About Methodology and Methods 
in Personal Research

Introduction
The use of "ambiguity" poetic image in contemporary art creation has attracted more and more attention from artists. This kind of imagery adds a unique interactivity to the work by arousing the audience's emotional resonance. This study aims to explore how artists use "ambiguity" in their artistic creations to construct scalable mental Spaces that resonate with the viewer's subconscious emotions. Therefore, I will elaborate the research methods and approaches of this subject.

Theoretical background and research paradigm
[bookmark: _Hlk165047012]Relativist Ontology

The ontology of relativism holds that there is no universal objective reality. Instead, each person or group can construct and interpret a different reality based on their own background and experience. Reality is seen as constructed by individuals within their cultural and social environment. In my past creative process, I have tried to use my personal works as a medium to obtain the audience's diverse understanding and interpretation, so I believe that the nature and existence of reality is not dependent on a specific culture, social environment or personal perspective, rather than fixed or absolute. The ambiguous imagery in the artwork provides the viewer with an open space for interpretation in which the diversity of reality is revealed (Merriam & Tisdell, 2015). This view holds that artworks are not the transmission of a single meaning, but the product of multiple interpretations.

[bookmark: _Hlk165047027]Interpretivist Epistemology

[bookmark: _Hlk165151978]Interpretative epistemology is concerned with the understanding of social phenomena and the deep meanings behind them. In the field of art, it emphasizes how the viewer interprets the blurred images in the work of art through personal experience and cultural context (Walsham, 1995), and the meaning of the work of art is jointly constructed in the process of the interaction between the artist and the audience.

The hermeneutic paradigm holds that reality is subjectively constructed by individuals or groups within a specific cultural and historical context. This paradigm emphasizes understanding the deeper meaning behind certain behaviors and social phenomena, and it can delve into the ways in which individuals interpret and assign meaning to artworks (Schwandt, 2000). Therefore, this research paradigm is particularly suitable for the module "Exploring the interaction between works and audiences" in my research. In summary, hermeneutics applies to my research because it focuses on the subjective experiences of the individual and how those experiences lead the individual to construct an understanding of art. Therefore, it guides me to use phenomenological research methods to record the audience's experience scientifically and systematically.
Methodology
[bookmark: _Hlk165152915]Phenomenological studies mainly describe how particular individuals or groups experience particular concepts or phenomena, and explain how they combine personal experiences to understand the world (Creswell, J. 2007). It serves as a philosophical research methodology that focuses on directly describing and exploring how people experience the world, especially the direct experiences of everyday life. It seeks to reveal the essential structure of experience and to understand the essential properties of things by analysing experience (Merleau-Ponty, 1962). My research applies to phenomenology as it entails exploring how viewers perceive and experience ambiguity and multiplicity in works of art from a first-person perspective and how these experiences affect their understanding of the work of art.

Research Method 

Mixed Methods Research
	
[bookmark: _Hlk165153652]This study is expected to use a combination of qualitative and quantitative research methods, trying to collect detailed experience data of artists and audiences through interviews, while quantifying emotional responses of audiences through psychological and physiological indicators, so as to make the research results more comprehensive and three-dimensional.

Qualitative Research

Qualitative research is a research methodology that seeks to gain an in-depth understanding of the meaning and complexity of human behaviour and social phenomena through the use of observation, interviews and textual analysis (Denzin and Lincoln, 2011). Using qualitative research methods such as in-depth interviews, the researcher employs this method to conduct one-on-one interviews with artists and viewers to explore their understanding and experience of ambiguous imagery. Then there is participant observation, where the researcher observes and records the audience's reactions at the art exhibition site, noting their intuitive reactions and behavioural expressions towards ambiguous artworks. It can help me to obtain in-depth data that will reveal how the audience interacts with the artwork and how they experience and interpret the ambiguous elements in art. The point is that I need to document and analyse in detail the process and any details of the individual's creative work using Arts Based Research methodology.

Arts Based Research (ABR)

The research is centred around individual creative work, where systematic recording of the creative process, audience responses and reflections is essential. Use video to record the entire creative process, including the sources of inspiration, the trajectory of ideas, the experimentation and selection of stimuli and effects, as well as the use of a sketchbook to keep track of emotions in words, texts and drawings. By creating artworks about ambiguity and presenting them to professional audiences and the general public, I collect audience feedback and analyse the data through interviews, questionnaires and observational notes to gain an in-depth understanding of how audiences experience ambiguity in the work (Barone & Eisner, 2012; Leavy, 2015).

Whilst this approach enhances interaction with audiences, it faces challenges of subjectivity and difficulty in quantitative assessment, which can affect the objectivity and reproducibility of research. In addition, arts-based research is resource- and time-intensive and requires researchers to have expertise in both the arts and scientific research, which may limit the scope and feasibility of the study (McNiff, 2013; Barone & Eisner, 2012).

Quantitative Research

Quantitative research methods focus on the use of statistical tools to collect and analyse data in order to accurately measure and understand the relationships between variables. This method of research provides reliable and reproducible results that allow researchers to draw conclusions that are widely applicable (Bryman, 2012).

Because the aim of my research is to gain an in-depth understanding of the emotional experience of the artist's creative process as well as the audience's reaction to the artwork, relying solely on qualitative methods may make the data too dependent on one's subjective feelings. For this reason, I adopt a quantitative research methodology, incorporating a psychological perspective, by using standardised psychometric tools to assess the emotional changes of the audience before and after viewing the artworks, as well as physiological measurement techniques such as heart rate and galvanic skin response to objectively assess the audience's emotional responses.

Combining qualitative and quantitative research, this study not only collects detailed experience data of artists and audience through interviews, but also quantifies audience's emotional responses through psychological and physiological indicators to obtain more standardized data. Hybrid approach research combines the breadth of quantitative research with the depth of qualitative research, enabling researchers to comprehensively explore research issues from multiple perspectives. Through this approach, I can take a comprehensive perspective to understand the ambiguity in artistic creation and its emotional resonance with the audience, thus enhancing the depth and breadth of the research (Creswell, 2014).
Future ideas for the content of the thesis
In the future paper writing, I also need to combine the following six theories with my personal creation and collected data in the body to analyze and elaborate my views.

[bookmark: _Hlk165047089]1.The Concept of Ambiguity and Psychology

By combining fuzzy concepts with psychological theories of the subconscious and collective unconscious, it is possible to deeply explore the reasons why artists and audiences resonate with fuzzy elements. In the creation of art, ambiguity is often used to challenge the perception and understanding of the viewer, thereby triggering deeper thinking and emotional experiences. The artist uses ambiguity to create an open mind space, drawing on the viewer's personal experience and subconscious to produce a personal interpretation of the work that is unique and symbolic. As Susan Sontag points out in her writings, "The interpretation of art is itself an art form, and the aesthetics of the artistic experience often derives from the interpretation and understanding of this ambiguity." (Sontag, 1966). It not only emphasizes the importance of ambiguous elements in works of art, but also shows the importance of guiding the audience to a personalized interpretation.

In my research, I also envision the need for the theory of the individual unconscious in psychology to explore why artists tend to create images characterized by "fuzziness." This may be a psychological defense mechanism to deal with long repressed or unfulfilled desires in the subconscious (Freud, 1920). Similarly, the collective unconscious explains how viewers relate these images to universal cultures, memories, or shared experiences, and thus have the same understanding and feelings about "ambiguous" images when appreciating works of art (Jung, 1959).These theories work together to form a 'recognisable scene' of subconscious content expressed through art.

[bookmark: _Hlk165047126]2. The notion of "incarnation" in phenomenological analyses, the notion of "différend" in postmodernist theories, and the notion of "corporeal intertwining" in existentialist theories. intertwining" in existentialist theory.

My research focuses on the use of ambiguity in the construction of non-specific 'scenes', which are presented through objects with blurred boundaries, unclear meanings and high mobility, and where the whole work revolves around the experience, or rather the conditions of the experience (e.g. triggers, memories), where the memories themselves have an ambiguous character. This process is the practice of embodiment, the process of art making as explained in Merleau-Ponty's phenomenological term 'Incarnation', the interaction of the artist with different materials and how the viewer seeks out and interacts with him/herself in the work (Merleau-Ponty, 1962).

The imagery of ambiguity symbolises 'confusion' and 'contradiction', and is interpreted through Lyotard's theory of the differend, which depicts the disruption of knowledge and information flow in an information society. This is interpreted through Lyotard's theory of the differend, which depicts the instability of knowledge and information flow in an information society and the consequent fluidity of the audience's understanding of the work (Lyotard, 1983). Data was collected through interviews using Merleau-Ponty's existentialist theory emphasising the "corporeal intertwining" between the body and the environment, exploring the importance of bodily perception and presence and the individual's interaction with the world (Merleau-Ponty, 1962). Ponty, 1962).

[bookmark: _Hlk165047236]3. Emphasis on the concept of "différance" in deconstructionist theory

In order to bring the artwork and the viewer together metaphysically, I use deconstructionist theory to analyse the 'white space' in the work. Jacques Derrida's notion of 'difference' emphasises that these spaces, which cannot be fully expressed or precisely defined, not only embody absence, but are also creative, offering possibilities for diverse interpretations and understandings (Derrida, 1978). My research therefore explores ambiguities and gaps in artworks, analysing how these elements shape viewers' perceptions and interpretations, and revealing their role in shaping the viewer's experience.


Conclusion
The above delves into the ideas and theories I am currently using in my personal research. By combining relativist ontology, hermeneutic epistemology, phenomenological methodology and mixed research methods, it is expected to reveal the role and influence of "fuzziness" element in artistic creation. The study combines the concepts of "fuzz", "incarnation" and "corporeal intertwining" in phenomenology with psychology, providing a new perspective on how works of art touch the audience's deep psychology and emotion. At the same time, the use of the concept "differend" in postmodernism and "differance" in structuralism further enriches the understanding of the process of language and meaning generation in art works, and highlights the complex interactive relationship between art and audience.

The above delves into the ideas and theories I am currently using in my personal research. This study attempts to explore how works of art become a concrete medium for emotional and thinking communication, allowing artists and audiences to interact and imagine in the thinking space outside the concrete works. By combining relativist ontology, hermeneutic epistemology, phenomenological methodology and mixed research methods, this paper reveals the role and influence of "fuzziness" element in artistic creation. In this study, the concept of "fuzz", the concept of "incarnation" and "corporeal intertwining" in phenomenology is combined with psychology, which provides a new perspective and scientific rational theory and data support for how art works touch the audience's deep psychology and emotion. At the same time, the use of the concept "differend" in postmodernism and "differance" in structuralism further enriches the understanding of the process of language and meaning generation in art works, and highlights the complex interactive relationship between art and audience.
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