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The Use of Film in Art & Design

In this show I will give insight into film in a diverse art world. I believe that seeing through the eye of a camera, be it that of video or photographical, you delve into a world not so different from yours; peeking under a curtain to view the private and personal aspects of a stranger’s life. I have personally always thought of viewing other people’s lives to be an interesting ability, with the internet within our grasp, there’s so much information we can gather, utilising it and creating a persona of this stranger, whom we’ve never spoken a word to. This may be a strange concept, but we are never truthfully one person at all, with passing Samaritans, family, friends, pets, etc. we are hundreds of different people at one times throughout our lives.
For this show I have chosen 5 specific artists and their video pieces who create a world of lives beyond those who might view them; Mark Wallinger, Mona Hatoum, Simon Martin, John Smith and Sanja Ivekovic. All 5 artists touch on personal moments and/or aspects in their works—which is usually implied when you look at different artists but isn’t really shown the way these pieces show it.

The Artists
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Mark Wallinger, ‘Threshold to the Kingdom’ 2000
‘Threshold to the Kingdom’ is an 11-minute, single take video of people emerging from arrivals at London City Airport, sound tracked by Miserere, a 17th century setting of Psalm 51 by the Italian composer Gregorio Allegri. Wallinger shot the video without the airports knowledge or permission—as you can clearly see, the staff manoeuvre past the camera without any knowledge of it. This piece shows the artist’s interests in religion and symbolism, with the electric doors being that of a gate to heaven, or to a realm outside of our mortal world. Each individual that passes through is a pilgrim found worthy of entering, and should they return, they are greeted with open arms as they escape the displacement from our own reality. Wallinger had a fear of flying prior to creating this piece, before admitting that it was in fact airports that he was afraid of, not the planes. A scrutiny that you may not feel anywhere else, or the overwhelming feeling of joy to be in the embrace of home, or your intended destination— “Seems rather like confession and absolution” (Herbert 2011, p.112).
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Mona Hatoum, ‘Measures of Distance’ 1988
In this video, Hatoum shows the open relationship between herself and her mother—letters written by her mother in Beirut to herself in London, shown in Arabic and read aloud in English by Hatoum are layered over slides of Hatoum’s mother in the shower. Taped conversations between the two plays simultaneously in the background. The tapes give insight into the mother’s feelings, her sexuality, and the father’s objection to Hatoum’s intimate observation of the mother’s naked body. The work depicts a strong and transformative relationship, in which it breaks taboos surrounding the image of the maternal body. The work allows the Arab woman to break out of the fixed generalisation that she must be a passive individual, and completely non-sexual. It also implies that the creator is reaching to bridge the distance between herself and the visualised, literally and metaphorically. Whilst implying the close relationship between the two, the piece also speaks of loss due to war, displacement and exile—that being when Hatoum left Beirut for a short visit to London, war shortly broke out in Lebanon in 1975, ultimately separating her from her parents.
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Simon Martin, ‘Wednesday Afternoon’ 2005
‘Wednesday Afternoon’ is a 12-minute film in which an anonymous narrator gives an account for his travels into various museums across London. We as humans value time and how we experience it, looking back onto those experiences with pleasant feelings.  This video is a meditation on the acts of looking, thinking, and passing time. This film arose from Martin’s displeasure of the overabundance of objects, so he took to just creating an intense environment, where one would observe instead. The camera is static, so as not to disturb anyone/anything, which also creates an open environment where anything can happen. As this uncertainty unravels, Martin encourages our impulses to look, and to question the value of the objects in front of us, and whether or not they are worthy of the time we so preciously hold on to.

[image: ]John Smith, ‘Hotel Diaries’ 2001-7
‘Hotel Diaries’ are seven individual films made across the span of 6 years, charting the ‘War on Terror’ era. He relates personal experiences to the ongoing conflicts in Afghanistan, Iraq and Israel/Palestine. Every individual film purely relies on coincidence throughout the 6 years, utilising the hotel rooms as a pre-fab set of sorts. The rooms and chance encounters prompt Smiths narrative on his observations and thoughts, relating them to major world events. The lack of editing suggests the events are unfolding in real time, almost bringing the viewer into Smith’s world at that moment. The consistent connection between small matters in his personal life, and large-scale events is ultimately terrifying, but surprisingly refreshing. He allows people to connect themselves with the world-wide issues despite them not being directly influenced by it, whilst simultaneously encouraging them to create a space in which they can talk about these issues nonchalantly.
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Sanja Ivekovic, ‘Make-up – Make-down’ 1978
‘Make-up – Make-down’ is an insight into the intimate act of applying makeup to oneself. The face isn’t shown, so you only ever see Ivekovic handling the makeup. She does so slowly, and caresses the cosmestics suggestively on purpose, to gain the viewers attention on an ordinary yet private act, made public. The work corresponds with other feminist artists, who seek to share their private experiences with one another. It also parallels the critique of the association between women, cosmetics, aesthetic and beauty. Rather than creating an image in which a woman is seen as a desirable, Ivekovic challenges that image by redirecting the gaze to the eroticised products. The outcome of the video does not matter as much as the act itself, that being self-care, where one can truly love themselves whether the cosmetics are included or not. Ivekovic’s feminist ideals were truly moulded by her experience of the political situation in Yugoslavia, which you can see has influenced her work greatly.








An Example of the imagined curated space:
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