlllmensmn

Edward T Hall - & 4
‘Proxemics’

Hall, E. T. (1966) The Hidden
Dimension, New York: Doubleday,



o L

Man’s evolution has been marked by the development of
the “distance receptors”—sight and hearing. Thus he has been
able to develop the arts which employ these two senses to the
virtual exclusion of all the others. Poetry, painting, music,
sculpture, architecture, the dance depend primarily though
not exclusively on eyes and ears. So do the communications
systems which man has set up. In later chapters, we shall s
scc how the differing emphasis laid on sight, hearing, and ..., ;o0
smell by cultures which man has developed has led to greatly oot
differing perceptions of space and the relations of individuals = © ™7™

Jowr c\mmlimxry

in space. books abowt mankind’
—— ‘ e friture which
S Jiould be read by
(Hal I; 1966 40) ' every thoughtful person,”
~Chicago Tnbune

lhe on Dimension



LOWARD . “All

4 Proxemic
zones of
distance

“THE HIDDEN
DIMENSION
is...one of the

Jow extraondinary
books about mardkind'’s

frature which
should be read by
every thoughtful person.”

~Chicago Tnbune

[he Ilulde Illmensmn




EOWARD . Ll

Intimate Distance g2 N

“THE HIDDEN
DIMENSION
is...one of the

Jow extraondinary
books abowt mankind'’s

future which
hould be read br
axry ”Wg‘h[ful W

~Chicago Tribune

[he Huddenlllmensmn




LOWARD . "All

Personal
Distance

(18 inches to
4feet).

“THE HIDDEN
DIMENSION
is...one of the

Jow extraondinary
books about mardkind'’s
frature which
should be read by
every thoughtful person,”

~Chicago Tnbune

The Hidden Dimension



LOWARD . “All

Social Distance
(4 to 10 feet).

“THE HIDDEN
DIMENSION
is...one of the

Jow extraondinary
books about mardkind'’s

frature which
should be read by
every thoughtful person.”

~Chicago Tnbune

[he IIi en Dimension



LOWARD . “All

Public Distance
(10 feet to
INfin ity) . ’g,";‘;';;?gh\

A

every thoughtful person.”
—Chicago Tnibune

[he Ilulde Illmensmn




Animal space




Cross Cultural
space
Heart(h)




THE PRODUCTION OF

SPACE

Henri Lefebuore Henri
Lefebvre
The
Production
of Space

DONALD NI( HOI SON-SMITH




THE PRODUCTION OF

SPACE

Henri Lefebore

DONALD NICHOLSON-SMITH

(Social) space is a (social)
product [...] the space thus
produced also serves as a
tool of thought and of
action [...] in addition to
being a means of
production it is also a
means of control, and
hence of domination, of
power. (P26)



PRACTICE

EVERYDAY Semiotics
LIFE

MICHEL de CERTEAU




PRACTICE

EVERYDAY
LIFE

MICHEL de CERTEAU

The design of a public
space should enhance

social comfortability,

whereby individuals will

feel more comfortable and
will be more likely to

Interact socially (pe certeau,
1974).




Supermodernity

Auge, M (1995) Non-places : introduction to an
anthropology of supermodernity. London : Verso
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Urban Filaments triple ‘decentring’



Urban Filaments triple ‘decentring’
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Urban Filaments triple ‘decentring’



Globalisation

Urbanisation

Frontiers

Architecture

The here and now



Place is completed through the word,
through the allusive exchange of a few
passwords between speakers who are
conniving in private complicity. (ess)



Place can be defined as relational,
historical and concerned with identity.

Non-places



Narrative “transforms
spaces into places and
places into spaces”

Merleau-Ponty (1945) in Phénoménologie de la perception (The Primacy of
Perception)



Termtaal




The average man today - this is
especially true of women — along with
almost all men in archaic and
backward societies, IS a whole; his
entire being is affected by the smallest
of his perceptions or by the smallest
mental shock. The study of this
totality’ is therefore crucial in dealing
with all but the elite of our modern
societies. (Mauss, in Augé,

1995:17)



Space and Place- Negotiated
according to

Practice

Poetics

Politics

Memory

Narrative

Movement

Human emotions and senses
Cognitive mapping



Spaces change depending on
how you encounter them




Postmodern
an Expandec




Postmodernism an Expanded Field

Rodin received a commission for a
monument to Balzac in 1891 from the
Société des Gens de Lettres. After
seven years' preparation by reading the
author's works, by studying his
biography (attempting to understand the
personality and psychology of this
literary genius), and by executing about
50 studies, Rodin exhibited a model of
the work in the Salon of 1898. Not only
did the Société reject the work, but it
received extraordinary controversy in
the press. Criticism centered on the fact
that Rodin's treatment of a famous
person did not follow the formula for
aggrandizing the subject and on the
lack of a finished surface, so important
in academic sculptural style.




Rosalind Kraus: Sculpture in the
Expanded Field

[ have been insisting that the expanded field of postmodernism occurs at a
specific moment in the recent history of art. It is a historical event with a
determinant structure. It seems to me extremely important to map that structure
and that 1s what I have begun to do here. But clearly, since this is a matter of
history, it is also important to explore a deeper set of questions which pertain to
something more than mapping and involve instead the problem of explanation.
These address the root cause—the conditions of possibility—that brought about
the shift into postmodernism, as they also address the cultural determinants of the
opposition through which a given field 1s structured. This is obviously a different
approach to thinking about the history of form from that of historicist criticism'’s
constructions of elaborate genealogical trees. It presupposes the acceptance of
definitive ruptures and the possibility of looking at historical process from the
point of view of logica! structure.

(p44)

Kraus, R. (1979) Sculpture in the Expanded Field. October. Volume 8
(Spring) Pp 33-44 The MIT Press.



5 minutes...
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£ In small groups = .

. Can you make lirtks to the how ..
you might use such spatial
concepts?



