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This essay consists of research exploring the development of landscape painting during the past two Century’s. My three chosen key words are; Impressionism, abstraction and contemporary art.

The impressionist movement was developed in France in the 19th century by numerous artists such as Paris based artists such as Claude Monet (1840-1926). This movement mainly consisted of landscapes and urban scenes of everyday life, painted with bright colours and short expressive brush strokes, usually painted on site giving the painting a sense of movement. Artist like Monet predominantly used a bright colour pallet, creating art that was breaking the current trends. Within society at this time these artists were considered rebels of the art world. (Anon., n.d.)

My only merit lies in having painted directly in front of nature, seeking to render my impressions before the most fleeting effects. – Claude Monet (Monet, n.d.)

Impressionism was not well received at this time as the French Academy of Fine Art favoured realism and historical paintings, landscapes and still life paintings did not have a place at this time. The government largely controlled the publics taste in art as artwork shown would have to be selected by the selection committee, most of whom were usually conservative, artists, typically drawn from members of the Academy. Art couldn’t be exhibited as it is today, In France it would have to be exhibited in the Salon in Paris, where the work was only exhibited once or twice per year and many of the work submitted was rejected, fewer than 2220 out of 5000 pieces of work were accepted to exhibit at the Salon. (Anon., n.d.)

The artist that got rejected protested against the Salon, they were trying to push new ways of making art. Napoleon the third (1808-1873) took the rejected art and set up an exhibition called the salon of the refused in a separate exhibition hall in 1863, to let the public judge the art for themselves. The exhibition attracted thousands of people each day, a lot of which were there to mock the artists and their work. This exhibition however, drove the artist involved right onto centre stage. The exhibition program listed some 780 works of art, 64 sculptors, 366 painters and a small number of printmakers and architects. (Anon., n.d.) Camille Pissarro (1830-1903), Paul Cezanne (1839-1906)and Edouard Manet (1832-83) were a few of the artists that exhibited here. Manets piece ‘Luncheon on the Grass’ caused an outrage even at the event even amongst certain artists as the nudity of the female casually sitting with two fully clothed men had not really been seen before. (see figure 1) (Alyaka, 2015)

Shortly after this, Monet, along with other artist such as Camille Pissarro, Paul Cezanne and Pierre-Auguste Renoir (1841-1919) formed a group known as the anonymous society of painters, to not just rebel against the traditional way of creating art, but also traditional way of judging art. Monet and the group wanted to set up their own exhibition outside of the salon and in 1874 set up their first exhibition in the Studio of photographer and journalist, Nadar. The term impressionism came from one of Monet’s panting’s, ‘Impression, Sunrise’ (see figure 2) exhibited at the show, where art critic Louis Leroy (1812-1885) claimed that the painting was just an impression, the term was first used as an insult towards these artists but by their third exhibition in 1877, they adopted this name. (Press, 1991)
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Figure 1: Edouard Manet “Luncheon on the Grass” oil on canvas 208cm x 264.5cm (Manet, 1863)
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Figure 2: Claude Monet “Impression, Sunrise” oil on canvas 48cm x 63cm  (Monet, 1872)



 "Impression, I was certain of it. I was just telling myself that, since I was impressed, there had to be some impression in it — and what freedom, what ease of workmanship! A preliminary drawing for a wallpaper pattern is more finished than this seascape." Louis Leroy (Leroy, n.d.)

The impressionist stated to paint outdoors, they were fascinated by how the eye could see the light in nature and how the picture was affected by the time of day and weather and Claude Monet often painted the same scene at different times to show how this would affect the work. He wanted to show the effect of Light on colour and how this could change the impression of an image.  (Press, 1991)

In addition to the imitation and impressionist outcomes of landscapes captured within the paintings of the 19th century. The 20th century also contained new ideologies of how nature should or could be portrayed. One example of this is the abstraction of ones surrounding through colour, mark and gesture. Abstract art does not have a recognisable subject and instead uses colour and form to create the subject of the painting, its non-representational and non-objective. This movement came about after surrealism and centred mainly in New York as many European artists moved there after Hitler rose to power in the 1930’s. abstract artist Hans Hofmann (1880-1966) was one of the many artist to emigrate to America during this time. (Wolf, 2018)

To be categorically against a current art tendency or style means, in effect, to pronounce on works of art not yet created and not yet seen. It means inquiring into the motives of artists instead of into results. Yet we all know - or are supposed to know - that results are all that count in art. -Clement Greenberg (1909-1994) (Greenberg, n.d.)

 Hofmann is considered to be one of the most important figures in post-war American art and also played a significant part in the development of abstract expressionism. Hofmann was extremely interesting in this this less conventional and abstract approach of capturing nature. Before his work took an abstract turn, Hofmann was influenced by other artists around him, sometimes adopting an impressionist style of painting (see figure 3)  (Anon., n.d.)
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Figure 3: Hans Hofmann “Miz Hofmann” oil on board 69.9cm x 49.8 cm (Hofmann, 1901)


















A few years after this Hofmann, for an extended period of time strayed away from painting and focused on drawing and it wasn’t until 1935 that he returned to painting, again being influenced by his peers he took up a more Cubist structure using vivid colour, and emphatic gesture. (see figure 4) Hofmann’s abstract work did not start until the 1940’s (see figure 5) (Anon., n.d.) 
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Figure 4: Hans Hofmann “untitled” Oil and casein on panel 110.2cm x 89.9 cm (Hofmann, 1935)
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Figure 5: Hans Hofmann “Above Deep Waters” Oil on canvas 214cm x 132.1 cm (Hofmann, 1959)


Following this Hofmann started teaching in New York and taught many famous artists such as Helen Frankenthaler (1928-2011) and Lee Krasner (1908-1984) and over his years formed a close friendship with Jackson Pollock (1912-1956). It has been widely said that Hoffman believed that nature was the origin of art and even in some of his most abstract pieces, he always kept a suggestion of movement, the movement being the pulse of nature. Hofmann often posed the question to his students, what the word landscape could potentially come to mean. This integration with key abstract artists discussed heavily influence Hoffman’s artistic style. (Wolf, 2018)

Finally, the development of the different art styles surrounding landscapes and how we perceive and portray nature. What we see has had a huge impact on the ensuing advancements and variations of art styles seen with modern society. 

Artist are becoming more experimental today with what kind of art they can create surrounding landscapes. With more materials becoming more accessible, it’s becoming easier for artist to play around with mixed media and experimenting more with what can be done. 

Past art movements have defiantly had an impact on what kind of art is created today. With further education being more accessible worldwide now than in previous years, more artists are choosing to study art. With art history being taught and lectures on all kinds of different artist from different movement, practicing artists have more influencings to impact their work. In comparison to the time of the impressionists, almost any artist can study fine art and artist can exhibit whatever work they want. There is less negative judgement upon the work and more people and willing to learn and understand what the work itself is about, which makes it easier for artists to fully express themselves through their work.

[image: ]Many artists still work in the styles of impressionism and abstraction usually putting their own spin on it. One artist has started merging photographs and paint in an impressionist style to create a merge of fantasy and reality. (Barnes, 2016) Artist Stev’nn Hall, based in Toronto Canada, uses mixed media to create pieces that remind him of his past, but become fictionalised by his creative imagination. Hall uses a mix of photographs, staining, scratching and sharp brush strokes and vibrant colours to create work that has a story behind it. (see figure 6) (Dumka, 2014)

Figure 6: Stev’nn Hall “Waterlilies” Photography, Oil and Ink with textured matte surface on birch panel 48” x 128” (Hall, 2012)




Abstraction has had a massive impact on many artists today. It has allowed them to incorporate whatever idea they want into their work, including nature. Artist Yukari Kaihori, born in Japan, now based in New Zealand, has a very different approach to her work than Hall, focusing more upon intersections between the physical and internal landscapes and how these landscapes interact with memory and imagination. (Barnes, 2014) Kaihori has a more organic flow to her work, starting with watered down oil paint as a base and having a form appear out of that by chance, letting the work take more of a lead. From this she starts to create marks that fit with what has organically formed. (see figure 7) Her work shows she has a connection with nature as a whole and is not linked to an individual place, possible an effect that could’ve stemmed from her moving around a lot whilst growing up, bouncing between Asia, South America and North America. (Kaihori, n.d.)

 “not even a familiar street, site, house, friends and family. Everything around us and everything within ourselves. Nothing remains untouched. We all are living things that transform from moment to moment, process to process.” Kaihori (Barnes, 2014)
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Figure 7: Yukari Kaihori, “there's always a sunrise I”, oil on paper, 300mm x 300mm 2017 (Kaihori, 2017)
[bookmark: _GoBack]In conclusion, each art movement has a massive effect on what comes next in the art world. As a whole, we keep changing and progressing what kinds of art we are producing, continuously finding ways to make topics such as landscapes innovative to our time. It is clear that as more time passes, people becoming more accepting of the art that is created, for example the impressionists were not accepted quickly into the art world at that time and experienced a lot of rejection from many different angles. The term impressionist was even first used as an insult to these artists and it wasn’t until they accepted this title and kept producing work in the impressionist style that they became more accepted. Following on from that, abstract art and abstract expressionism became accepted a lot quicker. Many key artists within this art style went on to teach the new generations of artists such as Hans Hofmann as already discussed. 
Hofmann, a significant influencer in the development of abstract expressionism, contributed numerous teaching methods and challenged these upcoming artists to again, push the boundaries further. During this time, it was interesting to see how abstract expressionism was developing and the kind of work that was being produced by both the influencers at the time and the students. Today with art schools becoming ever more popular, more artists have the opportunity to learn about the different art movement and see the progression of art through time, leaving us with a better understanding of art and the directions it could head in.  

From the research I have gathered for this proposal I have decided upon the following question for my dissertation; Explore the history, development and progression of landscape painting, using a range of key thinkers, critics and artists.
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