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[bookmark: _Hlk498698866]To what extent do modernist writers ‘read change the way [they read] time, memory, self, love, fear, beauty: in the key of loss’? (André Aciman)

[bookmark: _Hlk498700590]The expressions within modernist writing can often portray an array of deeper lenses that are not truly exposed in real society. The type of writing provides a true inside image of human emotions and divulges deeper thoughts and feelings of loss, which can be seen in both The Waste Land, by T.S Eliot, and The Love Song of J. Alfred Prufrock, also by T.S Eliot. It provides a perspective that is not perhaps perceptible and understood for members of society at the time. The culture and attitudes within the setting of the late Nineteenth and Twentieth Centuries also carried high forms of etiquettes and principles, which moulded the society during this period. However, it altered later in the Twentieth Century, as many manners and gestures towards men and women were lost. The influence of etiquette in society was expressed so fluently that it is important to reflect upon this whilst examining the poems. 
Typical modernists of the period such as Bertolt Brecht, T.S. Eliot, James Joyce, Marcel Proust, Gertrude Stein and Virginia Woolf all allude to many elements that are hidden or diminished within the structures of society, as well as posting questions of the process of representation and problematic authority and status. These modernists provide the opportunity for critical discussions and can even coincide to the ‘alignment with Freud’s discoveries of the primacy of the unconscious’.[footnoteRef:1] Within this essay it will be argued whether the modernist writers did indeed read change, in the key of loss, through time, memory, self, love, fear and beauty. It will aim to project and highlight a discussion of these elements using critical analysis of the poems The Love Song of J. Alfred Prufrock and The Waste Land by T.S. Eliot. Finally, the argument throughout this essay will answer the many ways in which modernist writers have demonstrated the different themes through the key of loss. Comparisons of both poems will be made, with references to critical perspectives.   [1:  Raymond Williams, “When was Modernism?,” The Politics of Modernism: Against the New Conformists (London: Verso, 1989). p.31-35.
] 

Thematic features associated with Modernism includes time. This theme, within the poems provide dimensions of time that can overlap each other. Furthermore, the association with time, in the modernist movement alters the way the reader perceives the writing and other characteristics found in the theme of time such as traditions of the period, certain collective identities, ‘the self-consciousness[footnoteRef:2]’,‘montage’[footnoteRef:3],‘paradox or uncertainty’[footnoteRef:4]. These sub-themes are seen within the works of T.S. Eliot, and is demonstrated in The Love song of J. Alfred Prufrock. The quote ‘there will be time’[footnoteRef:5] indicates that there is a sense of waiting. The repetition of this phrase creates a dramatic effect, which sets the feel of time throughout the poem. Additionally, this phrase perhaps, highlights the loss of time as it seems to fade away from Prufrock grasp. However, ‘Time for you and time for me, and time yet for a hundred indecisions, and for a hundred visions and revisions, before the taking of toast and tea’.[footnoteRef:6] This quote refers to Prufrock addressing the way he appreciates time.  From this, it can be inferred that Prufrock believes that time within our lives will pass by quickly, and then suddenly it will become lost time.  Within this poem, the image of fragmentation is clear. The element of fragmented time has woven into different settings that Prufrock is observing throughout society. An example of this is the ‘lonely men in shirt-sleeves, leaning out of windows’[footnoteRef:7] which alludes to two worlds leaning on each other. Also, the adjective ‘lonely’, may highlight the different wavelengths the two different men lead, and therefore suggest a fragmented time.  [2:  Eugene Lunn, cited in Alex Callinicos, Against Postmodernism: A Marxist Critique (Cambridge: Polity Press, 1989). p. 12-3. Self-Consciousness: The gradual process of producing art work, which then becomes the initial works focus of the framework. ]  [3:  Ibid., p12-3. Montage: Another characteristic of modernist writing which the focus of the work begins to separate and loose its organic form, ad becomes an assemblage of fragments, often drawn from different discourses or cultural media. ]  [4:  Ibid., p12-3. Paradox or uncertainty: The world itself ceases to have a coherent, rationally ascertainable structure, and becomes, as Hofmannstal says, multiple and indeterminate.]  [5: T.S. Elliot, The Waste Land and other poems: The love Song of J. Alfred Prufrock, (Faber & Faber, 2002) p5. ]  [6:  Ibid., p5.]  [7:  Ibid., p5. Line 72. ] 

Comparatively, The Waste Land engages with the emergence of the First World War, which sparked a sense of ‘disillusionment, and cynicism became pronounced as well as nihilism’. [footnoteRef:8]  The opening of the Waste Land poem begins with, ‘April is the cruellest month’. The unusual lexis used to liken Spring informs the reader of its paradoxical element. The month of Spring brings life, but also brings death. Instantly, the theme of lost time can be seen within this text, as the development of the poem, eventually highlights the absence of seasons.  Within this text there are multiple lost voices that capture the breaking down of relationships, psychological problems and the crumbling of marriages. These individuals who speak, are lost in a time that once was theirs. Additionally, Eliot uses ‘The Christian myth carried from the Bible to Dante’s Inferno to the Golden Bough. [footnoteRef:9] These references to different layers of history show a lost time. The Waste Land also consist of psychic fragmentation as the multiple voices demonstrate lost memories of the people in society. Furthermore, ‘its violent disjunctions in tone and wealth of cultural allusion, The Waste Land also resonated as a depiction of the ruins of post-war European civilisation’. [footnoteRef:10] [8:  Cara Williams, ‘The Waste Land: T. S. Eliot’s Journey of Realization and Revelation’, Volume 34, 6-1. https://www.southeastern.edu/acad_research/programs/writing_center/pick/backissue/volume34/assets/williams.pdf ]  [9:  Davis, ‘Heap of Images: Mythology in Eliot’s “Burial of the Dead”’.https://www.scribd.com/doc/50536580/2268961-Mythology-in-TS-Eliots-The-Wasteland ]  [10:  http://www.poetryarchive.org/poetryarchive/singlePoet.do?poetId=7069 ] 


The theme of love echoes from many voices within The Waste Land. Although the world Eliot has created is full of mutation, as there is confusion of breeding animal to plant, but somewhere in between this twisted “seasonless” world, the theme of love and beauty arises. Firstly, the quotation “You gave me hyacinths first a year ago…They called me the hyacinth girl.”[footnoteRef:11] This act of innocent love, is still resembles today’s society. However, it was a popular culture during Eliot’s time. It is a happy and beautiful memory that is forever lost. Secondly, the flower here is a Hyacinth, which is also the name of the Greek Hero Hyakinthos, who is the lover of Apollo. The loss of love is described in this passage of The Waste Land. A very sad image is painted later in the stanza, which leads the reader to understand that there is a sense of broken heart. This is pictured, as the speech and eyes of the broken lover begins to fail him. ‘I was neither living nor dead, and I knew nothing looking into the heart of light, the silence.’[footnoteRef:12] This indicates to the reader that there is a lost fulfilment of love and happiness. ‘At this point, (the voice) realizes that true joy cannot be found in transitory things’.[footnoteRef:13] Like the theme of time and memory, the loss of love is clear from one of the voice in The Waste Land. Love is replaced with destruction and eventually forms a ‘heap of broken images’.[footnoteRef:14] These fragmentations are highlighted in the entirety of the poem. Unlike The Waste Land, The Love Song of J. Alfred Prufrock demonstrate the desire of wanting to be accepted and loved.  [11:  T.S. Elliot, The Waste Land and other poems: The love Song of J. Alfred Prufrock, (Faber & Faber, 2002) p32.]  [12:  Ibid., p32.]  [13:  Cara Williams, ‘The Waste Land: T. S. Eliot’s Journey of Realization and Revelation’, Volume 34, 6-1. https://www.southeastern.edu/acad_research/programs/writing_center/pick/backissue/volume34/assets/williams.pdf ]  [14:  T.S. Elliot, The Waste Land and other poems: The love Song of J. Alfred Prufrock, (Faber & Faber, 2002) p32.] 

The theme of fear controls Prufrock, which leads to the character beginning to feel isolated and rejected from society. ‘(they will say: “How his hair is growing so thin!”)’.[footnoteRef:15] This image depicts that Prufrock is worrying about the expectations of other people. Also, it shows that he is conscious of his lack of hair, and his loss of youth and beauty. Prufrock is constantly worrying about stepping out into society and begins to question his own thoughts, ‘Do I dare, disturb the universe?’. [footnoteRef:16] This fear of acceptance starts to almost torment Prufrock. He feels judged by society as he has known ‘the eyes already, known them all- the eyes that fix (him) in a formulated phrase’[footnoteRef:17]. Here, the reader understands that Prufrock cannot escape from his fears as he appears to be trapped. This eventually become essentially self-destructive.  [15:  Ibid., p5.]  [16:  Ibid., p5. ]  [17:  T.S. Elliot, The Waste Land and other poems: The love Song of J. Alfred Prufrock, (Faber & Faber, 2002) p5.] 

Throughout the poem it can be inferred that the Prufrock is describing a person, or a group of people. However, the face of the person is never described.  This indicates the lack of his strength in his character, and his pessimistic image, as well as his outlook of how he has represented society.  It can be depicted that the destruction, seen in The Waste Land, shows the breaking down of a hopeful future for the many voices. From the perspective of the reader it shows us that the voices of the children and other people would be living in fear of the period during the First World War. 
It can be said, that in terms of modernists writers looking at themes in sense of loss, there is a huge establishment in this focus area. It is also interesting to note that this veil of writing, especially Eliot’s The Waste Land poem, which is still an influential piece of work, especially for the post war generation. This poem made an impact on the audience and reflected the feeling and mood of a disillusioned loss of principles and faith during this period. 
One of the many themes within The Waste Land, is the focus on the quest for integration. James McFarlane notes that ‘the modernist mode is not so much that things fall apart but they all fall together’.[footnoteRef:18] Moreover, the disintegration and fragmentation have shown that Modernist writer Eliot, has written his work with the focus on the key sense of loss. Terry Eagleton believes that the fragmentation within The Waste Land demonstrates the ‘experience of cultural disintegration, while its totalising forms of silently allude to a transcendence of such collapse’.[footnoteRef:19]   [18:  James McFarlane, ‘The Mind of Modernism.’ Bradbury and McFarlane, eds. Modernism 1890-1930, (Harmondsworth: Penguin, 1976) p92.]  [19:  Terry Eagleton. Criticism and Ideology: A Study in Marxist Literary Theory, (London; New York: Verso, 1976), p148.] 

Collective images within The Waste Land are references to the biblical stories. Firstly, Eliot wanted to bring back the Christian belief of the nation as many people lost their faith after the war. However, Eliot feared that the ‘direct approach would prevent the poem from being read as the modern man had become too hardened to accept Christian principles directly’[footnoteRef:20]. This understanding highlights that society and its readers might not fully receive his work well. Therefore, Eliot has used a montage to display his thoughts and has used a paradoxical element within his writing to provide underlying hints of Christian imagery. One aspect can be seen in early in the text as ‘the shadow of this red rock’ is a reference to the Book of Isaiah. Another connection in this poem is the Legend of the Holy Grail. The land within this poem is almost infertile as the ‘the dead tree gives no shelter (and) the dry stone no sound of water’[footnoteRef:21]. The story of the Quest of the Holy Grail talks about the fertility of the King which later affects the fertility of his land. This connection of the Arthurian Legends, Troy and the Christian imagery all suggest the theme of loss.  This is shown through the perspective of the reader. As these connections within the text now belong to history.      [20:  Cara Williams, ‘The Waste Land: T. S. Eliot’s Journey of Realization and Revelation’, Volume 34, 6-1. https://www.southeastern.edu/acad_research/programs/writing_center/pick/backissue/volume34/assets/williams.pdf ]  [21:  T.S. Elliot, The Waste Land and other poems: The love Song of J. Alfred Prufrock, (Faber & Faber, 2002) p5.] 

The theme of the self, is distinctive within both poems. First, it is shaped by the personal problems, contemplation and indecisions that are faced by Alfred Prufrock. The character struggles with their image and makes judgements on society to satisfy, and reassure his own anxiety of facing the world. Prufrock observes the different activities within the shadows of the streets. Throughout the entirety of the poem Prufrock begins to drown in self-doubt and overthinks situations that he is on the grasp of undertaking. The lack of confidence in his identity is clearly shown through the perspective of his character. Towards the end of the poem he realises that he has become the ‘fool’[footnoteRef:22].  Prufrock struggles to say what he means which is a sign that that he lacks power and strength as a character but also there is underlying sense that he overwhelmed by society and would struggle to fit in. The title of the poem, The Love Song of J. Alfred Prufrock can be likened to the name of a business, as it is quite an unromantic name. Love Song may be compared to the cry of a love song that birds make to attract a mate. With this similarity, Prufrock is the “lonely bird” who is forever waiting for a companion.  [22: T.S. Elliot, The Waste Land and other poems: The love Song of J. Alfred Prufrock, (Faber & Faber, 2002) p5.] 

Next, The Waste Land invites the reader to see that the merging of different narrators. This integration of voices becomes a course of consciousness as the identities of the people have merged together as one. Therefore, showing that there isn’t one identity or single fixed voice in the poem. The impact that faces the identities here, has manged to converge as one. Although, fragmentation is apparent as the German voice cannot identify herself culturally, but she is recognised racially. This lack of cultural identity was seen across Europe after the First World War, as many people struggled to associate themselves with their cultural individuality.  The languages barriers within The Waste Land also indicates a lack of identity, which is also seen at the beginning of the of The Love Song of J. Alfred Prufrock, which commences with a reference to Dante’s Inferno. 
[bookmark: _Hlk498700969]Finally, it is clear that most modernist writers read change, the same way they read time, memory, self, love, fear, beauty in the key of loss. During the modernist movement it became their culture to envision ideas and illustration a deeper lens of writing that were not accurately exposed in their society. This type of writing provided a true exploration of images and other accounts of human emotions that divulges deeper feelings of loss and identity. The ‘literature and art of the period seemed to be intent on stretching the mind   beyond the very limits of human understanding’.[footnoteRef:23] Furthermore, T.S. Eliot uses paradoxical elements within his work in order to symbolise a ‘mythical method of writing which paves the way towards that order and form, (that) constitutes classicism’.[footnoteRef:24] 
 [23:   Bradbury Malcolm and James McFarlane ‘The Mind of Modernism: 1890-1930’ (Harmondsworth New York, Penguin, 1976) p72.]  [24:  T.S.Eliot. ‘Ulysses, Order and Myth.’ Peter Faulkner. Ed. A Modernist Reader: Modernism in England 1910-1930, (London: B.T. Batsford Ltd., 1986)] 
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