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TOURING TASK 3
I contributed to the theme of responsibility. It stemmed back to my groups story of the young elephants defying an older generation to better the future of the herd. In “Bonvoyage Boffins” we see Max develop maturity and competence. Taking responsibility for herself makes her better equipped to be responsible for others. However, numbers don’t diminish the importance of but ONE individual’s role. This idea developed into the Boffins’ idiosyncratic variation of skills yielding unfulfilled potential when used independently of one another, until a leader (Max) blends them together more productively.

[bookmark: _GoBack]Relating to individuality’s importance, I enjoyed discussing the irony of being encouraged to stand out in society, yet fit in simultaneously. I first mentioned it because collective consciousnesses DO exist despite our own autonomy and individuality. I wanted to further explore that paradoxical relationship. This brings me to animals, that would eventually become important elements of the show. I was drawn to them at the start of the research process because they provide good examples of a similar irony- Herd theory; Wildebeest are being chased by lions so seek safety in numbers, yet they try to force themselves to the herd’s centre, the safest place. They live as a collective, but ultimately as a means of improving the individuals’ survival odds. This research was the genesis of my interest in the ‘paradox’ regarding uniqueness. I’d say that idea and subsequent research has developed into the current theme that supports uniqueness and identifies it as equally valuable to another’s uniqueness.

Things not being what they seem. I contributed to this theme by stressing importance of open mindedness to perspective. Multiple times I discussed   today’s hostility and differing opinions, and apparent unwillingness to listen to each other properly, especially where social issues are concerned, like racism or genderism; SOCIAL DIVISION. Josh and I did a piece where our characters initially were at odds, due to bad judgement based on class distinction. But 
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Josh’s kindness towards my more upper-class character inspired me not to judge a book by its cover. Social divisions in our play could be symbolised by Nelly, who is incorrectly labelled as a dangerous monster. But her act of kindness to Max opens her up to Nelly’s perspective. Nelly’s advice comes back to aid Max in overcoming the Void, all because she LISTENED to her, and realised she wasn’t what she seemed.

Greta Thunberg and impending environmental threats inspired the idea of time running out. From the start I wanted to challenge kids, respect their intelligence. I wanted moments where failure seemed possible, even likely, because that’s true to reality, it’s not sugar-coated or patronising. If there’s a threat then they are RESPONSIBLE for working together regardless of personal differences. Earlier on I suggested ideas like a sand-castle civilisation being washed away as a narrative side moment, a reminder of what COULD happen if children aren’t treated like respectable adults and step up.    

I’ve learned that performance needn’t always be so regimented, Hannah’s work style encourages playfulness and presence. If your genuinely playing games you’ve found by being present, it can make a performance more authentic. I worried repetition would make my performance stale, but allowing myself to play ‘games’ helped keep things fresh, and reminded me it’s okay to have fun.







