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The Creative Research module is designed to help students to explore interests, artists and themes within, or associated with, their practice as a preparation for an ongoing engagement with the contextualization of their work.
Choose a theme, movement, or selection of artists that relate to your practice or interests, and construct a 2,000-word essay?
Consider primary themes, key writers, and relevant artists. Bear in mind that in order to contain your argument within the format of a 2,000-word essay and avoid superficial coverage, you should be highly selective in your choice of examples and concentrate on critical analysis.









Assignment – M5X01599 – Lens-based Image Making
It’s all about the ambience 
“There’s just something in the atmosphere that has an irresistible appeal compounded of colours, scents, sounds, textures, even the taste of the air”.
Linda Lappin, The Soul of Place 

The Creative Research module inspires me to enhance my work as a photojournalist. It also encourages me to explore different ideas and areas of interest within my practices. 
A recent Creative Research seminar interested me to revise further into the term ‘Psychogeography’. The term psychogeography was invented by Guy Debord in 1955. Debord originally proposed inventive ways of exploring the urban environment, in order to examine its architecture and spaces.
“Psychogeography describes the effect of a geographical location on the emotions and behaviour of individuals”
https://www.tate.org.uk/art/art-terms/p/psychogeography

We were given the task to complete our own Psychogeography drift; having to consider chance, atmosphere, response to strangers, and the element of surprise. I decided that it would be a great opportunity to create a collage dedicated to Camden Town. For me, Camden is one of my favourite places to visit. The vibrant colours, the people, and the overall atmosphere of Camden has a certain type of energy which is indescribable. Having no set destination, and just being a ‘wanderer’ for the day, I simply photographed what appealed to me, and I considered the emotions that I was experiencing at the time. It allowed me to think about how certain places tend to have different effects on people, and what the psychology behind that is. 

The atmosphere of a place can drive people to do different things and can take them to certain places in their tracks. In Camden, I discovered that I wanted to search for more vibrant and quirky things. After every corner I turned, or every street I would walk down, there would always be something that would interest me. It would be down to its colour, its nature, or where it was situated. I would then photograph it and continue with my journey. I found myself circulating the town, and not realising that I had previously been there, because I’d find a new point of interest every single time. 

I’ve always been fascinated about what ambience one experiences from place to place.  The ambience simply being the character and atmosphere of the environment. The term Psychogeography makes me think about exhibiting the ambience and atmosphere of a place through lens-based media. Hence why I chose Camden to base my drift on. But in order to capture those moments, it’s important to consider your own thoughts and feelings of the location that you’re in. I believe the key is not to have a set destination, or route, and to just follow your feet. My selection of images merges together to create a vibrant, and busy collage, which is my way of describing the energy within that area of Camden. 

However, within photography, the term ambience can be considered in many different ways and formats. Normally referring to the ambient light, photographers tend to also think of it to regard exhibiting the character and mood of an environment within an image.  The idea of a psychogeography drift can be used to document the photographer’s journey of capturing a particular set of images, which I believe is a very interesting concept. 

In order to achieve a successful ‘Drift’, I have learnt that one needs to have the mind of a Flaneur. A flaneur, or a wonderer, is someone who has no set destination in mind; someone who opts to follow his or her own interests and emotions, rather than a geographical map. Street photographer Eric Kim preaches that to be a better street photographer, you need to walk more. http://erickimphotography.com/blog/2017/07/17/street-photography-flaneur/
I think this also emphasises the importance to slow down your process. Have a look around, and to not photograph too much. Consider your own emotions and feelings about the location and subjects. 

Whatever the journey you take, you will always experience a series of emotions. This is what Guy Debord originally set out to exercise, and since then, Psychogeography has gained popularity from writers, artists, and film makers. Gallagher, the author of The Power of Place brings to our attention that “Modern science is confirming that our actions, thoughts, and feelings, are shaped not just by our genes and relationships, but by our surroundings as well”. (12) The overall atmosphere of a place plays a big part into people’s emotions and experiences. This is how one’s own drift is determined, and the outcome could exhibit to be different every single time. 

Debord states that “The sudden change of ambiance in a street within the space of a few meters; the evident division of a city into zones of distinct psychic atmospheres; the appealing or repelling character of certain places- all this seems to be neglected”. This highlights the beauty of spontaneous wandering, you end up seeing your city’s ignored corners. By following your feet and emotions, over a map, you discover that the unnoticed can be remarkable. https://www.cddc.vt.edu/sionline/presitu/geography.html

I am fascinated by everyone’s intentions and motives when it comes to photography. However, the term psychogeography can be a rather complex idea to look into. By not having a plan, or a set journey, I believe that it can be a challenge to pin point what exactly one’s subject matter is. Psychogeography has been demonstrated throughout the years by many urban photographers, writers, and artists. They seek the spontaneity and the opportunity to exhibit ambience through their art. I have been looking into the works of these people, that have incorporated the idea into their own body of work. 








Paris by night: Gyula Halász
One of which being ex sculptor and painter, Gyula Halász. After adopting the name of Brassaï, he began to capture the unique atmosphere of night time Paris. Brassai set out to photograph the streets of Paris late at night, which had resulted in a creating a series of images including the nocturnal workers of the city, the homeless, and also the night life culture. As you can imagine, photographing in the dark would be a challenge for anyone, and still Brassai manages to successfully photograph the streets of Paris using various light sources, all in a dreamlike and mysterious manner. 

The idea of flaneur comes into place where Brassai photographs a selection of aspects of what Paris had to offer. In particular, he explores the hot and steamy night life, he photographs the people and the environment which they’re in. In fact, a traditional psychogeography drift is known to begin and end in a pub, much like a bar crawl.

https://www.francetoday.com/culture/art_and_design/brassai_paris_by_night/

[image: Image result for brassai paris by night]

This image shows two people who were lost in each other’s presence, whilst sharing a late-night kiss in one of the bars in the city. Brassai photographs a very up-close image of the couple. It’s fascinating to think about how much things have changed since then, regarding night life and youth culture. In terms of aesthetics, one can imagine the parching club that the couple were in. 


https://www.americansuburbx.com/2012/05/brassai-paris-by-night.html



Old Paris: Eugene Atget 
Another artist of interest is a French flaneur and documentary photographer, Eugene Atget. Starting in 1898, his interest was to document all of the street scenes and architecture of Paris before their disappearance to modernisation. 
https://allthatsinteresting.com/eugene-atget-photos

His work is distinguished by its drawn-out sense of light, due to their long exposures. He had specific hours within the day where he photographed, and these were in the early hours of the morning. His intentions were to photograph buildings which were bare from the harsh sunlight. Also, having mainly focussing on the architecture of Paris, there is a lack of human interaction within his images.  

[image: /var/folders/8c/xw5bs85j2m9f60_ldcylqjgr0000gn/T/com.microsoft.Word/WebArchiveCopyPasteTempFiles/atget2.jpeg?w=1000&h=]

















The above image is one that caught my attention from Atget’s collection. I’m fascinated by his choice of angle he opted to photograph this image. The street is almost leading to the unknown, and I think that creates both excitement, and tension within the scene. I think that due to there not being any people shown in the image, it makes the old town environment look like a very quiet and lonely place.

I believe that Atget’s sense of flaneur is more structured and thought out, compared to the likes of Brassai. The difference in image selections can tell a story as to what each of their journey and thought process would have looked like. Having both of their works revolving in street photography, the idea of spontaneity and the unknown is still there. However, it’s fascinating to research into both of their psychogeography journeys, and to contrast differences in their practices.  

https://en.wikipedia.org/wiki/Eugène_Atget




Sophie Calle 
Having previously spoken about finding different subject matters within psychogeography practices, some become much more distinct than others. Calle’s work explores the subject of human vulnerability. She also examines the idea of identity and intimacy. Her detective-like ability has been recognised in the past, whereby she is known to follow strangers and investigate into their private lives. Her photographic work often includes panels of text of her own writing. Her work makes me think about the morals and ethics within photography, and whether that sort of behaviour would be encouraged today. 

https://www.tate.org.uk/art/artists/sophie-calle-2692



"I had no friends; I didn't know what to do with my life, so I started to follow people."

Suite Vénitienne
One of her projects included following a man to Venice. She met Henri B at a party. He told Calle that he was moving to Venice, so then she also moved to Venice, and began to follow him. She admits having phoned hundreds of hotels, and even persuaded a woman who lived opposite to let her photograph him from her window.

[image: Suite V&#233;nitienne by Sophie Calle]















Having little to no information about this man, or where he was going, Calle creates an exciting narrative within her journey. Her images cause slight anxiety and thrill. As a viewer, I can sense how she might’ve been feeling when she was following Henri B around the city. Also, the fact that Calle’s images are in black and white, they cause mystery, and a sense of the unknown. 





Mark Power: 26 Different endings 
A recent image maker that I have taken an interest in is British photographer, Mark Power. He has been a member of Magnum photo since 2007, and he has produced a great collection of projects during his time of being a photographer. One project which interested me was directed in 2003. He undertook personal project, using the London A–Z map as inspiration. The work, titled 26 Different Endings, is a collection of images examining the areas on the outer boundaries of the map.


[image: https://res.cloudinary.com/markpower/image/upload/w_300,dpr_2.0,q_100/remote_markpower/Photo-Projects/A%20SYSTEM%20OF%20EDGES/xxxlarge/27.jpg]
















In an interview, Power recalls a time when he was enjoying a picnic in the west of London. He was looking through his own A-Z book, when he noticed that the stream in front of him ran along the very edge of the atlas, and the field beyond was off the page altogether. Power took an interest in the places that were ‘left out’ by the map, and he then decided that he should document the remaining 25 different endings. He titled each of the images with the coordinates where he would be situated on the map. 

https://www.markpower.co.uk/Photographic-projects/26-DIFFERENT-ENDINGS/


Power’s images exhibit a sense of normality and familiarity. Some of the ‘endings’ happen to be places in the suburbs, which personally reminds me of home, and you can come to terms that other people live there too. They also create a sense of loss, due to these places effectively being on the edge of the map.  


Having researched further into what psychogeography is, how its evolved, and artists which also take part in this idea, I believe that I have a better understanding in the entire concept. I will continue to incorporate this method of photography into my own practice, as I believe that it is an interesting way to produce an effective body of work within documentary photography. 
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