								        






Question 1 : From the MESSAGE, MEDIUM ,CONTEXT research strand lectures , choose a theme, movement , or selection of artists or designers that relate to your practice or interests , and construct a 2,500 word essay . Critically assess primary themes , key writers and relevant practitioners .
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Pre-Raphaelites
The Pre-Raphaelites Brotherhood is a movement which was inspired by a group of 19th century creatives. The movement consisted of painters, literary artists, and critics. The movement was domiciled in England and is often known as the Victorian era artists. Those who are credited as the founders of the group are John Everett Millais together with Dante Gabriel Rosetti and other artists (Codell 207). The artists formed a movement which they termed as a brotherhood. In total, there were seven founding members .The formation of the movement was inspired by a rebellion against a form of art which they deemed deviated from the norm and was largely propagated by Raphael. It’s from Raphael that the group drew its name. The group essentially promoted art which came before Raphael-that is why the movement was christened pre-Raphaelites. Despite the work of art by Raphael being considered classical by art enthusiasts, the pre-Raphaelite castigated it since they believed their depiction of art was mechanistic in a way which compromised the academic learning of artistic skill. The other artist which the movement rebelled against is Michelangelo. To the artists who were part of the movement, art was supposed to capture manifestations in nature. 
Primary Themes
Unlike the artists before them, the main difference with the pre-Raphaelites is that their works of art captured reality as vividly as possible. Most of their works, the characteristic style was the use of bright colors (Holmes 2018). Their depiction of nature was supposed to be as close to reality as possible. This is where the pre-Raphaelites differed with other artists. They also opposed the works of great artists like Michelangelo who represented the period of mannerisms. Their opposition stemmed from the over exaggeration which often seemed asymmetrical in most of the works of art of the 15th and 16th centuries. The pre-Raphaelite artists also paid much attention to detail. In most of their works, elements which had initially been overlooked by the renaissance and pre-renaissance artists were often visible. This added the feel of realism on their works of art.  
The most notable aspect of the works of art in the pre-Raphaelite period is that most of them were themed on nature (Holmes 2018). The paintings, for instance, captured images which existed in nature. The existence of nature was always captured in the form of plants, environment, flowers, physical attributes such as water bodies and mountains. Unlike the previous forms of art associated with the classical era, there was a marked distinction of the elements of nature in the paintings. This was often achieved in different ways. For instance, in drawing a river, the artists would depict it in deep blue colors. Likewise, when the drawing was on a flower, bright colors would be used instead. From this, the existence of the elements of nature would be superimposed in the paintings. This set the works of art during this period apart from other styles which had been witnessed way before such as during the time of Raphael. 
In most of their paintings, women were part of the objects depicted. In their paintings, the concept of a beautiful woman was denoted by long red haired woman with pale skin. This was a common feature in most of the paintings by the Victorian era artists. An example of such a painting is shown below. The painting was by John Everett Millais. 
The works of art in the pre-Raphaelite period was characterized by sharp outlines. In the painting of objects, or objects, the outlines were clearly marked. This was unlike in the classical time when art work was marked mostly by the concept of abstract reality. However, the pre-Raphaelites tried to capture reality as much as possible and boundaries on their drawings were marked by sharp outlines. 
Most of the art by the pre-Raphaelites captured hyperrealism. Thus the works captured reality but also overlooked common elements of art such as proportionality and symmetry. At the time, this depiction of artworks seemed to go against the tenets of artworks and paintings which had been accepted by the society. 
John Everett Millais, one notable Victorian Era artists, painted the Shakespearean character Ophelia from the renowned play, Hamlet. 

Other than the brotherhood, there was also a movement of female artists of the time. These women went by the name of pre-Raphaelite sisterhood. One such artist was Elizabeth Siddal (Cunha 2020). The artist also doubled up as a model. She is the woman posing as Ophelia in the painting by John Everett Millais (Olson 2018). 
The paintings of the pre-Raphaelite artists was often characterized by a sense of Tractarianism. On this, the some of the paintings drew their themes from Ecclesiastical doctrines. However, the artists captured the biblical teachings in their own imaginations. The Tractarianism imposed on most of the paintings could be associated to the Oxford movement which was also rife at the time. An example of a picture which depicts Tractarianism is the painting by John Everett Millais which depicted a scene of Jesus in the house of his father (Olson 2018).
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The above painting is one of the most outstanding pieces from the pre-Raphaelite time. The controversy that it elicited makes it a popular point of reference when dealing with art from that period. In the painting, Millais depiction of the family of Jesus was considered by many contemporaries of the time to be blasphemous. The criticism came from the depiction of the family as regular members of the society who went about their business like the rest of the society. In fact, allegations by great people such as Charles Dickens insinuated that the family of Jesus was oversimplified in way which compared them to alcoholics or poor people who lived in the slum , this stirred a lot of controversy. What the critics failed to acknowledge is that the form of art started with capturing imaginations the way they would be in real life. Unlike other artists who focused on surreal themes, the artists of the pre-Raphaelite period do not shy away from defining their art with what actually happens in the society. In fact, in the above painting, the artist used his sister as the model who posed as the mother of Jesus, Mary.
From the painting, the themes in the paintings of the artists of the pre-Raphaelite period is evident. The artists’ imagination of reality, for instance, is evidently exaggerated. From the painting, the artist’s imagination of the house of the father of Christ seems exaggerated. The artist captures objects and images which would not have been depicted in classical period. More importantly, as evidenced in the painting, the artist’s depiction of religious scenes is a bit deviant. For instance, the painting has a woman kissing a girl on the lips in front of the men who are engrossed in their work. Although this could have been the culture at the time, the depiction of the act in the painting was not necessarily. Classic day artists had been conservative in their paintings of works of religion. However, the Victorian era artists were bold and made proclamations which had been overlooked by the Raphaelite artists. 
Most of the works in the pre-Raphaelite era drew their inspiration from the bible. The paintings were based on biblical stories and themed on biblical incidences. In retrospect, the bible was a literary source from which the artists found stories to capture through their creativity and imaginative prowess. Apart from the bible, some of the influences on the movement are drawn from medieval romances, great literary artists like Shakespeare, Arthurian legends, as well as Ovid together with Chaucer. 
The journal, The Germ, is notable as a leading publication at the time of the pre-Raphaelite movement. The public had pictures as well as poetry published by the pre-Raphaelite artists. Other than these publications, the era is also characterized by ballads and romanticized lyrics. There are also other cases of monologues which can be traced back to the time. In brief, the period was characterized by a unique kind of artistry which was often depicted in the kinds of art present at the time. 
The Artists
Other than the paintings, the pre-Raphaelite era was characterized by a notable influence from literary works. The period had painters, artists, and writers. The artists from this era can be categorized differently depending on the work of their art. 
The seven artists who are credited for founding the movements include James Collinson, William Holamn Hunt, John Everett Millais and Dante Gabriel Rossetti. These artists were all painters (Holmes 2018). The last artist, Rossetti, was a painter as well as a poet. The other artists who were part of the seven include William Michael Rossetti, Frederic George Stephens, and Thomas Woolner (Holmes 2018). The first two were critics while the last was both a sculptor and a poet. These were the seven artists who are predominantly mentioned as having initiated the rebellion against classical art which would later lead to the birth of the pre-Raphaelite movement. 
The Annunciation by Dante Gabriel Rossetti

A notable form of art during this time was poetry. The artists of the time are notable to have created some literary masterpieces. Among the poets from the period, other than the Rossetti and Woolner, are Algernon Charles Wsinburne, Christina Rossetti, and Elizabeth Sidal. Some of the artists, such Woolner, were poets while they also painted (Holmes 2018). 
John Ruskin is another notable artist of the period. The artist, however, is more renowned for his critics of art works from different generations and artists. Other than that, he was a prolific writer who wrote different poems as well as lectures. The following is a painting of John Ruskin as done by Millais, a fellow pre-Raphaelite artist.
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From the influence of the seven artists, the period attracted other artists of the Victorian era. Most these artists were painters. Some of the notable painters from the period, other than the ones mentioned above, are John Brett, Annie Miller, Walter Deverell and Mary Lizzie Macomber (Holmes 2018). The painters who conformed to the doctrine of the pre-Raphaelite period were many. From the ones mentioned above, it is evident that the period also had female artists. These artists were part of the movement and their contributions led to the popularity of the pre-Raphaelite kind of art.
Other than painters, the period also had people acting as models. These are people whose images were drawn or painted by the artists. Some of these models include Effie gray, Edward Roberts Hughes, Jane Morris and the renowned Elizabeth Siddal (Holmes 2018). It is from the poses of the models that the artists were able to capture the details which are present in some of their paintings. 
From the classifications above, it is quite evident that the period was unique; the movement transcended the classical forms of art of painting, drawing, and poetry. Even embroiderers were influenced by the pre-Raphaelite movement.  This sets the period apart from the other movements in the history of art such as the period of the Renaissance. 
Key Writers
William Michael Rossetti is one of the artists associated with the period. The artist lived between 1829 to 1919. He was a literary artist and critic who lived during the pre-Raphaelite period. He is one of the key artists of the time. He is credited with writing down the objectives of the group of the seven artists who secretly came together to start the movement. He contributed to the early publications of the group as an edit of the Germ (Holmes 2018). Among the notable contributions to the period were the ideas that the new movement was supposed to be genuine in the expression of ideas. In addition, he is among those who proposed that the members of the movement should study nature and express the same in their works. Lastly, he is believed to be one of the proponents behind the idea of producing genuine and good pictures which would make people fall in love with works of art. Some of the works which were critiqued by Rossetti include Fra Angelico. As a critic, most of his articles are works were mainly featured on the publication, the Germ.
Another notable contributor to the period is Dante Gabriel Rossetti. Just from the name, it is evident that he was also part of the larger Rossetti family who significantly played a role in pushing the popularity of the pre-Raphaelite era in the Victorian age (Welby 2016). Dante was, however, a jack of all trades. From poetry to painting, he even engaged in translation services during the time. He wrote different sonnets and also painted several pictures. Among his most popular paintings is the one titled The Girlhood of Mary Virgin which was done in 1849 (Welby 2016). From the painting, he employed the common themes which were a characteristic of the other artists of the time. For instance, the painting was based on the ecclesiastical teachings which are characteristic of the popular religion of the time. Other than that, the painting is brightly colored which is typical of the works of art published during the time. The painting is shown below. 



A painting of the Girlhood of Mary Virgin by Dante Rossetti
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John Everett Millais is one of the most notable artists from the period of the pre-Raphaelite.  The artist was a renowned painter and illustrator. He is one of the founders of the pre-Raphaelite movement. His works of art often elicited controversy. As already discussed above, he is the artist behind the Christ in the House of His Parents painting. The painting was done by Millais between 1849 and 1850 (Olson 2018). Due to the attention that the artists paid to details, the works often took longer times to accomplish. Interestingly, he was a beneficiary of the Royal Academy of Arts. The institution’s leadership was not particularly liked by the artists of the time because of the perception that the concept of art as needing to capture nature and realism was not promoted by the school. Some of the other works by the artist include Ophelia and the Mariana (Olson 2018). The other paintings which are credited to him are The Order of Release. Other than the paintings, he was also a book illustrated who illustrated publications including the biblical parables. He also provided illustrations for publications such as the Good Words. Due to his vast contributions, there is a gallery which exists to honor his works. Looking back, it is from the contributions from him and those who shared similar sentiments that made the period so vibrant despite being short lived when compared to the other movements in the history of arts.
To sum up the artists of the pre-Raphaelite movement, the contributions of Elizabeth Siddal have to be looked into (Cunha 2020). Siddal comes out as one of the most prominent females of the time (Cunha 2020). She was a painter, poet as well as a model who posed for different artists for the paintings. Due to her beauty, she was in many of the paintings by the pre-Raphaelite era. 
Looking at the pre-Raphaelite, a lot can be learnt about the transformation of arts. Although the period was not long like other eras of art, the influence was notable. The concerns which were brought forward by the artists leading to the opposition to classical era paintings were genuine. For instance, the pre-Raphaelite artists believed that art should capture nature. This is a concept which led to a new genre. The concept promoted the idea of realism in their works. Above all, their attention to detail contributed to the vibrancy of their photos. Looking back, this was a welcome move given that art works of the past had mainly focused on generating abstract images which would rely more on the imaginations of the audience to be understood. Therefore, for the period that the pre-Raphaelite existed, it had a great impact on the future trends of arts. John Everett Millais, together with the other notable artists from the time, created a movement which would influence humanity for many years to come. Their works, therefore, were appropriate and welcome given the prevailing works of arts which had been popular before. 
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