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Introduction 

Clothing to define Identity in Pamela, or Virtue Rewarded, A Modest Proposal.

With the emergence of the novel, we are relating the form and ideas, science, reason and exploration. The background for the 18th century is of course the 17th century. The idea of making choices is central to the 18th century. We have changing of class, clothes, relationship and so on. Textures accessible to those in the high societies included silk, glossy silk, velvet, and brocade. As this was before the mechanical transformation, all gathering, weaving, and creation of textures and garments was finished by hand, in this manner significantly impacting cost. Likewise, with texture decisions, the lower classes were constrained in the measure of attire they could manage and may just have one lot of dress. As society is changing, it is producing different ideas of what the individual should be. Before the 18th century class and gender were fixed by “sumptuary laws”[footnoteRef:1]. It was illegal for certain classes to wear the clothes of those above them in society, it was equally illegal for men to dress as women and women dress as men. In the 18th century both clothes and books no longer fixed in meaning. New kinds of clothing emerged at the same time as new kinds of books. And clothing was something that could be changed. We are familiar how fashion is regularly changing these days.   [1:  https://www.encyclopedia.com/fashion/encyclopedias-almanacs-transcripts-and-maps/social-class-and-clothing
 ] 


At first, I found the epistolary style of this book “Pamela, or Virtue Rewarded” a bit confusing instead of chapters the protagonist Pamela writes a series of letters to her parents. However, the more I listened to the audible version of Pamela, the better I started to comprehend, as I was able to stop and go back to what I read in the first place. However, to begin with, the shortness of the letters make it seem somewhat disjointed and did not allow you to connect with any of the characters. This disconnect with the characters I found does continue throughout the novel. Nonetheless, I found myself caring little about it as it made me focus more on Pamela. What we see is a different kind of plot. A different kind of voice. We have a young female voice which overturns all sorts of expectations. We start to see one of the reasons why this novel was such a runaway success it was the first cult novel. 

In Samuel Richardson Pamela, he provides positive links with writing, her clothing, and with fabric. The novel would start with Pamela’s clothing and how it has changed. If we look at 19th century servants, they are all in uniform, but 18th-century servants are not. They are much more individualised. The ones who are being portrayed were often paid in clothing like hand me downs from masters and mistress. The impact at that point is for Pamela to keep in touch with herself as aide to the development of Mr B. 

At the very beginning of Pamela, it is a very flowery opening. Pamela is writing like an aristocrat. She is given clothing, she is taught how to be dignified, and how to write in a certain way to give her access to the appearance and “has always been given clothes and linen, and everything that a gentlewoman need not be ashamed”[footnoteRef:2]… But her voice changes. She asserts her own identity first through her choice of clothing. Pamela is writing about her experience and is unsure of things…The Modest Proposal wouldn’t have had the same audience as Pamela. Pamela comes across as a realistic story. The Modest Proposal is out there, less realistic.  [2: Pamela Samuel Richardson, Kindle addition Letter II, In answer to the proceeding, Dear Pamela.] 


 This is what important about the novel. It is providing a construction of people through the eyes of the aristocracy. The protagonist writes almost obsessively about clothing throughout. She starts by saying she has clothes from her mistress, so she is dressing as a gentlewoman. “a Suit of my late Lady’s Clothes, and half a dozen of her shift, and six fine handkerchiefs, and three of her cambric aprons, and four Holland ones”[footnoteRef:3] If she is to go home, then she can't wear those clothes any more. So, she makes her own clothes “Dress that will become my Condition”[footnoteRef:4],or “good sad-coloured stuff”[footnoteRef:5] is suitable to the middle class rather than aristocracy. Neat and plain rather than full of lace or made of a fine material that would tear easily. Not only does Pamela make her own clothes, she also tailors for Mr B “I work all hours with my Needle, upon his linen, and the fine Linen of the Family, and am besides about flowering him a Waistcoat.”[footnoteRef:6] This says something about her independence and the way she see her own class. Jane Austin is very important for this. She is providing women with the ability to read men so that they can form relationships with the right people.  [3: Pamela's Clothes https://www.jstor.org/stable/2872337 Vol. 35, No. 1 (Mar. 1968), pp. 75. ]  [4:  Fabric and Fabrication in Richardson's Pamela https://www.jstor.org/stable/2873051 Vol. 54, No. 1 (Spring, 1987), pp. 81-96.  ]  [5:  Pamela's Clothes Carey McIntosh ELH, Vol. 35, No. 1 (Mar. 1968), pp. 75  http://www.jstor.org/stable/2872337 . ]  [6:  
 Fabric and Fabrication in Richardson's Pamela 
 ELH, Vol. 54, No. 1 (Spring, 1987), pp. 81-96 The Johns Hopkins http://www.jstor.org/stable/2873051 1987.pdf.] 

So, conduct books made people aware of not only how they acted but how other people acted. 
Pamela can make Mr B give way to her understanding of a gentleman after she points out that his behaviour is inappropriate for his station. 
Pamela attracts (guilty) Fantasists… We see an image of Mr B attempting to rape her. The letters of her material self are sowed into her underclothes. We see an objectification of Pamela as a seductress. With Pamela, we have contractual language we move towards an exchange. 

The understanding the emphasis on her clothing, Pamela appropriately accepts, it will help give her some foundation of the historical change between classes, for the high points and low points form in the 18th century. The collection of ladies’ clothing experienced a complete change in the 18th-century with the lift of the top petticoats. The top petticoat became more delicate than suited to lighter textures like silk “clothes are fine silks, and too rich and too good for me, to be sure”[footnoteRef:7] according to Pamela. To make shirts, clothing and underwear they would use linen. It was only the rich that could buy cotton and silk to make their own clothes. The rich people’s clothes were fashionable and would change, but the poor people’s clothes would remain the same. Towards the end of 17th century, the underskirt were well known to the fashion. [7:  Samuel Richardson. Dress, and Discourse by K. Oliver  https://books.google.co.uk/books?id=A1iHDAAAQBAJ&lpg=PA70&dq=Chaden%20on%20pamela&pg=PA70#v=onepage&q=Chaden%20on%20pamela&f=false P.71 ] 

In “A Modest Proposal” it's the absence of clothing that's important. The Irish wear undifferentiated rags and are given no social or gender identity. They are reduced to commodities to be bought, sold and processed. Any identity they are allowed is because of their breeding or eating potential. Ironically, they may be used as material to make clothing gloves or boots for the rich who do wear clothing.
“A Modest Proposal” is not a novel. As a political pamphlet and like much of the contemporary reading material of the time. Although it does deal with contemporaneous social/economic/political issues. “A Modest Proposal” by Jonathan Swift throws the satire into context and is aiming for a different readership from Pamela. Women generally did not frequent use Coffee Houses. Middle class women big consumers of novels, to be read in private spaces – contained in the nest of the home. Unlike aristocratic women – out gambling/playing cards and attended/held salons. Questions of surveillance and control core to both texts. And eating babies an ultimate form of controlling the papists. But the function of the two forms – novel and pamphlet is different.
 
Whom is “A Modest Proposal” aimed at? “A Modest Proposal” for Preventing the kids of Poor individuals from Being a Burthen to their oldsters. Whom is Pamela aimed at? The story is about a servant who fails to rape her, but in the end marries her. Pamela middle class, Sentimental. Modest Proposal has a different appeal. Sentiment is Pamela’s only weapon In Mr B’s home. What counts as her home/her space. A Modest Proposal consumed by whom? Swift proposition is not unassuming nor a genuine proposition or answer for Ireland’s concern. The thoughts of consuming, assembling and rearing Irish children is Swift's humorous idea to drive the crowd, to genuinely analyse the neediness Ireland is confronting. Swift leaves no piece of the mechanical esteem chain unaccounted for, as he depicts how even the skin of a small child may turn into a high society delicacy.

In Coffee houses a third space. Meeting there through interest rather than class/hierarchy. Lawyers/traders/actors each in own professional, networking, spaces. A new and different way of interacting that was not defined by class. This challenge to the established order was disliked by landowners and Tories. 
Pamela the servant’s experience also a challenge to the servant owning classes, and to men. Became cult-like, but it is sophisticated in its writing, particularly in the switching of discourses operating in the character of Pamela, and her awareness of the need for a different voice for a different audience. 
Both texts have theme of calculation and profit, one text private “space/home”[footnoteRef:8] one text public space/business.  [8:  The Epistolary Novel, Invading Private Spaces, slide 16, Joseph Highmore Mr B. Finds Pamela writing 1743-4, week 1.] 

“Pamela” in her head she felt trapped as if she was in prison.” A Modest Proposal” inside his head attempts to be objective. Pamphlet were rude/challenging/mocking/seditious/defamatory. These were only read by middle class women in the home. 

Bourgeois social order shift from land-based/hierarchical/class-based social order to entrepreneurialism. By 19th-century business is dominant. Here in 18th-century it is still a movement, but this is the tipping point.

Swift also presents the likelihood of social advantages that could result from his proposition. Swift's answer for Ireland’s neediness is to use babies to “contribute to the feeding, and partly to the clothing, of many thousands.”[footnoteRef:9] [9:  Lipking, Lawrence I. The Norton Anthology of English Literature. Ed. M. H. Abrams and Stephen Greenblatt. 7th ed. Vol. 1C. New York: Norton, 2000. Print. The Restoration and the Eighteenth Century. P2474
] 

Swift's voice is clear all through “A Modest Proposal”, Swift's declare his position on Ireland's poverty-stricken state. Swifts tells how he feels the pain towards Ireland’s distress, as he states, “it is a melancholy object to those individuals who… [see] beggars of the female sex, followed by three, four or six children, all in rags and importuning every passenger for alms.”[footnoteRef:10] [10:  Lipking, Lawrence I. The Norton Anthology of English Literature. Ed. M. H. Abrams and Stephen Greenblatt. 7th ed. Vol. 1C. New York: Norton, 2000. Print. The Restoration and the Eighteenth Century. P2474
] 

Swift keeps on exhibiting his discontent, expressing “these mothers… are forced to employ all their time in strolling to beg sustenance for their helpless infants” and “this prodigious number of children in the arms, or on the backs, or at the heels points of their mothers, and frequently their fathers… a very great additional grievance.”[footnoteRef:11] On the other hand, Swift proposes an answer for the issue of his discontent, as he recommends that Irish children could “contribute to the feeding, and partly to the clothing, of many thousands.”[footnoteRef:12] Is Swift revolted by human flesh. This is an element we haven’t spoken about in the Modest Proposal…The fact that he is drawn to the detail of the baby’s bodies is perhaps a mark of it.  [11:  Lipking, Lawrence I. The Norton Anthology of English Literature. Ed. M. H. Abrams and Stephen Greenblatt. 7th ed. Vol. 1C. New York: Norton, 2000. Print. The Restoration and the Eighteenth Century. P2473-2474
]  [12:  Lipking, Lawrence I. The Norton Anthology of English Literature. Ed. M. H. Abrams and Stephen Greenblatt. 7th ed. Vol. 1C. New York: Norton, 2000. Print. The Restoration and the Eighteenth Century. P2474


] 


Women and breeders. Characters with ‘poor sensibilities’ also have ape like qualities. Physical appearance a guide to inner person (as in Dr Jekyll and Mr Hyde) in “A Modest Proposal” and Pamela. This is pre-Phrenology. 
The voice of the satirist as a kind of ventriloquism. Swift is both himself and someone else, a doubleness. A way to make you think/question, as always having to assess and judge. The voice in The Modest Proposal is authoritative. It is making an argument. 
We have the voice of the proposer who is solid, and then we have the voice of Swift behind it adding to the ridiculousness of it. These extra bits make scenes which are revolting…It makes us feel uneasy. How satirical is it? Sometimes it is hard to know whether he is being serious or not. 

[bookmark: _Hlk536198576]With Pamela, we have contractual language we move towards an exchange. The idea of reason is key. 
Shakespeare is about power. This is not so much the issue here, it might be an issue for Mr B initially, though he learns that it needn’t be. 
The role of power does have an impact in the Modest Proposal but none of them are really going for power – it is more about people in society and how odd they are.  The novels are playing around with the issues of sentiment vs reason.  Not just versus -- they are exploring different elements. We have a major shift inside society…Whenever this happens we find an impact on the artform. 



Conclusion 
[bookmark: _Hlk536370962]Pamela makes her announcement of her personality in the early event in which Mr B claims not to notice her in her country garments and uses his ploy to draw near to Pamela. 
The discussion over Pamela's personality also surfaces in their differences, over what she should wear. Pamela has chosen to wear country clothes which shows to the world her decision of being honest. Caryn Chaden remarks “Pamela’s selection of materials-homespun wool with calico trim for her dress, and camlet, a combination of wool and silk for her coat what we call a petticoat, not an overcoat clearly mark her as a country girl”[footnoteRef:13] [13:  Caryn Chaden “Pamela’s Clothes”, ELH35(1968); pp75-83] 

Mr B, taking a break from his behaviour to dress Pamela in a closet fit his special lady, tries to pollute the importance of her picked articles of clothing by figuring out as a method of flirtish. 

Swift starts the pamphlet in the voice of an unknown person who tells stories by plotting the tricky conditions in Ireland. Which is by all accounts an intrigue to the followers feeling of compassion. Thus, the peruser is completely caught off guard for what the proposer says straightaway. The storyteller announces that this thought will do unquestionably more than some other proposition to balance out the economy and assuage the monetary issues of the working poor. He likewise guarantees it will settle Ireland's mind boggling political and social issues. 
Effectively the Irish had been reduced to animals due to the famine, hence the clothing and the lack of clothing.
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