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WAYS OF PERCEIVING

A report in which I will curate an exhibition exploring War and Politics
[bookmark: _GoBack]Katy Montague | BA Graphic Design | 1801630 | 1957 words | Scott Smith

Political Europe
Curating an exhibition based on “War and Politics”.
The Message
Within our current era, we always find ourselves looking back, referencing and taking inspiration from historical ages of art. We can allow ourselves to see how the past has strongly influenced design today and experience the feelings from the pieces. Considering the growth in technology, global warming and current world leadership it is inevitable to think about how different times have changed in consideration of politics, war, and social uprisings. I am extremely interested in how people can depict these into work and a style which shows the current and future state of the world.
We can use pieces of art to almost dictate what was going in on times before us and allow us to see the concept behind the work. We can also see how the work is produced and consider the ways in which the past previously has been perceived from an artist’s point of view. Perception initially allows us to take in what is around us and curate ideas in which we can take forward and discuss with peers. For example. if we look at the book ‘Theory of Perception’ by George Pitcher. We can look at the theory and begin to understand how we see objects, brands, people and art in which hold similarities. Hume discusses that all perceptions are made up of impressions and ideas. Our brain uses sense-data in order to do so (Pitcher, 1971). 
Seeing the differences and experiencing we need to open our minds and allow for thought and feelings. The E-book/PDF, ‘Philosophical reflection on history’ looks at the psychological effects of reflection of history, “The reflection on history by key eighteenth-century philosophers can be understood in the light of two main concerns. The first was to secure the objectivity of historical knowledge both at the level of describing and explaining historical facts, the second to secure the possibility of a philosophical reconstruction of universal history. However, s unified ‘philosophy of history’ was not the aim of the philosophers puzzling over history.” (Perinetti, 2006) This allows us to grasp and insight of what once was.
The Exhibitions
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The exhibition I am curating displays work in which visits both the past and current state of people’s perception of Politics and War within our current and past times. Political art is also looked at as an act of activism today. “Political design is when the object and processes of design activism are used to create “spaces of the contest.“ (Markussen, 2012) As we look more into Politics we can see how that dictatorship and leadership psychologically affects people and provides us with ideas we begin to consider how future dictatorships could leave us, considering potential artists who produce work based on the current state of the world or even the past. 
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The first piece in which I will be displaying is ‘Bakunin’s Barricade’ by Ahmet Ogut, A conceptual artist from the Netherlands.  This piece of art is seen as Barricade in which again depicts future social uprisings and is said to stipulate activists. This piece is built up of works from Van Abbes Museum and includes works by, Asger Jorn, Le Monde Perdu, Oskar Kokoschka, Augustusbrucke Dresden, Fernand Leger, Une Chaise, Picasso and several more. This piece depicts the ages of politics between 1919 up until 1992. Again, I believe this piece allows us to look at social movements and politics. Media and Cultural Studies: Keyworks by Meenakshi Gigi Durham, Douglas M. Kellner, Reflects on social issues such as the French and American revolutions, ethnic and terrorist movements of the current era. The book also takes into consideration acts in which society reflects on power and influence in politics. “A transition from the liberal public sphere which originated in the Enlightenment and the American and French Revolution to a media-dominated public sphere in the current era of what he calls; welfare state capitalism and mass democracy.’” (Durham and Kellner, 2012) This gives us essentially and insight into how people were to say how leadership made people think. I feel letting this piece sit at the entrance would cause a barrier in which the guests at the exhibition would have to pass in order to see the other social and political issues that the barrier is holding back. The time in which this piece was compiled is current using old pieces of work. I feel this allows us to see how Politics has always been unpredictable and power can be used in a negative way.
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The second piece in which will be displayed in the museum is by Anna Airy named ‘A Shell Forge at a National Projectile Factory, Hackney Marshes, London’. I feel this is a strong starting point of the museum as it is one of the oldest pieces, I have looked at relating to politics and the social state of the world. We can see how everything around this time was very war orientated as at this time world war 1 was ongoing. This piece also shows the workers in the casting factory doing work in which they may not have even wanted to do. It may have even been compulsory during the time due to the current leadership. The article I looked at an article in which looked at World war 1 and how men were sent out to work. Women were essentially made to stay at home as they were mainly instructed to take the family and domestic role as that was the norm in those ages. It is also said that the Allied blockade of the Central Powers also instructed women to accept rationing (Grayzel, 2014).
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Continuing with the exhibition, the next piece in which I will be displaying is the series of photographs/photomontage pieces ‘Mapping the Territory’ by Lisa Barnard. This piece of art is seen as targets and the concept of aiming for targets within areas such as the USA. The pieces are said to be inspired by leaders, dictators and a relationship with the followers of the leaders, “Definitions imply that leadership is some sort of relationship between leaders and followers in which something happens or gets done, then the next question is, how do we describe this relationship? For people who believe in the values of a democratic society such as freedom and equality, the most morally unattractive definitions are those that appear to be coercive, manipulative and disregard the input of followers. Rost clearly dislikes the theories from the '20s, '70s, and '80s, not because they are inaccurate, but because he rejects the authoritarian values inherent in them.” (B. Ciulla, 2019) This allows us to get an insight into what leadership really is. I feel this piece allows you to not only perceive what is going on within the time these pieces were made but an insight of those who were participating in the war would have had to consider and see. Again, I feel the box room viewing will allow you to initially be your core focus at the time of the display allowing you to tap into the artist’s work. The age of these pieces is current. This gives us another insight of the time in which the piece was made giving us a hint of what the current views of the state of the world are as wars are breaking out due to political backgrounds and potential uprisings. We can then look at this and consider how war is something that happens and is a way people believe they can see conflict.
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The first piece in which will be displayed in the exhibition will be the piece ‘Guns and Roses’ by Shepard Fairey, A mixed media painting (2006). We can begin to analyse and perceive the era in which the piece was created, being current. We can see that this piece is promoting the outlook of, ‘Make peace. Not war’ style. This piece gives a current look at the state of the world. The roses in this piece are red. We can perceive the colour red as an association to life and see how Fairey incorporated it. “In clearer terms, both white and red stand for life for they represent life-giving elements such as milk and semen on the one hand, and blood and its attendant power on the other, whereas black symbolizes darkness and death.” (Vaz da Silva, 2007) (Which links into this piece). This piece was inspired by the Chinese revolution. The hands holding guns with roses is said to be depicting the image of taming violence. The current time frame of which this piece was created by is surrounded by events such as war. The piece was made by painting and mixed media it will be displayed in a box like room roughly 6x8ft roughly, The box would be red and white like the piece of art and engage you within it. This piece depicts the current state of the world and previous, it shows how violence has been an ongoing issue and artists are trying to tackle that through their work.
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The next piece in which I will be displaying is ‘Police Riot Van’ by Banksy. This piece is the most current and shows the violence of the world, again is highly political. I feel this piece shows how violence has begun to be a piece of society in which people are growing into and how its allowing children and teens to almost escaping into an unreal and virtual, I feel like this can be a current way in which violence can seem to be sparked. “ ‘Escapism’ has a somewhat negative meaning in our society and perhaps in all societies. It suggests an inability to face facts – the real world. We speak of escapist places such as mega-shopping malls, fancy resorts, theme parks, or even picture-perfect suburbs. They all lack – in a single word – weight.” (Tuan, 1998). This piece of art is seen as an illustration in which was drawn up from the theme park in which Banksy curated to show art based on a dystopia of the world’s political problems, which is sinisterly represented in the happiness of Disney. One of the problems being situations such as migrants looking for land.  Again, I feel the box room viewing will allow you to initially be your core focus at the time of the display allowing you to tap into the artist’s work. I feel the age this piece was made gives us another insight of the time in which the piece being current made gives us an oversight of how the world could be if we don’t act and change the ways of how we are a generation. War, Violence and unrealistic views. We can also see how Banksy took the theme of something so nice and showed how that’s not how the world is.

Overview of the exhibition
Overall the museum would provide historical insight into political power and war. We can see how over time war is now initially seen as wrong and how it doesn’t solve problems. In a way, I believe violence will always be a way in which people perceive a way of solving problems. This exhibition would be a way to show how the potential future would be if we don’t act and make peace. It shows pieces ranging from 1918 up until a recent date. I feel the layout of the exhibition allows you briefly to follow a timeline of the dates and put you in a trench-like a path as you follow, the box rooms could initially be depicted as bunkers, including sound and objects in which would help show this. I feel the box rooms would allow people to fully connect with the pieces of art and help people understand it.
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