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Introduction

Within this thesis, I attempt to explain the pressing issues of female inequality within the art world. I will explore and decipher art from history with a main focus on portraits of women created by men and women created self-portraiture. The era of history I find best fits my research is the Long European Renaissance, spanning from early 14th century to late 17th century. Within this time period, the portrayal of women within art, specifically oil paintings, is belittling, encapsulating, and crude. Within this essay I hope to present a clear picture of the social ideas of what a woman was expected to be, how they were pressured to act, and how art was acutely correlated with these collective perceptions. Continuing to look at art within this time period, I will attempt to argue the damaging effects religious and mythological paintings had on the judgement and ultimately objectification of women, from women’s own perceptions of themselves to general male public ideologies. While discussing these works, we will come across an evident and indisputable difference between pieces made by men and those made by women. Within this thesis I attempt to explain and bring light to the reasons as to why work created between the two sexes were so different and how time has only added to their imbalance and contrast. Further along the essay, I will be diving into the vast and explorative movement of recent feminism, inspecting and breaking down the means of this new artistic wave. Feminism is defined by the Oxford Dictionary as “Advocacy of the rights of women (based on the theory of quality of the sexes)” (Oxford English Dictionary, 2005). Women artists of the 20th and 21st century have brought a new blinding light to this campaign for equality and the artwork that has been produced as a form of protest and expression has been immensely fascinating. Within this thesis, I will give dialogue to these works and hopefully provide a deeper and clearer understanding to the reader of how important, significant and fundamental these feminist artworks are to better the society we live in. I will attempt to provide a clearer understanding as to the importance of subject and medium within these modern and contemporary works, with an emphasis on art created by the modern woman. Along the way, discussions of technology, binary genders, LGBTQI+ rights, skin colour, literacy and politics make an important and valuable contribution to the conversation, each time these topics are mentioned I will precisely explain the importance they hold to feminist art. 

Chapter 1

“A reminder that an artwork never just exists on a wall, on a plinth or in a museum, but also depends on who sees it and sets its meaning into motion.” (McCormack, 2021, p. 204-205)  

As I write, the year is 2023 and many women can look back on the past and see the blatant disregard and disrespect of women throughout all of history. The idea of women being the ‘second sex’ and therefore inferior comes from before biblical times and this ideology of inequality has been implemented and enacted in societies ever since (Beauvoir, 1949). Firstly, I want to look on the cultural impact art had on this concept. Let’s begin by viewing art from the long European renaissance, spanning almost 4 centuries, this time period was significant and fundamental in societies treatment of women and how they then went on to be depicted within the arts. 
[image: ]
Figure 1: Venus of Urbino, Titan. 

Titan is a poignant example of a male artist within the renaissance era, born in Italy and active within the arts from the early 1500’s, his impact is undeniable. However, even a quick overview of his portfolio shows his skill of depicting the nude female. Titans work explored mythology, specifically Greek, with an emphasis on women being endangered, sexual or mothers. In the work above, Venus of Urbino, a young woman is lounging, holding a flower while a dog sleeps at her feet. The work at the time was scandalous, only because her left hand is tucked neatly between her own thighs. As stated in Catherine McCormacks book Women in the picture. Women, art and the power of looking “images have taught us that female bodies experiencing pleasure must only – can only – be an erotic spectacle for a presumed gaze” (McCormack, 2021, p. 105) Who is this presumed gaze? Well, men. In this time period, women were unable to buy artwork, let alone have a gallery or collection of paintings themselves. Women were also unable to visit art galleries without an occupied male chauffeur, and viewing their own female nude bodies was seen as improper and dishonourable. (Gaudio, 2020). So, the automatic viewer of this type of work become men. With no restrictions or social implications, men could own and view whatever artwork they pleased, and it was seen as established and lavish to do so. A man who owned many a great painting, such as ones created by Titan, were wealthy, educated and cultural; they used these images as a social symbol for class and strength of their sex. Such as King Philip II, who became the most important patron to titan in his later career. (Humfrey, 2019). Women were merely the object at which men gazed. “In the average European oil painting of the nude, the principal protagonist is never painted. He is the spectator in front of the picture, and he is presumed to be a man.” (Berger, 1972, p. 54). Within Bergers 1972 work, he acutely describes the way in which women are viewed, seen, observed, not only in art of the past but within society today. He shares his understanding of men having choice of what to view, men having thoughts about what they see, men believe it and therefore it must be. Men see a nude woman and do not take her for just being naked, but she has undressed just for him. She is not in her natural form, but erotically waiting, just for him. These nude female renaissance oil paintings are often seen looking directly at the viewer; however, this is not in a questioning or interrogating way. Instead, the owner or buyer of the artwork would often commission the woman in the piece to be looking directly at him, communicating through eye contact the men’s pornographic desires, not the modest wishes of women (Feministing, 2016).

“Venus – in whatever guise we find her – is so contained by the framework of the male gaze that she obscures the expression of female sexuality on its own terms.” (McCormack, 2021, p. 54)

When looking at renaissance artwork, it is hard to deny the impact religious or mythological women had. Specifically, I will be looking at the influence Venus and The Virgin Mary had on the inspiration to male painters at this time and the social and emotional impact these paintings had on women.
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Figure 2: The Madonna Litta, Leonardo Da Vinci

 Leonardo da Vinci is considered a genius in high renaissance oil painting and a leader in renaissance humanism figure painting. Da Vinci was active within the arts from around the middle 1400s to the early 1500s, and his work held great expertise, finesse and mastery. When looking at Da Vinci’s portfolio we can see he was a religious man, often depicting The Virgin Mary with child, Jesus, and some Greek mythologies such as Leda and the Swan. Leonardo da Vinci was baptised and given a Catholic funeral, so it is assumed he was of Catholic decent (Apostolos-Cappadona, 2019) and we can see a strong biblical message through his artwork. Many male painters at this time were also religious, within the branch of Christianity, so many spiritual paintings were created. When considering women in art from this time period, the most used and objectified women are indisputably Venus and Mary, with both women being depicted by these religious, sexually frustrated, white men. As said in Catherine McCormacks book Women in the picture. Women, art and the power of looking, women as a collective, through the intensions of Venus “should be sexually available but be ashamed of the things that signal their sexual mature bodies.” (McCormack, 2021, p. 58) What is meant by this? Well, men find periods, stretch marks, pubic hair, and labour to be an annoyance to their own sexual desires and therefore have enforced socially the concept that these natural womanly attributes are disgusting and shameful, not to be discussed or depicted. Within male recorded history, these features of womanhood are absent and hidden. Women of this era had only one form of media to interpret trends and fashion; it was the females in the paintings being created at the time (Kunitz, 2017). They saw women like Venus being depicted pale, hairless, scarless, pure and compliant and believed to be loved or appreciated not just by men but by society, they themselves had to become this physical embodiment of a male created fantasy. While talking of Venus we must also discuss The Virgin Mary, these two women had incredible similarities in their efforts to manipulate and regulate women of the renaissance. Both women are white, young but ageless, angelic and of virgin births; they puncture the bounds of womanly nature and therefore root the conceptualisation of sexually delusional men. Although imaginary, these women had power and influence like no other, their bodies were vessels for a patriarchal world to be projected; and unfortunately, this world became the norm. 

“Whether it was ‘good’ or ‘bad’ or ‘powerful’ seemed of less interest than the fact that a female face signals a radical departure from the norm and is therefore enough to stop the image being read in the same way that a male self-portrait is.” (Borzello, 1988, p. 22) 

Male painted women and women created women are, as expected, completely different. Men tend to embody their own perverted ideologies into their works of women, whereas women paint their lives and their bodies how they are, showing the true and real nature of femininity (Davies, 1994). A common theme for female artists within the long renaissance was motherhood and political, social and economic isolation. Within this area of my essay, I will discuss the importance and significance of these female created self-portraits. 
[image: ]

Figure 3: The Woman at Her Occupations, Marie-Nicole Dumont

Marie-Nicole Dumont is a fine example of a woman following her expected role of the time period. Born in Paris in 1767, she was the daughter of a renowned miniaturist and portrait painter and so had many an opportunity for private education within the arts while growing up (Jansen, 2018). As we can see by her work above, she was talented at oil painting and had a skill for creating engrossing compositions. However, after her marriage to François Dumont in 1789, and with that having three children, she never again signed an artwork as her own. Although, it is expected she continued to work within her family's business and help out around the workshop (Jansen, 2018). Unfortunately, this situation happened far too often for women within the long renaissance. They would show great interest and high skill within the arts only to be expected to quit this joy once married to become a housewife and mother. Although many women found significant value in becoming a mother, it was the male expectation to withdraw from the arts that was particularly dangerous. Women at the time were considered to only have one primary purpose, to care for children, any other interest was regarded as a distraction and to be abandoned so the woman could focus fully on the nurturing of her child and husband (Myers, 2008). Although this was a very common occurrence, some women continued their work within the arts and produced distinguished work depicting their lives as mothers and wives. An example of this is Elisabeth Vigée-Lebrun, Portrait of the artist with her daughter Jeanne Marie-Louise (Vigée-Lebrun,1785). Within this work, the artist has shown herself and her daughter fully clothed, tightly embracing the child on her lap and smiling subtly at the viewer. The mood is that of comfort and lethargy, a sweet reminder of childhood solace and peace within your mother's arms. This type of work cannot be produced by that of a man, he is far too detached and removed from the state of childbearing and he lacks the sensitive and sentimental qualities to produce such a poignant and well captured illustration of motherhood. These works can only be rightly accomplished by the women artist who pushed through social norms to continue their creative work even with pressures within their domestic lives. Moving forward in this essay, we will look closer at the women of the 20th and 21st centuries, continuing to break down social conventions, eliminate sexist laws and outlining this new wave feminist movement within their artwork. 

Chapter 2

“The twentieth century opens with a new type of woman artist, independent and unshackled by conventional notions of feminine behaviour.” (Borzello, 1988, p. 141) 

In the beginning of this new century, women saw an opportunity for a new beginning themselves. With the boom of the suffragette movement, each woman was fighting a battle of equality for her own self. Whether these fights were marching through London on women’s Sunday or painting powerful artwork, each woman’s activism led to the monumental vote for women within the United Kingdom in 1928 (Museum of London, Date Unknown). Firstly, let's look at some of these early 1900’s artworks. 
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Figure 4: Self Portrait Naked, Sitting on a Bed, Gwen John

[bookmark: _Int_uevNGEPf]Gwen John is a welsh born female artist who spent most of her career within France. Her work often shows young women sitters, some anonymous and others know, but she also had a keen interest in painting herself and her life. We can see her skills within painting scenes from her work A Corner of the Artists Room in Paris (John, 1097-08). She had a full portfolio as an artist, but her skills were overlooked within her lifetime by her brother Augustus John and her lover Auguste Rodin (Apps, 2020). But thankfully, appreciations of her talents as an artist have grown increasingly since her passing in 1939 (Tate, Date Unknown). Why is the piece above so monumental to the concept of women’s equality in art? It doesn’t seem to hold much symbolism, there is no representation of the suffragette's movement, there is no gory battle between man and woman, there is no fierce emotions or imagery; So, what makes this piece so important? Quite simply, the silent revolt hidden within each stroke of paint. The artist has depicted herself nude, and within 1908 when this work was created, that was scandalous. It was believed only male artists had a right to paint nude women, a woman was simply too fragile and subdued to paint an exposed lady (Geller, 2021). Here the artist has shown herself peacefully sitting on the edge of her bed, without extravagance, just depicting her simple artist life. This view into her personal condition was taboo at the time. Women painting themselves nude was seen as another form of vanity, a self-obsession and narcissistic flaunting of their own sex; it was disgraceful. But it was only disgraceful to the men. Men saw this uprising, a woman’s ability to depict herself showed power and exhilaration, men were now useless in representing a woman’s form in a true and honest manner. As stated in Frances Borzellos book Seeing Ourselves, Women’s Self-Portraits “women artists are speaking for themselves, and this gives their work its power.” (Borzello, 1988, p.197) Women showing themselves as they are, takes way this mystery and ravish ideal that male artist had built up over hundreds of years and has truly shown women as they are. Humans. 

“The freedom of the 20th century had encouraged the expression of the complexity of being female.” (Borzello, 1988, p. 185) 

After the vote of equality for men and women was passed within the UK in 1928, there was a huge burst of feminine and feminist art being created by the women of the time (PopUpPainting, 2018). Artwork was now beginning to turn from decorative, ornamental and adorning to documenting, reporting and expressing. Women saw an opportunity to correctly portray their struggles, their experiences and their difficulties. Art was no longer confined to this idea of created by men for men, but was now created by women, for everyone.
[image: ]
Figure 5: the broken column, Frida Kahlo 

Frida Kahlo was a Mexican artist born in 1907 to german and Native American parents. Her work often explores this battle between her colonising white ancestry and her indigenous Mexican side; however majority of her work depicts her struggles with her mental and physical health (Zelazko, 2023). When Kahlo was a child she suffered a bout of polio, which left her with a limp for life. When she was a young adult, she unfortunately got into a horrific bus accident, which left her needing several serious medical treatments. This event would go on to affect her body greatly and cause her severe pain for life. While Kahlo was recovering from her medical conditions, she taught herself to paint, by studying the old masters before her (Zelazko, 2023). Although she did not label herself to any particular creative style, her work is often considered surrealist. If we look at figure 5, the broken column (Kahlo, 1944), the artist depicts herself within a back brace, her spine is signified by the crumbling pillar, showing an untrustworthy support throughout her body. She is also seen covered in nails, they are poking and prodding her skin, she’s using this as an analogy to signify the constant pain and discomfort she experienced. A more physical and obvious implication to her pain would be the tears falling from her eyes, the artist has visible shown her inner agony, without shame or vanity. Frida Kahlo was unafraid to depict her struggles, she saw no issue with using her art as a personal diary to which she could express herself freely, without fear of judgement.  The artist would go on to create work regarding her medical and mental issues, and how these both affected her ability to have children. Unfortunately, Kahlo was unable to carry a baby to term and experienced many miscarriages (Borzello, 1988, p. 164). As shown in artworks such as Henry Ford Hospital (Kahlo, 1932) and My Birth or Birth (Kahlo, 1932), the artist illustrates herself on a bed, with blood coming from her vagina surrounded by motifs of babies, labour and delivery. Kahlo was one of, if not the first woman artist, to paint herself within the struggles of womanhood. Her work was gory and tragic but also true, she gave other women the power and conformation that painting feminine pain, illness, loss, love and suffering was okay and acceptable. 

“The uniqueness of the work of art is identical with its embeddedness in the context of tradition.” (Benjamin, 1936, p.10)  

Towards the end of the 1900’s and moving forwards into the new millennia, women artists found a joy and passion with creating work relating to their real, raw, uncensored sex (Jimerson, 2018). The depictions of honest and unconcealed womanly matters were at the forefront of a creatives woman’s mind, they wanted to show the world who women truly are, what they experience and their powers. Inspired by the few brave women artists before them, they illustrated a woman’s reality confidently and creatively. 
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Figure 6: Transformation, Joan Semmel 

[bookmark: _Int_qbHBzJdM]Joan Semmel is an American born female painter who has an emphasis on the female form. She paints models but more frequently and famously, herself. Semmel is highly educated within the arts, attending 3 institutes and eventually beginning her career within figurative painting in Spain around 1950s (AlexanderGray, 2023). Joan Semmel is an artist who was among the first women to truly begin benefitting from art schools accepting females into their teaching. She went away from these institutes with a greater knowledge in painting which allowed her to become as famous as the men who came before her. It is stated by UCAS (the universities and collage admissions service) that in the year 2016, 63% of all students studying a creative arts postgraduate degree were women (Brewer, 2017). These statistics show us just how eager and thirsty women were, and still are, for the opportunity to be creative and have equal artistic rights as men. Within figure 6, Semmel has painted herself nude, within which two positions of her body are overlayed. When the artist was creating this work in 2011, she was 79. It is very rare to see an older woman paint herself nude, society has taught women that an aging body is an ugly one, a senior artist is not to depict herself how she is for it may upset or disturb the patriarchal society (McCormack, 2021, p. 212). However here, Semmel has painted herself naked, shamelessly showing each wrinkle and sag with a pride and principle. She is unafraid to depict her aging body for she knows female beauty is not a short-lived flowering before an inevitable wilt, but instead a prolonged bloom. Much of Semmel work is a retaliation to the censorship of elderly women within humanity, addressing the issues surrounding the ideal beauty standards and who gets to decide those standards. Semmel is pushing the boundaries between traditional beauty and setting a new, modern archetype for women. Many present-day women will look to her work and feel seen and understood; this is the beginning of a new era for women’s self-portraiture. 

Chapter 3

“My dear boy, no woman is a genius. Women are a decorative sex. They never have anything to say, but they say it charmingly.” (Wilde, 1890, p. 47) 

Within the 2000’s women began exploring their options when it came to creating art. More women were joining art schools and institutes and that allowed them a space to experiment and develop without judgement (Lang, 2015). Because of this, there was a surge in women reclaiming traditionally feminine mediums and using them to promote a strong and critical message. We can see this in works of female artists such as Dorothea Tanning, Louise Bourgeois, and Billie Zangewa; all of which created work using textiles or ceramics throughout the late 2000s’.
[image: ]Figure 7: The Rebirth of Black Venus, Billie Zangewa 

Born in Malawi, Zangewa had an interest in creating from a young age. As a child she would mould people and dolls from the clay within the soil. At six, her and her family moved to Zimbabwe where she was introduced to a friend who also enjoyed the arts. At that moment, Zangewa knew she would continue to create and become an artist. (Gipson, 2022, p. 173) Her work consists of graphic layers of solid colour, built up upon each other. Her main medium is silk tapestries, as seen in figure 7. Within this artwork, The Rebirth of Black Venus, we can see a woman, much larger than the buildings she tramples on, incased in a white sash. The sash reads “surrender whole-heartedly to your complexity.” It’s a self-portrait of acceptance. The artist has used text to portray the message of self-love, welcoming yourself, and giving care to your body even if the media portrays a different idea of beauty. Within this self-portrait, the artist has shown herself nude but with open arms, there is no race to conceal or hide her body, she’s showing herself proudly. How is this different from the female nude artworks of the European renaissance? Well, firstly, its created by a woman. The model has consented to her nude body being displayed in such a way, the women of artworks past, such as figure 1, are fictional, they are myth. They could not consent to being displayed in such a manner for they do not exist. Men interpreted a story and made it sexual for their own pleasure (Burk, Date Unknown). Whereas artists such as Billie Zangewa are showing true women, real women for the purpose of self-love and acceptance. Fundamentally, between male created artworks of the renaissance and women created self-portraits of today, their motives and resolve are completely contrasting. Zangewa also went on to create artworks depicting her life as a mother, such as Temporary Reprieve (Zangewa, 2017). Within this work, the artist has shown her sleeping son lying next to his dummy. After the birth of her son, Zangewa illustrates how motherhood and creating can be combined, to form a new subject within one's practice. She shows other women artists that becoming a mother does not mean the end of one’s career, unlike societal rules would like us to believe, but actually they can be integrated to form a stronger relationship with child and art. 

“Into this culture of self-love comes innovation from the silicon realm: the selfie camera. That taking a picture of yourself and displaying it to the world for comments and likes has become such a lasting phenomenon says a great deal about who we have become.” (Storr, 2017, p. 287)

Women have been judged and criticized by society and the media since the beginning of art, but moving into the late 2000’s, there was another issue for women. Social media. Although not considered an art form, the observation and inquiry into women’s ‘selfies’ have been on par with the reputation within art history. With new female idols emerging from computer screens such as Kim Kardashian, Paris Hilton and Britney spears, there was now a new female beauty standard materialising. 

[image: ]
Figure 8: museum of selfies, Olivia Muus 

Museum of selfies (Muus, 2014) was created by Olivia Muus in 2014. Originally, Muus attended a gallery and saw a contrast between the old, still paintings on the wall and the busy, electrical people of today. She states “I Saw the paintings and thought that there was something selfie’ish in their expressions. I then played around with it a little bit and the result got to look really funny” (TuttArt, 2016). Beginning as a small, fun idea, she posted the picture online. The response was positive and so she went on to create a popular Instagram and Tumblr profile (MuseumofSelfies, 2014) where people can submit their own created portrait selfies. Although popular in 2014-2016, the site has been inactive since 2020, and has therefore lost a lot of public interest. I find this body of work very interesting, the idea that these people within the painting are clueless in regard to technology and yet are considered to have a “photogenic face”. Well then, aren’t all human faces photogenic? Apparently not. Currently there are 4.8 billion social media users worldwide, that accounts for 59.9% of the earth's population (Walsh, 2022) and 76% of those are said to be women (Vermeren, 2015). Although, generally considered to be the more social of the sex, a woman’s desire for validation runs back to her ancestors. Due to the social situation of women throughout history, as I have explained in the beginning of my thesis, men only set value and worth on a woman who is attractive. At the time of the renaissance, a woman would know her worth through portraiture and spoken words. However today, a woman sees her worth through likes and comments. A photographic picture of herself posted online in the hopes of recognition and validation of her physical beauty (Zucker, 2021). If a woman receives little to no likes on her social media, she views herself as unattractive and unworthy of attention by the public. Today we have moved away from Venus and The Virgin Mary, but instead have found ourselves with kylie Jenner and Gigi Hadid.  

“Once moral outrage is triggered, so is our thirst for revenge.” (Storr, 2017, p. 162) 

With the inclusion of women within art schools and institutes being the highest ever recorded, (NMWA, 2018) and the acceleration of females on social media platforms, where do women stand in the future of art? If we look to the work being created today, a vast majority of it is being created by female artists. However, 68% of artist within London’s major galleries are men (Pes, 2019). Still, today men seem to be dominating the art scene. This is changing. 
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Figure 9: Untitled #652, Cindy Sherman 

With the new artistic threat of artificial intelligence programs such as ChatGPT and DaVinci, the pillar that artists stand on is slowly crumbling. The future of all artists is unclear and pressured, however women are still being categorised and exploited in this new technological age. If we consider the three main voices within AI programs, there is Alexa, Siri and Echo. All of which the default voice is of a woman. These devices are seen as the helping hand around the house, the one to make the shopping list, find your phone or turn on your lights (Diaz, 2023). These are domestic performances being carried out by a woman; an artificial one, but a woman non the less. If we think back to a quote from John Bergers in relation to artwork, “he is the spectator in front of the picture and he is presumed to be a man” (Berger, 1972, p. 54) Today, we may say in relation to the voice assistant software, “he is the user, and he is presumed to be a man.” The continuation of ill treatment towards women is moving forwards with the times, this must be stopped. Nevertheless, some women artists are using AI as a form of creativity and protest towards these assumptions and classifications, such as Cindy Sherman. Sherman has been exploring AI within her work recently, putting images of her face into these programs and seeing the surprising results. She states “Some of the characters seem to have two hands growing out of one arm or the face seems kind of chopped up. That partially inspired me for this new body of work” (Shaw, 2023). Her work is explorative and fun, showing other female artists to be unafraid of this new era and embrace the technologies that have come with it. Her work explores the challenges that come with age for a woman, society has deemed a woman who is older has no worth and is inherently unattractive (McCormack, 2021, p. 212), so Sherman has made a response to this. She has overlayed features of her face with that of her younger age, attempting to make these features appear more attractive (as society would state). However, we are left with a mismatch and muddled depiction of woman. 

“‘Oh well,’ said Giovanni, ‘these absurd women running around today, full of ideas and nonsense, and thinking themselves equal to men – quelle rigalode! – they need to be beaten half to death so that they can find out who rules the world.’” (Baldwin, 1956, p. 71)

Conclusion

While looking back through history, not just within art but also literature, politics, and humanities women have continuously and consistently been exploited, mistreated and removed. Men of the long renaissance rejected women as artists, refusing to educate and support them, instead manipulating and using their naked bodies for their own benefit, power and status. The amplification of the glory of a male artist was heightened by their ability to create women in any manner they chose, leaving a soiled and vulnerable past for women within the arts. Male created fantasies of the ‘perfect woman’ within classical portraiture established the foundations of a society that disregards and rejects females who do not fit the damaging stereotype created and upheld by men. The ‘perfect woman’ of the renaissance can be seen as white, pure, fertile, sexually available, scare-less and angelic. While still today women are continuing to fight against these clichés, an uproar of feminist art began in the 1900’s. Just before and after the vote of equality for women within the United Kingdom was put in place, women took to art to protest their actions and voice. This era was the start of women benefiting from acceptance within schools and institutes, women were now educated and skilled within the arts and their work holds that as proof. Their fierce and passionate support for the suffragettes and womanhood through portraiture was striking and bold, showing the leaders of the art world (men) that there is a space and function for women created art. Their depictions of themselves are still today the first building blocks placed within the bridge of justice. Lastly, we look to the present. Women artists today have a strong footing within the creative sectors, they are the leading members of art schools and have an equal opportunity for employment. However, their numbers within mainstream galleries are lower than that of men and damaging stereotypes are still in place to deter women from the industry. Women today also have pressures of social media effecting their self-esteem and worth, along with AI threatening their practice. Although, not fully free from the centuries of oppression and sexism, female artists are opening the conversation surrounding this. Women artists today are showing with their work female value, power and strength.
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