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Playwright Georg Büchner died in 1837 prior to the completion of his play Woyzeck. The unfinished transcripts of the play were published in 1879 and served as the stimulus for our Performing Cultures performance. 
In Woyzeck, Büchner experiments with themes including poverty, morality, status, exploitation, abuse, adultery, and mental health. By spotlighting such powerful themes, this play broke down many barriers when it was finally published. It is interesting to note that Woyzeck remains today an extremely relevant piece of work with regards to culture, raising the question as to whether society will continue to battle the themes and issues Büchner portrays in the generations to come. In this sense, Woyzeck may never become irrelevant. 
[bookmark: _GoBack]During the devising process, I suggested adapting the script in a way which would create an open platform for the actors to discuss and debate the many subcultures that exist in Woyzeck. A few of us comprised a list of the key scenes from the play and their subcultures and themes that would still be relevant in today’s society. Whilst the themes and cultures within the play are still culturally relevant in 2018, there was a concern that the audience may miss the play’s message if they simply watched it. 
Professor I.M. Lewis (1976) wrote, “If communities can be thought of as houses, we are as concerned to discover what goes on in the bedroom, bathroom, kitchen as in the dining room and sitting room…”. This excerpt was highly influential in our devising process as we decided to focus less on the act of the murder, and more on the motives and causes of Woyzeck’s mental decline that could have impacted his behaviour. As opposed to simply looking at the ‘house’ and the murder, we focused on the ‘rooms/foundations’ and the factors which could have affected the act. 
In addition to this, we explored Woyzeck’s relationships with the other characters. It was interesting to see that his friends, colleagues, and his lover who are supposed to be his avenues of support and the ‘puppeteers’ in his life, were ultimately partly responsible for his later behaviour.
In order for the audience to engage, we decided that we needed to include relevant cultural references alongside stories or movements that our young audience may have been exposed to through multimedia within the past year. We organised four debates, each one intending to explore, dispute, and shed light on subcultures, contemporary issues, and the complexity of modern day living.  
I played a role in the debate surrounding double standards, objectification, and the media who profits from these. I acted as the vehicle providing a voice for those affected by double standards by providing plain examples of the hypocrisy in today’s society that the audience would understand and have knowledge about. 
It was appropriate for me to encourage my classmate to have a performance structure of ‘stage time’ and ‘debate time’, especially as we all occupy the culture of performance and debating. We are second year Applied Drama students, living in Wales and engaging with contemporary issues. We explore, represent, and influence others using performance and open discussion, both arguably as important as each other in the process of recognition and representation. 
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