Katyana Malcolm – 1500380 – HPAC5004 – Performing Shakespeare 	
Section 1 - EXPLAIN AND DISCUSS YOUR CHOICE OF SPEECH; WHY THIS SPECIFIC SPEECH?
(1,000 WORDS MAX) 

[bookmark: _GoBack]I decided to choose this monologue from Much Ado About Nothing not only for the speech itself but also the character of Benedick. Benedick is recognisable to the audience because of how real he is. Despite William Shakespeare writing the part over 400 years ago, we still recognise the essence of his character in our society today.  The monologue is an excellent one and allows much scope for performance. It is what I like to call an equation monologue, he is working things out as he is going through his thoughts and allows the audience to be part of this process. It is not something ‘rehearsed’ by the character or already thought through but comes as a direct response to the previous scene allowing the audience a beautiful and true insight into the character and development of Benedick. “It has much more to do with their [Beatrice and Benedick] outspokenness, their individuality, their independence and above all their emotional truth” (Mason. 1992: Page 14). 

I felt an instant connection to the piece as I too feel the need to repeat new information to myself after it is given in order to fully understand the meaning behind it. My memory, in the moment, is never very good so I find myself coming out of conversations and repeating them back to myself so I can depict someone’s meaning. We all have to mentally work things out. The previous scene is when Benedick overhears the men speaking about Beatrice being in love with him. He then in the course of his speech, goes through what they have said, his interpreted meaning behind that and finally the consequence and actions he should take with such information. Beatrice, being in love with him, is surprising but also very welcomed by Benedick. It is fun to play around with his reactions in the speech. Benedick is vulnerable and honest and this is a challenge for an actor to be able to depict and dig to the core essence of a character. Benedick is beautifully complex and there is no one single way to play him, which will be looked into in more depth in section 2 and 3. The monologue is the first point in the play where we see him at his most truthful self and there is a vulnerability in him that is fascinating to explore. It is a comedy monologue but it is also a monologue of self-realisation, love and overwhelming self-discovery. It is recognisable to an audience, both in subject matter of being told someone likes you and how that feels when the feeling is mutual. It is funny because we recognise ourselves in it and laugh at our own folly. ‘Lauren’ said in her podcast that we like Beatrice and Benedick because they are complex and individual characters, we see ourselves in them and the fickleness of the human heart. This is why they are so loved. (Reads and Daydreams. 2017 May 25)

[bookmark: _Hlk514117724]This does not mean that there are not other speeches which could have been just as interesting to discover play. One of my favourite Shakespearean characters is Berowne from Love’s Labour’s Lost Shakespeare, 2003 – 2018, 5.2:2316-2337). He has some similar traits to Benedick, mainly his wit in counterpart to his love interest Rosaline. However, we see from quite early on that he likes Rosaline and his witty banter is to impress her as opposed to rail against her. His monologue therefore comes as a confession to her, which has been pent up and is finally being reviled, it is a beautiful, if all be it slightly embarrassing moment. The line “my love for you is sound, sans crack or flaw” (Shakespeare, 2003 – 2018, 5.2:2337) is breath-taking in its simplicity. However, it is not to the audience, and I really wanted to explore direct address. Although he is a comical character, it comes at a very serious moment. As I have never confessed like this to anyone I felt that I still had a deeper emotional connection to Benedick.

I also looked into Phebe’s monologue from As You Like It in Act 3 Scene 5. (Shakespeare, 2003 – 2018, 3.5:1765 – 1790). This sparked my interest because you have the balance of her liking Ganymede but not wanting to admit it to Silvius. None of the lines that she says is really fully what she means and I like the fact that she is still unsure and working that out. There is also great potential for comedy in her blasé nature towards her very serious feelings of love and affection. I also thought that it would be a good thing to do a Shakespeare monologue which I could use in the future, as this is a female role. However, I also wanted to challenge myself and I thought this is the perfect opportunity to explore a well-beloved part who I may never get the chance of playing being female myself. 

Finally, although a bit of a wild card I also looked at Leonato’s speech to Hero in Much Ado About Nothing (Shakespeare, 2003 – 2018, 4.1:1769-1792) when he is angry at her for her apparent infidelity revealed on her wedding day. If you took this monologue as stand-alone you would not think that it was part of a comedy play, his words are harsh and do not show, even his daughter, any mercy. To be a female playing this may have twisted things onto its head and show how the masculinity dominated the authority of the time. There is deep upset in Leonato, as he believes his daughter to be unchaste, but it would also be interesting to rehearse and figure through other elements of his character. Is there any mercy or forgiveness? It may seem to be lost in the time of the play, but actually there are a lot of modern plays which look at the child, parent relationships and how easily broken they can become because of human flaws, pride, lack of trust and the fear of loving conditionally coming at a great price to yourself. 

The other more personal element of wanting to do a speech from Much Ado About Nothing is that I was in a production of the show at the Minack Theatre in Cornwall in 2010 with Derby Shakespeare Theatre Company. (Derby Shakespeare Theatre Company. 2011). It was long enough ago that I do not remember how the actor played the part of Benedick, but the play as a whole does carry happy memories, and I remember being pleasantly surprised with how much I understood through the course of the rehearsals. It showed me how Shakespeare could be made hilariously funny for the audience, without changing the language, and how company members who have been doing Shakespeare plays for years were still realising and learning new things with this adaptation. I think that it will be good to see what new things I can learn.
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Section 2 - ANALYSE AND THE DISCUSS THE CHARACTER IN YOUR SPEECH; WITH FOCUS ON YOUR CONNECTION TO, AND CREATION OF, THE GIVEN CHARACTER, CONSIDERING THE VOCAL, PHYSICAL AND INTERPRETIVE SKILLS REQUIRED:
(1,000 WORDS MAX). 


Benedick is fascinating because of his depth and reality. It would be easy to label him as a jester or witty lover, but actually his character is built on more sustainable layers which are expressed though his intelligent wit. He is paradoxical, but this is what makes him human and so relatable to audiences throughout time. I am going to look at three specific parts of Benedick’s character or persona and how they intertwine, both in the monologue and throughout the play.

[bookmark: _Hlk514195586]Firstly, his public persona, this is what he allows the world to see and is mainly focused to the masculine culture. Dr Paul Budra describes in his podcast how Benedick has a persona of being a bachelor which he has to uphold as he is “trapped by his public image” (Bard on the Beach. 2017 July 28). As a female playing the part, it is important not to become stereotypical as this can lead to a cliché and therefore takes away from the reality of the character. Therefore, it is subtler such as being upright when speaking, only moving with purpose and lowering my voice. This is particularly apparent in the monologue at “They say the lady tis fair” (Shakespeare, 2003 – 2018, 2.3:1036), he is talking about what his other friends have said about Beatrice, I decided to direct this to the audience because it is a prime opportunity to invite them into how he is feeling. His voice is deeper and teasing-like. He shows his pride at a woman being in love with him through his physical swagger and interaction with the audience. 

[bookmark: _Hlk514195989][bookmark: _Hlk514196221][bookmark: _Hlk514196463]As part of his public persona Benedick has a stubborn loyalty. At first to himself, then his men and then Beatrice. However, this shifts dramatically through the play and by the end his loyalty lies first with Beatrice. In his physicality he gets looser as the play goes along. He starts quite firm and upright, a soldier of war, but as he becomes more comfortable he begins to loosen into his own self. As the monologue is the start of the breakdown of his highly masculine façade this is where we get to experience Benedick considering things in a way he has not before. “Benedick, tricked into believing Beatrice loves him, gradually abandons his former opposition to marriage” (Dobson M. 2011 June 17). This change in thought not only has the potential to change his outlook on marriage, but also potentially affects the rest of his life. I do not think that all actors get the balance of Benedick’s egotistical nature, verses his compassion for Beatrice quite right. This is because they do not consider all of the elements of his character, they weaken him down to a 2D character, making him only witty, or only masculine, or only loving towards Beatrice. However, Benedick must possess all of these traits in one. It is also possible to fall into the trap of Benedick switching character traits through the play. However, although some are more prominent by the end, he shouldn’t lose the earlier elements of his character such as his masculinity. Different balances have to be struck; in order for him to be smug, but also charming, such as in these reviews of John Hopkins and David Tennant’s Benedick performances: “John Hopkins’s bearish Benedick – who’s self-loving but highly likeable still”. (Cavendish D. 2018 April 20) “Tennant, […], brings a fine mixture of wit, cynicism and sudden love-struck wonder to Benedick” (Spencer C. 2011 June 01)
We see this particularly in the monologue when he proudly elevates himself on the line “and wise, but for loving me” (Shakespeare, 2003 – 2018, 2.3:1038-9) and then then embarrasses himself and shifts away from the masculinity on the line “I will be horribly in love with her” (Shakespeare, 2003 – 2018, 2.3:1040-1). It was fun in rehearsals to try out different movements and voices on those lines. For me, he just let’s go on the “horribly in love with her” (Shakespeare, 2003 – 2018, 2.3:1041) which is shown in his physicality and flung out in his voice, he is on his own and therefore able to express his feelings of requited love for Beatrice without being trapped by his public image. 

[bookmark: 5.2.88][bookmark: 5.2.89][bookmark: 5.2.90][bookmark: _Hlk514198182]Secondly there is the persona that he eventually allows Beatrice to see. This includes his love confession to her, done in private, in Act 4 Scene 1 “I do love nothing in the world so well as you: is not that strange?” (Shakespeare, 2003 – 2018, 4.1:1919-20). He moves on from the monologue and admits how he feels to her in person. Through the monologue I have decided to make hints to that reality through almost leaving twice in order for Benedick to find Beatrice, but Benedick decides against it as he realises more about the future consequences of what has happened. We see the breakdown in his harsh masculine ways as soon as Beatrice and Benedick have their first in counter together after the monologue, as he places extra meaning on her words. He even makes an attempt at fanciful and poetic words to her “I will live in thy heart, die in thy lap, and be buried in thy eyes; and moreover, I will go with thee to thy uncle's” (Shakespeare, 2003 – 2018, 5.2:2502-4). As we see here he attempts poetic flattery but soon fails for our Benedick was “not born under a rhyming planet” (Shakespeare, 2003 – 2018, 4.2:2446) It is not his style, but more what he thinks he should do. However, they find their place with each other as neither of them are very good at the conventional displays and declarations of love. “they are the couple who talk, and bicker, endlessly – thus displaying to each other their intellectual energy and their compatibility”. (Gay P. 2016 March 15). They therefore allow themselves to be honest to themselves, each other and the people around them.

Finally, there is what he allows the audience to see. This is his working out, between his masculine persona and his inner feelings of the heart. The soliloquy to the audience is where he is allowed to have shifts in his perceptions, and an inner conflict between head and heart, which he strives to resolve. The monologue comes at a very important place in Benedick’s character development because it is at this point that all of these three begin to come together and surface. He still very much has the masculine culture, when he boasts about the fact that Beatrice loves him “and wise, but for loving me” (Shakespeare, 2003 – 2018, 2.3:1038-9). Even when he tries to justify his behaviour “when I said I would die a bachelor, I did not think I should live till I were married” (Shakespeare, 2003 – 2018, 2.3:1048). However, he is also realising that marriage to Beatrice could make him happy and he likes the thought of being the object of someone else’s affection “it seems her affections have their full bent!” (Shakespeare, 2003 – 2018, 2.3:1029). He quickly moves into wanting to love her back “why it must be requited” (Shakespeare, 2003 – 2018, 2.3:1030).  He reasons for and against that decision only because of his own character flaws and inhibitions, not because of her or her worthiness of him. This shows a breakdown in his egotistical nature as he starts to look at where he can amend and improve himself “happy are they that hear their detractions and can put them to mending” (Shakespeare, 2003 – 2018, 2.3:1034-5). “He recognizes that he may be opening himself up for ridicule at his reversal of his well-known attitudes, but he sees his opening up as a part of maturing” (Houghton Mifflin Harcourt. 2016). The audience are on that journey with him and he is not punished for anything he might have said previously against marriage as, like his friends, we see the potential Benedick has to be a good and complimentary husband to Beatrice. As Don Pedro sees in Act 2 Scene 1 “She were an excellent wife for Benedick […] And Benedick is not the unhopefullest husband that I know”. (Shakespeare, 2003 – 2018, 2.1:748).  We are therefore set up to expect their marriage by the end of the play. The end of the play is where all three of these elements, of masculinity, love and honesty from Benedick are allowed to mould into one as he publicly displays his love and affection for Beatrice and breaks away from his masculine persona. He says what he truly feels and it is requited. He is true and honest to himself and others and therein lies his happiness.			
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Section 3 - ANALYSE AND DISCUSS THE CHARACTER’S EMOTIONAL AND PSYCHOLOGICAL SITUATION; WITH SPECFIC FOCUS ON THIS SPEECH:
(1,000 WORDS MAX)


[bookmark: _Hlk514199358]What attracted me to the character of Benedick is his emotional and psychological development and depth.  I think that this is a great challenge for an actor and one that will allow me to explore even after the module is over. Ellen Terry said “I have played Beatrice hundreds of times but not once as I know she ought to be played” (Mason. 1992: Page 42) and I think that this is the same for Benedick. Benedick’s emotions can be seen through his interactions with his well-suited counterpart Beatrice. They are described as having a “merry war” (Shakespeare, 2003 – 2018, 1.1:54). Pamela Mason says that they “hesitate to acknowledge, or even recognise their mutual attraction” (Mason. 1992: Page 14) and I think that this is very true. It means that in the speech this is the first time Benedick is allowing himself to admit his true feelings, or in fact work out what his true feelings are. “Beatrice and Benedick […] they know their own minds (or think they do), they are not particularly respectful of authority […] Perhaps their banter is also a type of self-defence against the appearance of any emotional vulnerability” (Gay P. 2016 March 15). This emotional vulnerability is explored in the monologue as he is overwhelmed and has a thousand thoughts rushing in all at once. He has to try and make sense of them all and then know how to act upon them, particularly because unlike Claudio and Hero Shakespeare hints that Beatrice and Benedick have already been in a relationship which failed. “It is always intriguing when there is a suggestion of events beyond the scope of the play and, of course, it can be futile to speculate and construct a world before Act ONE and after Act five” (Mason. 1992: Page 18). Their previous relationship is truly hinted at in Joss Whedon’s film version (Much Ado About Nothing. 2013) where the film starts with Benedick leaving Beatrice in a bed at the very beginning, showing that they were in a relationship before. Although this is set in a contemporary world, it does bring to light the possibility that their disdain for one another comes from a deep-rooted bitterness of lost love. This protective shield of quick and clever language, not only protects their character and outward persona as discussed previously, but also their hearts. We can see that Beatrice wishes to protect her heart when she speaks to Don Pedro in Act 2 Scene 1 “Indeed, my lord, he lent it me a while, and I gave him use for it, a double heart for a single one. Marry once before he won it of me with false dice, therefore your Grace may well say I have lost it” (Shakespeare, 2003 – 2018, 2.1:659-662). I do not think that Benedick would have purposefully hurt her but there lies Benedick’s fatal flaw; when his egotistical pride over takes the importance of sensitive honesty. However, through the play he emotionally grows, therefore becoming less self-obsessed and is able to be a good partner for Beatrice by the end.

Benedick loves to be loved, by all preferably and therefore still teases Beatrice. Beatrice sees his need to be loved and says he will hang on Claudio “like a disease” (Shakespeare, 2003 – 2018, 1.1:74). Benedick is an attention seeker and when Claudio talks of marriage he is selfish and not happy for him, but wishes him to stay a bachelor “Shall I never see a bachelor of three-score again?” (Shakespeare, 2003 – 2018, 1.1:179). It seems for Benedick the most constant and loyal love he can give is to himself from himself, its paradoxical but it works, he loves himself so much that he can never be let down. Being a lone wolf causes less disappointments and is therefore arguably a happier place to be. However, when Don Pedro describes Beatrice as having such a passion for Benedick his ideas begin to shift it “but that she loves him with an enraged affection” (Shakespeare, 2003 – 2018, 2.3:919-920). To think that someone could love him just as much as he loves himself is enticing to him “why, it must be requited” (Shakespeare, 2003 – 2018, 2.3:1030). Beatrice’s love for Benedick is one of the main causes of his attraction to her.

[bookmark: 2.3.25][bookmark: 2.3.26][bookmark: 2.3.27][bookmark: 2.3.28]Benedick is famous for being a sworn bachelor. I do not think that this comes from a hatred of women or even the institution of marriage itself, but from the overarching arrogant view that no woman would be deserving of him. He asks more of a companion than what he believes the ‘typical woman’ such as Hero is capable to offer him. “One woman is fair, yet I am well; another is wise, yet I am well; another virtuous, yet I am well; but till all graces be in one woman, one woman shall not come in my grace.” (Shakespeare, 2003 – 2018, 2.38:39-843).  However, it is to our great relief as an audience that Beatrice is not a ‘typical woman’, she is an “exception among women” (Mason. 1992: Page 16)   and it is realised to Benedick in the monologue that Beatrice possess all these features which he thought never to find in one woman “the lady is fair; ’tis a truth, I can bear them witness. And virtuous; ’tis so, I cannot reprove it. And wise, but for loving me; by my troth, it is no addition to her wit, nor no great argument of her folly, for I will be horribly in love with her!” (Shakespeare, 2003 – 2018, 2.3:1036-1041). Therefore, his attitude not only towards her but the concept of being with her drastically changes. I think that the line “horribly in love with her” (Shakespeare, 2003 – 2018, 2.3:1041), although is a comical oxymoron on the surface, hides a lot more underneath it. His stubborn loyalty has begun its catastrophic shift towards her. He even explains it as being an alteration of appetite – which I think is a really interesting link that follows through the relationship of Beatrice and Benedick as she firstly promises to eat his killing and then she wishes to eat the heart of Claudio. This loyalty to her carries him through to promising to kill his close friend. He is not to know this at the time of the monologue but I think that the adverb “horribly” shows that he is bent to pleasing her above all else. At the disastrous wedding of Claudio and Hero Benedick takes the side of the women. In professing his love to Beatrice, he in turn becomes loyal to the women and puts his trust whole heartedly in them, even without evidence to prove either way and with the word of his friend and high officer against him. “…you have among 
you killed a sweet and innocent lady” (Shakespeare, 2003 – 2018, 5.1: 2264-5). Although this does not come until later in the play, we still see that he has become loyal to Beatrice, even to think of marriage and further to children “No, the world must be peopled” (Shakespeare, 2003 – 2018, 2.3:1048). This is a comical way of putting it, showing that he is thinking of the future and not just being loyal for his own gain, but for their lives. 

[bookmark: _Hlk514257027]In the monologue and scene that comes directly before Benedick gets to react to what the men are saying, unlike Beatrice whose response is much more inward and serious towards Benedick’s unrequited love of her. Due to his traits of being emotionally insecure in himself, and therefore needing to seek validation from others, Benedick is willing to eaves drop “If Benedick and Beatrice had possessed perfect good manners or just notions of honour and delicacy, so as to have refused to become eaves-droppers, the action of the play must have stood still.  (Martin JR. 2007). We get to see Benedick’s true feelings and emotional response to what has been said. It is a soliloquy for the audience and so he is not restrained. We can even see the breakdown of these thoughts through the monologue. “love me!” (Shakespeare, 2003 – 2018, 2.3:1029). He also grows as a character as he recognises his flaws “I may chance have some odd quirks and remnants of wit broken on me” (Shakespeare, 2003 – 2018, 2.3:1041-2). Benedick is therefore able to grow greatly emotionally. By making this trick on him they have taken away the fear of rejection for Benedick, and someone not loving him which has opened him up to love and to love her in return. “they both have to dampen their pride for the sake of unrequited love” (Mason. 1992: Page 24). The monologue is fantastic because it is such a huge turning point for him and redirects the rest of his life 

This can be seen at the decisions that Benedick makes at Hero and Claudio’s first ‘wedding’.  Claudio, publicly shaming Hero at the altar is so shocking even now in a comedy. “It so offends our codes of behaviour that we are stunned and horrified”. (Mason. 1992: Page 25). It makes me wonder how Claudio’s attitude may have effected Benedick in that situation.  He will no doubt be thinking about what it would be like to marry Beatrice, and if he could ever accuse her of such a terrible act of disloyalty. He has not seen the so-called proof against Hero, but unlike Leonato does not go to the defence of Claudio’s honour. Even though Hero is Leonato’s daughter he still is convinced by the side of the men, particularly Don Pedro, showing this to be a male dominated society. However, Benedick   does not take any side to begin with saying “I know not what to say” (Shakespeare, 2003 – 2018, 4.1:179), showing a maturity in him that has been hidden under his witty jest. However, I think what is really interesting is that he does not take the soldiers side and eventually takes Beatrice’s view. They also have no evidence for Hero’s innocence, not even an alibi. But Beatrice trusts Hero and Benedick trusts Beatrice judgement. “It becomes a test of faith for Benedick” (Mason. 1992: Page 27). He takes the side of the women showing a breakdown in his military ego and the rising of his love with Beatrice. His love for Beatrice has been in private, first to himself and now to her, but in challenging Claudio he makes it public. “His relationship with Beatrice is sealed and he breaks with the military group”. (Mason. 1992: Page 27). His relationship with Beatrice has integrity and is not a façade. The relationship allows Benedick to move away from just being the jester: “They stop performing for each other and disregard their witty exteriors having stablished a deeper intimacy” (Mason. 1992: Page 28). Their true love is explored emotionally, seen first in Benedick’s monologue, but it is defined in their deeds. 
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Section 4 - ANALYSE AND DISCUSS THE SPEECH’S DRAMATIC LANGUAGE, AND HOW YOU UTILISE IT FOR PERFORMANCE:
(1,000 WORDS MAX)

The monologue follows a pattern, not strictly, but can be seen throughout.  Firstly, he reflects and repeats what has been said in the previous scene to make it real to him “They have the truth of it from Hero”/ “They say I will bare myself proudly”, (Shakespeare, 2003 – 2018, 2.3:1027-8 / 1031). Then he begins to elaborate on those thoughts… “they seem to pity the lady…”/ “they say too that she would rather die than show any sign of affection” (Shakespeare, 2003 – 2018, 2.3:1028 / 1033-4)and then he has a sudden revelation as the consequences of he has heard dawns on him “Love me!”/ “ I did never think to marry” (Shakespeare, 2003 – 2018, 2.3:1029/ 1033-4)and then works out what he should do about it “why it must be requited”/ “I must not seem proud”. (Shakespeare, 2003 – 2018, 2.3:1030 / 1034).

These different stages are shown through his facial expressions and how he reacts to the information he is trying to comprehend. This is what makes it comical, Shakespeare has put in this thought pattern which allows the audience to follow how he is feeling and therefore encourage them go on that emotional journey of realisation too. The genius of Shakespeare is that his words inspire and reflect the emotions and vice versa.

[bookmark: _Hlk514258368]I think one of the most important parts of this monologue is at the start before Benedick has even spoken, he has to have a reaction first, this is shown fantastically in David Tennant’s (Digital Theatre Plus. 2013 May 29) portrayal as he comes on panting and reacting through facial expressions at what he has just heard before he is able to speak. It is important that Benedick has come from eavesdropping into the conversation between Don Pedro, Claudio and Leonato set up to provoke Benedick “We would not have much of a play were it not for the characters’ penchant for eavesdropping” (Martin JR. 2007). It allows the monologue itself to become a reality as Benedick reacts to what has been said. 

The monologue starts on an iambic rhythm, this strong opening allows the audience to listen in and know that they need to pay attention. It is also a huge realisation for Benedick and comes as a bold statement before moving into talking in prose as he figures things out.  This statement shows that he fully believes what he has heard, and the monologue follows as a result. The starting word ‘this’ shows reference to what has just happened. It is really important for performance, to show that although it is a standalone monologue it is part of a full play, the audience are enticed into the story. The word “trick” is punctuated, Shakespeare doesn’t use the word ‘jest’ or ‘folly’ but ‘trick’, making it strong and shocking to Benedick. Benedick’s gullible nature makes the speech so comical, a nobleman is fooled so entirely, his questioning comes in what do to with the information, not with the integrity of it. It reminds me of the trickery done to Malvolio in Twelfth Night: “Observe him, for the love of mockery, for I know this letter will make a contemplative idiot of him. Close, in the name of jesting!” (Shakespeare, 2003 – 2018, 2.5:1045)

The repetition of ‘they’ must be coloured with trust as Benedick trusts what the men have said completely, even the mention of Hero makes Benedick more convinced “they have the truth of this from Hero”. (Shakespeare, 2003 – 2018, 2.3:1027-8). It allows for pauses in the performance as he takes a moment to realise the connotations of what he has heard. The repetition of “seems” shows that he is not quite ready to believe it, due to the shocking nature of the content of their conversation. All the evidence seems to be in the favour of Beatrice’s love but it is still counteracted with an element of suspicion and vulnerability. He re-explains what they said and in turn his reaction to it. Benedick is so shocked he has to repeat in his own words just to make it real to himself. He does not let himself go and believe it completely until the line “love me!” (Shakespeare, 2003 – 2018, 2.3:1029). In my opinion these are the weightiest two words of the monologue. There are many possible interpretations of Benedick’s thought process in this moment. Is it a final realisation? Is he questioning his worth of her? Is he shocked? Is it an invitation? I believe the delivery of the text is tainted with all these emotions, making him a well-rounded character. However, I have decided to give him a note of glee, showing how much, he wants to be loved by Beatrice. No one thinks in linear lines; all our thoughts are intertwined and this should be the same for a character. This means as an actor we can draw out and explore, through rehearsal and text, different elements which make up a believable and tangible character. This allows for varied interpretations.

As the monologue develops Benedick becomes very assertive. He repeats ‘must be’ and gives himself no option and therefore change is not only wished upon but is also a necessity “why it must be requited”/ “No, the world must be peopled”. (Shakespeare, 2003 – 2018, 2.3:1030 /1048). Now it is one thing that she loves him and he wishes for her to be requited, but what are the consequences of that. I think the line “I did never think to marry” (Shakespeare, 2003 – 2018, 2.3:1033-4). This is another sudden and shocking realisation. This is challenging as an actor because it has to be performed and believed as a brand-new thought each time, not a well learnt line. “Both declare that they won’t marry – since, implicitly, that is to behave ‘normally’, to submit to the patriarchal myth and deny their determined individuality. They are thus set up for the fall which both the theatre audience and the onstage audience to their outrageous behaviour are waiting for.” (Gay P. 2016 March 15).

I adore that Benedick runs away with himself as he is trying to figure everything out, and this must be reflected in the pace of the piece. In performance there is a thoughtfulness about it, but I also think he uses the energy of the audience to help in his understanding. I love the fact that Shakespeare doesn’t get rid of that lovable ego that we know in Benedick “and wise, but for loving me” (Shakespeare, 2003 – 2018, 2.3:1038-9). It’s a little extra for his audience and he makes it seem that it would be a pleasure for her to be loved by him. Although the speech is a soliloquy it is a nice little aside to himself. This is carried on in his hesitant but truthful realisation of his own flaws “I may chance have some odd quirks and remnants of wit broken on me”. (Shakespeare, 2003 – 2018, 2.3:1041-2). This can be played as ironic - he doesn’t really want to admit it but out of the goodness of himself and for the future development of the relationship and for Beatrice’s sake will. 

[bookmark: 4.4.488][bookmark: 4.4.489]We then enter a section of questions to himself, he is becoming more confident in his convictions and Shakespeare uses this rhetorical questioning to convince the character and the audience, just like in Richard III “Is the chair empty? is the sword unsway'd? Is the king dead? the empire unpossess'd?” (Shakespeare, 2003 – 2018, 4.4:3293-4) They are rhetorical but they make his point. It is the same with Benedick: “but doth not the appetite alter?”. (Shakespeare, 2003 – 2018, 2.3:1044). He reasons with himself which allows this seemingly drastic change of being in love (although we also know that the possibility of a courtship between Beatrice and Benedick has always been on the cards) a reality. I think physically, he almost does not quite know what to do with himself, this is such a new disposition for him to have he feels so overwhelmed that he is alienated in the space and can’t stand still. I have done Shakespeare pieces before where they are a strong character giving out a provoking speech and they are still in their authority of the language, but for Benedick this is brand new territory, it’s exciting. 

He finally rounds off his reasoning with the line “When I said I would die a bachelor, I did not think I should live till I were married” (Shakespeare, 2003 – 2018, 2.3:1048), which hints at his character of being a solider. I like to play this as matter of fact. There is no need for disputation anymore, that is the reason and he need not explain himself further. Shakespeare makes a way for Benedick to change his mind entirely and yet still remain as stubborn as before. 

The feel of the piece must change again when he sees her coming “By this day! she's a fair lady”. (Shakespeare, 2003 – 2018, 2.3:1048:1050-1).  He looks upon her differently and that has to come through, his movements change and as mentioned before this is so new to him that he wants to impress her but ends up just being awkward in the space which confuses Beatrice and puts her off guard in the next scene. We see this particularly in Denisof’s performance of Benedick (Much Ado About Nothing. 2013) when he even starts doing press ups in the dialogue with her after the monologue. Finally, the line of “I do spy some marks of love in her” (Shakespeare, 2003 – 2018, 2.3:1048:1051), allows him to be suspicious of everything she says and does. It has all been done in secret. It also rounds up his complete conviction that what the men have said is true and that she loves him whole heartedly. 
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Section 5 - ANALYSE AND DISCUSS THE NATURE AND FUNCTION OF THE ACTING AREA IN ELIZABETHAN AND JACOBEAN THEATRE AND HOW YOU HAVE USED, UTILSED OR VARIED FROM THIS IN YOUR PERFORMANCE:
(1,000 WORDS MAX)


[bookmark: _Hlk514118075]Shakespeare lends itself to be played through the ages, this is because his themes are universal and his ability to understand the human condition means that he is always relevant. It also lends itself to being modernised. This is particularly apparent for his comedies as unlike his histories they are not set in a specific time period. “Messina has a social particularity yet remains free from any precise historical or geographical location” (Mason. 1992: Page 12). I have therefore made my monologue in modern day, meaning that I can use modern movements to express thoughts and feelings. However, this idea does date back to Shakespearean times “Certain conventions of gesture on the Elizabethan stage did clearly differ from what would be familiar today. The conventions were the short hand of stage presentation, and in a packed reparatory, with plays performed at high speed” (Gurr. 1995: Page 102). So, in the same way that we do something like finger-guns, which is a very modern movement, to show smugness this is simply a contemporary version of a traditional exercise. They would use known gestures to show how the character was feeling and it would be quickly recognised and followed by the audience.  
Comedy was a very well-established genre in Shakespeare’s time. According to Dr Paul Budra’s podcast (Bard on the Beach. 2017 July 28), there were two types of comedies at the time. There was the Latin literature model which was based around two young people falling in love, however obstacles would get in their way, and they would have to overcome them to be together. The second was more serious, not necessarily love at first sight, but a deeper fixation and looks at a serious development of relationship. In Much Ado About Nothing Shakespeare puts all these elements into one, with Hero and Claudio playing out the first comedy genre and Beatrice and Benedick playing out the second. This is still a theme that we see in films and television shows today. The structure of the Beatrice and Benedick story line was not so well known. However, they were very popular and have only increased in popularity through time. It seems that Shakespeare was writing way ahead of his time, particularly making Beatrice such a strong female character, wanting the same rights as the men so that she could carry out justice for herself “O God, that I were a man! I would eat his heart in the marketplace” (Shakespeare, 2003 – 2018, 4.1:1956).

Even though Beatrice is a strong female character she would have been performed by a male in Shakespearean times, as it was illegal for women to act on stage. Women were usually played by young boys whose voice had not broken. There are generally more male parts than female in Shakespeare for this reason. “They entered their bonds between the ages of ten and thirteen, usually playing the women’s parts which, their small stature and unbroken voices equipped them for” (Gurr. 1995: Page 95). However, I have turned this on its head, by being a female playing a male part. I think that although Shakespeare wrote male and female parts specifically, each of the parts not only transcend time, but also gender and background. It does not matter who you are, if someone likes you and you like them back then the feelings of Benedick expressed through the monologue are universally understood. Shakespeare also lends itself to gender blind casting through roles such as Puck, who is not of any specific gender. I think that the Act 2 Scene 3 monologue is a great one for male and females to do because Benedick is starting to let go of his masculine and prideful ways and see what else life can offer, we can all be trapped by our public persona and feel a great sense of release when we are able to let that go. It is just as interesting when a young couple, or older couple play the roles of Beatrice and Benedick, such as Vanessa Redgrave and James Earl Jones when they performed the roles at the Royal Vic in 2013 (Admin. 2015 November 03) This is because at all stages in our life we are learning and adapting to new situations. The feeling of new love does not change as you get older, just as it has not changed from Shakespeare’s time. However, despite the characters being recognisable through the ages an actor’s preparation would have been very different. The actors at the time would have had a huge repertoire and would have gone in and out of large parts through the week. The actor would not have done a single show for a month, but maybe three different scripts a week and not always playing the same parts. This is why in 1623 actors were able to come together and write down a folio of Shakespeare’s works. Scripts would not be cut and actors would get their parts and their cue lines only. This meant that they would not study the entire play beforehand, as is customary to do now “there can have been little chance for deeply studied portrayals of emotions at work” (Gurr. 1995: Page 102) Now we are able to rehearse lots and really look into the depth of the character as I have done through this essay and in rehearsals with Benedick. “the opportunities for rehearsal can have been few in comparison with modern standards” (Gurr. 1995: Page 103)
I have decided to also do mine on a thrust stage just as in Shakespearean times. This is because Benedick is using direct address and I want to be able to include the audience into what I am saying. If they are all around they are able to feel more part of the action and therefore part of the world that I have created in the monologue. If I was to direct the entire show of Much Ado About Nothing in a modern setting I would be very interested in doing promenade, setting the play in a large mansion. Taking the audience to different places so that they felt part of the action and what was happening. As it is all based in or near Leonato’s house, the audience could take the role of eavesdroppers themselves and peer into rooms to watch the show. This would mean that they would be part of the action and develop an emotional connection with the characters, as they are invited to live in the world of the play.
I saw a promenade version of Romeo and Juliet (Derby Shakespeare Theatre Company. 2013) it worked really well and was heart-breaking to be lead to the place of their deaths, we were each given a candle and made to feel part of the process as they took their lives, you wanted to shout out and do something about it being so close and intimate, however decorum stopped you. However, the Shakespearean theatres would have been packed with 3000 people and they would often become rowdy, theatre in the 1500s and 1600s was an interactive event. On a modern-day stage, you would have professional lighting for a stage show, however we are using the Arch Bishops Childs Room, which I like because it is more intimate, likening to the promenade idea. There was no lighting in Shakespeare’s time and plays would have been performed in the afternoon for optimal daylight. All manner of people would be the audience as it was open to the public and only cost a penny to stand. This was a form of entertainment for the masses. 
In exploring the character of Benedick, I have been able to discover him as a character, in all his facets. This has enabled me to develop informed decisions on the performance of the character in the monologue. As an actor this has guided me to sculpt my performance and bring truth and clarity to the character and a reality which is tangible for the audience.
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