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A discussion on the opening scene of Citizen Kane (1941)
The opening scene at the beginning of the film Citizen Kane starts with a quick shift in sequences in which the frame of the film rapidly moves.  There is evidence of fading in and out of frames within the opening scene depicting Kane’s home. Although this is not evident at first, it later becomes more apparent in the film from the end of the opening scene and as the film develops (1).  It is not really clear at the start what the film is about, however a ‘Gothic’ like theme is evident with the use of black, white and shades of grey and lighting in the opening sequences (2).  The main character is Kane himself and the story is about him and his life, though viewers would not necessarily be aware of this at first.
The camera demonstrates many points of view from the camera’s angle itself, as well the use of editing and fading techniques (3).  As the sequences (and frames) move rather rapidly during (roughly) the first two and a half minutes, there is the point of view of the outside of a place the viewer is not completely aware of. Indeed, when the scene changes to that of the outside of the mansion to the inside of it, the opening sequence does not totally explain where exactly the mansion or where the location is, and this remains to be concealed until later on in the film (4).  The point of view then changes yet again to that of the inside of a snow-globe which, Kane, drops as he passes through his lips the word, “rosebud” (5; 6). Of course, the viewer very well may feel confused, and yet intrigued as to what this may mean and how the film will progress.  This probably entices the viewer to see more, watch more and learn how the film (and the story itself) develops.
The way in which the opening scene develops has a feeling of moving forward and continuum in the way it uses the illusion of realism (7). This is evident in the way the frame pictures the fence and railings on the gate to the mansion to the top of the gates and the movement into the surrounding area to the actual mansion itself (8).  This may provide the viewer with a feeling of anticipation.
Mese-en-scené could be perceived as being quite gripping and there does appear to be a lot happening in terms of the frame changes, use of framing techniques and incidental music which adds to the feel of the opening scene (9). This music would be an example of non-diegetic sound, whereby in the world of the characters, the music would not be heard by them (10). However, it is heard by the viewer (11).  With the music the picture, the movement of the frames, the film builds up to a sense of something drastic has or is about to happen. In this instance, the viewer gets the impression that Kane has died (12).
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