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 At the start of the process of devising  you start without a script so it was important to remember that  devising it  important to know that there the fundamental requirement for devising and there are a passion and desire to sat something or a need to say something or to make sense of a starting point that makes us want to investge further into the story line. (Oddey, 1994, pp 42) the main tool in devising is improvision because the best idea is found when improvising the scene, your wat to devise which shows that thinking and develop their ideas and experimenting is theatrical (Leach, 2013)
Our stimulus for our piece was the golden age of pirates, so we created a story based in the time of 1650-1730, we came up with the idea of having someone from 2016 who's struggling with grief and loss a year after they lost their friend so then they go to their local pub to meet their friends and speaks to the bar tender looking for a change. This bartender turns out to be a timeless woman with the Abel Bility to send them to the past so that they realise they can move on with their lives since their friend died. 
When coming up with the storyline we found it quite difficult as we weren't sure what our set was going to look like until the week of our assessment which we found difficult to figure out how we would use the space we had to rehearse. We also found it difficult to come up with the story line as we struggled with some writer's block. But in the end once we had our storyline everything fell into place. While coming up with our storyline when we had an idea we would get it up in the space and work through that idea and if it didn't work we would think about it again and think of a complete new one or we would find ways of making an idea work. 
In the 1650-1730 was the golden age of pirates so throughout this point when thousands of ships in the Atlantic Ocean and many of infamous pirates and it was known that the piares that ruled the waves during this period 
As most of our group was female we had to think about the female pirates in that time, it was classed that woman who remined on ships they would have to act like pirates and they would also have to understand how to set sail works it would come across challging to a female pirate let alone to a male pirate. When becoming a pirate, they deal with a lot of possibility of arrest and deal with near death, and this is not a decision that people didn't make lightly (Rmg.co.uk, 2018)
During this time some of the most famous pirates came to fame. 
‘Black bared” he was born in Bristol in 1680 his career in lasted for 2 years between 1716-1718 which means he didn’t become a pirate until his late 30s 
Bartholomew Roberts he was possibility the most famous pirates to come out of this period and that it was rumoured that he plundered over 400 ships. His real name was john Roberts, and he is from south Wales in 1662 
At the start of the module, we played a few improvisations games so we could have a better understanding of what improvision is. One game we played was freeze where we change the scene in the middle of a different scene. This help a lot as we were improvising all the way through the module but only a few scenes we had blocked and was cirten on what we wanted to do for that specific scene. 
While we were blocking and running scenes, we were finding bits that were funny, so we came up with the approach that we wanted it to be a comedy of some sort. But it is known that all comedies end with a marriage and that tragedy's end with death and we had 2 characters who had passes away so it was mostly a tragic comedy. A tragicomedy is focused more on the dramatic work with both focussing on the comedy elements and the tragic elements so there were points in that we found in rehearsals that were funny and we needed to take a moment to reset and start again because we lost focus due to laughing when something funny had popped up in rehearsals. 
When coming up with our charters we had to think about how pirates speak but they only speak in a different accent as Robert newton who is known for playing the pirate long john silver in treasure island, he was from the west country, so he just execrated the accent his own natural accent. But we still had to think about how they would speak as instead of saying “yes” they would say "aye”. When embodying this into my performance it was easy as most of their langue is used a lot in my day-to-day life. But I felt like I struggled to have an accent throughout the performance 
During the module we came across Mike Leigh who is known for writing his scrips using improve, he said he want his scrips to be organic. He is a British director, and he is mostly known for his gritty and emotionally rich dramas, and he studied in RADA and then he went on to study at Camberwell School of Art, the Central School of Art and Design and the London School of Film Technique. Which he then began his career in the mid 1960’s and then went on to make televised plays and films for the BBC and carried this on during the 70s and 80s. He is mostly known for his lengthy rhersaed and improvidsed techniques on to help actors build and devlop characters and narrative for his films. His purpose as a director is to capture reality and show “emotional, subjective, intuitive, instinctive, vulnerable films.” (London Film School, 2026) 
Evaluation 
Throughout the module I felt like I had moments where I really felt I was thriving and working well with my group. But then I felt like I had points where I wasn't thriving as especially when coming up with the final storyline ideas. When it came to the final performance, I felt it was easy to play off everyone's characters especially Seph's character as hers was the pathetic one and I was the one who kept them in shape when they would panic over noting even though their character was the quartermaster 
I feel like my strongest points during this module was when we were working off our feedback we would receive after each run in the space as I felt like once I recvied my feedback I used that and worked on it and used that to make my performance a lot better. 
I think the thing that helped me a lot during the performance was using everyone's emotions and actions to play off when in serious scenes for example in the final scene where the captains demand the witch to bring back their wife 

Appendix 
When improvising it is important to think about the 10 rules of improve
Which include: 
1) Say “yes 'and!”
2) Add new information.
3) Don’t block.
4) Avoid asking questions- unless you’re also adding information. 
5) Play in the present and use the moment.
6) Establish the location.
7) Be specific and provide colourful details.
8) Change, Change, Change!
9) For serious and emotional scenes, focus on characters and relationships.
10) For humorous scenes, take choices to the nth degree or focus on actions/objects.
This has helped me understand improvising a lot better and I can use this a lot more in the future. As I can understand what steps I need to take when thinking on the spot of what I need to do to have a better understanding of improvising.

For this module I created a character with their objectives and back story on how they got on to the crew: 
Name: Lola driftwood  
Backstory: 
Grew up with a huge interest with pirates and have always wanted to be one and to be a part of a crew. During her childhood she told everyone ho much she wanted to be a pirate and that when she grows up, she wanted to be a pirate. But everyone made fun of her and told her she was being silly. 
During her teenage years she had a pirate image, but her mum and dad were very against this and forced her to get rid of this image. Then as she got older, she lost the pirate image, she them got an office job and married a man and then in her late 20s she fell into a dark depression which left her with no job and her husband left her. Then one day she had heard of this pirate crew looking for new members so that when she finally for filed her childhood dream and joined the crew.
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