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Portfolio Piece Two: “Detail from the mosaic with Roger II receiving the crown from Christ, Martorana, Palermo”


The detail is from a mosaic from Martorana, Palermo, which depicts Roger II, Count and King (1105-1130 and 1130-1154, respectively) of Sicily being crowned by Christ. Roger II of Sicily, was born in Meleto, Italy to father Roger I of Sicily, born Hauteville-la-Guichard, Normandy.
	 The text at the top of the mosaic: “ῬOΓΣῬΊΟϚ ΡΗξ IC X[C]” is in Ancient Greek, of which the first two words translate as Rogerius Rex, Latin for King Roger, while the last letters are a Christogram, a representative or shorthand for Jesus Christ, IC XC.[footnoteRef:1] The C is, however, missing or omitted from the mosaic, perhaps due to lack of room. It is common for the IC XC to be written either side of Christ’s head, a clear indication that the figure in the image is a depiction of Christ. Interesting here to see the crossing of cultures, the use of Latin words but written in the Greek alphabet. Those commissioned to do the work were therefore likely to have been locals and working from their own knowledge of the written word of which Greek would be the language that they were acquainted or most acquainted with. [1:  ΙΗΣΟΥΣ ΧΡΙΣΤΟΣ.] 

	Finely pieces of gold are used for the background of the mosaic, certainly that is until one reaches the lower left quarter of the mosaic where one can see that the mosaic has been repaired,[footnoteRef:2] and crudely so for the pieces used are much larger and not as neatly placed as those which make up the rest of the mosaic. An unfortunate demonstration of the skill of the original artists of the mosaic. [2:  D. M., Hayes, “The Political Significance of Roger II of Sicily’s Antiquated Loros in the Mosaic in Santa Maria dell’Ammiraglio, Palermo”, Allegorica, vol. 29, (2013), pp. 52-69, online at: https://www.academia.edu/9918469/The_Political_Significance_of_Roger_II_of_Sicily_s_Antiquated_Loros_in_the_Mosaic_in_Santa_Maria_dell_Ammiraglio_Palermo, accessed on: 19/11/2017.] 

	Analysis of the two figures, their position and presentation within the mosaic, reveals much to the viewer. The mosaic, with its use of iconography and imagery, creates an intelligent piece of political propaganda, certainly had that been the conscious effort of the design by Roger II and George of Antioch.[footnoteRef:3] The mosaic has clear Byzantine influence, as can be seen by the melancholic features of Christ and Roger II as well as the shading between the eyebrows across the bridge of the nose which is highly characteristic of Byzantine art of the period.[footnoteRef:4] The Romanesque period of art was at its pinnacle during Roger’s succession to the Sicilian throne in 1130, thus it is fitting for such prestigious use of art style to be used to celebrate his succession. Christ in his left hand holds a scroll, which signifies Christ’s passing on of the written word of God[footnoteRef:5] while his right hand raised, placing the crown upon Roger’s head signifies the spoken word of God, both of which Christ is giving to the new King.[footnoteRef:6] Christ is wearing what looks like a chamlys, something often worn by men of the court and military.[footnoteRef:7] One could suggest that Christ is wearing military type clothing to represent how, militarily, Roger is serving God, a symbol of how he has militaristically obtained the land: as his father acquired Sicily himself via conquest which Roger himself has inherited. [3:  George of Antioch was admiral of the kingdom, a title similar to that of today’s title of “prime minister”. Ibid.]  [4:  A. Petzold, Romanesque Art, (London: The Everyman Art Library, British Library, 1995), p.12. ]  [5:  This is more often as Christ holding the Book rather than a scroll. See below, fn 5.]  [6:  D. Hazzikostas, “Arms Rasied” in E. H. Roberts (ed.) Encyclopedia of Comparative Iconography: Themes Depicted in Works of Ar: Volume I, A-L, (Chicago, USA: Fitzroy Dearborn Publishers, 1998, pp.51-58), p.54.]  [7:  J. L. Ball, Byzantine Dress: Representation of Secular Dress in Eigth- to Twelfth-Century Painting, (Hampshire: Palgrave Macmillan, 2005), p.3.] 

Roger, whom has his head tipped toward Christ, is below while Christ is depicted above ground, floating in holy grace, whose down facing shoes show. One can note also that Christ is bigger than King Roger, both width and height, demonstrating he is of a higher and larger power and importance than is King Roger. Roger’s face, though his head bowed, is facing forward, his eyes looking out toward those viewing the mosaic, likely those whom are his people or visitors, to which this mosaic will be seen, an observance of his power. His hands, held out toward Christ, almost as though they are presenting the viewer toward the main spectacle of the piece, and while doing so one can see also the internal of his loros draped over his arm, a rich red colour with white patterning. The loros is a garment most precious within the Byzantine Empire, so much so that it is more often depicted than it is worn. It is the garment of the emperor and empress, or rather it is them in symbolic form for the loros, thus one could say, is the Byzantine Empire.[footnoteRef:8] Under the loros, Roger is wearing a paludamentum, not uncharacteristic of a ruler, certainly one whom is the Byzantine emperor, which contributes to his depiction as a Byzantine ruler, however interestingly, the paludamentum is decorated with golden fleur-de-lis, which signifies his Normano-French roots, something which he has clearly retained which is shown in the gold display for his Normano-French aristocratic linage, which contrasts the royal blue of his palundamentum.[footnoteRef:9] [8:  J. L. Ball, Byzantine Dress: Representation of Secular Dress in Eigth- to Twelfth-Century Painting, (Hampshire: Palgrave Macmillan, 2005), p.16.]  [9:  D. M., Hayes, “The Political Significance of Roger II of Sicily’s Antiquated Loros in the Mosaic in Santa Maria dell’Ammiraglio, Palermo”, Allegorica, vol. 29, (2013), pp. 52-69, online at: https://www.academia.edu/9918469/The_Political_Significance_of_Roger_II_of_Sicily_s_Antiquated_Loros_in_the_Mosaic_in_Santa_Maria_dell_Ammiraglio_Palermo, accessed on: 19/11/2017. See footnote 28.] 

An interesting thing to note with regard to the crown with which Christ is placing upon Roger’s head is that it is not only a crown typical of a Byzantine emperor, but also a crown which by this point was no longer worn. The crown depicted in the mosaic is that of an open crown lined with jewels with a large jewel in the middle. This was a crown that fell out of popularity in the Byzantine Empire for in the rule of Alexius I Comnenus (1081-1118) his crown was depicted as a closed crown ‘with a low, hemispherical bowl’, which is seen continued also with portraits of John II Comnenus (1118-1143).[footnoteRef:10] Roger II was coronated as Count of Sicily in 1112 and as King in 1130. It is possible to suggest that Roger did not know about the change that occurred in the design of the crown of Byzantium but such a suggestion would be to ignore the levels of communication via trade had between Sicily and the Byzantine Empire. It could be thus that Roger is trying to take his place in the Mediterranean amongst the Byzantines, that he is in fact a ruler whom is older – or at least his royal lineage and heritage is older – than that of the current Emperor; a means to solidify his position as a ruler of what was once an island held by the Byzantines. [10:  M. G. Parani, Reconstructing the Reality of Images: Byzantine Meterial Culture and Religious Iconography (11t -12th Centuries), (Leiden, The Netherlands: Brill, 2003), p.28.] 

What is here interesting to note is that Roger II, first generation-born Italian of his Norman father, has already integrated into Italy, as shown by the mosaic.[footnoteRef:11] The prestigious art style matched with the wealthy materials used show this mix of cultural influence, with heavy adoption of Byzantine imagery and technique. Such heavy use of Byzantine art could be down to sheer admiration of Byzantine art, culture and clothing, but the political undertones suggest that there is perhaps more than just appreciation and ignorance of Byzantine culture. [11:  Roger II was born and raised in the Mediterranean and had ‘never been north of the Alps’. M. Chibnall, The Normans, (Oxford: Blackwell Publishers, 2000), p.156.] 
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