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Ovid Amores, Ovid’s first published collection of poetry, is a collection of love elegy dedicated to his lover Corinna. Though the identity of Corinna is still speculated, it is thought that her name comes from an Ovidian pun of the Greek word “κόρη”, meaning maiden. This poem opens with the phrase “aestus erat”[footnoteRef:1] which in this version has been translated to “’twas sultry.” The word “aestus” can also be translated to “a hot spell” or “heat”,[footnoteRef:2] which would indicate that this opening line is in reference to the weather, however, due to the more illicit theme to this poem and the translation of this word to “sultry” in this version, this opening line could indicate a sexual connotation, and therefore link to the erotic nature of this poem.  [1:  Ov. Am. 1.5.1]  [2:  Tupin, 2016, 1.5] 

Within this elegiac poem, it is also likely that Ovid makes a verbal pun to indicate the poets he is inspired by. Ovid uses the phrase “candida dividua”[footnoteRef:3] when describing his lover Corinna, this could be a direct link to Catullus’ lover Lesbia. While describing an intimate and meaningful moment between himself and Lesbia is Catullus 68, Catullus uses the phrase “candida diua”[footnoteRef:4], the linking of these moments may be to signify to the audience that Ovid is following in the path of the elegiac poet before him, Catullus, and to link their writing style, method and purpose. However, it is also likely that Ovid is trying to implicate a similarity between the two female lovers, Corinna and Lesbia.[footnoteRef:5] It is often believed that both Corinna and Lesbia are married women, who are having illicit affairs with the poets writing about them and are written to fit the puella stock character often seen in Roman literature, most significantly comedies. Linking Corinna to Lesbia, and to a complex Catullus poem about Lesbia, could be a literary device employed by Ovid to explain more about his relationship with Corinna without having to write this himself. Catullus 68 explores the complexity of Catullus’ romance with Lesbia, and the complications of loving a woman who is already married, by aligning himself and Corinna with this narrative, Ovid may be drawing on the audience’s knowledge of Catullus to have them draw similar conclusions between the two romantic relationships. [3:  Ov. Am. 1.5.10]  [4:  Catull. 68.70]  [5:  Boyd, 2001, p.112] 

To further explore the character of Corinna, Ovid likens her to two figures known to the original audience. Corinna’s beauty is likened to that of Semiramis, an Assyrian queen who was famed for her beauty and military conquests.[footnoteRef:6] Semiramis was known to be the daughter of a Syrian goddess, thus likening Corinna’s beauty to that of the gods through this connection. Ovid juxtaposes this likening to the image of Lais, who Corinna’s beauty is also compared to in this line.[footnoteRef:7] Lais was a known, popular courtesan in Corinth, therefore less respectable than Semiramis, despite their equal beauty. By equating his lover Corinna to both a respectable goddess figure and to a lowly courtesan, Ovid juxtaposes two contrasting views of Corinna and begs the question: is Corinna a goddess or a courtesan? The answer to this may in fact be neither, perhaps it is not their status that Ovid draws from but rather their personalities. Both Semiramis and Lais are powerful and popular women, despite their different methods of becoming such figures. They are both also well known to the original audience Ovid writes for, therefore Ovid may be using these two women to display Corinna’s aggressive sexuality and power, rather than equate her to any social standing.  [6:  Ov. Am. 1.5.11]  [7:  Ov. Am. 1.5.11] 

Ovid, in this poem, reacts violently to his lover Corinna. Upon meeting with her, he “[tears] away the tunic”[footnoteRef:8] she is wearing, an action which she fights against. The abrupt nature of this action could indicate a violence towards his lover, however by characterising the ensuing struggle between the pair as “her own betrayal”[footnoteRef:9], Ovid highlights this action as being Corinna’s fault, thus belittling the anger towards her.[footnoteRef:10] This struggle is characterised by military language, an example of the elegiac convention militia amoris. Ovid uses words such as vincere,[footnoteRef:11] meaning to conquer, to describe the actions between himself and Corinna. The use of such military style language could be a link between the relationship of Ovid and Corinna and the triumph of their love, in comparison to that of a military triumph. Boyd believes that the use of militia amoris in Ovid describes the turbulence of his relationship with Corinna and associates the intensity of their physical relationship and the pressure of being caught as adulterers to the hyperbolic metaphor of war.[footnoteRef:12] The use of militia amoris could also indicate the intense, violent passion of their physical relationship and the melodramatic sense of their separation, using such lexis to describe a physical relationship equates love and war, for example words such as pugnaret seem to liken Corinna to a city under siege, perhaps insinuating that her love is worth fighting for and desired by many.  [8:  Ov. Am. 1.5.13]  [9:  Ov. Am. 1.5.16]  [10:  Boyd, 2001, p.112]  [11:  Ov. Am. 1.5.15]  [12:  Boyd, 1997, p.151] 

Militia amoris is often used in Greek and Roman literature, Ovid and Tibullus are known to use the device frequently in their love elegy, however Propertius is also seen to invoke this device.[footnoteRef:13] The use of militia amoris in later elegiac poets can be linked to the poet’s rejection of normal Roman warfare, as expected of men, and their devotion to the battles of love instead. Due to Ovid’s frequent use of militia amoris, violence between Ovid and Corinna is not contained to Ovid 1.5, 1.7 also depicts a vicious side to their relationship. 1.7 shows the character of Ovid act remorsefully about acting violently towards his lover and aims to rationalise his actions. Ovid catalogues poetic heroes who are known for their furor[footnoteRef:14] and are celebrated for it, such as Ajax and Orestes.[footnoteRef:15] The equating of his own violent actions to that of literary heroes perhaps suggests that his own furor can be exonerated as theirs is and perhaps suggests that Ovid views himself and Corinna in the same light as these heroes. [13:  Gunther, 2006, p.158]  [14:  Furor, in this usage, is depicting the violent anger and frenzy often associated with heroes in Greek and Roman literature. It has been translated to craze, mania and rage in the past. ]  [15:  Ov. Am. 1.7.7-9] 

To conclude, the relationship between Ovid and Corinna, like many other unions is elegiac poetry, depicts a pairing engaging in an illicit affair. Ovid 1.5 contributes to the narrative of his relations with Corinna by further exploring the violence of their turbulent relationship through militia amoris and continuing the elegiac tradition of invoking myth as an exploration into one’s character. It is clear through Ovid’s style, most significantly militia amoris, that Ovid has been influenced by the poets before him and have used their style to impact his own. 
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