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Virginia Woolf  noted that a major problem for modernist writers was that of survival in a world obsessed by the new: ‘ How can we combine the old words in new orders so that they survive, so that they create beauty, so that they tell the truth?’  Discuss. 
1. Introduction 

2. Ezra Pound and Cathay
(1) Pound’s short introduction and his influence on modernism
(2) How Pound told the truth and created beauty through Song of the Bowmen of Shu
3. T.S. Eliot and the Waste Land
4. Summary
1. Introduction

Modernism refers to a series of cultural trends and changes, which arose in Western-Countries during the late 19th and early 20th centuries. It included the activities and creations of those who felt the traditional forms of art, philosophy and literature were not fitting with the new economic, social and political environments that were caused by the industrialized world. 
I mainly focused on the impact modernism had on people’s way of writing English poems, and their viewpoints towards other languages, literature and cultures. 
I will discuss two modernists texts as examples of the writing : Ezra Pound’s Cathy and T.S. Eliot’s The Wasteland，in both of these texts the writers create beauty. 
First I would like to talk about Cathay：how it set a precedent and model for people to translate Chinese poems into English, and its influence on people to write English poems. I will also introduce my opinion about how it affects people from the western world to view the rest of the world. In the second part I concentrate on T.S Eliot’s work ‘The Waste Land‘ which is also a major work for me to understand to what extent literary works begin to lay emphasis on human feelings and practical life. 
2. Pound and Cathay
Pound’s introduction
 Pound played a crucial role in the modernist movement and had. three major achievements, which influenced the public greatly, which respectively are the verse-libre principle, the Imagist principle and the lyrical principle. According to Kenner, although these things had been done before, Pound was the first person to do them simultaneously.
Pound believed that Chinese poetry has certain qualities of vivid presentation. So he made efforts, and enabled the Chinese poetries to travel to his contemporary time. He re-organized these Chinese poems into English, by leaving their ‘rhymes’ and ‘tones’, but also by following their verbal formation and methods of presentation. For this reason, his work ‘Cathay’ has never been regarded as a simple work of translation, but as a new formation of English poems, which have played a significant role, not only in the evolution of Pound’s modernist poems, but also to modernism as a whole. 
Pound composed rhythm in the musical phrase rather than in the metronome. He writes in a creative, beautiful way, which can be regarded as unprecedented. What he writes is from life. Unlike some other writers, who write in an older way, which often represents the writer’s lack of creativity, and who only thinks and watches from books, conventions and platitudes.
According to Kenner, Pound’s Cathay is generally a war book. Many of the poems he translated from Chinese originally described the horrors of warfare. 
How Pound told the truth and created beauty through Song of the Bowmen of Shu
In order to answer the question “How can we combine the old words in new orders so that they survive, so that they create beauty, so that they tell the truth” which was put up by Virginia Woolf, I would like to give an analysis of Song of theBowmen of Shu.
The original version of this poem describes the lives of men-at-arms and, depicts the hard lives of soldiers and their homesickness. Sometimes the Chinese ancient warriors are delighted because of triumph, and sometimes they are expecting peace due to the brutality of warfare. With Pound’s creative way of translating Chinese poems, we can sense the same meaning and complex feeling, and its unique beauty in the English version. 
He talked about scenes of war by expressing something that happened in another country three thousand years ago, while also avoiding being prosecuted. Song of the Bowmen of Shu showed the public that people’s attitudes towards war are universally common. There are some words that he used vividly in this poem that represents a soldier’s hard life. For instance, ‘ when anyone says “return”, the others are full of sorrow.’  These descriptions are such specific, and delivering. Pound, in a single word  described was able to arouse people’s feelings of sorrow.  ‘We say: Will we be let to go back in October? There is no ease in royal affairs, we have no comfort. Our sorrow is bitter, but we would not return to our country.”  What wonderful descriptions for these bowmen’s sorrowful emotions. They feel exhausted, fatigued and stressed, but they can not go back to home. When the poem was translated, it was in the earlier years of the Great War. Countless lives were deprived of their existence by the war, and many of them didn’t even have a name. Pound demonstrated his concerns about this fact. Through depicting these ancient Chinese warriors, he made it clear that warfare makes people suffer. Pound also exhibited his ideas against wars by translating Chinese poems. Song of the Bowmen of Shu presents the feelings of ancient Chinese warriors fighting a lingering war with a stubborn enemy. Their fight, like that of the soldiers of World War I, is a stalemate, with many battles fought but few victories. As Gaudier-Brzeska, the famous artist said: ‘Whatever the suffering may be it is soon forgotten and we want the victory’. 
In addition to the truth, Pound also created beauty in Song of the Bowmen of Shu. Starting from: We grub the soft fern-shoots, when anyone says “Return”, the others are full of sorrow. Sorrowful minds, sorrow is strong, we are hungry and thirsty. Our defence is not yet made sure, no one can let his friend returne. We grub the old fern-stalks.”  As we can see from this part, ‘Sorrow’ is running through these lines. We can observe the sorrow respectively on a macro scale (‘Sorrowful minds’) and also on a micro one (‘sorrow is strong’). These two lines are finally fused in the last line:’ Our mind is full of sorrow’, which strikes readers as an echo, just like the sorrow surrounding the bowmen, which will never disappear.  
In another poem of Cathay, “the River – Merchant’s Wife: a Letter”, Pound told a truth about those who were “left behind.”  This poem portrayed the life of a merchant’s wife. 
The poem is beautiful from the beginning to the end. It depicts how the merchant and his wife met.  ‘WHILE my hair was still cut straight across my forehead, I played about the front gate, pulling flowers….two small people, without dislike or suspicion.”  The beginning of the poem shows consistency and continuance.  The first line, which starts with ‘”While”, represents the childhood life of the woman. The second starting  with “I” contains an image  of the girl playing when she comes across her future husband. The impact of this expression is to convey a feeling of recollection which draws and lays a foundation for the rest of the poem that depicts the present. The second stanza represents as a triad of quatrains, which tells us what happened during the three year period of the couple’s marriage. In the first quatrains, the wife was fourteen years old, which was very young, and was also shy. She seemed a little confused at that time. The second quatrain inform us that when the wife was fifteen, she began to accept her husband, and interacted with him in a more relaxed way. She wanted to join her husband in doing things in their everyday life. Then, when she was sixteen, the husband went far away, and she had to wait for him to come home. ‘If you are coming down through the narrows of the river Kiang, Please let me know beforehand, And I will come out to meet you.’ This passage vividly describes both the sorrow of waiting, and of its endlessness, but it also beautifully conveys the wife’s affection towards her husband. 
This poem shouts truth and conveys the fact that women are often being left behind. These women are waiting diligently for their husband to return, and their pain is inconceivable to the leaders in this male dominated society. The wife had no choice about her arranged marriage. At first she hadn’t had enough preparation for it, so she was nervous and shy. After some time, she got used to it, and fell in love with her husband. However, not long after this, her husband left, and she was left at home alone, waiting her husband to return. She had no choice in this matter because she lived in an era when women’s attitudes were constrained. In 1910 The exotic Chinese setting of “The River Merchant’s Wife” aroused the modern English readers attention to the patriarchal obedience structure which has constrained and depressed the wife’s voice. That is the femininity that this poem conveys. Just as Kenner said, the Cathay poems “paraphrase an elegiac war poetry nobody wrote.” It reminds me that many women, like the wife in this poem, were and sometimes are still left behind. Cathay depicts war, and it does this from multiple angles.
The third poem which I would like to mention is the Beautiful toilet. Pound uniquely interpreted its beauty.
‘Blue, blue is the grass about the river’. The first line of this poem is of great beauty. It is logical to translate the grass as being “green”, because that’s what we would usually imagine. However, Pound opts for blue, which forms a scene that the image of the grass and trees are reflections in the river, and the green and blue colours are fused perfectly, like a watercolor painting. ‘And the willows have overfilled the close garden.’ In the original poem, the first six-lines start with the same sort of repetition in their first two words. According to Hugh Kenner, “Pound judged his English needed some less obtrusive principle,” so he modified the patterns. “And within, the mistress, in the midmost of her youth”. We can make a comparison to the same stanza in Herbert A. Giles’s A history of Chinese Literature. “ Green grows the grass upon the bank. The willow-shoots are long and lank; A lady in a glistening gown opens the casement and looks down…” quoted from this book.” These are not bad, but obviously not as enjoyable as Pound’s work.  “Slender, she puts forth a slender hand”. In this line, Pound alters the original reduplication with an adaption to a specific description. At the end of the poem, Pound says “too much alone”, which depicts a picture of a lonely quiet but gorgeous woman, saying “he leaves her alone too often”. 
This poem, the Beautiful Toilet, not only expressed a similar idea of femininity as  “the River – Merchant’s Wife: a Letter” that women’s voices were not being taken into consideration at that time. 
T.S. Eliot and the Waste Land
The movement of modernism commenced in the late 19th century, which was closely followed by the First World War. It is hard to pinpoint in time such an influential movement, but it is generally believed that the publication of Eliot’s  “The Love Song of J. Alfred Prufrock” symbolises the start of this movement.
“The poet’s mind is in fact a receptacle for seizing and storing up numberless feelings, phrases, images, which remain there until all the particles which can unite to from a new compound are present together” is a quotation from T.S. Eliot. He put it out that true poetry was not meant to create a poetic world, but was rather to create one that was realistic and solid, which is science, and which is also the virtual formation of poetry. “What we have to do is to bring poetry into the world in which the audience lives and to which it returns when it leaves the theatre……; What I should hope might be achieved, by a generation of dramatists having the benefit of our experience, is that the audience should find, at the moment of awareness that it is hearing poetry, that it is saying to itself:” I COULD TALK IN POETRY TOO!” as quoted by T.S Eliot himself. What Eliot holds to about poetry is that it is something that is authentic and real, instead of a world that is artificial and unreal. 
The Waste Land
“The Waste Land” has long been regarded as T.S. Eliot’s masterpiece. The five sections of this work involves a wide range of themes, including trauma, war, letting along with the loss of moral and cultural senses as the devastating consequence of World War I. When the poem was published, it aroused some suspicions, due to its radical actuality. “The Waste Land”, the title contains Eliot’s attitude about his contemporary society. He described a waste land of which implied the society where he lived in. A world that was torn apart and mutilated by World War I. By using the metaphor, he showed his concerns about the society.
In order to understand the Waste Land， the reader might need to envision the work as a spliced film. Imagining this film as a real-life documentary: there are neither heroes nor saviours. In addition, there is no speaker to tell the direction to readers about what is going to happen. Instead, Eliot allows multiple voices to have a say about their life experience. Many of these experience might depress you, as they show a sordid society where the foundation of morality has already been destroyed. 
The poem is divided into five sections. In the first, “The Burial of the Dead,” the speaker is an old Austro-Hungarian noblewoman reminiscing about the golden days of her youth before the disaster of World War I. the second section, “A game of Chess,” is set in the boudoir of a fashionable contemporary Englishwoman. The third, “The Fire Sermon,” mixes images of Elizabeth’s England, the Thames and Rhine rivers, and the legend of the Greek seer Tiresias. The fourth, “Death by Water,” is a brief portrait of a drowned Phoencian sea-trader. The fifth, “What the Thunder Said,” combines the above themes with that of religious peace. These parts make the poem as a whole, and all encompassing.  Due to the complication of this poem, readers must ponder for the virtual meaning of this story. 
The speaker, Marie, is a woman who suffers a lot from the destruction that brought by the war. The first line in which he begins is a well known one, “April is the cruellest month”. In my opinion, this line represents the direction for the whole poem, as well as laid a solid foundation for its dim style, because universally April is supposed to be the most energetic season, which lives are coming back and everything become vigorous. Putting it as the most cruelest, Eliot formed a image that everything was dead as doornail. 
In part 2, a narrator describes the sensual surroundings of a rich woman’s bedroom. The woman who was sitting in a luxurious armchair. The room was extravagantly decorated, of which represented the wasteful way of life for the woman.

She was arguing with her lover and released her angry. Then in London, two women sat in a pub,  talking gossips about their friend. 

Part 3 starts with a description of the River Thames. It depict the river which was filled by rubbish and waste. Most of this part told a story of about immoral relationship. Interestingly, the speaker is a Greek sage, Tiresias. This story showed people’s aspects towards modern affairs. This section ends up with ancient songs about the two well known rivers: Thames and Rhine.
Part 4 is comparatively brief, and it depicts a merchant from Middle Eastern. The tone of this part is lamenting. The speaker imagine the trader’s remain went away with the sea after death, and suggest the trader to cherish his life. 
The part 5 might be happened in the waste land itself. They speakers in the part seemed to be some holy persons. The opening stanza describe the confused “torchlight on sweaty faces” in a garden and an “agony in stony places” implied it can be interpreted from the aspect of Christianity. However, the hope has gone far away. The holy person, who walk around in the desert heard thunders, which has never come with rain. However, the thunder holds some promises. Then the setting changed into a Indian jungle while the speaker is listening and translate the thunderclaps. The thunder talks three words in Sankrit, an Indian language, very old.  The poem ends with the repetitive word: “Shantih Shantih Shantih.”Eliot speak through these speakers, delivering the key idea that is peace.

The beauty of the poem is that Eliot formed a waste land, by which he delivered the truth, that people in his contemporary society were they suffered from the war and its aftereffects, and they were the struggled to seek for a destination in the society which morality had collapsed.
Ending
From what we have talked above, I would like to say that Pound and T.S.Eliot and some of their fellow artists’ work reflect a picture of the world they lived in. It was worst time, and it was also the best time. It is the worse time, because people losses in this stage. They lost lives, families, dignities and humanities. It is the best time, because the extreme era inspired writers like Pound and Eliot. They expressed their ideas about the society. For Pound, he delved into Chinese poems, and demonstrated to the world that warfare hunted humanity through time and space, he also represented to the public that how everyone had a rough time because of the war, though his incredible works. For Eliot, he worked out the Waste Land, which made everyone at his time saw themselves in it. 
By writing down what they have seen, they created new world, and left literary masterpiece for the future generation.
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