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The Deidamia is an anonymous eleventh century elegiac epistle, in the form of a letter written by Deidamia to Achilles, four years after his departure to the Trojan War (D.A. 9), in which she confronts Achilles on rumours of his romantic involvement with Briseis. The piece acts as an Ovidian response to Statius’ Achilleid, following the Ovidian tradition of filling gaps in perspective from prior literature, through creating a female voice for the Achilleid.[footnoteRef:1] It also functions as a counterpart to Ovid’s Heroides 3, in the same vein as Her. 6/12 and 5/17.[footnoteRef:2] The poem also contains a moral message for the contemporary reader, promoting faithfulness and resistance to temptation, while warning of the dangers of failing to live up to this. [1:  Hagedorn 2004: 38.]  [2:  Parkes 2011: 23.] 

The first section of the passage in question (51-60), recalls the Achilleid, using the same similes. The first example of this is the use of the “cow” and the “bull” (D.A. 52), evoking Achilleid 1.313-7, which described Achilles’ initial attraction to Deidamia in the same way. The next line is also a reference to the Achilleid (1.960), using the same metaphor of the wind taking away promises. According to Hagedorn, this develops Statius’ words into a motif representing Deidamia’s woe.[footnoteRef:3] Therefore, this section places the words of Statius into the hand of Deidamia. This gives us Deidamia’s perspective of the very same words as the Achilleid, which could be argued to represent what the ending of Achilleid 1 would have been, were it written by Deidamia herself. Therefore, this follows with the Ovidian tradition of writing female characters into prior literature, particularly reminiscent of Her. 3. [3:  Hagedorn 2004: 42.] 

The next sections continue with this reminiscence of the events of the end of Achilleid 1, remembering the moment of Achilles’ departure. It also makes another use of the wind motif (D.A 63), when remembering the moment of the departure of the ships. Using Hagedorn’s interpretation of this motif, this could be interpreted as the winds carrying away her husband, while also bringing forth her sorrow. This passage also acts as a transition from the context preceding her woes, to the reason the letter was written (D.A. 65-68), with the wind recalling Achilles’ promise of faithfulness a final time (Achill. 1.956-960), before revealing the predicted breaking of said promise (D.A. 62-65). 
The revealing of the rumours of the breaking of the promise comes in the phrase “saying that you, the master, have submitted to your slave/ Te dominum servae succubuisse tuae.” (D.A. 66). The use of the word “slave” (servae) contrasts with Deidamia’s description of herself as “wife” (nuptam (1)/ uxor (41)). In doing this, she is establishing her own perception of her superior status to Briseis.[footnoteRef:4] This same description of Briseis is later used (69), as well as the word “mistress” (amica) (70, 81) in much the same way. This is also contrasted with the passage from 75-80, reminding Achilles of his promise, and Deidamia’s own faithfulness. This mimics Penelope’s concerns for Ulysses in Ov. Her. 1.75-80, indicating that they have become victim to the same situation.[footnoteRef:5] This direct comparison could be interpreted as the poet presenting marital love as superior to extra-marital love, with Deidamia and Penelope representing the ideal of faithful love, in contrast to the lower status love of Briseis.[footnoteRef:6] However, Parkes argues that, as Deidamia and Achilles were only married for one night, with her acting as mistress and mother of an illegitimate child prior to this, it instead acts as a display of the fragility of this distinction, marrying “this Statian tension between Deidamia's past and present with the Ovidian interest in subjective viewpoint and selective detail.”[footnoteRef:7]  [4:  Parkes 2011: 26.]  [5:  Hagedorn 2004: 40, 44.]  [6:  Hagedorn 2004: 44.]  [7:  Parkes 2011: 26-7. Quotation on 26.] 

Another interesting part of line 66 is the choice of the phrase “the master… submitted to your slave”. This phrase places the agency for initiating the romantic encounter onto Briseis, with Achilles’ failure presented as submitting to the temptation offered by Briseis. This is followed by the idea of Achilles being “captured/ defeated” (victus), (68). This use of military-style language alludes to Achilles’ reputation as a great warrior, while representing the resistance of temptation as a “battle” that Achilles has lost. This corresponds with the Christian idea of battling against temptation, as well as perhaps eluding to the increasing prominence of the idea of “holy war”. Therefore, losing the battle against the temptation of Briseis undermines his military victories, explaining the meaning of the phrase “Briseis tarnishes the distinctions of Achilles” (69).
Following this, Deidamia brings up the dispute between Achilles and Agamemnon over Briseis, then further reminding him of his promise to be faithful (71-76). In this passage, Deidamia is accusing Achilles of thinking of her as less worthy than another woman of supposedly lower status, by fighting over Briseis and not her. This further emphasises the prior line of Briseis tarnishing Achilles’ distinctions. It also transforms the metaphorical “battle” over temptation in the previous lines, into a real, physical conflict, furthering the message of the battle over temptation.
The poem then goes on to compare Deidamia’s own faithfulness (78-9), to Achilles being “joined to me first, not to me only, Achilles/ Cum michi sis primae, non soli, iunctus, Achille” (77), followed by her stating that she held onto her promises, whereas “your deeds are worth less than your words/ At tua sunt verbis facta” (80). This is followed by a description of Briseis as a “captive mistress” (captus arnica) (81). Together, these lines demonstrate that Deidamia made a vow of faithfulness towards Achilles out of genuine love through her own choice. In contrast, Briseis’ status as “captive” implies a degree of coercion, lowering the significance of Achilles’ and Briseis’ relationship in relation to Achilles’ and Deidamia’s. Therefore, Achilles is presented as having given up a genuine relationship formed through mutual consent, for an easily obtained, one-sided relationship of coercion.
The next line is of particular importance: “and Deidamia lies in a widowed bed/ Et iacet in viduo Deidamia thoro” (82). This line is a reference to Ovid’s Heroides 1.81, with Penelope also lying in a “widowed bed” (viduo lecto), with them sharing the same fate of abandonment.[footnoteRef:8] However, these two scenarios differ in that, while Penelope will eventually be reunited with Ulysses, Deidamia will not. Therefore, this line acts as a form of tragic irony, with the bed destined to remain widowed.[footnoteRef:9] This is also particularly ironic when paired with the last line of the poem: “so may the spear of Mount Pelion pierce the side of Hector/ Sic foret Hectoreum Pelias”, with the latter playing a key role in the eventual death of Achilles. Therefore, what Deidamia wishes for is also makes her fear come to pass. [8:  Hagedorn 2004: 44.]  [9:  Ibid.] 

The next section (83-86) is perhaps the biggest piece of evidence for the moral message of resisting temptation mentioned previously. This section introduces God into the poem. It is interesting that God is presented in the singular form in this section, which implies that it is meant to serve as a message to the presumably monotheistic reader, as opposed to the polytheistic Achilles. The message that “mortal matters are of concern to God” (83), and that he “sees wicked deeds” (84), could be a message to the reader that God is watching their actions and, if they should lose their battle with temptation, as Achilles did, God will judge them for it. This acts as a warning for the consequences for being unfaithful and breaking promises. 
This section is then followed by another use of the wind motif, stating that Achilles is lighter than a falling leaf, the wind and the swelling sea (89-90). This acts as another way of saying that Achilles’ actions are less than his words, recalling line 80. In the final lines of the section in question (91-94), Deidamia wonders where the love that Achilles reported to feel for Deidamia disappeared to, which he was supposedly unwilling to liken to goddesses. This is followed by Deidamia stating that Briseis is not a goddess, imploring him to free himself of the “shameful yoke” (93-94). This reference to goddesses could be a reference to Ulysses’ affair with Circe, daughter of Helios, another comparison between Deidamia and Penelope. Whereas Penelope’s husband was unfaithful with a half-goddess, Deidamia’s was unfaithful with a mere spoil of war. This, therefore, means that Ulysses’ affair was with a woman of higher birth-status than his wife, but Achilles’ was with a lower status woman, making his more shameful.
Overall, this poem is an example of an Ovidian response to Statius’ Achilleid, placing Deidamia’s perspective into the story. It is also used to promote a contemporary moral message promoting faithfulness and resisting temptation. 
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