The Deeds of Count Roger of Calabria and Sicily and of Duke Robert Guiscard his brother.
Tancred and the Boar.

Tancred Guiscard de Hauteville (970-1041)[footnoteRef:1] was more widely known as simply Tancred, who was the father of Roger, the Count of Calabria and Robert, the Duke of Guiscard. During his lifetime, he had fathered twelve sons from two wives and some daughters as well, but not much is known about them other than the fact that most of them moved to southern Italy and Sicily later on. Both Roger and Robert were born from his first wife, Fredesende de Normandy[footnoteRef:2]. His lineage is remembered due to the achievements that his sons achieved in their lifetime; but apart from his children’s actions, not much is known about Tancred, apart from this extract from ‘The Deeds of Count Roger of Calabria and Sicily and of Duke Robert Guiscard his brother’. [1:  Genealogie Online, Tancred Guiscard (Tancred) de Hauteville(2018) <https://www.genealogieonline.nl/en/maximum-test/I6000000000424683032.php> [accessed 30 October 2018].]  [2:  Genealogie Online, Tancred Guiscard (Tancred) de Hauteville(2018) [accessed 30 October 2018].] 

	‘The Deeds of Count Roger of Calabria and Sicily and of Duke Robert Guiscard his brother’, is a book which consists of vignettes, or mini-stories, about mainly Normans and their heroic deeds, that was commissioned and written by Geoffrey Malaterra, a Benedictine monk. Geoffrey Malaterra writes that during his youth, Tancred was ‘dedicated to military endeavours[footnoteRef:3]’ and was ‘anxious to secure praise[footnoteRef:4]’ and that during his stay at one of the counts of the Normans, Richard II, who was the fourth in line to the Duke Rollo of Normandy, Tancred ‘not only gained a great reputation but also made his fortune’[footnoteRef:5].  [3:  Geoffrey Malaterra, The Deeds of Count Roger of Calabria and Sicily and of Duke Robert Guiscard his brother., trans. by Loud, G.A.]  [4:  Geoffrey Malaterra, The Deeds of Count Roger of Calabria and Sicily and of Duke Robert Guiscard his brother., trans. by Loud, G.A.]  [5:  Geoffrey Malaterra, The Deeds of Count Roger of Calabria and Sicily and of Duke Robert Guiscard his brother., trans. by Loud, G.A.] 

The story of Tancred and the Boar could be considered to be dubious in its originality, and this could be because the author, Geoffrey Malaterra, a Benedictine monk, has written the story in such detail, as if he were there. This could also mean that the story’s factual content could be exaggerated. In the story, the prince is the one to flush out the boar, and in the middle ages it was strongly believed that since he had flushed the animal out, it was left to the prince to kill the boar, ‘it should be left to him, and nobody else should dare to kill it’[footnoteRef:6]. As the hounds give chase, Tancred comes onto the scene of the boar, backed into a corner, attacking the hounds. Tancred, knowing about the custom for the prince’s custom to the kill the boar himself, sees that the boar is now coming for him, he ‘he did not just inflict a wound upon it, but drove the sharp point right through his tough forehead down to its heart, and left the hilt sticking out next to the head’[footnoteRef:7]. Tancred’s actions go against the rules of conduct, as he knew that what he was doing was against protocol, but he still goes on to kill the boar, but the way that Geoffrey Malaterra writes the scene, it’s almost as if he is legitimising Tancred’s actions, due to the bravery and heroism in his actions.  [6:  Geoffrey Malaterra, The Deeds of Count Roger of Calabria and Sicily and of Duke Robert Guiscard his brother., trans. by Loud, G.A.]  [7:  Geoffrey Malaterra, The Deeds of Count Roger of Calabria and Sicily and of Duke Robert Guiscard his brother., trans. by Loud, G.A.] 

	Tancred fled after killing the boar, ‘so it was vanquished, but Tancred, leaving the sword in its forehead, took himself a long way off[footnoteRef:8]’. Tancred’s fleeing of the scene could be him simply being a coward, and instead of facing up to his actions and accepting the punishment that he would likely receive, he runs away. Tancred can be construed as being cowardly, but it also could be said that since everything happened so quickly; him killing the boar and the prince finding the boar and pardoning whoever had killed it; it could be said that he didn’t have time to be a ‘coward’, he could have just been afraid and, perhaps, in shock about his actions? This could justify his cowardly actions.   [8:  Geoffrey Malaterra, The Deeds of Count Roger of Calabria and Sicily and of Duke Robert Guiscard his brother., trans. by Loud, G.A.] 

Unknown to Tancred, when the prince came upon the boar, ‘the count was amazed[footnoteRef:9]’ and when the sward was discovered, he decided to ‘pardon’[footnoteRef:10] whoever had killed the boar. It was later known that Tancred was the man who killed the boar, and Tancred was praised for his deed and was awarded hugely and honoured. ‘From then on he served in the count’s court with ten knights under him’. Geoffrey Malaterra had written at the beginning of the story that Tancred was ‘anxious to secure praise through his exploits’[footnoteRef:11], therefore it could be argued that Tancred knew that he shouldn’t have killed the boar, but decided to do it, in order to gain praise for his bravery, But also, it could be said that Tancred never killed the boar. It could be perhaps someone else came upon the scene of the boar attacking the hounds, and it was they who killed the boar and ran away, and once the story came out about the prince finding the sword in the boar, Tancred announced that it was he who killed the boar. But perhaps that is a bit far-fetched, but could be true, as Tancred wanted to increase his social standing, and saw the opportunity and took it.  [9:  Geoffrey Malaterra, The Deeds of Count Roger of Calabria and Sicily and of Duke Robert Guiscard his brother., trans. by Loud, G.A.]  [10:  Geoffrey Malaterra, The Deeds of Count Roger of Calabria and Sicily and of Duke Robert Guiscard his brother., trans. by Loud, G.A.]  [11:  Geoffrey Malaterra, The Deeds of Count Roger of Calabria and Sicily and of Duke Robert Guiscard his brother., trans. by Loud, G.A.] 

	The question that we must think about is whether his story is all true or is it all fiction. We must remember that the author, Geoffrey Malaterra was not there, so how does he know all this information and all the details? This could also be completely false, it could be a myth that was passed down and told to children and family.  On the other hand, story about Tancred and the board could have a slither of truth running through it, but I personally do not believe that it is 100% true. This extract is a perfect example of Verisimilitude, defined as the appearance of being true or real. 
	We must remember that Tancred was a Norman, and since this piece of writing was commissioned by a Norman, the story must therefore need to portray him as a heroic figure, but most importantly a heroic ancestor of Roger and Robert. Tancred’s actions in the story could show others that greatness, bravery and heroisms run in the blood of Roger and Robert; it legitimises their titles and their actions, and also their deeds that they have done, but also ones that they haven’t. In ancient Greece, it was believed that a wild boar was a ‘worthy opponent for the hunter and heroes of Greek mythology’[footnoteRef:12]. It was also thought that the boar were sent by certain gods to ‘punish the human race’[footnoteRef:13]. Artemis, who is associated with ‘hunting, mountains and forests’[footnoteRef:14] is the goddess that is closely linked to the wild boar, and therefore, this could portray Tancred to be a hero in his slaying of the boar, and it could have him likened to a hero in the eyes of the ancient Greeks. This vignette could be likened to the chanson de geste literature, as the way it is written by Geoffrey Malaterra can be read as quite Song of Roland-esque, in the way that Tancred ‘drove the sharp point right through his tough forehead down to its heart, and left the hilt sticking out next to the head’[footnoteRef:15]. It is very highly exaggerated in the death scene, which is like the scene in which the hero kills both the rider and the horse, by slicing through both, ‘seeking no joint’ [footnoteRef:16]. No matter how you tear it apart, it is always read as being a heroic feat for Tancred, both in his bravery and heroics, but also, and perhaps more importantly, his achievement of increasing his social standing in society, and also in the count’s court, by even having, ‘ten knights under him’.  [12:  The Waterloo University, The Boar in Art History (2018) <https://uwaterloo.ca/library/special-collections-archives/exhibits/celebrating-boar/boar-art-history> [accessed 1 November 2018].]  [13:  The Waterloo University, The Boar in Art History (2018) <https://uwaterloo.ca/library/special-collections-archives/exhibits/celebrating-boar/boar-art-history> [accessed 1 November 2018].]  [14:  The Waterloo University, The Boar in Art History (2018) <https://uwaterloo.ca/library/special-collections-archives/exhibits/celebrating-boar/boar-art-history> [accessed 1 November 2018].]  [15:  Geoffrey Malaterra, The Deeds of Count Roger of Calabria and Sicily and of Duke Robert Guiscard his brother., trans. by Loud, G.A.]  [16:  ‘The Song of Roland’, ed. by Burgess. G (London: 1990).] 
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