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Tapes
Self-Tape
We started by creating a self-tape. I used Garcin’s monologue from No Exit (1944) by Jean-Paul Satre. We did this to prepare ourselves, become more comfortable with seeing ourselves on camera, to review our technique and give/receive constructive criticism. We watched them in class, so not only did I receive important feedback directly from my own self-tape, but I was able to learn from the feedback of others. 
I learned self-tape etiquette (some of the notes I took, Hundt (2023) mentions, such as what distance should you be from camera and what clothing should be worn), received direction on how to improve the piece and awareness of habits, and gained useful knowledge such as editing tips and what a director will be looking for. I found it a bit difficult, as I hadn’t filmed a self-tape before, and I felt uncomfortable seeing my body on camera. On reflection, I think these held me back from being able to perform to my true potential and realised that I needed to ignore my own irrational self-judgement and take the relevant, “specific and detailed”, criticism, as brought up in Hakes (2001) p.79 of their study Self-Criticism as Experienced by Performing Artists a Phenomenological Study.
Professional Tape
We created a second tape, this time in-person, filmed by one of our lecturers. For this I chose a different speech, ‘Alex’ from BU21 (2017) by Stuart Slade, as the speech needed to be shorter, and I found this one easier to edit. I gathered most of my insight, such as awareness of leaning and considering eye contact, from my classmates’ tapes, as mine was one of the last ones shown. 
Viewing the first tape made watching the second easier, as I could notice my improvement and be aware of whether I’m watching and critically analysing my performance, or letting personal problems get in the way of being able to do so, and I noticed a big difference in the quality of performance and my ability to analyse it.
As put by Granycome (n.d.) “working through fear and staying in the moment will help dissipate those worries”, which is an important note for me to take on-board professionally, while I continue resolving my personal problems. 
My biggest issue in this tape was not immediately letting go of my mistake when I stumbled over a word, however, I did manage to find my way back on track. I also forgot to wait for ‘cut’ to stop acting, so on the tape I could see myself come out of character.
This has made me aware that giving myself space to perform, without fretting over what I can’t change, is vital in my performance and I must be okay with this and learn from my mistakes. As Mennel (2019) puts it: “screwing up is the only way you’ll learn and get better!”. I also need to wait for the ‘cut’ direction to stop acting, so my performance is not undermined by the ending of the tape.

Watching other works
As a group, we also watched several online short films, previous students’ films and scenes from wider television and film. We analysed and critiqued these to consider what aspects work in favour of the films, what aspects don’t work and why they do/don’t work. This method is recommended by Dawkins and Wynd (2010) as considering narrative structures, and analysing different concepts and their execution, helps to establish clearer knowledge and ‘vision’ to put into our short film. We gained more insight from the more horror-based films. From these films we learned to slow the build-up, to make things less explicit, and, as mentioned by Dawkins and Wynd (2010), where static or hand-held cameras work best and what sound, or lack of, can impact upon how an audience feels. Going-forward, looking into similar works/genres is a great way to evaluate what works for the projects I will make in the future.

Our Film
Concept And Plot
My group decided to go forward with ‘The Hunting of Mississippi Frank’, which came from a combination of another group member’s ‘The Hunters’ idea, and my idea of ‘The Love and Times of Mississippi Frank’. We kept the genre of horror and the plot of two people hunting a man from ‘The Hunters’ and the characters of Mississippi Frank, his close friend/ambiguous love-interest, Cynthia, and the general idea of following his life and interactions around the town from ‘The Love and Times of Mississippi Frank’. 
“If you want to become an effective storyteller, one of the most important things you can do is to have a clear vision of your story so that it reflects your unique take on it” (Mercado, 2013). We revised and edited the idea into a plot where an odd man, Mississippi Frank, is falsely accused of a crime. The strange town he lives in then sets the ‘fixers’ (threatening duo in the town) on him, with his loved ones eager to protect him. However, the fixers succeed in ‘protecting the town’ from him, and his loved ones are left broken, helpless, and disillusioned to the hidden dangers of this town. 	Comment by Lee Williams: identify fixers
[bookmark: _Int_dtdLXQvp]The town in our film is more small-town, similar to a cult. We thought of it like the village in Hot Fuzz (2007), as they killed Frank for “the greater good” as they perceived. By sharing our ideas and having a more democratic way of creating this project, helped us all to have a shared, clear vision. Further reference to the development of the story can be found in Appendices 1-15.


My Character
In the short film I play Tom; one of the fixers whose heart isn’t really in it and starts to realise that maybe the town, and himself, are in the wrong. By the end of the film, Tom sees his own wrongdoings.
I got to developing Tom’s individual character by using improvisation techniques, such as ‘hotseating’ as Farmer (n.d.) states to help ‘flesh out’ the character. 
This also helped analyse his dynamic with Cam, the other fixer. With this, as Cam is a woman, we decided to play against the gender stereotypes by making Cam the more aggressive and bloodthirsty character, and making Tom the more sensitive and hesitant character, who can empathise with the people he harms. We thought of their dynamic as like ‘Hazel’ and ‘Cha Cha’ from The Umbrella Academy (2019) the Netflix series (Appendix 16).
I found the character of Tom, as an individual, using Bogart and Landau’s Viewpoints (2004) technique, and by doing so I found a softness to Tom. While being tough on the outside, he is vulnerable on the inside; like the character of ‘Carl’ from Before It Rains (2012) by Katherine Chandler, who I performed as a monologue in my first year. A major factor in both these characters is the balance between the danger they pose to others, and the danger posed to themselves. 
In the end, whilst Tom does have this growth, as the quiet and scared person he is, he will never be the whistleblower he has the knowledge to be, and encourages Missy, the other character that follows a similar journey, to protect herself and keep quiet like he does.

Teamwork
During the initial idea development, I struggled with managing my workload and communicating that to my team. Once we had selected ‘The Hunting of Mississippi Frank’ I felt more secure in communicating my struggles and the other members of my group were happy redistributing the workload. I think there was a need to delegate tasks, which Rea and Irving (2015) recommend, as it would help make the workload more even and manageable for everyone. In truth, I think our dividing of the workload on each pitch was necessary for the quality of both pitches; however, I will consider that asking for help will be worth it and, in the future, I will do so earlier. 
I should also consider that I was the only member that lives outside of Carmarthen, and thus, must factor travel and distance into my work as recommended by Kelly (2022), rather than taking on more work than I have time for.
Another issue that arose was pacing the workload, we rushed a lot of the work at the beginning, which led to times of overworking and burnout, then anxiety. This was followed by times of choosing between inflexibility and redoing a lot of work. “It is a big mistake to overload the expectation of the film by writing a script that is inflexible and highly ambitious” (Figgis, 2007). I will keep Figgis’ (2007) words in mind going-forward, as they highlight areas where I made the mistake of being inflexible. In future, I think it would be prudent to timeline tasks, as Rea and Irving (2015) recommend that, especially for students and new filmmakers, a preproduction schedule would be ideal. This would have saved a lot of time and effort, as well as keeping us on a healthy workload schedule.

Sound
My main role was deciding upon the music and sound effects. Through this I experimented with a ‘western/cowboy’ feel for the fixer’s scenes and the use of silence/lack of music for more intense scenes involving Frank, as “an absence of sound can be very effective” (Dawkins and Wynd, 2010). I also wanted what Dawkins and Wynd (2010) refer to as ‘counterpoint’ music (contrasting), particularly in the scenes of Allison’s speech. 
I curated the mixture of these to give the audience an uncomfortable feeling, like they’re being deceived or left to make their own judgements. 
We had to use public domain/copyright free music, so I started with tracks that fell into public domain; however, I ended up changing most of my choices to make sure song lyrics didn’t distract from dialogue in scenes. You can see my choices and the progression in Appendix 17.


The Final Project – Watching Our Film
When watching the rushes there were three sections I was in:
Alison’s Speech
During Allison’s speech I was walking into frame and giving a look at Missy, signalling what we’d both learned throughout our personal journeys. I think most of my performance was alright, but I could’ve done with a bit more softness, as I came across more suspicious/anxious than guilty. Playing with balancing character emotions will be a key thing to focus on going forward. 
Frank’s Death
During Frank’s death I should’ve held my wrist tighter when doing the headlock, as it looked a bit strange. I also felt like I should’ve picked a different emotion/motivation for my lines in this scene as the fighting would have played on ‘I have to do this’ better than it played on ‘I feel guilty’, as I felt it just neutralised my tone. However, I think with my physicality and facial expression I held the right level of intimidation in the scene. In future, I’ll try actively seeking criticism rather than waiting for it.
The Interrogation
During the interrogation scene, we only looked at two close-ups of other character’s so I couldn’t see much of me, but I could hear me. I felt like I was a bit monotone which worked but wasn’t intended, which is something I need to keep in mind in future, however with what I could see of myself, my eyelines and the intensity of them worked.
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Appendix 1 – Bare Bones/Starting Point

A1.1
Screenshot of initial scene ideas.
[image: A screenshot of a movie

Description automatically generated]

A1.2
Screenshot of initial tagline and synopsis
[image: A text on a screen

Description automatically generated]

A1.3
Screenshot of similar media/stories for inspiration. We thought of Hot Fuzz (2007) for the inspiration of the townspeople from the popular quote “For the greater good”, Shameless (2011) and The Crucible (1953) for Frank’s ostracization, Criminal Minds (2005) being an early idea to inspire the fixers, however as we developed those characters more, we strayed from that idea, finding it scarier to have the danger posed by less independently thinking characters. The Umbrella Academy (2019) influencing the fixers dynamic between each other, and the real-life case of Ken Rex McElroy’s murder being an inspiration for the story, as he was a person hated by almost everyone in his town that was killed by someone with the whole town helping to cover it up. However, the big difference being Frank is an innocent, genuinely nice person, unlike with the true crime case. I already knew of this case before we made this film, however, in hindsight, it may have been a smart idea to watch In Broad Daylight (1991), which is a film based on this event.
[image: A white background with black text

Description automatically generated]

A1.4
Screenshot of first informal action plan
[image: A white background with black text

Description automatically generated]

A1.5
Screenshot of initial ideas for shots and lighting
[image: A collage of images of a person

Description automatically generated]


Appendix 2 – Information From Final Pitch
A2.1
Poster for our short film
[image: A cow standing on a hill

Description automatically generated]

A2.2
Screenshot of our synopsis
[image: A text on a pink background

Description automatically generated]

A2.3
Screenshot of our tagline
[image: ]

A2.4
Screenshot of our themes in our presentation and the explanation of them. Howells and Negreiros (2019) state that “[commercial film] can be hugely representative of public concerns” and highlight how film can be used to explore ideas. We found in viewing other short film that this also applies to short films and it would be interesting to explore prolific current issues.
[image: A pink background with black text

Description automatically generated]
[image: A screenshot of a white page

Description automatically generated]

A2.5
Screenshot of our characters and a one-line description of their roles in the film
[image: A pink background with white text

Description automatically generated]

A2.6
Screenshot of our scenes with their settings
[image: A text on a purple background

Description automatically generated]

A2.7.1
Image of our first storyboard
[image: A page of a storybook

Description automatically generated]

A2.7.2
Image of our final storyboard. 
[image: A paper with writing on it

Description automatically generated]

A2.8
Screenshot of our prop list
[image: A list of items on a pink background

Description automatically generated] 

A2.9
Screenshot of our costume ideas and screenshot of our final costumes (We changed the colour of the PowerPoint so one of our members would be able to read it better.)
[image: A pink background with black text

Description automatically generated] [image: ]

A2.10
Screenshot of our main health and safety concerns. We dealt with these by having a safe word for fight scenes and pre-blocking them with everyone in the room for safety at varying speeds until we felt safe and comfortable enough to do full speed. We also dulled the real knife and switched for the prop whenever we were shooting the stabbing, we transported the knife in a box and kept it close but not too close to the fighting area. We made sure we only shot scenes with the car while it was parked. We made sure that an group members, like myself, had any medications they needed with them whenever we went to a new location. We made sure to survey where we planned to shoot woods scenes before and had sensible shoes and jackets available in case of the weather ruining the conditions to shoot.
[image: A pink background with black text

Description automatically generated]

Appendix 3 - Locations
A3.1
Screenshot of the living room slide – this living room belongs to one of our members. 
[image: A collage of a person sitting in a living room

Description automatically generated]

A3.2
Screenshot of the woods slide. This was our furthest location.
[image: A person sitting in the woods

Description automatically generated]

A3.3
Screenshot of the street slide. We ended up using Y Llwyfan instead due to weather conditions.
[image: A collage of a road

Description automatically generated]

A3.4
Screenshot of the pub slide. We used the Golden Lion in Carmarthen as it was local, had the right look and they were very happy to have us use it. 
[image: A collage of booth seating

Description automatically generated]

A3.5
Screenshot of the chapel slide.
[image: A collage of people in a church

Description automatically generated]

Appendix 4 – Shot List

A4
Screenshots of our shot list
[image: A screenshot of a computer screen

Description automatically generated]
[image: A screenshot of a computer

Description automatically generated]
[image: A screenshot of a computer

Description automatically generated]

Appendix 5 – Opening Speech

A5.1
Screenshot of an early draft of the speech from when it was initially changed from Cam’s speech to Allison’s speech. 
[image: A text on a white background

Description automatically generated]

A5.2
Screenshot of a late draft of the speech, outside of where it fits in the script.
[image: A white text on a black background

Description automatically generated]

Appendix 6 – Early drafts of Scene 1

A6.1
First draft of Scene 1
[image: A white text on a black background

Description automatically generated]
[image: A screenshot of a computer

Description automatically generated]

A6.2
Second draft of Scene 1
[image: ]
[image: A screenshot of a chat

Description automatically generated]
[image: A screenshot of a chat

Description automatically generated]

Appendix 7 - Notes

A7
Screenshot of notes made about what would eventually become the second scene.
[image: A screenshot of a chat

Description automatically generated]

Appendix 8 – First draft

A8.1
First draft of first scene with Frank and Cynthia
[image: A screenshot of a video game

Description automatically generated]
[image: A screenshot of a phone

Description automatically generated]
[image: A screenshot of a chat

Description automatically generated]

A8.2
First edit of A8.1
[image: A screenshot of a white text

Description automatically generated]
[image: A screenshot of a phone

Description automatically generated]
[image: A screenshot of a chat

Description automatically generated]
[image: A white text with black text

Description automatically generated]

A8.3
First draft of the interrogation scene
[image: A screenshot of a chat

Description automatically generated]
[image: A screenshot of a chat

Description automatically generated]
[image: ]

A8.4
First draft of the scene where Frank and Cynthia are on the run.
[image: ]
[image: ]

A8.5
First draft of the scene where Missy gives the information.
[image: ]

A8.6
First draft of the scene where Frank dies.
[image: A white text on a white background

Description automatically generated]

A8.7
First draft of the reveal scene.
[image: A screenshot of a chat

Description automatically generated]

Appendix 9 – Second draft

A9.1
Next draft of the first scene
[image: ]
[image: A screenshot of a chat

Description automatically generated]

A9.2
Next draft of the second scene.
[image: A screenshot of a chat

Description automatically generated]
[image: A screenshot of a computer

Description automatically generated]

A9.3
Next draft of the third scene.
[image: A screenshot of a text

Description automatically generated]

A9.4
Next draft of the fourth scene.
[image: A screenshot of a chat

Description automatically generated]

A9.5
Next draft of the fifth scene.
[image: A screenshot of a computer screen

Description automatically generated]
[image: A screenshot of a chat

Description automatically generated]

A9.6
Next draft of the sixth scene.
[image: A screenshot of a text message

Description automatically generated]

Appendix 10 – Third draft

A10.1
Next draft of the third scene, showing edits made.
[image: ]

A10.2
Next draft of the fourth scene.
[image: A screenshot of a text

Description automatically generated]

A10.3
Next draft of the fifth scene.
[image: A screenshot of a computer screen

Description automatically generated]
[image: A screenshot of a chat

Description automatically generated]

A10.4
Next draft of the sixth scene.
[image: A white text with red text

Description automatically generated]

Appendix 11 – Fourth Draft

A11.1
The next draft of the first scene.
[image: ]
[image: A screenshot of a white background

Description automatically generated]

A11.2
The next draft of the second scene.
[image: A screenshot of a white page

Description automatically generated]
[image: A screenshot of a computer

Description automatically generated]

A11.3
The next draft of the third scene.
[image: A screenshot of a text

Description automatically generated]

A11.4
The next draft of the fourth scene.
[image: A white text on a white background

Description automatically generated]

A11.5
The next draft of the fifth scene.
[image: A screenshot of a text

Description automatically generated]
[image: A screenshot of a chat

Description automatically generated]
[image: A white background with black text

Description automatically generated]

A11.6.1
The next draft of the sixth scene.
[image: A screenshot of a video game

Description automatically generated]

A11.6.2
Further edits made to the sixth scene.
[image: A white text on a white background

Description automatically generated]

Appendix 12 – Final Draft

A12.1
The final draft of the first scene, with lighting and sound information.
[image: A white text on a white background

Description automatically generated]

A12.2
The final draft of the second scene, with lighting and sound information.
[image: A screenshot of a computer screen

Description automatically generated]
[image: A screenshot of a computer

Description automatically generated]

A12.3
The final draft of the third scene, with lighting and sound information.
[image: A screenshot of a computer screen

Description automatically generated]
[image: A screenshot of a computer

Description automatically generated]

A12.4
The final draft of the fourth scene, with lighting and sound information.
[image: A screenshot of a computer

Description automatically generated]

A12.5
The final draft of the fifth scene, with lighting and sound information.
[image: A screenshot of a text

Description automatically generated]

A12.6
The final draft of the sixth scene, with lighting and sound information.
[image: A screenshot of a computer screen

Description automatically generated]
[image: A screenshot of a white paper with black text

Description automatically generated]
[image: A screenshot of a phone

Description automatically generated]
[image: A screenshot of a computer

Description automatically generated]

A12.7
The final draft of the seventh scene, with lighting and sound information. This includes ending, after the credits on Allison looking into the camera, smiling. Similar to Dani in Midsommar (2021), except by having it after the credits and by having the antagonist doing this instead it gives a more chilling feel.
[image: A screenshot of a text message

Description automatically generated]
[image: A black text on a white background

Description automatically generated]

A12.8
Our ending credits – Written prior to the filming. This didn’t account for extras that did come that we were unsure if they would attend beforehand, or extras that didn’t attend that confirmed they would attend.
[image: A close-up of a white background

Description automatically generated]
[image: A list of names on a white background

Description automatically generated]


[image: A screenshot of a text

Description automatically generated]

Appendix 13 - Lighting

A13
This is our lighting slide from our presentation; the ideas mostly came from another member of our group, however I helped translate their ideas onto the slide and helped fully form the idea of the ‘Seek’ lighting.
[image: A screenshot of a screen shot

Description automatically generated]

Appendix 14 – Cast Photoshoot

A14.1
This is my solo close-up as my character ‘Tom’ from our cast photoshoot.
[image: ]

A14.2
This is a photo of ‘Tom’, played by me (left), and ‘Cam’ from our cast photoshoot.
[image: ]

A14.3
This is a full cast photoshoot.
[image: ]

A14.4
These are some full cast photos of us posing around trees, similar to things our characters may do in the film, in our photoshoot.
[image: ]
[image: ]
[image: ]


Appendix 15 – Extra information

A15.1
This was our shooting schedule. It included breaks for my 3pm medication, but while not written my 9am medications were accounted for.
[image: A screenshot of a video shooting schedule

Description automatically generated]

A15.2
This is a screenshot of the hymn sheets I had to print out for our extras. This was the first three verses of Highlands.
[image: A screenshot of a computer screen

Description automatically generated]

A16 – My Character

A16.1
Screenshot of initial character ideas with inspirations along with a more detailed description.
[image: A person holding an object

Description automatically generated]
[image: A close up of text

Description automatically generated]
As you can see here, a major factor in Tom’s character throughout the film is his dynamic with Cam. An analogy I used, particularly for Frank’s death scene, to describe Tom and Cam is ‘Tom is the gun, Cam is the gunman’, in the sense that Tom will not/cannot cause harm without Cam telling him to do so. He cannot ‘fire’ until Cam ‘triggers’ it. This unhealthy dynamic is mostly caused by a mixture of Tom’s loneliness and dependence on Cam and Cam’s lack of empathy and manipulation. Cam may care for Tom, but she will never understand him, likewise, Tom cares for Cam, but to an unhealthy and dangerous extent. 


A16.2
Image of ‘Hazel’ from Netflix’s The Umbrella Academy (2019). I found Hazel to be an inspiration for Tom as he follows a similar journey. Hazel is a hitman who isn’t fond of his job. He also has a similar dynamic to his work partner, Cha Cha, as Tom has to Cam.
[image: Hazel (The Umbrella Academy) | Villains Wiki | Fandom]

A16.3
Image of ‘Pelle’ from Midsommar (2019). I found Pelle to be an inspiration for Tom, as Pelle is a well-meaning member of a cult who helps indoctrinate the main character. I find Tom similar as in the beginning of The Hunting of Mississippi Frank Tom thinks he’s doing the right thing, just as Pelle does.
[image: Pelle (Midsommar) - Puñalada.com]

A.16.4
Stock image of a spy. I found inspiration in this image more for showcasing Tom’s more quiet, blending into the background nature; like a spy would have. This image also started my journey into Tom’s ‘look’, as this image is, admittedly, goofy and I wanted to bring out the humanity in Tom with something that isn’t purely ‘tough guy’ and push him slightly into ‘try hard’ without it completely ruining the danger Tom poses.
[image: Man spy with handgun isolated on white background Stock Photo | Adobe Stock]

Appendix 17 - Music

A17.1
This is the first cumulation and choices for music I chose, I found a good number of songs that would work and were in public domain. I ended up changing as lyrics in the songs may distract from scenes with talking. The song choices hyperlinked, in order were:
Riego: O Dry Those Tears! By Robert White and Stephen Hough (1995)
Baby Won’t You Please Come Home by Bessie Smith (1923)
No More Good Water, ‘Cause This Pond Is Dry by Jaybird Coleman
House of The Rising Sun by The Animals
Among My Souvenirs by Connie Francis, this last choice we ended up keeping for the final project.
We chose to sing Hastings and Hillsong UNITED’s (2019) Highlands (Song of Ascent) in the final scene, which contrasted with the tone of the film. By having our entire cast sing this, it added to the creepy, cultiness of the town.
I also created a folder of sound effects on Pixabay as they had the option to make folders and they had a lot of variety. 
[image: A screenshot of a computer

Description automatically generated]

A17.2
This is the document of music links I sent for the editor to use. Featuring the music we noted in the credits.
[image: A screenshot of a computer

Description automatically generated]

A17.3
This is a description of the reasonings behind my music choices for the film, as I spoke in our final pitch.
[image: ]
[image: A close up of a text

Description automatically generated]
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Lee - Music
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Speech starts warm in first shot and turns
blue by last

Car scenes start natural lighting and turn
reddish towards reveal

Packing starts with warmth and turns natural
The rest of shots with Frank and Cynthia in
natural

Hide scene greenish

Snitch scene starts natural then subtly gets
darker/blueish when the ball drops

Seek blue and red for the contrast
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‘Shooting schedule

Monday

‘8:00-12:00 Chapel [Scene 1 and 6]

- 1230-1330- lunch
= 1400 Ystrad Wioods ideal [Scenes 375

Seene 3- 14:00-15:30
Seene 5-15:30- 1700

[17:00-15:00- reshoots and touch ups]

[3pm Lee break]

ROAD SCENE CAN BE HERE IF WEATHER DOESNT PERMIT-

Tuesday

930 1200.Golden Lion
12:00-1:30 LUNCH

1:30300 Road Scene

3.00- 500 I ving Room

3om Lee break]

Reshoals or 2dd ones if can

1400- YSTRAD WOODS IF not DONE on Mondayl-
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Oh, how high would | climb mountains
If the mountains were where You hide?
Oh, how far I'd scale the valleys

If You graced the other side

Oh, how long have | chased rivers
From lowly seas to where they rise
Against the rush of grace descending

From the source of its supply

'Cause in the highlands and the
heartache

You're neither more or less inclined
| would search and stop at nothing

You're just not that hard to find
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Tom (Lee)

Inspo:

- Hazel

Description:

Cameron’s best friend, someone familiar to everyone in the town. Quiet. Used to
being town muscle but apathetic towards reputation. Lacks genuine connections
outside Cameron. Scared of the bad blood he’s built.
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Lee - Tom Phillips is a 22-year-old resident of the town, Dilwyn. He’s lived a very sheltered
life in the community. He cares deeply about the community. He’s clever but easily
influenced, book smart but not street smart, and tends to assume that the values his loved
ones have are objectively correct. He's not a critical thinker. He’s very introverted and is only
known in the town for being a fixer, a position he required primarily to his friendship with
Cam. Tom’s dynamic within the town puts him on equal footing with Cam, however, the
dynamic between the two friends puts Cam slightly higher up on the hierarchy than Tom.
He’s also family friends with Missy. Throughout the film, Tom realises that the life of a fixer
isn’t for him and that maybe... He’s done the wrong thing.
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Music For THOME

Sound effects link - https://pixabay.com/accounts/collections/20702700/

1st Song - opening speech and car flashback
- hitps:/music.youtube.com/watch?
- hitps:/music.youtube.com/watch?
- YTstu-Les-ly

2nd Song - Snitch Scene
- hitps:/music.youtube.com/watch?v=-TUZVWw3qkA - Nvm
- Youtube studio - Lazy Laura

3rd Song - Peer pressure & Seek
- hitps://youtu.be/4-43ILKagBQ?si=TyUXAZXNjYO-Z6vs - Nvm
- https://pixabay.com/accounts/collections/20779813/|

4th Song - Final scene

- hitps:/www.youtube.com/watch?v=L _1gogragU&ab channel=jukejointjohnny48

Misc
- YT stu - Too late now
- YT stu - asleep with the sun
- YT stu - spirit riders
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Music For The Hunting of Mississippi Frank
Sound effects link - hitps //pixabay com/accounts/collections/20702700/

15t Song - opening speech and car flashback
- YT stu - hidden frozen Iake - @ Hidden Frozen Lake

2nd Song - Snitch Scene
- Youtube studio - Lazy Laura -

hitps://www youtube comiwatch?v=257B8Dh0_jyUsab_channel=QuincasMoreira-Topi
c

3rd Song - Seek
- hitps://pixabay com/accounts/collections 20779813/

4th Song - Final scene
- hitps://www youtube com/watch?v=L_1goqraqUaab_channel=jukejointiohnny4s
- hitps://open spotify com/track/1]KNKC20Xc5FgXWhTBIL Cv?si=ede7bb09ad02459%

Misc

- YT stu-Too late now -
hitps://www youtube comwatch?v=q7[kZz9.Y0g&ab_channel=GoByOcean%
2FRyanMcCaffrey-Topic:

- YT stu - asleep with the sun -
hitps://www youtube com/watch?v=SWuoTAY9Rdc&ab_channel=Unicomtea
ds-Topic

- YT stu - spirit riders -
hitps://www youtube comwatch?v=uCI2kzIkbRY&ab_channel=Telecasted-To
pic
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Lee — Music

o SFX - There's quite a few sound effects throughout this film as a lot of the film is set to
keep people on edge. We also added extra sound effects to give the natural noises that may
be difficult to create on set.

o Beginning of speech — YT studio, Hidden Frozen Lake — Calm beginning to give a false
sense of security and put you on Allison’s side at the start.

o Pub - YT studio, Lazy Laura — Gives a slightly sleazy, country/western feel to fit the
setting without giving too much away.

o Chase scene — Tension, Pixabay — To raise tension. It abruptly ends just as Frank gets
stabbed to jolt the audience into the horror of the Killing with no distraction.

o End of speech — Among My Souvenirs, Connie Francis — Public domain song, soft and
sweet to be a complete juxtaposition to what has just happened to make the audience feel
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uneasy, played over the reveal to emphasise the corruption and nastiness of what's just
happened.

o Final scene — Hymn — Highlands — This will be sung by our cast, including our extras who
will be given the lyrics in a hymn book. It is really cheerful, ties to religion to show the town
perception that they are highly moral/just, and cheerful to show that this is a celebration for
them and send the audience away uncomfortable — this is enhanced by the choice for the
community to sing it.

o Use of quiet — We only use music in a few select places as the lack of noise will set the
audience in reality and give them a sense of discomfort and insecurity; not knowing what to

think and feel.
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Plot/Scene-by-scene

Frank tells Cynthia and Missy that he needs to
hide. - A living room

Allison talks to Cam and Tom about witnessing a
hit and run - bar

Frank and Cynthia hide out in the woods.

Cam & Tom convince Missy to share Frank’s
Location. - A street.

Cam & Tom find Frank with Cynthia in the woods
and kill Frank.

“Based on true events”
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Tagline - “Everyone hates him... Do you?”

Synopsis:

A fearful town sends two of their ‘fixers’ to hunt down Mississippi
Frank, a strange outsider who moved in two years ago, after he’s
accused of a crime. Frank’s loved ones are desperate to help but
he doesn’t want them caught up in the danger coming his way.
Unfortunately for them all, the fixers are uncompromising in their
hunt, and a choice must be made: trust a man they care about, or
trust the town that raised them?
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Inspo

- Hot Fuzz - film

- Shameless - series

- The Crucible - play/film

- Umbrella Academy - tv show/comic

- Criminal Minds - show

- Ken Rex McElroy - real life criminal case
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Action plan

I. Find filming locations - walkthrough chase scene route

Il Finish script
lll.  Table read
IV.  Storyboard
V. Prop a list

VI.  Costumes think em find em
VII.  Update Action Plan as needed
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Hunt scenes in low saturation
blue/grey tones

Frank scenes normal saturation
yellow/orange tones

SN
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A fearful town sends two of their ‘fixers’ to
hunt down Mississippi Frank, a strange
outsider who moved in two years ago, after
he’s accused of a crime. Frank’s loved
ones are desperate to help but he doesn’t
want them caught up in the danger coming
his way. Unfortunately for them all, the
fixers are uncompromising in their hunt,
and a choice must be made: trust a man
they care about, or trust the town that
raised them?
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NOBODY TRVSTS HIM... D6 Yov?
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The stigmatisation of/prejudice against perceived outsiders & migrants
Discrimination

The dangers of mob mentality

The corruption of law enforcement & how it affects criminalisation
Xenophobia
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Themes- Lee [Explain go in depth]

The stigmatisation of/prejudice against perceived outsiders & migrants
This is explored through how Frank is treated by members of the community.
Discrimination

This is explored through the way Frank, Cynthia and Missy are treated by the
others; Frank for being an ‘outsider’ and Cynthia and Missy by association.

The dangers of mob mentality
This is explored through the characters getting caught up in the killing; particularly

Tom and Missy who have nothing to gain with what they do but a lot to lose by not
taking part.

The corruption of law enforcement & how it affects criminalisation

This is explored through the fixers, what they do (kill Frank), and how it is
perceived by the community

Xenophobia

This is explored in the ways that the community, particularly Allison and Cam,
justify their prejudice and the ways that Tom and Missy are complicit
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Mississippi Frank - A Misunderstood Outsider
Cynthia - A Local not indoctrinated into the culture
Missy - A sympathetic local

Allison - A fearful local

Cameron - A fixer, looking to prove herself

Tom - A fixer, scared to go against the grain
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1)
2)
3)

4)
5)

6)

7)

The Opening - Part one of Allison’s speech (Chapel) and shot of inciting incident.
(Road)

The Packing Scene - Frank tells Cynthia and Missy that he needs to hide. (Living
room)

The Snitch Scene - Allison talks to Cam and Tom about witnessing a hit and run.
(Pub)

The Hiding Scene - Frank and Cynthia hide out in the woods. (Woods)

The Peer Pressure Scene - Cam & Tom convince Missy to share Frank’s Location.
(Pub)

The Seeking Scene - Cam & Tom find Frank with Cynthia in the woods and kill
Frank. (Woods)

The Reveal - Final part of Allison’s speech (Chapel) - New info on inciting incident
(Road) - “Isn’t that right, Cynthia?” (Chapel)
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Props

Backpacks and items to
pack*

Drinks resembling alcohol
Stick*

Knife*

Water bottles*

Lectern®

Dead body and car
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Costumes

- Basic modern clothing, nothing
extravagant

- Fixers in leather jackets

- Shoes good for running and
woodland terrain (for health and
safety)
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COSTUMES
Costumes

- Basic modern clothing,
nothing extravagant

- Fixers in leather jackets

- Shoes good for running and
woodland terrain (for health

and safety)
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Health and Safety

- Shoes and terrain

- Kbnife safety

- Fight choreography
- Car safety

- Personal Health
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*extras not included
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lalison Getting Ready for speech- Chapel

Shot Mid-shot

Establishing shot of a sleepy town-

Shot- handheld [like someone is walking down street]
Accident flashback-

Shot- low-to high shot tire and legs

Alison Speech P.1

Mid-shot

Packing- Picton

Shot-

over shoulder shot showing Cynthia’s reaction
Mid-wide shot showing Missy and Cynthia on couch
When Cythia gets up camera follows her and turns hand held
Cynthia+Frank handheld +Mid-twoshot

Establishing Frank and Cynthia Leaving
Handheld- closing the door and walking down path for woods.
Hand-held-full shot/mid-shot

Alison Speech P.2
Mid-shot

Hide-
Hand-held -Full shot and mid-shot
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‘Snigh/ Peer Pressure- Golden I Spoons
Mid two shot- Tom and Cam
Wipeshot to nevouse

Side shot of alln scene:

Close Mid-shot of Missy contempi
Shot up-shot to on Cam [status]

ing giving up her friend

Establishing shol Cam+Tom

Stedy-Full shot- Franke walking distance = Gam and Tom walk nto rame efther side:
With ollowing Alson + Missy behind them

Hand.held-Frank and Gynthia running away

Looking back shot gyershouer: ffect someone s foling them

Seek

Zoom-showing Cynthia+Missy+Tom Reaction
Close-up to Alison reaction

Handheld but stedy

Alison Speech P3
Mid-shot
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Reveal
-From Frank P.OV

-Alison looking glity by camera
Wipe shot to Mid-shot of Frank

Einal Shot

Alison- mid-shot

Behind shot of Alison showing members of the community

Back to mid-shot of Alison and then dollying out shot to revel been there whole time that
Cynthia siting broken, with Tom and Cam either side and Missy there too

Close-up of Alison-looking at the camera
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Allison’s Speech

We, in this small town, are a community. We look after each other. We protect each other.
What affects one of us, affects all of us.

This is a safe loving home. We, like all communities, have our customs. We wave hello on
the street, we know our neighbours, we meet here every week. We do things our way and
we don't want that to change. When our people are scared, we take that fear seriously, and
when someone threatens our way of life, we stand against them.

We all miss our dear Dorothy Mason. She was a wonderful woman, a friend to all, and a
teacher to our children. However, rest assured: we have identified the man responsible and
taken action, to make sure no harm comes to our community. We are all safe now...

Isn't that right Cynthia?
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e, in this small town, are a community. We look after each other.We protect each other. We
work together,live together laugh together, cry together,

We love each other here.

What affects one of us, affects all of us

this is a safe loving home. We, like all communities, have our customs. We do things our
way and we don't want that to change.

‘When our people are scared, we take that fear seriously,

when someone threatens our way of life, we stand against them.

We have once again prevailed over the threat of outlanders. Our honourable Fixers have
successfully completed another operation to keep the town pure.

We took action and made sure that no harm came to our community. We are all safe now...
Isn't that right, Cynthia?
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Scene One - You're Hired!

LOCATION TBD

Close front-on shot on ALLISON sitting at a table looking overwhelmed & angered. We
cannot see the rest of the room.

CAM (off-camera): We'll let you know when it’s done.

ALLISON nods and gets up from her chair, walking round to the other side of the room. The
camera follows her movements in place until it lands on CAM and TOM sitting side by side -
the shot zooms in very slowly throughout the scene.. CAM looks eager & reacts to the
information they just learned, TOM is lost in thought. CAM looks over at TOM and waits for
eye contact. When it doesn’t come, she speaks.

CAM: Oi.

TOM turns to CAM, who gives an expectant look. TOM grabs a sheet of paper and starts
drawing.

TOM: So, here’s what I'm thinking.

TOM draws. We don’t see what, but CAM watches intently and nods along.
TOM: The town’s only so big, he can’t get far. Here’s where he frequents.
TOM'’s drawings turn to rapid circling. CAM starts to add to the paper.

CAM: Normal routes cut through some good choke points. We funnel him in - make sure he
can't run.
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CAM: Normal routes cut through some good choke points. We funnel him in - make sure he
can't run.

TOM, pointing to somewhere on the page: Here?
CAM: Mhm. You wanna start with his girl?
TOM: Yeah

CAM eagerly gets up, camera snap-zooms out, and CAM starts for the door, humming to
herself. TOM follows.

END OF SCENE 1.
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Scene One - Yeu're-HiredHe did what?!

LOCATION TBD Basically a pub.

ALLISON, CAM, and TOM are at a table. Sitting with drinks. ALLISON is lively and
animated.

ALLISON: And you know who | see driving away? Mississippi Frank.

CAM: He Killed Millie?

lose-front hot LLISON sittine-at-a-tabletocki helmed-& o\
& & &)
eannetsee-thefestefthefoem:
Mo el et ., her-its-ck
El i T Ej
L g
the-shet Lowly throuahoutth Mook s io to-th
¥ 2 £} &)
> tion-th u & TOM isHostin-thouahi-CAMlook + TOM- and-waits-&
- T £k
¥ 1
CAMOC:
2 El i Pap
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TOM:The-town's-onlv-so-big—h £
g b4 G5
oM gt pie-eireling—CAMt
M rout £ through
& &
ARt
FOM—p - " he-pag
M tartwith-his-gi2
FomYeah-ALLISON nods.

TOM: How could someone do that?

ALLISON: It's evil. He's evill

CAM: Complete lack of remorse.
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ALLISON: He's a sociopath.

Pause.

CAM: We'll let you know when it's done.

ALLISON: Thank you.

ALLISON leaves. CAM and TOM sit and think for a moment, reacting to the news.
TOM, apprehensive: ...Bit harsh isn't it.

CAM: A woman'’s been Killed. Can't just let that slide, Tom.

TOM: It's just...all happening a bit quick.

CAM physically turns TOM towards her and grabs hold of his face.
CAM: You knew this was coming. Man the fuck up.

TOM takes a breath.

CAM: You okay?

TOM nods. CAM nods.

CAM eagerly gets up—p eemeresnap-zooms-oui—and-CAtt-and starts for the door,
humming-whistling to herself. TOM ftakes a breath and follows.

END OF SCENE 1.
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More visual

-Up next: Frank enters Cynthia’s house and asks for help to hide. He knows he’s in trouble.
Building relations

-Scenes will alternate between Frank asking for help and “hunters” scheming to capture
Frank

Small community feel

Improv Frank and Cynth
Haven't heard of Frank in a while

Been out

Repetitive- where have you been

Don't do this to me

Don’t want them to hurt oy to make me a villain
Need to go now

Forcing him to tell her

Don't tell everything
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Scene One - Where you been?

LOCATION living room.

CYNTHIA and MISSY are sitting and talking. CYNTHIA is clearly distressed, MISSY
comforting her.

MISSY: He'll be back before you know it.
CYNTHIA: It just isn’t like him. What if something’s happened? What if they-

FRANK enters, flustered. He starts packing a backpack.
CYNTHIA stands up to confront him. MISSY stays seated.

CYNTHIA: Where have you been?

FRANK: Out.

CYNTHIA: Where have you been?

FRANK: Just out.

MISSY: Frank, she’s been worried.

CYNTHIA: You didn’t come home. | was worried.
FRANK: They... Listen, | just don't want you to get hurt.

CYNTHIA: What happened?
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FRANK: Just... Leave it.
MISSY: I'll leave you two to talk.

MISSY leaves.
CYNTHIA stares at FRANK until he gives a response.

FRANK: | just need to lay low for a bit.
CYNTHIA: You're leaving?

FRANK: Just until | sort things out-
CYNTHIA: What happened?

FRANK: | want you to be safe. | don’'t want you involved.

CYNTHIA: I'm already involved.

FRANK: | don’t want them to hurt you.
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FRANK: | don't want them to hurt you.

CYNTHIA: They won't.

FRANK: | can fix this, | just need time.

CYNTHIA: Don't do this to me, Frank!

Pause, FRANK continues packing.

CYNTHIA: You know what? I'm coming with you and you're going to tell me what happened

She grabs a second backpack and starts packing. FRANK sighs, but doesn'’t protest.
END OF SCENE.
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Scene One - Where have you been?

Establishing shot outside a hall, church bells ringing. We cut to inside, CAM is mentally
preparing herself to speak. The room is full of chatter until she reaches her podium, then
sudden silence.

We switch locations to CYNTHIA's living room.

CYNTHIA and MISSY are sitting and talking. CYNTHIA is clearly distressed, MISSY
comforting her.

Shots alternate from the living room to CAM’s speech

CAM: We, in this small town

MISSY: He'll be back before you know it.

CYNTHIA: It just isn’t like him. What if something’s happened? What if they-

FRANK enters, flustered. He starts packing a backpack. CYNTHIA stands up to confront
him. MISSY stays seated.

CAM(V.O.): are a community
CYNTHIA: Where have you been?
FRANK: Out.

CYNTHIA: Where have you been?
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FRANK: Just out.

CAM: We look after each other.

MISSY: Frank, she’s been worried.

CYNTHIA: You didn’t come home. | was worried.
FRANK: They... Listen, | just don't want you to get hurt.
CAM: We protect each other.

CYNTHIA: What happened?

FRANK: Just... Leave it.

MISSY: I'll leave you two to talk.

Cam: We work together,

MISSY leaves.
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CYNTHIA stares at FRANK until he gives a response.
FRANK: | just need to lay low for a bit.

CYNTHIA: You're leaving?

FRANK: Just until | sort things out-

CAM: live together

CYNTHIA: What happened?

FRANK: | want you to be safe. | don’'t want you involved.
CAM: laugh together,

CYNTHIA: (chuckles out of frustration) I'm already involved.
FRANK: | don’t want them to hurt you.

CYNTHIA: They won't.

FRANK: | can fix this, | just need time.

CAM: cry together,

CYNTHIA: (pleading) Don't do this to me, Frank!

Pause, FRANK continues packing.
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CYNTHIA: You know what? I'm coming with you and you're going to tell me what happened
CAM (V.0.): We love each other here.

She grabs a second backpack and starts packing. FRANK sighs but doesn’t protest.

CAM: What affects one of us, affects all of us

FRANK and CYNTHIA are seen inconspicuously fleeing their home toward the forest.
BLACKOUT
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Scene Two- Snitch

Int. Pub

The camera comes up on CAM sitting poised with their hands clasped on a table. TOM sits
to his right keeping a careful eye on MISSY who sits across the two of them looking
nervously at ALLISON, who stands guard at the pub door.

CAM: Now Missy, it has come to my attention that you knew Cynthia quite well. You knew
her better than anyone, yes?

MISSY: (nevously) Yes.

CAM: Very well, now tell me Missy, this girl is sort of a slippery one, isn't she? Attempting to
escape our quaint little town on multiple occasions and helping outcasts settle in doesn’t
necessarily follow our values as a town... does it now?

MISSY: | suppose not.

CAM: And is it true that the two of you had a bit of a falling out after she met Mississippi
Frank?

MISSY: (correcting them) Frank.
CAM: Excuse me?
MISSY: It's just... (sinking into chair) Frank.

CAM: Very well, | see where you stand on the matter... You see, Missy, it would be a shame
if that prized goat of yours, oh what's her name?

MISSY: (squeaks) Buttersutters.
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CAM: Butterster! Hal It would be a shame if Butters suddenly... spread her wings...haha
(elbows Tom) you get it? Because you SPREAD butter?

TOM: (slow to realize “joke”) Oh!...haha good one, boss!
MISSY stares at the pair in disbelief

ALLISON: (At Missy) You know, this will all be over if you'd just tell us where that
double-crosser is stashing her little boyfriend.

Cut to: Shot of FRANK and CYNTHIA navigating through the woods
MISSY: Never.

Shots of FRANK and CYNTHIA running through the woods constantly checking if they are
being followed

MISSY (V.0.): Cynthia's a tough one. You'll never find her.

Cut back to CAM
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MISSY (V.0.): Cynthia’s a tough one. You'll never find her.
Cut back to CAM
CAM: Very well.

Tom: Hey Cam, (hinting at MISSY) it would be hard for MISSY to turn a profit on her cheese
business without that stinkin’ animal, wouldn't it?

CAM: (Suddenly) Get the goat.
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Scene Three- Hide

FRANK and CYNTHIA finally settle down after a long while of running. CYNTHIA drinks
water from a bottle while FRANK sharpens a stick with a knife.

FRANK: And suddenly, all hell broke loose.

Alternating shots between FRANK running through the town and FRANK sitting with
CYNTHIA

FRANK (V.0.)- | tried to explain to them that it was an accident, | didn’t mean for any of this
to happen... But as you can imagine, the fixers sharpened their pitchforks.

CYNTHIA stares at him in disbelief
FRANK: What was Missy doing at home? | thought you had a little spat?

CYNTHIA: She came to warn me about the fixers, she knew they were scheming against
you. She’s a loyal one (scoffs) always saving my ass.

FRANK: She’s a keeper, that one.

CYNTHIA: I'm sure gonna miss her.

FRANK: Where to now?

Cut to shot of outside, an empty road late at night. A still car with headlights on. We are able
to see legs coming from in front of the car. We can hear light rustling in the trees. The

following two lines are spoken over this.

CYNTHIA(V.O): North, there’s a small town a couple miles up that essentially isolated
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CYNTHIA(V.O): North, there’s a small town a couple miles up that essentially isolated

FRANK(V.0): Perfect
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Scene Four- Peer Pressure

CAM and TOM make for the pub door while MISSY follows them pleading for her goat's life.
ALLISON SHOVES MISSY away from the pub door.

MISSY: (To ALLISON) PLEASE | thought we were friends!!!

ALLISON: And | thought you were loyal to the values of this town. But all you are is a
TRAITOR. (To CAM and TOM) make sure you season that goat well, it will be great catering
for the town meeting (smiles evilly at MISSY).

All fixers laugh

MISSY drops to her knees, she shuts her eyes, and covers her face with her hands. She
ponders for a bit then, after a moment:

MISSY: The North Woods!

The Fixers turn to look at MISSY

MISSY: (shamefully) Last time Cynthia escaped, she made for the North Woods.

A MOMENT. The group cannot believe that MISSY gave up CYNTHIA’s LOCATION
CAM: Well, what are we waiting for? To the woods!

CAM SLAMS the pub door, the Fixers make their way to the woods.
BLACKOUT
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Scene Five- Seek

Shots alternate between The Fixers making their way into the forest and FRANK and
CYNTHIA running

CAM (V.0.)- This is a safe loving home. We, like all communities, have our customs. We do
things our way and we don't want that to change.

A shot of the Fixers and their weapons is shown

CAM (V.0.)- When our people are scared, we take that fear seriously,

A shot of FRANK twisting his ankle and falling HARD.

CAM (V.0.) - when someone threatens our way of life,

Shot of Fixers catching up to FRANK and CYNTHIA, they beat FRANK to a pulp.

CAM (V.0.)- we stand against them.
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Scene Six- Reveal

A closeup shot of CAM is shown, it slowly pans out over the course of her speech.

CAM: We have once again prevailed over the threat of outlanders. Our honorable Fixers
have successfully completed another operation to keep the town pure. We took action and

made sure that no harm came to our community. We are all safe now.

Cut back to the outside shot of the car with a body in front of it. We slowly reveal the driver
as ALLISON.

Cut back to CAM'’s speech.
CAM: Isn't that right, Cynthia?

The closeup, now a wide, shows CYNTHIA chained up and being held prisoner by TOM and
ALLISON. She struggles.

BLACKOUT
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Seone Four Paer Frsre
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