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INTRODUTION
[bookmark: OLE_LINK66]In recent years, artificial intelligence has made rapid progress, including image generation technology based on machine learning and deep learning (Dikshit, Pradhan and Alamri, 2020). With this technology, unique and imaginative images can be generated by simply inputting text (Mazzone and Elgammal, 2019). AI painting is gradually replacing mid-level painters. For example, Adobe has released a new artificial intelligence painting tool called Firefly, which generates multiple images that accurately match the text by inputting a text description ((Keondre, 2023). However, painting is not just about portraiture or “deconstructing” and “reconstructing” target images. It also has anthropological and psychological functions such as satisfying the painter’s spiritual healing, conveying the painter’s spiritual qualities, and facilitating spiritual interaction between the painter and the collector (Nash, 2020). 

[bookmark: OLE_LINK17]The development of AI has indeed forced professional painters with certain painting skills to reflect on the “ontology of painting”. This will not only prevent painting from disappearing but also liberate it, making it more free and spiritually distinctive (Morozov, 2011). Therefore, practitioners in the field of painting should rethink “what is painting,” “why paint,” and “how to paint” from an ontological perspective in the context of today’s era (Hong and Curran, 2019). 

[bookmark: OLE_LINK58]Through continuous observation and active participation in the practice of "expressive painting," This topic proposes a viewpoint that consciously discovering and using the individual  volition and the intuition creativity of humans to create new painting methods, rather than remaining at the level of merely using traditional painting methods to construct images, may be a way to solve the above problems. Building upon research conducted on a selected body of " naïve painting " works and their respective creators, an experimental project titled "Bridging Naïve and Academic Painting Experiences" has been developed as a starting point for further investigation.

[bookmark: OLE_LINK2][bookmark: OLE_LINK63][bookmark: OLE_LINK13]Maybe you will ask what is traditional painting? The 21st-century philosopher E.H. Gombrich（1909-2001） employs psychology in the book “The Sense of Order” to describe it in terms of Traditional-Painting:  Focal order and Linear order (Meng, 2021). 

1\Focal order, which essentially implies that traditional painting is based on a series of ups and downs and climaxes constructed around the center's dominance of the overall pattern.  

2\Linear order, which emphasizes temporal development and organists the interaction between elements through rhythm, movement, and momentum.

Then I pleasantly discovered a new power in direct painting, or rather a juvenile brushstroke, in which each stroke would originate from my real will. Maybe it is because Printmaking logic into the Painting process has left my head full of inconsistencies and unfamiliar (Mintzberg, 1989), yet by leaving the limits of traditional painting skilled technique, I'm more focused on expressing my instinctive intuition.

[bookmark: OLE_LINK65][bookmark: OLE_LINK3][bookmark: OLE_LINK1][bookmark: OLE_LINK50]This phenomenological study draws on Husserl’s intentionality (Erhard, 2021) and the dialectical thinking between Leib and Körper which could be translated as ‘the body’ in English  to examine a phenomenon of painting in contemporary art that emphasizes artistic motivation and self-healing processes, an art practice that a Chinese experimental painting group has named ‘Expressive Painting Studio’. According to the differentiation between "Technique" and "Method" in methodology (Liu and Li, 2019), by comparing the creative experiences of naïve and academic painters, this research aims to clarify the potential for academic painters to shift from the painting techniques on specific materials and processes within the traditional artistic aesthetic system to individualized order as “non-traditional” methods (Muzyka et al., 2021) which are based on the artist's cognitive system for constructing the image. This exploration is situated within the philosophical context of comprehending the dynamics that govern subjective worldviews and investigating intentionality, bodily sensations, and subjective experiences (Ritunnano et al., 2022).

This study described the correlation on Creative Motivation and Processes in Expressive painting Practice as it test relationships between variables within the project of bridging naïve painting and academic painting's experiences (Paley, 1995). Indicate the research results of the study, this study investigates the relationship between variations in artistic choices and the realization of creative motivation, by emphasizing the significance of non-traditional creative approaches, seeks to assist academic painters in transcending conventional skills and exploring new method that align with their individual will and intuitive creativity of human beings. Furthermore, the study aims to discuss and categorize the definition of 'Expressive Painting' within diverse artistic contexts.

"Expressive painting" can be understood as an art form that places the creative process above the outcome(Wheeler, 2015). It is a form of painting that focuses on evoking emotions and sensations during the artistic process, rather than emphasizing the technical skills required to achieve a finished product  (Wango, 2021). In the practice of Expressive-painting, artists use canvases to express their inner thoughts and emotions (Markova, 2021). They attempt to create visual representations of their feelings using non-traditional methods including techniques, colors, and materials that reflect their “Id”, all aimed at capturing their personal emotional experiences (Alzaanin, 2021). The motivation behind expressive painting is not to achieve realistic or accurate depictions of subjects, but rather to convey and document emotions and sensations. This mode of artistic expression draws inspiration from the spontaneous nature of children's art, aiming to break free from the constraints imposed by skill-based training in academic painting (Lam and Kember, 2006). It actively embraces the serendipity of brushstrokes, which is precisely what is lacking in contemporary Emerging technology painting and Academicism painting approaches.

It will argue that the current stage of the paper is not an accurate description of a contemporary painting practice, but rather an extraction of a concept from some specific phenomena. The term “Expressive Painting” that is being attempted to explain here is not a specific concept of contemporary painting (Sayre, 1989), but rather a research system with a special cultural and historical background that is contained within the overall phenomenon of contemporary painting.
 
Under this artistic concept, various painting phenomena have emerged. It does not exclude other systems that also influence contemporary painting. Understanding the so-called “Expressive Painting” concept can help us understand contemporary painting. I also believe this approach will benefit both naïve and academy painters, enabling them to become more proactive and efficient in their creative processes. By harnessing their intuition for self-healing and the transmission of their spiritual will, especially empowering academy painters to improve and even innovate the painting method. Simultaneously, focusing on the functional aspects of painting progress research may provide a critical perspective on the challenges brought about by the rapid development of AI intelligence.

RESEARCH QUESTION
1\What is "Expressive painting"?
2\Why is researching and discovering the “creative motivation(Varella, M. A. C., 2021)” considered the main breakthrough in defining “Expressive-painting”?
[bookmark: OLE_LINK7]3\ How do Expressive-painting Artists export their "artistic motivation"?

METHODOLOGY
1\ Intentionality. 
[bookmark: OLE_LINK32]2\Descriptive phenomenology.

METHODS
1\ Autoethnography  
2\Diary study
[bookmark: OLE_LINK4][bookmark: _GoBack]3\ Hauntology

[bookmark: OLE_LINK10][bookmark: OLE_LINK5]Methodology 1:  intentionality
[bookmark: OLE_LINK12]Research Paradigm: Intentionality: 

[bookmark: OLE_LINK33]The theory of intentionality, especially with emotion\felling eg.  and the dialectical consideration between Leib and Körper could be considered as the intentional condition for the existence and recognizability of expressive painting’s creative phenomena.

In philosophy, intentionality is often associated with the work of the German philosopher Edmund Husserl, who argued that consciousness is always directed towards something beyond itself. According to Husserl, intentionality is the fundamental characteristic of consciousness and the starting point for all philosophical inquiry.

[bookmark: OLE_LINK29]the lived body (Leib) is not just a physical entity, but it is also a subjective and intentional entity that is capable of perception, action, and expression. The objective body (Körper) is necessary for the lived body (Leib) to exist and function in the world, but it is not sufficient to fully understand the embodied self.

[bookmark: OLE_LINK15][bookmark: OLE_LINK16][bookmark: OLE_LINK34][bookmark: OLE_LINK9]Link to the project: In the context of expressive painting, intentionality refers to the deliberate and purposeful use of color, form, texture, and other elements to convey a particular emotional or aesthetic experience. Artists who engage in expressive painting often use their work as a means of exploring their own emotions and inner states, and they may intentionally manipulate the elements of their artwork to communicate specific ideas or feelings.

[bookmark: OLE_LINK27][bookmark: OLE_LINK28]The dialectical consideration between Leib and Körper, is closely related to expressive paintings in that it emphasizes the importance of embodied experience and subjective perception in art-making. 

In expressive painting, the artist's bodily sensations and emotions are often reflected in the physicality of the paint and brushstrokes, creating a visceral and emotive visual language (Krämer, 2019). This embodiment of the artist's subjective experience is a key aspect of expressive painting, as it allows the viewer to engage with the artwork on a more immediate and emotional level.

[bookmark: OLE_LINK21]The concept of Leib, which encompasses the lived experience of the body, provides a framework for understanding how the artist's bodily sensations and emotions are expressed through their artwork. The physical body, or Körper, is the medium through which the artist's subjective experience is conveyed to the viewer.

In this way, the dialectical consideration between Leib and Körper is integral to the creation and interpretation of expressive paintings, as it highlights the embodied nature of art-making and the importance of subjective experience in shaping the visual language of the artwork.
[bookmark: OLE_LINK36]Limitation: One limitation is that the collection of data  may not fully account for the diverse range of artistic styles and practices within the realm of Expressive-painting. Additionally, the focus on the artist's subjective experience and the dialectic between Leib and Körper may overlook the influence of external factors, such as the difference of individual cultural and historical contexts, on the creative process.

Evidence: The evidence for this research could be drawn from the following sources:

Artworks: The artworks produced by expressive painters serve as the primary source of evidence. They embody the artist's intentions and emotions, as well as their lived bodily experiences. Analysis of these artworks - considering color, form, texture, etc. - can reveal how these elements are deliberately manipulated to convey certain feelings or ideas.
Artists' Statements and Interviews: Artists' own explanations of their intentions, emotions, and the embodiment of their experiences during the creative process provide vital qualitative data. Interviews where artists articulate their thoughts, feelings, and how their bodily sensations influence their work, can offer direct insights into the concept of intentionality and the Leib-Körper dialectic in their creative process.

Observations of the Artistic Process: Observing artists during the creation of their work can yield evidence of the dialectic between Leib and Körper. This could include videos of artists at work or even firsthand observations, noting their physical engagement, movements, and expressions of emotion during the creation process.

Expert Analysis and Critiques: Art critics, historians, or theorists may provide analyses that illuminate the intentionality and embodiment expressed in the artworks. Their interpretations can serve as supplementary evidence to artist's own explanations.

Literature Review: Academic literature on intentionality, embodiment in art, and the dialectic between Leib and Körper can help contextualize the findings. Previous studies on expressive painting, theories of emotion in art, and phenomenological perspectives on art can provide supporting evidence and theoretical grounding.

Viewer Reactions and Interpretations: Gathering reactions from viewers of the artworks can provide additional evidence of the successful communication of the artist's intention and emotional state. These reactions can help assess how effectively the artist's intended emotions or ideas are being perceived and understood by the audience.

[bookmark: OLE_LINK38]Conclusion: The application of intentionality in the practice of expressive painting sheds light on the significance of the dialectical consideration between Leib and Körper in understanding the embodied nature of artmaking. By examining the role of intentionality in the creative process, this approach provides valuable insights into the subjective experiences and emotions that shape the visual language of expressive paintings. However, it is important to recognize the limitations of this approach and consider the influence of external factors on artistic practices within the realm of expressive painting.


Methodology 2: Interpretive phenomenology.
[bookmark: OLE_LINK30][bookmark: OLE_LINK14]Research Paradigm: Phenomenological of Martin Heidegger.

[bookmark: OLE_LINK22]Interpretive phenomenology: Interpretive phenomenology is rooted in the work of Martin Heidegger, who was a student of Edmund Husserl (the founder of phenomenology). Heidegger shifted the focus from Husserl's descriptive phenomenology to a more interpretive approach, emphasizing the importance of understanding the meaning of lived experiences in the context of an individual's historical, cultural, and social background.

Applying Heidegger's interpretive phenomenology to the study of expressive painting involves exploring the meanings of lived experiences in the context of an individual's historical, cultural, and social background (Montero, 2020). To achieve this, I seek to understand the significance of the artists' experiences, as well as their relationships with their materials, emotions, and “Creative Motives “during the creative process.

[bookmark: OLE_LINK18]Link to the project: Heidegger's Interpretive phenomenology explores how human beings engage with the world through their embodied existence, and how our experience of the world is shaped by the cultural and historical context in which we live. In this sense, Heidegger's philosophy recognizes the importance of lived experience and personal expression as central to human existence.

[bookmark: OLE_LINK20]After the Renaissance, many different painting movements emerged worldwide, each with its own unique characteristics. However, there are also some common features among them. For example, many painting movements emphasize observation and representation of the real world, as well as expression of human emotions and experiences. In addition, many painting movements draw on classical art and innovate in terms of technique and form. However, these common features are not shared by all painting movements. Each painting movement has its own unique historical background, philosophical views, and aesthetic ideals, so there are also significant differences between them. Especially in contemporary, the development of AI has indeed forced professional painters with certain painting skills to reflect on the “ontology of painting”. This will not only prevent painting from disappearing but also liberate it, making it more free and spiritually distinctive. Therefore, practitioners in the field of painting should rethink “what is painting,” “why paint,” and “how to paint” from an ontological perspective in the context of today’s era. 

[bookmark: OLE_LINK19]There is also a painting phenomenon in China that attempts to answer these questions since 2004. This group of artists raises the question of 'Expressive-painting' in an attempt to find a descriptive perspective on the practice of painting in the context of the new era they are pursuing. How can 'Expressive-painting' be explained? This thesis offers an experimental project that uses Heidegger's interpretive phenomenology of how human beings interact with the world through their concrete existence to compare the differences between the phenomena of 'representational painting' and 'Expressive-painting', and to provide a framework for viewing "By comparing the two phenomena of 'Reproductive-painting' and 'Expressive-painting', the project first sets up a reference point for viewing the 'representational painting' imagination.

[bookmark: OLE_LINK35]Project: Comparing the Re-creation Process of Expressive-painting and Representational Painting Artists Based on the Same Image: An Exploration of “Creative Motives”.

[bookmark: OLE_LINK31]State the research question: How do the re-creation processes of  “representational painting” and “Expressive-painting” artists differ based on the same image, and how does this influence the achievement of their creative motives?

[bookmark: OLE_LINK23]Steps:
1\ Participant selection
Recruit a diverse sample of artists, including expressive and reproductive painters.
Ensure participants have varied backgrounds and experiences in the field.

2\ Materials
Select a common image that both expressive and reproductive painters will use as a basis for their re-creation process.

3\ Procedure
Instruct participants to create a new artwork based on the provided image, emphasizing their unique creative process.

Allow a specified timeframe for participants to complete their artworks.

4\ Data collection
Conduct in-depth interviews with participants to explore their creative process, artistic choices, and experiences during the re-creation process.

Collect finished artworks and document the elements that have been discarded or transformed compared to the original image.

5\ Data analysis
Perform a qualitative analysis of the interview transcripts, identifying themes and patterns related to the creative process, artistic choices, and the achievement of creative motives.

Conduct a visual analysis of the finished artworks, examining the discarded or transformed elements compared to the original image.

[bookmark: OLE_LINK24]Results: Present the findings from the qualitative and visual analyses, highlighting the differences in the re-creation processes of expressive and reproductive painters.
[bookmark: OLE_LINK25][bookmark: OLE_LINK26]Discuss the factors influencing artistic choices and the achievement of creative motives in both approaches.

Discussion: Interpret the findings in the context of broader literature on expressive and reproductive painting. Explore the implications of the findings for artists, art educators, and art therapists. Address the limitations of the study and suggest directions for future research.

Limitation: The research project aims to compare the creative motives of artists who engage in "representational painting" and "Expressive painting" by asking them to recreate the same image. By doing so, the project hopes to provide a reference point for viewing the "Expressive painting" imagination and to explore that of painting in the context of the new era. However, the data will be militated, and It is impossible to draw a clear boundary between the two painting. 

Evidence: The evidence required for this research can be categorized into three main areas:

Visual Evidence: This includes the artworks produced by the participants of the study. The original image that serves as the base for re-creation, and the subsequent re-creations by both "expressive" and "representational" painters will be critical visual evidence.

Participant Accounts: In-depth interviews with participants will offer valuable qualitative evidence regarding their creative process, artistic choices, emotions, and experiences during the re-creation process. The artists' reflections on their creative motivations and how they perceive their re-creation in relation to the original image will be instrumental in providing insights into the unique characteristics of each painting style.

Analytical Evidence: This includes the findings from the qualitative and visual analysis of the re-creations and the interview transcripts. The identified themes, patterns, and the reported achievement of creative motives offer evidence for the comparison of "representational painting" and "Expressive painting". The visual analysis of discarded or transformed elements compared to the original image will provide additional evidence of the creative process.

Literature Review: The evidence gathered should be contextualized within the broader academic literature on expressive and reproductive painting, including historical, cultural, and philosophical perspectives, as well as recent technological advancements in the field of painting.

Cultural and Historical Background: The cultural and historical background of the artists, as well as the wider context of the painting movements they belong to, will serve as critical evidence in interpreting the findings and understanding the embodied experience of the artists. This includes their influences, the art education they received, the artistic trends during their active years, and the sociopolitical contexts that may have shaped their work.

External Validation: Peer reviews or expert opinions on the artworks, interviews, and analytical findings could add credibility to the evidence collected and the interpretations derived.

Conclusion: Through this study, we aim to observe and compare the differences between similar concepts, specifically focusing on the re-creation process of expressive and reproductive painting artists based on the same image. We will analyze the finished artworks in terms of the elements that have been discarded or transformed compared to the original image. By examining these aspects, we will attempt to determine what the artists have expressed during their creative process and assess whether they have achieved their 'creative motives' through this process. This structured approach will provide a clearer understanding of the artists' intentions and the factors influencing their artistic choices.

[bookmark: OLE_LINK39][bookmark: OLE_LINK40][bookmark: OLE_LINK48][bookmark: OLE_LINK37]Method 1: Autoethnography. 
Autoethnography is a research method that combines personal experience and cultural analysis to understand the cultural experiences of individuals (Bunyan, 2021). In recent years, autoethnography has been used to explore various aspects of human experience, including emotions, identity, and social relationships. Combining autoethnography with 'Expressive painting' can create an innovative research method that explores the personal and cultural meanings of painting.

Objectives: The experimental objectives of this research project revolve around exploring the subjective experiences of the researcher through the blend of 'Expressive painting' and autoethnography. The principal aim is to comprehend the researcher's personal and cultural relationship with painting and probe into 'Expressive painting's' potential as a tool for self-expression and cultural exploration.

Steps: 
1\The experimental steps of the project involve:
2\The researcher engaging in 'Expressive painting' to explore their personal and cultural experiences with painting.
3\The use of autoethnography to analyze their painting and reflect on the personal and cultural meanings derived from it.
4\The project will be conducted over a period of four weeks, during which the researcher will create several paintings and write reflective essays about their painting process.

Discussion: The discussion of the project will be centered on the personal and cultural meanings of 'Expressive painting' and the application of autoethnography in exploring these meanings. Further, the project will delve into the potential of 'Expressive painting' as a means of cultural expression and exploration. The strengths, limitations, and future directions of the project will also be part of the discussion.

Limitation: The limitations of the project include the inherent subjectivity of autoethnography, and the potential bias due to the researcher's personal experiences influencing the analysis. The small sample size, restricted to the researcher's experiences, further limits the generalizability of the findings.

[bookmark: OLE_LINK43][bookmark: OLE_LINK41]Method 2: Diary study.
[bookmark: OLE_LINK49]Diary study is a research method that involves individuals keeping a record of their experiences over a period. It is often used in social sciences to explore people's emotions, behaviors, and attitudes. Combining diary study with 'Expressive painting' can create an innovative research method that explores the personal and emotional meanings of painting.

[bookmark: OLE_LINK51]Objectives:This research project is to understand the emotional and personal meanings of painting through the use of diary study and 'Expressive painting'. By combining the two methodologies, the project aims to explore how individuals' emotions and personal experiences are reflected in their paintings and to understand the potential of 'Expressive painting' as a means of emotional expression.

[bookmark: OLE_LINK57]Steps:  keeping a diary of their emotions and experiences for two weeks. Participants will then engage in 'Expressive painting' by creating a painting that reflects their emotions and experiences. Participants will be instructed to use colors, shapes, and images to express their emotions and experiences. After completing the painting, participants will reflect on their painting and write a reflective essay about the process.

[bookmark: OLE_LINK59]Discussion: The practice will focus on the emotional and personal meanings of 'Expressive painting' and how diary study can be used to explore these meanings. The project will also explore the potential of 'Expressive painting' as a means of emotional expression and exploration. The discussion will highlight the strengths and limitations of the project and suggest directions for future research.

[bookmark: OLE_LINK60]Limitation:  The potential for participants to be hesitant to share personal information in their diaries, and the limited generalizability of the findings due to the small sample size. Additionally, the project may not be suitable for individuals who are not comfortable with painting or expressing their emotions through art. However, the project provides a foundation for further exploration of the potential of combining diary study with 'Expressive painting' to explore personal and emotional meanings.

[bookmark: OLE_LINK45]Method 3: Hauntology
[bookmark: OLE_LINK44]Hauntology is a concept that suggests the past is not just a fixed historical event, but also a recurring presence that can haunt the present through memories, cultural artifacts, and symbolic representations. It is a way of understanding how the past continues to influence the present, and how people can use the past to create meaning and identity in the present. The term "hauntology" was first introduced in philosophy and cultural theory, but it has also been used in fields such as art, literature, and music to describe works that evoke a sense of nostalgia or loss.

Objectives: To explore the ways in which historical and cultural events are reflected in painting through the use of hauntology and 'Expressive painting'. By combining the two methodologies, the project aims to explore how painting can be used to express the persistence of the past in the present.

Steps: Selecting a historical or cultural event that has personal meaning to them and creating an 'Expressive painting' that reflects their emotions and experiences related to the event. Participants will be instructed to use colors, shapes, and images to express their emotions and experiences related to the event. After completing the painting, participants will reflect on their painting and write a reflective essay about the process.

Discussion: The project will focus on the ways in which historical and cultural events are reflected in painting and how hauntology can be used to explore these themes. The project will also explore the potential of 'Expressive painting' as a means of cultural expression and exploration. The discussion will highlight the strengths and limitations of the project and suggest directions for future research.

Limitations: For the subjective nature of the interpretation of historical and cultural events, and the limited generalizability of the findings due to the small sample size. Additionally, the project may not be suitable for individuals who are not comfortable with painting or expressing their emotions through art. However, the project provides a foundation for further exploration of the potential of combining hauntology with 'Expressive painting' to explore personal and cultural meanings.


CONELUSION
[bookmark: OLE_LINK47]In conclusion, the development of AI has presented new challenges and opportunities for the field of painting. While AI painting has become increasingly prevalent, it cannot replace the unique human experience of painting, which involves anthropological and psychological functions. Thus, it is essential for professional painters to reflect on the ontology of painting and rethink their approach to painting from an ontological perspective.

The study emphasizes the significance of non-traditional creative approaches and seeks to assist professional artists in transcending conventional skills and exploring new methods that align with their intrinsic creative motivation. By investigating the relationship between artistic choices and creative motivation, the study aims to discuss and categorize the definition of 'Expressive-painting' within diverse artistic contexts and presents a unique viewpoint for studying contemporary painting phenomena, emphasizing the importance of understanding the individual volition and intuition creativity in the creative process of 'Expressive-painting'. By understanding this concept, we can better understand the overall phenomenon of contemporary painting and its various painting phenomena. Overall, the study contributes to the field of painting by providing new insights into the potential for innovation and individualized expression in painting.
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