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Write an appreciation of the work of any 19th or 20th centuries Welsh author showing how their work reflects the social changes affected by Methodism.

Introduction
This essay will be discussing the hymns written by Ann Griffiths, a young Welsh poet from the 18th and 19th centuries, who only has eight letters and seventy-three stanzas of which thirty became hymns, to her name. Despite her being relatively unknown during her lifetime, her work and life has since been made the subject of films, books, dramas and poems. These days she is classed as a Welsh female icon [footnoteRef:1]and she is the only Welsh woman to be found in the Oxford book of Welsh verse. [footnoteRef:2] Her work, exclusively written in Welsh, was not printed until 1806, a year after her death at the age of twenty-nine. Her verses were remembered after her death by her friend Ruth Evans and written down by Ruth’s husband and Ann’s confident John Hughes who had her work printed along with eight letters, seven of which Ann had written to him about her faith.[footnoteRef:3] This essay will  briefly describe Ann’s life as this has a bearing on the nature of her writing, plus a brief history on the origins and organisation of the Methodist movement within Wales. This  essay will also be discussing her hymns including their style and content plus how  they have become synonymous with the early Methodist tradition in Wales in the 18th and 19th century.  [1:  E.Wyn James,  Ann Griffiths Website, Introduction To The Life And Work Of Ann Griffiths (2003) https://www.anngrifiths.cardiff.ac.uk/introduction.html  [accessed 05 May 2024].]  [2:   Dorian S.J. Llewellyn,   ‘“The Fiery Blessed Ann”: Experience And Doctrine In The Spirituality Of Ann Griffiths’, Spiritus, 9.2 (2009) , 217-240  (p. 233). ]  [3:  Ibid, p.218.] 


Biography of Ann Griffiths
Ann, the fourth of five children, was born in 1776, into a fairly comfortable farming family in a religious Anglican household in northeast Wales. Known as Ann Thomas until her marriage in 1804 to Thomas Griffiths, she received no formal education but was able to read and write, possibly due to the daily religious family devotions, using the Welsh bible and prayer book, held in their farmhouse Dower Fach. Their farm, although rural, was not remote, and was close to many of the main coach routes thus open to social influences within Wales. Her father was part of the local poet circle which introduced Ann to bardic traditional poetry, and it is thought that she also had some knowledge of English, although she was not fluent. When Ann’s mother died in 1794, Ann became mistress of Dowar Fach as most of her siblings had moved away.  She was introduced to Methodism by a friend of the family, and although having been quite prejudiced against it previously, most of the family, during the 1790’s, converted to the denomination. At the age of twenty, after an intense spiritual experience, Ann also converted and became an active and committed member of the Methodist church for the rest of her life. Dowar Fach officially became licenced to hold Methodist meetings in 1803, but the family is thought to have held meetings for many years previously. Ann’s father died in 1804 and in the same year, she married Thomas Griffiths, a fellow young Methodist farmer. She died ten months later in 1805 at the age of twenty-nine, shortly after the birth and death of her daughter. It is thought that Ann, who was physically frail throughout her life, died of rheumatic fever as a complication following childbirth.[footnoteRef:4] It was during the time after her conversion to Methodism that Ann wrote her letters and poems that became hymns, reflecting her intense faith. [4:  Wyn James, Ann Griffiths Website, Introduction ,2003.] 


Methodism in Wales
Methodism was first introduced by John Wesley in the 1730’s to England as a nonconformist denomination and was thus named because of the ‘methodical way in which they carried out their Christian faith’.[footnoteRef:5] Wesley established his “highly methodical Holy Club “in Oxford. [footnoteRef:6] with much emphasis on people’s personal experiences but also including the orthodox Christian beliefs of the Anglican church.[footnoteRef:7] Eventually it formed two different branches, John Wesley’s Arminian branch where salvation was offered to all, and Whitefield’s Calvinist branch where salvation was offered to a pre-ordained select group of people.[footnoteRef:8] The Calvinist view was the path that was mainly preached and taken up in Wales. [footnoteRef:9] It seemed to become popular as morale within the old established religions of Catholicism and Anglicism wavered. Whilst the traditional religions failed, new religions began to take shape, igniting people with enthusiasm for the new structures and theologies within their changing world.[footnoteRef:10] In Wales, Methodism followed on from the success of the circulating schools of the eighteenth century where adults and children were educated within Sunday schools. Through the medium of the Sunday schools and with public meetings, the evangelistic campaign continued spreading throughout Wales, beginning in the south and spreading north. Up until 1811, it had been a movement within the Anglican church but after this date it developed its own independent organisation, with their own places of worship. Weekly meetings took place within local groups known as seiadu (plural) or seiat (singular) where discussions took place about religious experiences, bible study and theological knowledge. The structure of the religion was further enhanced with regular monthly and quarterly meetings within the locality.[footnoteRef:11] Hymn singing and preaching took central roles within these meetings.  as well as open-air preaching.  [5:  Wikipedia, Methodism (2024) <https:// www.en.m.wikipedia.org/Methodism > [accessed 07 May 2024].]  [6:   Simon Lewis, Anti-Methodism And Theological Controversy In Eighteenth Century England: The Struggle For True Religion, (Oxford: Oxford University Press,2021), p.12,https://doi-org.ezproxy.uwtsd.ac.uk/10.1093/oso/9780192855756.001.0001 [accessed 09 May 2024] .]  [7:  Wyn James, Ann Griffiths Website, Introduction, 2003.]  [8:  Wikipedia, Methodism, 2024.]  [9:  David Hempton, Methodism: Empire Of The Spirit, (London: Yale University Press ,2005),p.19.]  [10:   Ibid, p.13.]  [11:  Wyn James, Ann Griffiths Website, Introduction,2003.] 


Ann’s Hymns
Following her well documented spiritual experiences and during the period of her conversion over a period of about a year, Ann wrote often to her friend and confidant John Hughes. These letters along with her poems which were thought to have been composed between 1802 and 1804, were memorised by Ruth his wife and were written down and published shortly after Ann’s death. Her letters although personal at the time, may have been intended to be shared within the seait, but her poems were written more in the vein of sung praise poems, similar to the form of Welsh folk songs, rather than congregational hymns.[footnoteRef:12]  [12:  Ibid.] 

 The seventy-three stanzas that Ann wrote, formed between thirty hymns according to H.A Hodges and thirty-five hymns according to Gould Pughe. Some hymns contained single verses which may have been intended for other unfinished hymns. Most of her stanzas were of the ‘8-7 ,8-7. Double’ metre which had eight lines with alternating eight then seven syllable lines and rhyming alternately which was a popular form of hymnology in Wales. Although two thirds of her hymns were written in this metre, there were seven other metres also used, with some of her poetry composed in the strict metre form of englyn and cywdd dating to medieval times, showing some bardic tendencies which was most likely influenced by her father’s poet circle.[footnoteRef:13] [13:  Ibid.] 

What makes Ann’s poetry so very iconic, is the intensity of her emotions described within the verses, which were  to be the product of deep meditation following her personal religious experiences.[footnoteRef:14]  [14:  Llewellyn, “The Fiery Blessed Ann”, p.219. ] 

 Sometimes she wrote of deep despair and angst while thinking of her sinfulness.
                            Since I’m so corrupt by nature,
                            Straying from thee constantly [footnoteRef:15]             Hymn IX, trans. H.A Hodges [15:  Wyn James, , Anne Griffiths Website, The Hymns Of Ann Griffiths, Hymn  IX, https://www.anngrifiths.cardiff.ac.uk/hymns.html  [accessed 09 May 2024].] 


Sometimes, joyful elation when convinced of her salvation.
                            Wondrous sight for men and angels!
                            Wonders, wonders without end!
                            He who made, preserves, sustains us,
                            He our Ruler and our Friend,[footnoteRef:16]             Hymn XII, trans.  H.A Hodges [16:  Wyn James, Anne Griffiths Website, The Hymns,  Hymn  XII.] 

 Llewellyn has described her poetry as constantly moving from ‘peaks of zeal to chasms of desolation.’[footnoteRef:17]  [17:  Llewellyn, “The Fiery Blessed Ann” ,  p. 226.] 

 The passion that she demonstrated was present throughout her spiritual life following her conversion. She was thought to have had visitations from Christ which filled her with joy and there are reports of her falling to the ground and crying out loudly at times. Her work demonstrates the use of her imagination using biblical imagery and texts from the Old and New Testaments, proving her knowledge of the bible which, from her traditional Anglican upbringing, would have been central and the ultimate authority to her life.[footnoteRef:18] Her poetry is very often written in the first person, demonstrating her personal spiritual experiences although in an intellectual style with the theme of longing for her union with Christ. The personal nature of her poems illustrates her relationship with God which is an integral part of the Methodist doctrine.[footnoteRef:19]  [18:  Wyn James, Ann Griffiths Website, Introduction, 2003.]  [19:  Dafydd Johnston, The Literature Of Wales , (Cardiff: University of Wales Press, 1994), p.66.] 

As stated previously, Ann’s poetry was first transcribed by John Hughes for publication in 1806, shortly after her death. Since then, there have been many publications and translations of her work which have resulted in different versions of her hymns. Reverend Gould Pughe published a book in 1900 containing thirty-five hymns of Ann Griffiths which were charmingly written and flow beautifully, following the same metre as her poems but with words that are possibly changed from Ann’s original words, so that the number of syllables and rhyming couplets remain the same. Demonstrated below are three versions of one stanza in a poem and although there is some similarity, it demonstrates how words have been altered. In fact, in the poems transcribed by Wyn James in Welsh and translated by H.A Hodges to English, there are three verses,[footnoteRef:20] but in Gould Pughe’s version, there are four verses.[footnoteRef:21] [20:  Wyn James, Ann Griffiths Website, The Hymns, 2003.]  [21:   Ann Griffiths ,The Hymns Of Ann Griffiths Of Dolwar Fechan, Translated Into English Verse by George Richard Gould Pughe (1900) https://www.gutenburg.org/cache/epub/51190/pg51190-images.html [accessed 09 May 2024]] 


[bookmark: xxiv1]Gwna fi fel pren planedig, O! fy Nuw,
Yn ir ar lan afonydd dyfroedd byw,                          
                  Yn gwreiddio ar led, a’i ddail heb wywo mwy,      
       Ond ffrwytho dan gawodydd dwyfol glwy  
Wyn James        
God, make me like a tree well planted grow
In fertile ground where living waters flow,
Wide-rooting, ever green, and fruiting free ’Neath showers from that dire wound on Calvary
               H.A Hodges

MAKE me, My God, like some transplanted tree
By living waters thriving healthily,
Deep-rooted, evergreen, and gratefully
Producing fruit acceptable to Thee.
                 Gould Pughe                                                                                                                                  
.
The alteration of hymns after translation, especially with some stanzas being moved to other poems, means that the most accurate transcription can only be John Hughes’s version and should be described as “The hymns of Ann Griffiths as remembered by Ruth Evans and related to John Hughes.”[footnoteRef:22] [22:  Llewellyn, “The Fiery Blessed Ann “, p. 219.] 

Methodism was classed by many in Wales, suspiciously to start with. Preachers were mocked and early Methodists were even described as dividers of families.[footnoteRef:23] It was also thought by some, to disrupt the political and social status quo by distracting people from their work. Open air preaching was perceived as a threat to church authority with the cottage venues and lay preaching drawing people away from the orthodox Anglican churches demonstrating the  changing culture towards  traditional religion.[footnoteRef:24] Some of Ann’s verses were thought to have been spread by ministers, travelling and preaching around the country  during her lifetime because even at the time, her words was considered to be remarkable.[footnoteRef:25] Methodist services have always had a rich musical tradition and her verses in the form of hymns, especially with her passionate and devout lyrics, would have emphasised this new form of worship, which was an integral element of Methodist doctrine. Early Methodists came from all walks of life and levels of society from aristocracy to the working class, who from their humble beginnings had no advantages of education or wealth. Ministers preached to labourers and criminals who previously had been excluded from organised religion, therefore having a major effect on the working class.[footnoteRef:26] Methodism, in its early years, was thought of by its critics, quite disparagingly, as only appealing to women and the poor.[footnoteRef:27] Most hymns were written by men, therefore Ann’s hymns would not only have made an impression within the predominantly male culture of literature but also have raised the opinions of any remaining Methodist’s censors by proving that Methodism was not just a religion of “mere“ women , but  a religion where intelligent and enlightened women were able to play an important role.  [23:  Ibid, p.220.]  [24:  Lewis, Anti-Methodism, p .16.]  [25:  Wyn James, Ann Griffiths Website, The Hymns, 2003]  [26:  Wikipedia, Methodism, 2024.]  [27:  Lewis, Anti-Methodism, p .21.] 

Conclusion
Ann’s hymns have been loved for over two hundred years especially in Wales.  They were first published in 1806 just after Ann’s death and have been republished regularly since then. The published versions have been edited with some of the hymns being different to the original.  They came to more prominence in England when her hymn Yr Arglwyd Iesu (The Lord Jesus) was sung at the enthronement ceremony of the Archbishop of Canterbury (his own translation) in 2003. Her hymns have been associated with the prominence of the Methodist church in Wales in the 18th and 19th centuries, demonstrating the emotional aspects of the religious experience which was and still is the focus of Methodism. During her lifetime the denomination developed and became established, becoming socially acceptable throughout England and Wales. Hymn singing, demonstrated expressions of joy as a shared experience within a community of worshippers.[footnoteRef:28]  Her passionate words were very personal and not  intended for congregational use, in fact it is stated that she had said that ‘she did not think that her words were worthy of preservation.’[footnoteRef:29]  However, if they had not  been published by her close friend Thomas Hughes, her work may have remained in obscurity, similar to her life at the time, and she would not be known as the Welsh 19th century icon that she is thought of now.  [28:  Johnston, The Literature Of Wales, p.66.]  [29:  Wyn James, Ann Griffiths Website, Introduction, 2003.] 















                                                     Bibliography

· Griffiths, Ann, The Hymns Of Ann Griffiths Of Dolwar Fechan, Translated Into English Verse by George Richard Gould Pughe (1900) https://www.gutenburg.org/cache/epub/51190/pg51190-images.html [accessed 09 May 2024]
· Hempton, David, Methodism: Empire Of The Spirit ,( London: Yale University Press, 2005)
· Dafydd Johnston, The Literature Of Wales, (Cardiff: University of Wales Press, 1994)
· [bookmark: _Hlk166172325]Lewis, Simon, Anti-Methodism and Theological Controversy in Eighteenth-Century England: The Struggle for True Religion, (Oxford: Oxford University Press,2021), https://doi-org.ezproxy.uwtsd.ac.uk/10.1093/oso/9780192855756.001.0001, [accessed 09 May 2024]
· Llewellyn, Dorian S.J.   “The Fiery Blessed Ann”: Experience And Doctrine In The Spirituality Of Ann Griffiths, Spiritus,9.2 , pp217-240 .
· Smiley, Caroline,’ ‘Sea Of Wonders Never Sounded’: The Trinitarian Spirituality of Ann Griffiths’, Evangelical Quarterly, 90.4 (2019), 357-369                     <DOI;10.1163/27725472-09004006>
· Wikipedia, Methodism, 2024 , <https:// www.en.m.wikipedia.org> [accessed 07 May 2024].

· Wyn James,E.,  Ann Griffiths website, Introduction To The Life And Work Of Ann Griffiths, https://www.anngrifiths.cardiff.ac.uk/introduction.html  [accessed 05 May 2024].
· Wyn James,E , Ann Griffiths Website, The Hymns Of Ann Griffiths, https://www.anngrifiths.cardiff.ac.uk/hymns.html  [accessed 09 May 2024].



