
CURATION & AUDIENCE

Dr Julia Lockheart  Level 4 WEEK 6



• Writing is an act of creative curation. Its sometimes easier to 

approach the writing as if it is an empty gallery space. 

• The first part of curation is to find your area of research 

(underlying theory/ context / theme/ research question). This area 

of research could begin as something quite broad initially, before 

becoming more specific over time. 

• Secondly, once you have found a context, think about the artist 

works who relate to this theme. Place them within the parameters 

of your gallery, considering their relationship to one and other. 

Research



• Thirdly, imagine yourself as an audience member at the opening 

of your show - consider how you will navigate the works on 

display. Does the context panel on the gallery wall or handout 

lead you successfully around the exhibition? 

• Theory and practice go hand in hand. 

        1. Develop an area of research

        2. Locate the relevant discussions surrounding the research

            (that means reading!) 

        3. Present the work of artists in relation to the research 

Research



• Set yourself 1 hour without distractions 

– (e.g if possible, sit in a silent room and switch off 

your phone!)

• Go through the three stages as outlined in the 

previous slides

– Map the stages 

– Map the gallery space

• Bring next week. 

For next week: 



Gallery Space



The house 
constitutes a body 
of images that give 
mankind proofs or 
illusions of stability. 

Bachelard, G. (1958) The Poetics of 
Space. Boston: Beacon Press



“We read a house” 

“We read a room”

Bachelard, G. (1958) The Poetics of 

Space. Boston: Beacon Press















Spatial models or 3D maps can help you 

to think through your ideas. 

Grouping: Making links across a range of 

objects or artefacts to make themes. 

Themes: can be found in the repetition of 

patterns, motifs, keywords etc.

Gestalt can help you to see such patterns. 



Gestalt: the whole that is greater than the 

sum of its parts.

Gestalt: by definition is a physical, 

biological, or symbolic configuration or 

pattern of element so unified as a whole 

that its properties cannot be identified from 

a simple summation of its parts.

Gestalt theory: seeing an effect of the 

whole event, not contained in the sum of the 

parts.



Gestalt psychology is a school of thought 

that looks at the human mind and behaviour 

as a whole. When trying to make sense of 

the world around us, Gestalt psychology 

suggests that we do not simply focus on 

every small component.  Instead, our minds 

tend to perceive objects as part of a greater 

whole and as elements of more complex 

systems. This school of psychology played 

a major role in the modern development of 

the study of human sensation and 

perception.



Gestalt therapy, a psychotherapeutic 

approach developed in the 1940s, 

influenced by Gestalt psychology, is a 

therapy that takes into account the whole 

individual and is concerned with the 

obstacles to the functioning of the whole in 

the context of the present.

Gestalt approach has the basic premise 

that life happens in the present—not in the 

past or the future—and that when we are 

dwelling on the past or fantasizing about the 

future we are not living fully.



Through living in the present we are able to 

take responsibility for our responses and 

actions.  To be fully present in the here and 

now offers us more excitement, energy, and 

courage to live life directly.

Gestalt principles commonly referenced 

are:

• Similarity – we tend to group similar items 

together

• Continuation - The law of continuity holds that 

points that are connected by straight or curving 

lines are seen in a way that follows the 

smoothest path.



• Closure – if something is missing in an 

otherwise complete figure, we will tend to add to 

it

• Proximity – The law of proximity suggests that 

objects near each other tend to be viewed as a 

group.

• Figure-ground – we seem to have an innate 

tendency to perceive one aspect of an event as 

the figure or fore-ground and the other as the 

ground or back-ground.

Check out, Moszkowicz, J. (2011) Gestalt and Graphic Design: An Exploration of the 

Humanistic and Therapeutic Effects of Visual Organization USA: MIT 

Press; Design issues, Vol.27 (4), p.56-67 

Permalink:https://librarysearch.uwtsd.ac.uk/permalink/44WHELF_UWTSD/1ir6fgh/c

di_proquest_miscellaneous_1473738094

https://librarysearch.uwtsd.ac.uk/discovery/fulldisplay?docid=cdi_proquest_miscellaneous_1473738094&context=PC&vid=44WHELF_UWTSD:44WHELF_UWTSD_VU1&lang=en&search_scope=MyInst_and_CI&adaptor=Primo%20Central&tab=Everything&query=any%2Ccontains%2Cthe%20design%20of%20gestalt&offset=0
https://librarysearch.uwtsd.ac.uk/discovery/fulldisplay?docid=cdi_proquest_miscellaneous_1473738094&context=PC&vid=44WHELF_UWTSD:44WHELF_UWTSD_VU1&lang=en&search_scope=MyInst_and_CI&adaptor=Primo%20Central&tab=Everything&query=any%2Ccontains%2Cthe%20design%20of%20gestalt&offset=0
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Title: Alfred Joseph Frueh to 

Giuliette Fanciulli

Date: 1913 January 10

Physical Details: 1 letter : 

handwritten, illustrated. 18 x 11 cm.

Description: On January 10, 1913, 

caricaturist Alfred Frueh (1880-

1968) sent his fiancée, Giuliette 

Fanciulli, her own art gallery, so that 

she could train for the "GALLERY 

MARATHON" she would experience 

when she arrived in Paris. It came 

complete with original works of art 

and a coat check.



Make your own gallery letter

https://www.tiktok.com/@kimpokes/video/7202299434951216430?lang=en

https://www.tiktok.com/@kimpokes/video/7202299434951216430?lang=en
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https://www.tiktok.com/@kimpokes/video/7202299434951216430?lang=en


Disruption 

to the 

comfort of 

surface 

level 

patterns

Parasite (2019) directed by Bong Joon-ho



Postmodernism 
an Expanded 
Field



Postmodernism an Expanded Field
Rodin received a commission for a 

monument to Balzac in 1891 from the 

Société des Gens de Lettres. After 

seven years' preparation by reading the 

author's works, by studying his 
biography (attempting to understand the 

personality and psychology of this 

literary genius), and by executing about 

50 studies, Rodin exhibited a model of 

the work in the Salon of 1898. Not only 
did the Société reject the work, but it 

received extraordinary controversy in 

the press. Criticism centered on the fact 

that Rodin's treatment of a famous 

person did not follow the formula for 
aggrandizing the subject and on the 

lack of a finished surface, so important 

in academic sculptural style.



Rosalind Kraus: Sculpture in the 
Expanded Field

Kraus, R. (1979) Sculpture in the Expanded Field. October. Volume 8 

(Spring) Pp 33-44  The MIT Press. 

(p44)



‘Post-modernism has cut off the 
present from all futures. The 
daily media add to this by cutting 
off the past. Which means that 
critical opinion is often orphaned 
in the present.' 
John Berger, Keeping a Rendezvous, 2011. 



‘Images detached from 
every aspect of life merge 
into a common stream, and 
the former unity of life is 
lost forever. Reality unfolds 
in a new generality as a 
pseudo-world apart, solely 
as an object of 
contemplation. 
The spectacle in its 
generality is a concrete 
inversion of life, and, as 
such, the autonomous 
movement of non-life.’ 
(Debord, 1967) 
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Debord encouraged the use of 

detournement, ’’which involves using 

images and language to disrupt the flow 

of the spectacle.’ (Debord, 1967). 
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Detournement by Reclaim the Power 



Sara Ahmed Feminist Killjoys



Martin Firrell 2019 http://www.martinfirrell.com

http://www.martinfirrell.com/


Martin Firrell 2019 http://www.martinfirrell.com

http://www.martinfirrell.com/


Martin Firrell 2019 http://www.martinfirrell.com

http://www.martinfirrell.com/


#TAKEMEANYWHERE 
https://vimeo.com/257008225 LaBeouf, Rönkkö & Turner (2016)

https://vimeo.com/257008225


The Audience as an Active Participant 



Alfredo Jaar, The Eyes of Gutete Emerita, 
1996 (1000,000 slides, light table, 
magnifiers and illuminated text wall) 



Alfredo Jaar, The Eyes of Gutete Emerita, 1996 
(1000,000 slides, light table, magnifiers and 
illuminated text wall) 



The abstract coldness of the perspectival gaze meant the withdrawal of the painter’s 

emotional entanglement with the objects depicted in geometricalized space. The 

participatory involvement of more absorptive visual modes was diminished, if not 

entirely suppressed, as the gap between spectator and spectacle widened. 
Martin Jay, Scopic Regimes of Modernity, 1999. 



Piero Della Francesca, Ideal City, 1452 



Emission Theory 

The eye entangled with the object, the object entangled with the eye. 



The world isn’t something ‘over there’ to be observed, 
its to be lived in. 



Phenomenology 

Study of the direct experience of things 
‘Back to the things themselves.’
Edmund Husserl, Phenomenological 
Psychology, 1973 

Robert Fludd's "Utriusque Cosmi...", 

1617–24 



The 

Senses : 

Design 

Beyond 

Vision 

by Ellen Lupton , and 

Andrea Lipps

PUBLISHER

Princeton Architectural 

Press
DATE

2018-05-01

Equitable use and 

Inclusivity 



Lupton and Lipps

(2018)

Permalink: 

https://librarysearch.u
wtsd.ac.uk/permalink/4

4WHELF_UWTSD/11c

0l68/alma9910038789

2502421



In small groups: -

 Discuss your exhibition ideas and 
spatial concepts? 

5 minutes…


	Slide 1: Curation & Audience 
	Slide 2
	Slide 3
	Slide 4
	Slide 5
	Slide 6
	Slide 7
	Slide 8
	Slide 9
	Slide 10
	Slide 11
	Slide 12
	Slide 13
	Slide 14
	Slide 15
	Slide 16
	Slide 17
	Slide 18
	Slide 19
	Slide 20
	Slide 21
	Slide 22
	Slide 23
	Slide 24
	Slide 25: Postmodernism an Expanded Field
	Slide 26: Postmodernism an Expanded Field
	Slide 27: Rosalind Kraus: Sculpture in the Expanded Field
	Slide 28
	Slide 29
	Slide 30
	Slide 31
	Slide 32
	Slide 33
	Slide 34
	Slide 35
	Slide 36
	Slide 37
	Slide 38
	Slide 39
	Slide 40
	Slide 41
	Slide 42
	Slide 43
	Slide 44
	Slide 45
	Slide 46
	Slide 47
	Slide 48
	Slide 49
	Slide 50

