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Introduction 

I have chosen to do my dissertation on a subject that I love, however this topic has also been a consistent cause of controversy and prejudice throughout my life. I chose to do a BA hons in illustration and study at Swansea college of art, as the industry I am a practitioner in has changed. I was about nine years old when I came across the media of art, which would change my life and mould me into not only the artist I am today, but also the man I am. However, the art form I loved turned out to be full of prejudice and discrimination.

My first encounter with this art form was when I was visiting relatives at my aunties, I really looked up to my cousin as he was a great role model, he worked hard and was a proper young family man. I walked into my aunties dinning room and my cousin Nino was sitting at the dining table eating breakfast before going to work. Nino had his top off and his back to me as I entered the room, this was to be a definitive moment in my life as it would turn out.
On my cousins back was an image recreated by a tattoo artist of Jesus on a cross, I can vividly remember feeling overwhelmed by this image, as I was in a catholic school at the time and loved art. Both left me in awe as it was my first ever encounter of the practice of tattooing. I asked my cousin how was this possible to have the art work on his back and he proceeded to explain what a tattoo was. Having only ever seeing art work on a canvas or in a art gallery, this form of art instantly became more personal to me, the idea of being able to wear your art on your body. Wow. I immediately ran into the kitchen and announced to my mother you can draw on people using needles, and it stays there its called tattooing Mam, I think it was obvious to my mum my journey into this complicated art form had just began. A future tattoo artist was born. 

Over the next few years my drawing continued and my love for art only grew and grew, however so did my love for tattoos. This is when I first realized the love I had for tattooing was not shared by all. In my second year of art in comprehensive school, my art teacher was vocal in voicing her personal, not artistic, opinion towards the tattoo related imagery I wanted to create at the time, stating that I shouldn’t waste my time drawing tattoos as they were for thugs and sailors. I tried to explain that I believed it was just another form of art and should be respected as such, and one day people would appreciate the art of tattooing, thus increasing its popularity. She did not agree and refused to support my views.

This then made me question, why this art form was not respected as any others such as a portrait in an art gallery? I could not see the difference apart from the materials that were used, one being a canvas and one on skin. Aren’t they both just a way to express an appreciation and love of art? Over the last 30 years I have encountered many situations of prejudice because of my love of tattoos, from walking in the local shop and having women clutching their bags as if I was about to snatch them and run off, down to a far more personal verbal attack whilst I was in the park playing with my daughter pushing her on the swing.     A lady of elder years decided she needed to tell me, what sort of example was I setting to my child due to my appearance. This kind of prejudice I found remarkable, as how I looked should have no bearing on who I am as a parent. Therefore, I feel strongly that the prejudice towards myself and this art form should not exist, and should have no place in the 21st century. Over the last 30 years I have watched the industry I love, grow from being frowned upon in most of society, to now being revered by all different kinds of people from all social backgrounds. Therefore, when I encountered my latest episode of prejudice it impacted on me to a point I had to address it. 
During my second year in university we were asked to produce a working business plan as a group, so having personal extensive knowledge of the tattooing industry as a professional practitioner and business owner myself for nearly two decades, the group and myself decided to put forward the business proposal of a combined tattoo studio, and a cosmetic tattoo studio. While we were discussing this proposal a guest business lecturer made a statement of prejudice. She believed tattooing was not only a dying art, but her daughter had just gone and had a tattoo and it was of her opinion, not the daughters, that by having had this tattoo her daughter had somehow ruined her life. I did not engage in a discussion over this as I felt this statement was too personal for me to address and needed to be worked out by her and her daughter. However, as for the statement of tattooing being a dying art this I felt I had to address, as the tattooing industry from a business growth prospective is flourishing, according to Experian who are one of the leading data analyses companies who gather information for business and consumers in Britain tattoo parlour’s  have increased by 173% in the last ten years alone, (Zoe Wood, 2014) , (Loader, 2017). 

As for the prejudicial remark made by the lecturer believing her daughter to have hindered her life by having a tattoo, is it still fair to have a prejudicial opinion like this? Or was she right? So the aim of this dissertation is to research and discuss such question’s as: where does the prejudice towards tattoos come from? I will look back at the tattoo industry from its beginnings to current popularity and try to form a valid argument on whether such prejudice is warranted at all and answer further questions such as: is tattooing respected as an art form.? If it is then why is not recognized and included in the academic curriculum? Finally, are Universities therefore prejudice towards the art of tattooing?





Chapter One The History of Tattoos: From High Culture to Deviant Art… 


Tattoos are not a new craze or fad as the earliest proven tattoo in history dates back around 5000 years to a mummy found in the alps. The iceman called Otzi (figure1)was the first to sport the art of tattoos. (Macdonald, 2015). (Engelking, 2015).
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Figure 1: 'Otzi' The Tattooed Mummy
               
                                             
It is said that the early Britons however made tattooing famous, as scriptures written around 55 bc by Cesar describing his accounts of the Gaelic wars wrote “All the Britons dye themselves with Woad, which produces a blue color, and makes their appearance in battle more terrible” (Cox, 2016). So remarkable was the way the British warriors looked their appearance became known throughout Europe as the pretani, a celtic word meaning the painted or the tattooed ones. (Cox, 2016), (Gotch, n.d.).Gais Julius Solinus wrote in the third century “there is nothing more than they consider as a test of patience than to have their limbs soak up the maximum amount of dye through these permanent scars”,(Angel, 2013). 
Later in history the art of tattooing gathered more gravity in Britain due to an explorer called Martin Frobisher (figure2).
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                                                                 Figure 2: Martin Frobisher
Whilst on his expeditions Frobisher mentioned in his journal in 1576 that tattooing was common place amongst native American tribes. (Angel, 2013). (Editors, 2014).                    In 1577 however Frobisher took three Inuit tribesmen hostage, and brought them back to Britain to parade them like art from London to Bristol. He even took them to Queen Elizabeth’s royal court. At first the general public were shocked. However, to assure the public they were no threat an artist called John White was commissioned to paint both portraits of the Inuit captives and the ancient Britain’s, using illustrations from the Roman scholar’s records to assuage the general public and show communality. (Angel, 2013), (Gotch, n.d.).These paintings only fuelled the interest of body art in Britain and Europe in the 16th century . As a result, by the 16th 17th and 18th centuries tattoos were everywhere and even used in court cases as evidence. One case that fueled the interest in tattoos even further with the British public was, in 1854 an aristocrat called Roger Tichbourn (figure 3)went missing while at sea, thought to have drowned in a shipwreck. (Diamonds, 2013). 
                                           [image: ]
                                                                        Figure 3: Sir Roger Tichbourn
However, some 12 years later he amazingly reappeared in Australia. On his arrival back in London the Tichbourn family and his siblings immediately became suspicious that he maybe an imposter. They believed him to be financially motivated as he was due to inherit the family’s wealth on the death of his mother. The sibling launched a lawsuit claiming they believed him to be an imposter, the Tichbourn trials in the early 1870’s were massively publicized all over the world by the worlds largest newspaper companies,(Diamonds, 2013).  The case was eventually settled due to the fact that the true Roger Tichbourn whilst attending boarding school acquired a tattoo by his friends. However, when asked to show the said tattoo in court, he could not. This confirmed he was an imposter, he was later found out to be a butcher’s son by the name of Arthur Orton (figure 4) and sentenced to 14 years in jail for his crime. (Diamonds, 2013).
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                                                                                       Figure 4: Arthur Orton.


The media circus that ensued catapulted tattooing to a world wide audience, and it was then that one of the reporting newspapers suggested that perhaps all children should be tattooed just in case they also got lost at sea. An entrepreneur called Sutherland McDonald (figure 5) decided this was his opportunity to cash in on tattooing’s popularity.
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                                                                         Figure 5: Sutherland McDonald.

As McDonald was a talented artist and a former soldier who practiced the art of tattooing whilst inking his comrades. (Clark, 2016).McDonald at the time was a manager of a fashionable Turkish baths in the London’s West End. This was when he then started to offer the art of tattooing to his clientele on a commercial level. This was the first recorded tattoo parlor in history and it was an immediately huge success. (Clark, 2016), (Govenar, 2000). In the early 1880’s McDonald’s business flourished further as he capitalized on the publics fascination with the medias coverage of the future king of England George v (figure 6) having had a tattoo whilst overseas in the navy, as seen in (figure 7), Representation illustration.          
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                                                                                   Figure 6: King George V
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                                                                         Figure 7: Representation Illustration..
                         

McDonald himself claimed to have done the tattoo and also claimed he had tattooed the elite from all over the world such as the king of Denmark right through to the Maharaja of Patiala, (Clark, 2016). Subsequently McDonald and his tattoo parlor appeared in newspapers all over the world from France, Poland, Germany and even New Zealand. (Cox, 2016).

So as it stood in society in the 19th century tattooing was revered. and it was associated with gentry royalty and the aristocracy. So when was the turning point of the tattoo culture from a high culture trend, to low culture, fueling the social prejudice of the future generations of tattoo collectors? This elite group were believed to be the first to not only accept but embrace the art of tattooing, (Norton, 2015). However, in the late 19th century to the early 20th century the popularity of tattoos amongst the aristocracy was in decline. One reason for its decline was due to the production of the electric tattoo machine by Samuel O’Reilly. (figure 8) (Belis, 2017),(Govenar, 2000).

                                      [image: ]
                                                               Figure 8: Samuel O Reilly Tattoo Machine.
                                    

The production of the electric tattoo machine made the process of tattooing much quicker, and more available to the masses, thus reducing its appeal to the upper classes (Norton, 2015). An additional reason for its decline amongst the high classes was the rising publicity of needle contracted diseases at the time due to the lack of regulation amongst the tattooing industry. Even though the practitioners at the time wanted the industry to be regulated the Health authorities believed it would be a waste of tax payers money to regulate it. (Govenar, n.d.). So instead they issued a complete ban of tattooing in New York  in 1961, justifying it with speculation of an influx of blood borne diseases such as Hepatitis B contracted at Coney beach In the 1950’s, this only increased the fear of the art form (Fedorack, 2009). (Inkflesh, 2011).

Also tattoos were being publicized in the circus and fairgrounds as a freak show event. One of the most popular circus attraction of the time was an ex British Army Officer called Horace Ridler. Ridler had served twice in the armed forces as a major and had collected a few tattoos while serving. However, he had greater ambitions of getting into show business, and on leaving the military Ridler approached “The King of Tattoos” George Burchett with a plan. Ridler would have to endure countless hours of tattooing over a period of seven years to complete his look as the Zebra man, and together they made Ridler into a circus phenomenon and one of the highest paid circus attractions of all time ‘The Great Omi,’(figure 9), (Caplan, 2000).
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                                                                             Figure 9: 'The Great Omi'.


This then combined with derogatory articles written in publications like the Scientific American literature, describing the art of tattooing,
           
              “to be for the lower classes, it is a degraded art and the representations are coarse 
               and as a general thing, poorly executed.
               Sometimes the artist is capable of drawing very fine artistic figures that are the 
               admiration of physicians who have an opportunity of seeing them. But such cases   
               are becoming rarer and tattooing has become gross and vile, like any despised art”.    
               (Govenar, 2000).
             
These kind of statements and the circus publicity were only cementing the low culture status of tattooing. It was also widely publicized at the time that the armed forces were extremely heavily tattooed, however by the beginning of world war one in 1918 the armed forces as an institute were trying to discourage the practice of tattooing amongst its soldiers.
Major General O’Ryan banned tattooing for soldiers in the National Guard, Empire Division, stating he wished to upgrade the image of his soldiers due to tattoos being considered as barbarous and unsuitable for the armed forces. (Govenar, 2000). (Caplan, 2000). 
This is ironic considering the armed forces played a massive role in the prejudicial stigma attached to tattooing in the first place, as it was the service men going from country to country collecting tattoos of naked females and flaunting them to all on their return, which helped reinforce the less than desirable image conveyed (Govenar, 2000).


Chapter 2: From Deviant Art to Current popularity.



By the middle of the 20th century tattooing was seen not as positive art form but that of a subculture sign of rebellion. This along with the changes in attitudes towards life, people were encouraged away from the pre war rebellion attitude? to one of a married suburban life in suburbanized ares far away from the city neighborhoods in which tattoo parlors were found, and the post war attitude was one of middle class conformity and material comfort not one of impulsive tattoo collectors and all this was steering people away from tattooing, tattoos were  considered lower class and deviant, associated with biker gangs ,blue collar workers and  thugs and criminals.(Henley, 2010). (Govenar, 2000). 
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                                                                             Figure 10: Hells Angel Member.
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                                                                       Figure 11: Gang Member Tattoos.
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                                                                         Figure 12: Prisoner With Tattoos.

It wasn’t until the mid to late 20th century that tattooing started to become more popular, even though it was still regarded as a deviant activity by some (Norton, 2015). Its popularity was increasing again, due to the rise of Celebrity Culture who would publicly display their tattoos. Janice Joplin in the 1960’s (figure13), (vidan, 2015). Was one of the first celebrities to show of her love for her ink in the public eye (Norton, 2015).
                                                    [image: ]
                                                                               Figure 13: Janice Joplin.
[bookmark: _GoBack]This increased popularity for the art of tattooing and their by thrusting it into the mainstream, helping drive it away from its low cultured status. Janis Joplin the “Queen of psychedelic soul” can be credited for championing the art of tattooing publicly. However, she was just one of many celebrities over the last 50 or so years to have adorned their art publicly, therefore helping to cement the art form well and truly into the 21st century See (figure 14, 15, 16, 17, 18), such celebrities as…
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Figure 14: David Beckham.
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Figure 15: Angelina Jolie.
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Figure 16: Lady Ga Ga.
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Figure 17: Johnny Depp.
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Figure 18: Justin Bieber.
These celebrities and countless more have played a huge role in raising the profile of tattooing. Tattoo trends can be celebrity driven, once a celebrity’s tattoo hits the internet the world rushes to replicate it such as The Beckham Angel which can now be found everywhere. The rise of the internet in homes was monumental in tattooing’s growth and development. It has also helped the practitioners to reach a much larger audience, this really gave the industry an advertising, marketing and social platform to grow to its current popularity. But not only that, it has helped the industries growth in all areas. 

 Two decades ago when I first started tattooing the equipment we used was so limited, compared with todays huge supplier market, we had very limited colours which were around eight in total, compared to the extensive colour ranges of over 100 different colour tones today. The machines we used, because of the nature of them, were harder to set up and maintain, whereas today we have rotary machines which are far superior and take no maintenance or specific set up, which obviously makes the process in general a lot easier, (Rae, 2014). 
We also had to make all our own needles as there was no way of just ordering your needles on the internet like the tattoo artist of today. This in itself was very time consuming and a craft of its own, which also would have a considerable bearing of the overall quality of the tattoos, (poor needles, poor quality tattoos.), (On, 2014). 

Tattooing standards were quite basic also due to the industry not having the teachers of the trade as there were only a couple of practitioners in any given area. This meant if you wanted to take up the art of tattooing it was really difficult to find a teacher or apprenticeship. 
When I first started tattooing I had to send away for a book called the ‘A to Z of Tattooing’ by Huck Spalding. It took me around three months to acquire the book as I had to send away to America to get it. Now with the internet, the way it has developed anyone wishing to take up the art of tattooing only needs to go onto YouTube and type in how to tattoo and there are countless tuitions on every step of the practice,(Thobo-Carlsen, 2014).(Hardy, n.d.). Along with a number of publications.

Another influential factor for the tattooing industries growth was the arrival of a TV series called Miami Ink it showcased the personal journey of both client and practitioners in the tattoo studio. (Vidan,2015).  
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Figure 19: Miami Ink Advertising Photo.
                                                     

The series consisted of four friends three of which were respected tattoo artists, Darren Brass Chris Garvor, Chris Nunez, and Ami James, (figure 19), the fifth member was an apprentice called Yoji Harada who would be learning the art of tattooing under the close eyes of his mentors. The show gave the viewer a chance to see the process of tattooing from a non committal view point. The TV series showed that the industry was no longer for just thugs and sailors and tackled some very personal and emotional reasons why the clientele were getting inked, such as the loss of a loved one, conquering addictions and the love for their children. The public warmed to the TV series as it showed a professional caring and personal side to the tattoo industry. It also showed the public just how far tattoos had come from a technical perspective, thus increasing the demand for the practice.
 Not long after Miami Ink came another hugely successful Tattooing TV programme but this time it was not set over seas, it was set on the streets of London The TV series was called London Ink (figure20) It became a huge success overnight in parts due to the owner of London ink being an artist called Louis Molloy, (House, 2014).who had previously tattooed the world famous Beckham Angel on David Beckham’s back, and as David Beckham was literally one of the biggest world wide celebrity stars, the TV show and the practice of tattooing was growing and gaining huge respect in the art world and acceptance for the art form was now at an all time high. (Wagenvoord, n.d.), (Saraiya, 2014).
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                                                                Figure 20: London Ink promotion photo.
                                                 
This plus the internet in homes across the world, now meant any one wishing to get a tattoo  could search a number of social media sights such as Instagram and Facebook to find the right practitioner or style for them, (Thobo-Carlsen, 2014). 
Another factor for tattooing becoming so popular in conjunction with a world wide platform is due to the increase of tattooing standards, because many practitioners today have been educated with an art background, (Barrera, 2014), (McVeigh, 2013), (Harris, 2011).
The majority of good artists now have a profile on the internet or some kind of synopsis to their practice and background (Hardy, n.d.). One of the results that came up from this simple search was, from Lorenzo Hurtado Segovia “It’s no longer fringe and ghetto,” said Lorenzo a professor at Otis College of Art and Design, where a number of his students are tattoo artists and former street taggers pursuing fine art careers. “It’s made the leap to becoming mainstream and fashion.” (Barrera, 2014). If you look at some of the industries most influential tattoo artists today, you can understand why the industry is evolving. artists such as The Don Ed Hardy (figure 21), who has been one of the biggest names in tattooing for over 50 years and who himself studied fine art at the Sanfrancisco Art Institute. Ed Hardy is known for his promotion of fine art in Tattooing, taking tattooing away from its prejudicial domain of street thugs prisoners and military men. Ed Hardy said

       I hated that tattooing was just looked down on as this scumbag thing. I wanted to fight 
       that fight, [to say] that the amount of ink in your skin didn't automatically reduce your 
       brain cells. 
(Lesota, 2015). 

Ed Hardy produced this painting (figure 22), after being inspired in his art school days by the artist Joseph Mallard William Turner.
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Figure 21: The Don Ed Hardy.
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Figure 22: Painting by Ed Hardy.
                   
Another influential roll model is Chris Garver (figure 23).
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Figure 23: Chris Garver.
Chris Garver is one of the artists who appeared on the Hit TV series Miami Ink. Garver himself studied art and attended the Pittsburgh high school for creative arts. Chris is considered to be one of the greatest and most sought after tattoo artists in the world today. (Paige, 2015). Garver is respected and revered by his fellow artists with his art background he has managed to amalgamate and accomplish his own unique style, which he uses to create amazing paintings as well as inspiring the future inkers of today (figure 24),
 (Wagenvoord, n.d.).
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Figure 24: Tattoo done by Chris Garver.

Another Influential current tattoo artist is Shaun Barber (figure 25).
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Figure 25: Artist/Tattooist, Shaun Barber.
Shaun Barber earned his B.F.A. from Ringlings College of art in 1999 and a A.A,S.from Cazenovia College in 1997 his paintings are highly sought after and he has numerous private collections held throughout America, Canada, Asia, Europe and Australia. He has also taught drawing and painting for over 16 years at numerous art schools and after picking up the art of tattooing in 2009 he has quickly risen to the top of the tattooing, he is revered and honoured right throughout the art world (Gordin, 2017). 
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Figure 26: Shaun Barber Tattooing.
Nikko Hurtado (figure 27), studied art for seven years at the art centre of Pasadena.
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Figure 27: Nikko Hurtardo ,Tattooist.
                                                         

Nikko Hurtado “I had always wanted to create art for a living and was so happy that it happened so organically, it was like tattooing chose me”. (Anon., 2017). At any one time Nikko Hurtardo has over a million followers on Instagram he has also appeared on all the biggest Tattooing TV shows such as LA ink, Tattoo Wars, and Ink masters this has made him
a huge influence in the tattooing world and his celebrity client list includes celebrities like Drake, The Game, Kat Von D, Jenna Jameson and Cheryl Cole.
 In 2017 Nikko opened a new tattoo studio in the heart of Hollywood however it would not only be used as a tattoo studio it would be used by Nikko to collaborate with some of the best artists from around the world such artists as Shawn Barber, and Michael Hassar who would then run art seminars teaching the art of tattooing and painting to apprentices of all art backgrounds who want to learn, Nikko does super realistic paintings(figure 28 )he  also does hyper realistic tattoos (figure 29,30), he also tattooed the behind of Cherryl Cole (figure 31).
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Figure 28:Painting by Nikko Hurtado.
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Figure 29: Tattoo of 'Ozzy Ozbourne' by Nikko.
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                                        Figure 30: Tattoo of Steve Jobs by Nikko..
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Figure 31: Tattoo on Cheryl Cole's Behind by Nikko.

These are just a fraction of the influential tattoo artists of today with art backgrounds who are driving the tattooing industry forward. There are so many more and standards are only getting better and better due to these highly skilled practitioners, and the ever growing internet platforms imbedded into todays image- driven culture. Tattoos are also aimed at the children’s market, with temporary tattoos. Therefore, another reason for the growth of the tattoo industry is the programing of children, by buying them temporary tattoos, or allowing them when attending a children’s party to receive a tattoo based image, even if there is an ex art college student applying the tattoo based imagery children associate with the images adorning their parents bodies, temporary tattoos weather they be air brushed, child friendly paints or the soliver based stick on tattoos from the past all these media have grown in popularity alongside the industry. This kind of acceptance is teaching the future generations of young adults its now permissible, (Corner, 2017). An additional reason is the acceptance of tattooing being respected as art. One of the biggest testimonies to this is the National Maritime Museum in Cornwall they have just held the National Tattoo Exhibition, this ground breaking exhibition showcases the history of British tattooing. It features cutting edge designers and leading academics who challenge the stereotypes when it comes to class gender and age discrimination in tattooing, whilst giving the practice a much needed voice in order to celebrate the astonishing rich heritage of tattooing as an art form in the UK. Further more in addition to all this promotion by the art world another contributing factor to the rise of tattoo culture is down to the advertising and marketing companies promoting the art: from house hold Food products (figure 32), Clothes Brands (figure 33), product advertising (figure34), and even vocational recruiting (figure 35).
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Figure 32: Mc Donald’s Worker with neck tattoo.
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Figure 33: Next Clothing.
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Figure 34: L'Oreal 'Lewis Hamilton'.
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Figure 35: British Royal Navy Recruitment.

This art form however controversial is clearly revered and accepted by all walks of life, from academics, to the political sector, to the blue collar worker, and celebrity culture a like. Its undeniable rise in standards therefore have raised its credibility as an art form well and truly into the 21st centuries history books. So why is it still not even acknowledged on an academic level?


Chapter 3: Conclusion 




Whilst at University I’ve been encouraged to look at the practice of street art and Banksy as if he was some edgy icon for the art world, even though his practice in most parts is illegal. I’ve also been encouraged to look at the practice of a Tracey Emin, whose iconic art work was her bedroom in which she procreated, defecated and menstruated. Art should be subjective and respected without discrimination, so isn’t it about time tattooing should have its respect?
Tattoos have become more and more popular according to a recent survey, 1 out of 5 adults in the UK are Inked and this statistic rises between the 18-29year olds, up to 40% have at least one tattoo. Just two decades ago there were 300 hundred or so tattoo parlours, whereas today there are over 1’500 tattoo parlours all across the country, there is even one in Selfridges. (Henley, 2010). 

As so many of the tattoo practitioners of today seem to be influenced by the academic art world, and tattooing being one of the leading medias of art current in todays society, wouldn’t it make sense for the art of tattooing to be included in the academic curriculum, so instead of young artists going to the many unregulated external sources to learn the art, 
if they can even could afford it, or trying to learn the art by trial and error which can lead to severe health consequences for both practitioner and recipient. Tattooing could be offered as a vocational university course to run along side the current curriculum. 
As the fundamentals of tattooing are no different than to copper plate printing, silk screen printing or many of the other courses available. the art of tattooing has a set format first you must become a competent technician before you can become a competent artist as Picasso said, “Learn the rules like a pro, so you can break them like an artist.” (Pont, 2015). 
All the areas from health and hygiene, cross contamination, stencil making, setting up of the tattooing equipment, breaking down of the tattooing equipment, correct disposal of the inks and needles, tattooing safety, environment safety and general knowledge could all be taught in universities. None needs to be done on live skin with the risk of blood contamination, it could all be done with prosthetic skins now available, so therefore it would be no more riskier to the student than using acid in copper plate printing for example, so that future artists wishing to break into the world of tattoo art, would be able to do so through the university institutes which are currently driving the industry anyway. (Barrera, 2014).
Since I’ve studied in university, I have heard a lot of how universities are trying to become more current and open to engaging with prevalent art medias, such as street art and an ever growing digital art world, so wouldn’t it make sense then that university would embrace the art of tattooing and offer as a side module for those wishing to learn, after all can you get more current than tattoos? (Walzer, 2016). I myself as a practitioner of tattooing for nearly twenty years, had to come to university to keep up and grow with the industries changes, as the world of tattoos has now changed and is becoming far more artistic, from the practitioners and the art being produced. Therefore, it would benefit both universities and future artists alike.
In many institutes there is still prejudice towards tattooing, however it is a rapidly growing art form and the prejudice is in decline. Universities could help this further with their acceptance.
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