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In what ways do you think that the detail of decoration contributes to the quality of British architectural design? This question makes reference into two key terms debatable terms: Architectural quality and British architecture. Architectural quality is something subjective that can be judged by both experts and academics as well as the common public, thus some criterial for the sake of this essay should be placed with the intension of making it as objective as possible. These will be the function of the building and how it reflects its purpose as well as design and aesthetics. On the other hand, British architecture is not something static; it evolves with time and engulfs different styles and movements ranging from Gothic, Tudor, Neoclassical and Palladian to Baroque, Rococo and Modernism. For all of them, the amount and type of decoration varies in order to reflect the different cultural and economic changes of British society at that time but nevertheless, all of them have created some iconic Buildings that are cherished by many. In order to examine this two very different and from different times British buildings will be analysed while taking into consideration the words academics such as Adolf Loos. The Buildings that I chose are not what can be called stereotypical British architecture such as cottages and Tudor houses, Castles and Gothic Cathedrals or buildings like the Buckingham palace and the Banqueting house.  They belong to the ones that have caused controversy among scholars and professionals due to their style of decoration and use of material. The two buildings that I chose are to look at are the Royal Pavilion by John Nash and the Bloomberg’s European HQ Building by Fosters and Partners.

The Royal Pavilion
[image: John Nash, Royal Pavilion in Brighton, 1815-23 (photo: Xgkkp, CC BY-SA 3.0)] 
(John Nash, Royal Pavilion, Brighton, 1815-23)
This is the first Building that I chose to study in terms of its ornamentation and style as I found myself in awe looking at it for the first time. The Royal pavilion in a building that comprises from many architectural styles. Built during 1815-23, it is considered one of John Nash’s masterpieces. The style of this building combines elements of Moorish, Tartar, Gothic and Chinese Architecture. Its estimate cost was about £700,000 and it was made in iron and stone. As a Building of its status, it drew admiration but mainly provoked criticism from the public. Austrian statesman Klemens von Metternich for example states that  ‘it is not ﬁt to live in’ , The New Brighton Guide referred to it as  "masterpiece of bad taste" while the Comtesse de Boigne declared it a "mad-house". John Evans  on the other hand expressed its admiration for both its "beauty" and its "grandeur,"​. For this eclectic arabesque looking Building, in 1837, Queen Victoria in her first visit she stated that, "The Pavilion is a strange, odd, Chinese looking place, both outside and inside. Most of the rooms are low, and I can see a morsel of the sea, from one of my sitting room windows." 
However, how did John Nash decided to design such a Pavilion? John Nash’s vision on the aesthetics of the pavilion was based on the experiences of the future George IV who had recruited him to created the building.  George IV had told him about his travels in the East and the ‘oriental, style that they had so the pavilion portrayed a British hybrid version of this Eastern Oriental style of Architecture from multiple Asian countries mainly focusing on its relationship with the East India Company.
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Royal Pavilion Section
Architecturally, the "Indian" exterior reflects the oriental and more exotic influences and experimentation that took place during that era with preceding examples such as Strawberry Hill and C.P. Cockerell’s Sezincote. However, while those building combine the arabesque style with the typical neoclassical of that time on the exterior, the Royal pavilion does not. As far as the Royal pavilion is concerned, it has a uniform Mughul like façade with ten onion shaped domes and minarets supported by cast iron frames and the vertical trust of the pavilion. Its colour white, causing the incredible stone work to really stand out. Furthermore, it gives a lightness to the building typical to other Islamic, Indian structures such as the Taj Mahal.
In addition, the Royal pavilion’s designs interiors have been mainly influenced by the experiences and admirations that George IV shared for the Chinese culture as well as a shift away from the French Rococo bloom towards Romantisism, as it aimed to provoke both phycological as well as emotional responces, and the Neoclassic and Gothic structures. The Entrance Hall is symmetrical like other Neoclassical Buildings while the Long Gallery has hexagonal lanterns, silk tassels and motif of bamboo and birds on the wallpaper and at last, the Banqueting Room Gallery demonstrates vaulting found in Gothic Cathedrals. The most important rooms of the Pavilion being the Music room as
 ‘George IV ensured that his grandiose Music Room was bedecked from top to bottom in the Chinese theme; it seems no corner has gone unnoticed or unadorned. Lotuses, dragons, and structures reminiscent of temples are all represented’[footnoteRef:1].  [1:  BLAKLEY, K., 2018. Domesticating Orientalism] 

Finally, the colour pallet consisted of bright colours, diverting thus away from the mid-Georgian Rococo style a well as other Neoclassical British buildings that predated it.
However, how has all this detailed decoration influenced its quality? Would it be better if it was striped from all the detail and be just a mere representation of Oriental architecture? According to this quote:
 ‘The Royal Pavilion at Brighton in all its apparent kaleidoscopic silliness, brashness, vitality, phantasamagoric contradictions and oppositions, references, and tries—though not always succeeds—to respond to the tastes of a new fashionable elite at home and to make sense (or not) of a new world of empire abroad’[footnoteRef:2]. [2:  https://www.khanacademy.org/humanities/becoming-modern/romanticism/england-constable-turner/a/john-nash-royal-pavilion-brighton] 

 This is one of the opinions that came up from the research that I find myself understanding and agreeing with. This is because mainly due to the fact that, when I look into photographs of this building I find myself traveling in my mind in a world different of mine, somewhere in India.
According to the German architect and architectural critic that focused on the subject or ornamentation in Buildings Adolf Loos, “The person of our time,” he writes, “who from inner compulsion smears the walls with erotic symbols, is either a criminal or a degenerate”. In the case of Nash’s Pavilion in Brighton, The enthusiasm and adore for the exotic Chinese landscape of the patron George IV can be clearly understood. However, the pagodas build in Brighton lack the historical and religious connection that the Chinese ones offer and according to Mr. Barkley it seems extravagant and having lost the meaning. It should also be mentioned that in the time that this was build, another jewel much different of this was built, the British Museum (1923-1953), which resembles the temples found in Greece. So in my opinion one of the aims that buildings of that time had was to enable the native visitor to immerse himself in a different place and experience a different world from his own but at the same time celebrate it and allow the foreign to maybe feel like home.
Going back to our question, function wise, the Brighton Pavilion is a wonderfull building that travels the visitor elsewhere and allows the patron to fulfill his dream. The outstanding craftsmanship and the attention to detail entices the eye of every visitor.  Worth noting is also the fact that during that time with colonization and naval supremacy the Economy of Britain was blooming and so the construction of these type of massive scaled structures was a way to demonstrate that, like it is now.  It also combines a variety of architectural styles from almost every corner of the world however lacks to present the meaning of it.

Bloomberg's European HQ
[image: Foster + Partners wins RIBA Stirling Prize 2018]
Exterior Facade of the Bloomberg’s European HQ 

Adolf Loos in Ornament und Verbrechen (Ornament and Crime) “Ich habe folgende Erkenntnis gefunden und der Welt geschenkt: Evolution der Kultur ist gleichbedeutend mit dem Entfernen des Ornamentes aus dem Gebrauchsgegenstände”[footnoteRef:3] “The evolution of culture is synonymous with the removal of ornament from objects of daily use”. With this quote into consideration I chose the controversial Bloomberg European HQ building winner of the 2018 RIBA Stirling Prize UK’s best new build by Foster + Partners as the second building to analyse. It is thought to be the largest stone building in London after St Paul’s Cathedral and the most sustainable office in the world. After its opening in 2017 and having won the Stirling Prize it has been the main topic of conversation for many. As far as its structure is concerned, it is divided into two buildings that are connected with a bridge and some plazas. In Bloomberg’s case, the exterior with the interior are clashing as the exterior is more held back and the interior is dynamic. The entire building’s style is contemporary modern and high tech and claiming to have a good working environment and sustainability as their main focus. The exterior of the building consists of handcrafted sandstone as well as some bronze fin like details so that it fits in comfortably in its location in central London, while glass elevators on the exterior provide passengers with views of the city. On the inside on the other hand, it is the exact opposite. Once you enter, you encounter the main feature of the building being the Vortex-shaped staircase that leads to the office spaces, cafe etc. In the ceiling 2.5 million polished aluminium ‘petals’ to regulate acoustics, temperature and light have been placed that work as a decorative element as well. The floor plan of the interior spaces are open planed. [3:  Berliner Lokal-Anzeiger, 12 Nov. 1909 (morning edition), n.p.; Berliner Börsen-Courier, 12 Nov. 1909 (first suppl.), 7. 24. ] 
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Interior spaces featuring the High tech ceiling and the Vortex shaped staircase.

According to The 2018 RIBA Stirling Prize judges, chaired by Sir David Adjaye OBE:
“By building at a lower height than approved at planning, reserving parts of the site for public space, and using highly-detailed, handcrafted materials, Bloomberg shows a high level of generosity towards the City. [..]The design process involved unprecedented levels of research, innovation and experimentation, with pioneering new details and techniques tested, prototyped – sometimes at 1:1 scale – and rigorously improved. This ground breaking project demonstrates what is possible through close collaboration between highly-skilled, imaginative architects and a deadly sophisticated, civic-minded client. Bloomberg is an astounding commitment to quality architecture.”. From this quote from the Judges, I understood that the more high-tech the building and thus sustainable the better its architectural quality. In addition, from the Bloomberg building what we also understands is that Pugin’s rather radical for that era views in favour of ‘Functional ornamentation’ were taken into consideration. An example to that are the panels on the external façade that move to further help make the buildings sustainability plan. If we also take Loos’s words into consideration however, we can see that it is not entirely true as the main feature of the building in the Vortex, with albeit it’s minimalistic wooden fell, consists of highly complex geometrical forms.  All these are what makes it a qualitative work together with successfully answering the original brief. On the other hand, since the buildings target was to be as sustainable, thus installing high tech equipment was key element when designing, it can also be argued that due to the fact that attention to detail to the extent of the Royal pavilion was not as present. Does that however mean that modern architecture has been impoverished throughout the course of the decades or that other?
Louis Sullivan had suggested that ‘ornament added liveliness and individuality to buildings’[footnoteRef:4] and for Ruskin, ornamentation is the essence of architecture itself. As seen from both buildings, as time progresses more definitions to the phrase ornamentation in architecture have been added. Not only craftsmanship such as stonework and murals are appreciated and praised as architectural masterpieces, importance has also been given to the interesting technological installations as well. No one person is the same and no one building is as well. Buildings are means for architects to express themselves and give back to the society. Nowadays when designing one question that is always in the back of an architects mind is ‘ is this really necessary and do I need it?’ [4:  (SAĞLAM, pp 129)] 

Looking back to the question risen and the two different between them examples of used, I realized that this subject doesn’t have a definitive answer. Looking into believes of iconic figures on what ornamentation is and what it can be these are what most appealed to me. Both Ruskin and Pugin are two highly appressed architects that their buildings have been studied a lot. However, they have different ideas of what the level of ornamentation and decoration should be on the building and the reason behind its existence. Having the purpose and function always in mind decoration is applied either to emphasize it as in the Royal pavilion by John Nash, or to help implement it like in the Bloomberg’s European HQ building by Fosters and Partners. While conclusions are difficult to draw, all that can really be said is that the richness and the quality that British architecture offers isn’t something that can be measured solely by the amount of ornamentation, especially now given the fact that in the today’s world as architecture seems to be leaning towards a more high tech world.
[bookmark: _GoBack]Word Count: 2251
References and Bibliography
1. BLAKLEY, K., 2018. Domesticating Orientalism: Chinoiserie and the Pagodas of the Royal Pavilion, Brighton. Australian and New Zealand Journal of Art, 18(2), pp. 206-223,290, 10(3)  Available at https://search-proquest-com.ezproxy.uwtsd.ac.uk/central/docview/2170831175/fulltext/6DECA2E95BB04554PQ/1?accountid=130472
2. LONG, C., 2009. The Origins and Context of Adolf Loos's "Ornament and Crime". Society of Architectural Historians.Journal of the Society of Architectural Historians, 68(2), pp. 200-223, 10(3) Available at https://search-proquest-com.ezproxy.uwtsd.ac.uk/central/docview/220024579/fulltextPDF/E8E87B0C847348A9PQ/1?accountid=130472 
3. SAĞLAM, H., 2013. Re-thinking the Concept of “Ornament ” in Architectural Design. ScienceDirect, 10(3), pp. 126 – 133. Available at https://www.sciencedirect.com/science/article/pii/S1877042814013317
4. Anger, J., The Order of Ornament, The Structure of Style: Theoretical Foundations of Modern Art and Architecture New York: Cambridge University Press, 10(3) pp.2002. 292 
5. HARBISON, R., 2007. The Function of Ornament. The Architects' Journal, 225(16), 10(3) pp. 48-49. Available at https://search-proquest-com.ezproxy.uwtsd.ac.uk/central/docview/200758239/DE85A976454C402DPQ/3?accountid=130472
6. GREGORY, R., 2007. THE TROUBLE WITH ORNAMENT. The Architectural Review, 222(1329), 10(3) pp. 30-35. Available at https://search-proquest-com.ezproxy.uwtsd.ac.uk/central/docview/201159975/84DDAAF21E2945ACPQ/4?accountid=130472
7. Partington, M. (2015). John Nash, Royal Pavilion, Brighton. [online] Khan Academy. Available at: https://www.khanacademy.org/humanities/becoming-modern/romanticism/england-constable-turner/a/john-nash-royal-pavilion-brighton [Accessed 10 Mar. 2019].
8. Block, I. (nd). Foster + Partners' Bloomberg HQ wins 2018 Stirling Prize. [online] Dezeen. Available at: https://www.dezeen.com/2018/10/10/foster-partners-2018-stirling-prize-bloomberg-building-architecture/ [Accessed 10 Mar. 2019].
9. Audelan, C. (nd). Tour of Iconic Bloomberg European Headquarters and London Mithraeum, 28th June 2018 | Developing@City. [online] Blogs.city.ac.uk. Available at: https://blogs.city.ac.uk/developingatcity/2018/07/11/tour-of-iconic-bloomberg-european-headquarters-and-london-mithraeum-28th-june-2018/comment-page-1/ [Accessed 10 Mar. 2019].
10. Block, I. (n.d.). Foster's Bloomberg headquarters is "world’s most sustainable office". [online] Dezeen. Available at: https://www.dezeen.com/2017/10/04/norman-fosters-bloomberg-european-headquarters-london-worlds-most-sustainable-office/ [Accessed 10 Mar. 2019].
11. Architecture.com. (2018). Bloomberg’s European HQ named UK’s best new building. [online] Available at: https://www.architecture.com/knowledge-and-resources/knowledge-landing-page/bloombergs-european-hq-named-uks-best-new-building [Accessed 14 Mar. 2019]. 
Niki Michaela Kounani (1702658)
image2.jpeg




image3.jpeg




image4.jpeg




image5.jpeg




image1.jpeg
ST

+
g
h 4

’N(GQ“/‘."P





